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SCHONBERG | 


Verklarte Nacht for String Sextet 


o7 


Playing time: 27:32 min, 


Playing time: 28:35 min. 


RASMIORZOU ARID el 


Mono: TV 4032/Stereo: TV 340325 


String Quartet No. 2 in F Sharp Minor, Op. 10 


Erwin Ramor and Andreas Sandor, violins 


Zoltan Thirring, viola/ Vera Nogrady, ’cello 


MARIA THERESIA ESCRIBANO, soprano 


Schonberg’s “Transfigured Night” is a unique venture in 
the field of the “‘chamber-symphonic poem.” Of course, there 
had been “autobiographical” string quartets before, the two 
by Smetana for example, the second and less well known of 
which greatly impressed Schénberg. Here, for the first time, 
however, was a true symphonic poem in one movement, 
modelled on Liszt’s monothematic method, based on a 
definite dramatic plot, and written for string sextet. Later 
Schonberg made a transcription for string orchestra (re- 
corded on VOX PL 10.460). However, it is the original 
version which is recorded here. Written in the short space 
of three weeks in September 1899 when the composer was 
twenty-five, ‘“Transfigured Night” deeply shocked its first 
audience at Vienna in 1903. 


To us, however, it seems a typical product of post-Wagnerian 
romanticism, whose language and, above all, whose harmony 
are greatly influenced by “Tristan.” With the exception of 
a few unorthodox chords on the ninth — yery carefully 
concealed in the rich and intricate polyphonic texture — 
there is nothing about this work to hint at the atonal up- 
heavals which Schénberg was to let loose in the not so 
distant future. The whole composition is unequivocally 
tonal, mostly in D minor, although it passes through E flat 
minor before the peaceful ending in D major. 


“Transfigured Night,” is based on a poem taken from 
Richard Dehmel’s noyel ‘“The Woman and the World,” 
and the music closely follows the five-part structure of the 
text. It tells of two lovers walking sadly through a cold 
moonlit night. The woman confesses her guilt: the child 
she bears is not his own, But the man comforts her with 
words of understanding and forgiveness. The ardour of 
their loye transfigures the night, and they walk on happy 
and reconciled . . . Thus ends this strangely moving work, 
which stands at the threshold of Schénberg’s long and 
controversial career. 


and Edith LORINCZ, Zsolt DEAKY 


with 


The year 1907 remains as one of the most decisive turning 
points in the history of music, witnessing the first com- 
pletely atonal piece ever written, the finale of Schénberg’s 
Second String Quartet. The young composer, aged thirty- 
three, had already aroused vehement protest with his pre- 
ceding compositions. These, firmly rooted, at the start, in 
post-Wagnerian romanticism, had gradually escaped the 
acknowledged laws of tonal music. If the string Sextet 
“Verklarte Nacht’, Op. 4, seems orthodox as regards 
harmony, the large tone-poem ‘‘Pelléas et Mélisande” (close 
contemporary to Debussy’s masterpiece), the First String 
Quartet Op. 7 and the Chamber Symphony Op. 9 show an 
increasing complexity both in polyphonic writing and in 
tonal relationships, alongside with growing rhythmic in- 
tricacy and very novel experimenting in sound. The moment 
approached when the last ties with tonality would be cut 
off, the feeling of key being already largely blurred by con- 
tinuous modulations, shifts and chromatic glides. And so 
we reach the crucial year 1907 and the Second String Quartet 
here recorded, a Janus-like composition. looking into the 
past as well as into the future. 


For clearly Schénberg ended this work in a state of mind 
and, accordingly, in a musical language, quite different 
from its start. Indeed, there is a gradual increase in novelty 
and complexity from the fairly traditional first movement 
in sonata form, written in the unambiguous key of F sharp 
minor, close in intent and effect to the First Quartet in D 
minor, to the final song, which introduces free atonality, 
only reverting to the home key in the instrumental epilogue. 
This, then, is a real transition-work, at the limit of two 
contradictory works and, while failing to match the unity 
and strength of Schénberg's other Quartets, it is a most 
fascinating witness to one of the yery memorable moments 
in music history. 


Schonberg must have been overpowered by the tremendous 
change he felt he was undergoing. In this awesome myste- 
rious new world, where all traditional supports were miss- 
ing, he felt the need to rely on the spoken word, and the 
introduction of a sole soprano in the two last movements 
makes this Quartet stand alone in the whole repertoire. 


The first movement, as said before, is the most traditional, 
and differs from the First Quartet only by an increased 
clarity and concision. Its main substance is lyrical and 
elegiac. It may be felt as a nostalgic farewell to the good 
old world of Romanticism. The second movement is a very 
bizarre scherzo, whose rhythmic and harmonic fluidity 
strongly suggests late Debussy. More often than not, es- 
pecially in his “magic” moods, Schénberg creates his own 
very peculiar brand of impressions. The mood of the 
present scherzo is of sarcasm and bitterness, and the ironic 
quotation of a popular Viennese drinking-song (“O du 
lieber Augustin”) has a meaning very akin to Mahler’s 
deliberate “trivialities.” The formal scheme is as loose as 
the rhythmical and harmonic structure, the whole piece has 
some flare of anarchy about it, and one may interpret it as 
a satire and derision of the bygone world of the first move- 
ment. 


Here, the human voice intervenes, in the very short, slow 
third movement, written in the sombre key of E flat minor, 
and freely handled as theme and variations. It is related 
to the first movement by its opening theme. The words are 
Stefan George's “Litanei,” a desperate prayer for rest and 
relief by one who has suffered in body and soul on his long 
and painful journey, After the negation and sarcasm of the 
scherzo, here stands a lonely and wounded man, at the 
threshold of a new and unknown universe. 


Harry Halbreich 
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GEORGE ABDO 





GEORGE ABDO, of Middle Near East descent, the internationally celebrated ‘‘King of Belly-Dance Music,” is here with his newest album of Middle East songs, and the voice is as rich 
and exciting as ever, still fresh and inventive, still romantic and young, still buoyant and glowing... . 

No wonder, then, that sales of this artist’s recordings can be counted on to run even into the millions, being popular both at home and abroad, in Arabic-speaking communities, and with 
ethnic groups that embrace Greek, Turkish, Armenian and Albanian! 

The man is unique! (He sings in five languages — six, if you count English — and has performed extensively, on television, radio, and in scores of nightclubs in this country and overseas.) 

What’s special now is that George, in this new presentation, delivers his vocals ‘‘live’’ for the first time, from brothers Raymond and John Bandar’s world-famous Averof Restaurant and 
Supper Club in Cambridge, Mass. 

And it’s the perfect, pharoah’s paradise-like setting for George’s extraordinary talents, and for the enchanting rhythms of his ‘‘Flames of Araby” Orchestra. 

Amid palm trees and in the soft light of handcrafted brass Lebanese lanterns, the Averof delights patrons with Middle East cuisine, the likes of which is available no where else in the U.S. 
(which helps explain a guest book listing visitors from as far away as Mexico, Venezuela, France, Switzerland, etc.). The food is exquisite, and matched only by the entertainment. Belly- 
dancers undulate to the mesmerizing clang-clang of finger cymbals, and from time to time guests are up and joining hands in the traditional Middle East dance of happiness, the line dance, 
or ‘‘debkeh.”” The word for such an evening at the Averof — and for this album is ‘‘great!’’ translated into the Arabic — ‘‘Azeem!’’ Or into the Greek — ‘‘Imperraho!”’ 


Paul J. Reale 
(Columnist, Patriot Ledger) 


ARABIC SIDE GREEK SIDE 
1. Abdo Habib Ghandoura 1. O Paliatzis THE MUSICIANS 
No Other Love Will Do The Junk Man 
D. Gkoute — Ant. Repane 


2. Ya Hweidalak 
My Love To You 2. Glykemou Tyranne 
My Sweet Heartache 





S. ve ee Igabala — G. Kyriaze 
4. Imm El Manadili 3. Apopse Andamosa To Haro 
" ‘The Lady Of The Veils Ende rout MARTIN YAFFE 
ui M. Plessa — A. Theaskalopoulou NICOLAS KOKORAS ... . Guitar (Bass) 
5. Al Ameh io Kardi MANOLE ORFANIDES 
4. Thio Kardies : 
The Wheat Song Two Hearts LEON MANOOGIAN Durbecki & Conga 
T. Leremia — M. Theiopoulou ARTHUR CHINGRIS .. Traps & Bongos 
Photos by Tony Cammarata. 5. Tadio Sou Heria SHAZAR Ringer cuales 
i i apes inger Cym 
Lexington Photographers, Arlington, Mass. Give Me Your Hand To Heal My Heart Praeree nash aneSecn ss g ye 
PRODUCED BY RIK TINORY , a eee noe BRUCE RAWAN 
. Pez Moupou Poulan Kardies 
RECORDED LIVE AT THE AVEROF BY Tell Me Where They Sell Hearts 
RIK TINORY PRODUCTIONS COHASSET, MASS. T. Mousafires 


1924 MASSACHUSETTS AVENUE ° PORTER SQ ° CAMBRIDGE MA 02140 TEL. (617) 354-4500 


near eastern music & belly dancing. ¢ greek & middle eastern cuisine ° catering with character on & off premises 
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DISNT 62 


A Angelic Remix 8'25 

B Kayestone Original Mix 7'15 

Written and Produced by Derek Kaye and Ricky Stone for Seven Music Promotions. 
Published by Sherlock Holmes Music Ltd./Copyright Control. 

Recorded at Mouthpiece Studio. 

Thanks to Neets and Nells on vocals. 

Licensed from Whoop!. 

Kayestone are managed by Seven Music Promotions: 

T: +44 (0) 1582 457745. E: Kayestone@Mouthpiece.com 

Side A Remix & additional production by Angelic courtesy of the Perfect World Network. 
Engineered by Alan Mawdsley and Angelic at Soho Recording Studios. } 
Mastered by Nils @ The Exchange. : 


* Design@the-unknown.co.uk Photo courtesy of PhotoDisc. 


Distributed by Pinnacle. Made in the EU. 
© 2000 Distinct'ive. 

© 2000 Distinct'ive. 
www.distinctiverecords.com 

Distinct'we is a Division of Avex Inc 
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A DJ Gollum&DIJ Yanny present Neo Cortex >> Prepare (DJ Tandu Remix) 7:44 
AA DJ Gollum &DJ Yanny present Neo Cortex >> Prepare (Club Mix) 6:26 


Written and produced by D) Gottum, D} Yanny and Heiko Lempio, Track A additional remixed by D} Tandu @ Reactor Studio, DJ Gollum & DJ Yanny published by Wonderworld Music Publishing. 
Heiko Lempio published by Loop Dance Construction. @&© 2001 DI's Present/PLAS Recordings GmbH. Sabam1/Biem. Distributed in Germany by Connected. All rights of the manulacturer and 
the oamner of the recorded work reserved. Unauthorized public performance, broadcasting and copying prohibited, Alle Urhober- und Leistungsschutzrechte vorbehalten. 
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Ernst Levy 


SECOND SONATA 


FOR PIANO (1974) 
Earle Shenk - piano 




















3 =rnst Lev Lee Hi 
OPUS ONE: ELT ayy orus One Lee Hyla 
Sea), SECOND SONATA 
BOX 004; Greenville, FOR PIANO (is stereo 5 
Maine. 04441 ze) number 2 REVISIBLE LIGHT (1978) 
laine, U444 Earle Shenk B 7s Gi Lee Hyla- plan 
Le) Ss 
co ~ 


The composer Hugo Kauder called Ernst Levy “the most fascinating 
musician I have ever met,’ and most people who ever came under 
the spell of Ernst Levy would agree. Born in Basel, Switzerland, in 
1895 and living in retirement in Morges (between 

Geneva and Lausanne with a view from his balcony of Lake Leman 
and the Mont Blanc), he has enjoyed a full and active life as pianist, 
conductor, teacher, writer, philosopher, and composer (not to 
mention exquisite amateur cook). 


Ernst Levy's career as a pianist started early. He concertized in 
Europe in his early teens. In his maturity, flawless technique and 
profound musicianship combined to turn his all-too-rare concerts 
into events of the highest order. His performances of the late sonatas 
by Beethoven, of the Liszt sonata, and of the big works by Brahms 
and Schumann have become legendary. Recordings of his playing 
are now collectors’ items. Living in Paris between the two world 
wars, Ernst Levy organized and conducted the Choeur 
Philharmonique which, among other noteworthy accomplishments, 
gave the first Paris performance of Ein Deutsches Requiem by 
Brahms. From 1941 until 1966, he was active as professor and 
performer at various institutions of higher learning in the United 
States (of which he was a citizen),among them The University of 
Chicago and The Massachusetts Institute of Technology. Many 
students on various continents testify to the fundamental influence 
he has had on them - never by forcing any particular viewpoint on 
them but rather always by serving as an exemplary model. Out of his 
university activities grew several books and a multitude of articles. 
They cover (in English, French, German) a wide range, from musical 
acoustics to style criticism, from Pythagoras to Goethe, from 
harmonic theory to investigations of measure and value. His most 
recent publication is a collection of aphorisms characterisitc of his 
imaginative incisiveness. 


But Ernst Levy thinks of himself primarily as a composer, and it is this 
role in which the hearers of this recording meet him. His personality 
is necessarily reflected by his compositions. His vitality - that thing 
which musicologists can define as little as biologists - manifests itself 
in his need to create, in his promptness to meet this need, and in the 
quality and staggering quantity of the resulting output. His product- 
ivity never flagged. His works, most of them of considerable 
magnitude, include fifteen symphonies, four orchestra suites, 
concertos for violoncello and for trumpet, chamber music for almost 
every conceivable and often original combination, eight cantatas, 
song cycles with orchestra, songs, piano pieces, and whatnot. The 
only missing genre (as in the case of Bach) is opera, a fact he regretted 
and blame don lack of opportunity. Many of Ernst Levy's 
compositions (also as in the case of Bach) were responses to 
practical situations and occasions: an Aubade for three instruments 
to celebrate the birth of a child to good friends of his; clarinet pieces 
for a colleague and friend eager to perform them; a chamber 
symphony “made to order" for the players and budget available at a 
midwestern university. Ernst Levy's style is entirely his own and 
cannot be identified by adherence to any ''school.”’ The Swiss pianist 
Suzanne Loetscher (his wife) rightly said that anyone familiar 

with his music would recognize any piece of his after hearing the first 
few notes. Levy's style derives from his faith in the principle of 
tonality as a reality which protects us from disorder. He understands 
tonality not as a human invention or pratical expedient but as a 
harmonic force contained in the very structure of tone. To him, 
tonality is a spiritual potential of tone, theoretically inexhaustible and 
practically manifested by the particular style of a composer, a school, 
or a period. The history of musical systems is the history of the 
uncovering and development of specific tonal fields. The role of Ernst 
Levy in the history of music is that of a composer who discovers and 
works a new tonal field. His style derives from two convictions; one, 
that each kind of tonality is founded ona more or less arbitrary choice 
of the number of tones drawn from an infinity of possible tones; the 
other, that tonality defines itself primarily by a scale which represents 
the arrangement of the selected tones. Ernst Levy's system of 
selecting is determined by harmonic proportions conceived and 
accepted as pre-established spiritual forms. This concept of tonality 
offers him the possibility of a continuous unfolding of tone - like an 
“opening fan" - leading to a fresh, organic style from which simplicity 
is not excluded and in which the complexities relate back to their 
origins. 


R, ° 
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The SECOND PIANO SONATA dates from 1974. For 
whatever reasons, Ernst Levy seems to have turned to 
major solo compositions for the piano only after he 
stopped his long career as an active and superlative 
pianist. All seven piano sonatas, not to mention shorter 
keyboard pieces, were written after his seventy-eighth 
birthday. The SECOND PIANO SONATA has four 
movements which, with all their intricacies, impress the 
listener by their rhythmic vitality and a general attitude 
of “playfulness."’ The first movement, with its big arch 
around a central dynamic climax, sounds almost like an 
entree to what follows. In the second movement, the 
longest of the Sonata, aria and dance elements, 
introduced individually one after the other, combine in 
the course of the piece in various ways before 
reappearing at the end again as separate statements. 
The chordal third movement, in the nature of a brief and 
tender improvisation, prepares the agitation of the finale, 
of which the persistent rhythmic drive evokes the spirit 
of a gigue. 

Siegmund Levarie 


Mr. Shenk pursued his musical education at the University of 
Southern California and at the University of California, Berkeley, 
where he obtained his bachelor degree cum laude prior to graduate 
studies on scholarship at the San Francisco Conservatory. His 
principle piano instructors have been Bernhard Abramowitsch, Karl 
Ulrich Schnabel and Jerome Lowenthal, in addition to receiving 
coaching form Gil Kalish, Robert Miller, Richard Felciano, Earle 
Brown, Gunther Schuller and Malcolm Frager. In 1968 he was 
awarded the Alfred Hertz Memorial Performance Award by the 
University of California, Berkeley, and has been the recipient of two 
Fellowships granted by the Baldwin Piano and Organ Company for 
study at Tanglewood. Mr. Shenk has recorded for OPUS ONE and 
1750 ARCH record labels. 


The Imperial Bosendorfer was the piano used in this 
recording. The Second Sonata for Piano of Ernst Levy 
was recorded on November 19, 1980.in All Saints 
Church in New York. The piano used was the Imperial 
Bosendorfer. Movement one lasts four minutes and 
eleven seconds; movement two, four minutes and 
thirty-six seconds; movement three, two minutes and 
five seconds; and movement four, three minutes and 
twenty seconds. 


All OPUS ONE recordings are the result of many collaborations and 
contributions by people who work tirelessly and generously, often 
behind the scenes and sets of the actual recordings and productions, 
often unknown to the listening audience. In these recordings the list 
of credits would be incomplete without mention and great thanks to 
Fathers R. DeWitt Mallory and Dennis Michno of the All Saints 
Church, through whose many understanding kindnesses we all were 
able to have a beautiful space within which to work. 


Lee Hyla was born in 1952. He studied composition with 
Malcolm Peyton at the New England Conservatory and 
with David Lewin at SUNY/Stony Brook. He has been 
active in Boston, New York, and Toronto as a performer of 
new music, improvisation, and rock and roll, and has had 
residencies at MacDowell, Yaddo, and at the Ossabaw 
Island Project. His music is published by the Association for 
the Promotion of New Music, and has been performed in 
London, New York, Boston, Toronto, and Tanglewood, 


REVISIBLE LIGHT was written between February of 1977 
and July of 1978 at Stony Brook, New York. Itis dedicated to 
the pianist Rebecca LaBrecque who gave the piece its 
premiere at Carnegie Recital Hall in March of 1979. 


The piece was originally conceived as being of medium 
length and in one movement, but after beginning work on 
it, it became apparent that the expansive quality of the 
opening would be better served in setting up a longer 
piece, and dividing it into three movements. In its final form 
the first and third movement are closely related, with the 
third acting in part as a resolution of the material of the first, 
while the second acts as a short scherzo separating the 
heavier outer movements and giving the performer and the 
listener a bit of breathing room. 


At the heart of the first movement is the long line which 
dominates the beginning of the piece. Its presence is 
constant throughout, remaining essentially unchanged 
while its accompaniment develops and becomes radically 
agitated, finally absorbing the line into its texture. The 
movement ends without resolution. 


The second movement is marked ‘‘Light, Dance-like’’, and 
while it is fundamentally a contrast in rhythm and texture to 
the first movement, it contains recurring quotes from and 
references to the opening. The third movement follows the 
second without pause, announced by a series of arpeggios 
marked ‘With Release’. In the center of this movement the 
first of two major resolutions occurs. The slow music from 
the opening returns in a registrally expanded and 
unaccompanied form and, over a six and-one-half octave 
range, calmly comes to a close. After a short and sweeping 
transitional passage the concluding section of the piece 
begins. The ending of REVISIBLE LIGHT is the final 
development of what began as the accompaniment music 
of the first movement. After a series of increasingly frenetic 
stages of exultation the piece arrives at a long series of 
repeated chords at the outer edges of the piano and swoops 
down to a close. 

L.H. 


In an industry ridden with sloppy, careless workmanship, with a lack 
of technical or aesthetic standards, OPUS ONE takes pride in 
remaining apart from the mainstream of record production, which is 
geared solely to quantity, speed and profits-over-cost. With OPUS 
ONE care is taken in each step of the recording and printing 
processes. NOT packing a lot of recorded sound onto each sideis one 
way the OPUS ONE sound levels and frequency ranges are kept high. 
More unrecorded space than is considered “normal” at the beginning 
of each side ensures less damage when a warm disc is removed, by 
hand, from the press. Using the best plating and pressing facilities in 
the United States costs OPUS ONE more than most record companies 
are willing to spend for their products; but it gives OPUS ONE an 
almost non-existent number of defective rejects, and very quiet 
surfaces. The inner and outer packaging of the record and album are 
also designed to protect and increase the life expectancy of the entire 
product. 


You can continue to enjoy the good sound of this OPUS ONE record 
by using a properly balanced stereo needle and arm. Disc cleaning 
materials that remove grit without adding deteriorating substances 
to your record surfaces are recommended. Keep the record and 
album in their respective plastic sleeves, in a storage facility that is 
not subjected to extremes of temperature or dust. The fluorescent / 
colors used on most OPUS ONE labels and albums can be seen as 
they are intended with the use of an ultra-violet “blacklite”. These 
colors will be best preserved if the album is kept stored away from 
light. 


Cover artwork: Rosemarie Koczy 
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Presented by United Artists 





SIDE ONE 


1. FINDERS KEEPERS—curr richard, and The Shadows 
2. TIME DRAGS BY-—curF RICHARD, and The Shadows 
3. WASHERWOMAN-— curr RICHARD, and The Shadows, with The Washerwomen 
4. LA LA LA SONG —cuirF Richard, The Shadows, and The Corona Boys and Girls 
5. MY WAY-—the syanows 
6. OH SENORITA—culrF richard, and The Shadows 
7. { SPANISH MUSIC—tie sHacows 
| FIESTA CLIFF RICHARD, and The Shadows 


*Not from the film 





SIDE TWO 


Also available on Stereo No. SCX 6079 607 9 


THE 





1. THIS DAY—curF RICHARD, The Shadows, and The Norrie Paramor Strings 
2. PAELLA—ctirF RICHARD, and The Shadows 
3. (FINDERS KEEPERS 


MY WAY 
PAELLA 
FIESTA 


THE SHADOWS 


* 4, RUN TO THE DOOR (dnight)—CuiFF RICHARD—Arranged and Conducted by Bernard Ebbinghouse 
* 5. WHERE DID THE SUMMER GO (Gev¢-dde//—CLIFF RICHARD—Arranged and Conducted by Bernard Ebbinghouse 
* 6. INTO EACH LIFE SOME RAIN MUST FALL (Roberts-Fisher)—CLIFF RICHARD, and The Shadows 


All the above items, with the exception of *, Composed by Marv 





MAGIC NOTES 


REGD. TRADE MARKS OF 
THE GRAMOPHONE CO. LTD 


Front Cover photo by Courtesy of United Artists 
Back Cover photo by Gerry Lordan 
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HAYES 


in-Welch-Bennett-Rostill 


E.M.1. 


© 1966 


Produced by NORRIE PARAMOR 


RECORDS 


(The Gramophone Company Ltd.) 


MIDDLESEX 


ENGLAND 


Mado and Printed In Great Britain 
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EMITEX 


RECORD CLEANER 
The use of NEW EMITEX 
provides an effective means of 
ensuring groove cleanliness so 
essential to good reproduction. 
Its regular use will lengthen the 
life of the record and reduce 
the static charge. Available 
from Record Dealers 










6612 LL Printed and made by Garrod & Lofthouse Ltd, Patents pending SX 6079 SCX 6079 y 


Pe 


United Artists present 


CLIFF RICHARD/THE SHADOWS 
ROBERT HEISE relate MOUNT 


in colour 


| Finders Keepers 
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with ROBERT HUTTON, ELLEN POLLOCK, JOHN LE MESURIER 
‘Total =\=! ma) ©) = )¥Al © DV VA 10 oe AN od ed od we VAY ol 
from an original story by GEORGE H. BROWN 
WAS =jlomt=|ale mahal (el mele) aa) ele\—\-10l e)y, 
HANK B. MARVIN, BRUCE VVELCH, BRIAN BENNETT 
and JOHN ROSTILL 
Musical Direction by NORRIE PARAMOR 


Dances and musical numbers created by HUGH meen es 
Choreographer - Mateo CLARE 


Produced by GEORGE H, BROWN /irecte by SIDNEY HAYERS 
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CLIFF RICHARD 
THE SHADOWS 


Talo l=lma en 4 -1-) of = 
Presented by United Artists 


SIDE ONE SIDE TWO 
1. FINDERS KEEPERS—cLIFF RICHARD, and The Shadows 1. THIS DAY—CLIFF RICHARD, The Shadows, and The Norrie Paramor Strings 


2. TIME DRAGS BY—cLIFF RICHARD, and The Shadows 2. PAELLA—cLIFF RICHARD, and The Shadows 
3. WASHERWOMAN—CLIFF RICHARD, and The Shadows, with The Washerwomen 3. FINDERS KEEPERS: MY WAY - PAELLA - FIESTA—THE sHADOWS 


4, LA LA LA SONG—cLIFF RICHARD, The Shadows, and The Corona Boys and Girls * 4. RUN TO THE DOOR /xnignt)—CLIFF RICHARD 
5. MY WAY_THE sHapows —Arranged and Conducted by Bernard Ebbinghouse 
GOH SENORITACCIIFF RICHARD andiTie Shadows * 5. WHERE DID THE SUMMER GO /Ge/d-Udel)—CLIFE RICHARD 


—Arranged and Conducted by Bernard Ebbinghouse 
; ISH MUSIC— 
} SAMs Poe icere * INTO EACH LIFE SOME RAIN MUST FALL /Ronerts-Fisher) 


FIESTA—CLIFF RICHARD, and The Shadows —CLIFF RICHARD, and The Shadows 
* Not from the film All the above items, with the exception of *, Composed by Marvin-Welch-Bennett-Rostill ©1966 Produced by NORRIE PARAMOR 


Patents applied for Photos by Courtesy of United Artists 
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SIDE ONE 
1. TRUST ME 


Mix: David Pellagrino 


2. TWO DANCERS 


Mix: Robin Coxe-Yeldham 
3. YOU'RE ALL | NEED 


Mix: Tom Boss 


Arrangers: 
Anthony Teixeira 
Jon D. Aldrich 
Peter Fink 

Stan Johnson 


Bass: 
Anthony Teixeira 
Edward Friedland 


Guitar: 

Jon D. Aldrich 
Joshua Levin-Epstein 
Mat Gruenberg 


Drums: 

Lenny E. Ezbicki 
Robert E. Stoloff 
Joseph E. Tosches 
David Young 


Piano: 
Michael Renish 
William B. Tanner 


Synthesizer 
Peter Fink 
Rick Krisman 


Horns: 

Dick Greefield 
Jerry Seeco 
Henry Tervo 
Ken Wenzel 


Strings: 

Abe Applemen 
E.J. Elftherakis 
John England 
Kay Knudsen 
Ann Leathers 
Joe Saheen 


Background Vocals: 
The Garretts 
Emogene, Ramona, 
Sidnetta and Evelyn 
$usan Garmany 
Doreen Kahaly 


Recorded at: 
Zentury Three 
intermedia 
Studio B 


Engineered by: 
Rob Hill 


Additional Engineers: 
Kristen Beard 

Roger Hutcheon 
Karen Kane 

Bob Schott 

Allen D. Smith 
Darleen Wilson 


Cover Photo: 
Mitchell Leon 
Back Photo: 
Harp Paull 


Art Direction/Cover 

) Lettering 
Rasemary Wallace 
Layout/Paste-Up: 
Robin Coxe-Yeldham 


Mastered at Frankford G 


Wayne by Tom Coyne 


SIDE TWO 
6:55 4. | CAN'T EVEN LOOK 3:06 
é Mix: Stan Johnson 
4:44 Produced by Mitchell G. Leon 2. INSIDE YOUR HEAD 4:27 
Mix: Stan Johnson 
3:50 3. YOU'RE MY FIRST STAR 7:09 












Fist hace AS oe a 


Mix: Danae Jacovidis 


The granddaughter of vaudevillians who settled in the Northeast, Iris Starr developed a singing 
style as haunting as the beaches of her native Marblehead and as cool as the New England 
mists. But Iris didn’t just dream of a career, she pursued it up and down the New England 
seaboard, perfecting her style and the warm repartee which have won her so many loyal fans. 
Join with us now and welcome Iris Starr to a bright and deserved future. 






Thanks to Danae Jacovidis and David Pellegrino for your artistic supervision; Tony Teixeira for his 
years of experience; Jon for making nothing into something; Rob — my right arm; Sid Davis — 
always a good word; Lee Stone for finding us Harp Paull; Barry DeVincke — your 
everlasting ability to cope without complaining; Linda Dearborne, Queen of 
Hearts; Dennis and Dolly — | love New York, it makes my heart beat faster; Stan 
— Mister are we proud of you!; Robin for incredible ideas; all at Rook & Rubino’s 
— you give me your love, and | give you my ulcers; Joyce you're wonderful; 
East West for coordination; The Killer Bees — hey girls, Siempre sta ahi 
cuando las necesito, y siempre tien una sonrisa; Ellen and Rosemary — 
leals? What leak? and It’s only a coincidence; Judie Leon for believing; 
Mrs. Sadie S. Leon for love, for loyalty; Aleta, Wendy and Susan for 
sharing with me a piece of the best; Pauline and Joseph Goldstein 
for having all girls; Jackie and John — my absolute admiration for 
your ability to sustain through the thick of it. With respect for all 
the people who worked with me. 






















And especially to Iris — the reason for the project, may 
this be the first of many albums to make you the 
brightest starr. 
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CALLIN FOR YOUR LOVE +H IOW CAN YOU LIVE WELHIOUT LOVE? + BREATH + ROTATION + YOURE THESINGER 
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Brian Garofalo, Bass lichae! ‘ocals, Guitars David Kemper, Drums Bernie Leadon, Vocals, Guitars, Mandolin, Banjo, Stee 
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CALLIN FOR YOUR LOVE 


UU lelalel- met-\el(e ere [-13] 
[K-vole Aueleve MU ielnel=1| 


Wel Harel Ware kerelarel U\yie\a) 

The story has no end 

Hake Wy i(=ia}maniiace| 

Manele) tian ilare] 

ai a\-Mcelere hi seimele-\iahael- inion 
Like the sun and the moon 
Like the stars in the sky 

Like all the people in the world 
Love is everywhere 

Just callin’ to be heard. 


And} feel !'m goin’ ‘round 
Sometimes goin’ under 
Life in its illusion 
iN=yell\maaelcocwan mene cis 


You are all the world to me 

iN fo}a\- more lali(el<-mielu|ge)(ele=) 

Hi stomele(elelelare we are maarele(sn\-10) 
May try to fill your space 

As the sunrise gives the mornin’ light 
The evening takes the day 

Tho’! dearly miss you 

Mole BUmepinelviealmeliely 


Still 'm goin’ round 
Sometimes goin’ under 
Life in its Husion 

Really makes me wonder. 
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HOW CAN YOU LIVE 
WITHOUT LOVE? 


{Bernard Leadon) 
Lead vocal: Bernie 


How can you live without love? 8 
For seven years | lived alone on a hill 

But my life was filled— 

ilakemsuieror- jen ke)m(ele|[- else nii-men} 
Ah, the sweets of the word! 

How can you live without love? 

You see the beauty in a face on the street 
Suddenly you meei— °* 

She sees a stranger, she’s averting her eyes 
She's too shy to smile— 

How can you live without love? 

How can you live without love? 


Story Music ASCAP 
Ad nights resenect 





BREATH 


(Michael Georgiades) 
[K-tele AYelore] miV/i(e1g(e(—| 


Asong of love you gave fo me 

1 could hear it in your melody 

A page in your life for me to see 

To form your brightest destinv 

It's your lovin’ touch so fine 

Runnin’ shivers up and down my spine 
Didn't you say you were a friend of mine 

| couldn’t have picked a beter tire to say 


The many ways | know | loved you 

Over and over we go back again 

Through different changes and many seasons 
Ridin’ on the wind 

Breathin’ out and in 


When times get hard | get robbed of sleep 
| count my worries ‘stead ‘o countin’ sheep 
Lately I've been troubled deep 

Feelings inside | no longer keep 

But | feel that time will slow 

Without even stopping to let me go 

All these feelings only help me show 

The different ways to let you know 


The many ways | know | loved you 

Over and over we go back again 

Through different changes and many seasons 
Ridin’ on the wind 

Breathin’ out and in 


Just ridin’ on the wind 
is}(Telialiaele|me]are Ria 


1973 by WE Music Com ASAP 
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NOWPNLLO)N 
((Niltelate lo] Ret-le}rel[ele|=1)) 
Lead vocah: Bernie 


Down goes the daily sun 

Taking daylight with it when it's gone 
Melave(-1a are le le) mel= ine Maem iat wale ial 
MVelimormanreliniine menicre(elaninonire ail 
Sunrise, we depend 

(evan at-manrelinlinve nein meni me ex-ialer) 
Brilliance from the dusk is born 

Talreke (ely i(elalminvelmimmen mere (eliar) 


Rye}(elielamyeliaialiare my olininiiare Mmcelelare! 
Ney ie} iota) 

Power so profound 

iialinre MW iinele mele] ace} 

‘m standing on the ground 
Njel=)||sre\Uiare} 

sNolvialokelale MrelU isle mime el-s) 

When it will stop no one knows 
ime spins like the karmic wheel 
Endless secrets waiting to reveal 


inside where no one hears 

Silent hours take away the years 

Affe ciate Bi -cexelale ie) Wvaiele (Rel ively 

Come tomorrow to be yesterday 

(Chorus) 

Down goes the daily sun 
Taking daylight with if when it’s gone 
Kolate|-1ainrele len mel-iale iia} omia\-aa)ie)a)| 
Nell molmanelialinre Bron-relellanincaie|ali 
Love is how we came to be 

. And only love will set us free 
Like a sailor sailin’ on the sea 
Seliatalinve mu in(=ioimeltiare Relen elec a emna-) 


(Chorus) 








YOU'RE THE SINGER 
(Michael Georgiades) 
Lead vocal: Michael 


Over and over | hear you keep sayin’ 
“Look what they've done to me” : 
Baby, can't you see 

It's just destiny 

Sometimes you're distant 

If it's hard to be easy 

aN olUn NmCel elle aenerele)| 

Like really playin’ the fool 

b olUi (Ke Kelley 78) 

A lover turned away 


You know life's not such a mystery 
Just give love where it needs to be 
In one long endless symphony 
You're the singer 

Life’s the song 

Everybody gets to sing along 


Over and over | hear you keep sayin’ 

“All this don’t seem real” 

It's only how you feel 

Turnin’ on the wheel 

Everything's changing, everybody keeps 
moving 

Nothing seems to last 

And somewhere in the past y 

It's gone—Now is all there is 


Over and over! hear you keep sayin’ 
“| think I'll go inside” 

Baby, you can hide 

But time ain’t on your side 

NelU(=m ol(clol elu Meare mle iclh7 

(oleh (ele) all <-e lame |ave > 

Wena el=\e)aren e\=11(=1) 

But time works like a thief 

Kole) ael¥l| 

It's stealin’ all the years 


(oinreyivi} 


st ASC AP 
All nghts roxenved 
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TROPICAL WINTER 


iM lfelatel=]Mez-Je)(e][ele[=))] 
K-Tele BVelere] MM ielsrel=1| 


One minute of true love 

.asts forever in time 

All| want is to love you 

The rest I'll leave behind 

‘mm lost in love 

And lookin’ in between 
D)(-Telasiiare Ke ne|(-lelan-1a-Me|(-1e]aq) 
Lady, | love your love 

love the way you love me 
There's so much time 

And so little to say 

Ai least that's how if seems 
1B)(stelaniae Keke (-telanl-1a-ae (=10 10) 
SiUlam olen) lave Relam nt=Melei-16 8] 
Swells in the bay 

fami¥ ol] (elmaie) iota} 

Clouds that hide the sunshine 
Wifela\melilaten celia) 

But over on the sunny side 

The sun will shine again 
Breeze blowing through the cocoa palm 
Lazy, lazy day—| slow to tum my head around 
Time goes by too quickly 

Or else it don’t go at all 

Baby if you want my love 

You can have it all 
Dreamin’..... 

Dreamin’ 
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AS TIME GOES ON 
(Bernard Leadan} 
Lead vocal: Bernie 


As time goes on | realize 

NWlelroes Manlel(ok-1e(elaneiel] 

There’s something in us all 

That's trying to get where we can say— 

“We're happy now. we've finally found what 
we were looking for’ : 

| think we've always had those keys. 

But just can't find the door— 

We're all confronted every day with problems 
we must solve 

And we've no guarantee thai we'll be caught 
if we should fall , 

But | must believe that if we really try to see 
what's true 

That somehow, somewhere we'll find enough 
love to get through— 


We chase our dreams around the world pursuing 


our desires 
Presuming that our destinies are written in 
the stars— 
And so they are! 
But glory shines in different shades of bright 
And we don't have to win it all to justify our lives 


| must believe that if we really try to see what's true 


That somehow. somewhere we'll find 
Enough love to get through— 
As time goes on 


C1977 b tos fone: 
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THE SPARROW 
((ct=venle lof Mcrerelera| 
Melero eleven (c) 





It's been awhile since I've been 
lonely now— 

It's been awhile without me 
feelin’ down 

It's such a joy to see you smile 
eiman-) 

Now it's for sure that I'd been 
flyin’ slow 

While gazin’ down upon the 

. storm below 


Swoopin’ crazy turns between 
the trees — 

You know, it’s 50 strange 

When someone who has everything 

Still don’t want to sing 

Even in the middle of spring 

And it’s foo hard, anymore 

To worry ‘bout the world’s blues 

Don't want to hear the news 

Baby, | just simply refuse 

0777 b 

Jes by 





AT LOVE AGAIN 


(i elarel=Ret=r6)(el(ole|-19] 
[K=fefe Melero] mi eisre(= 


Hello Lover, it’s been a long time 
How've you been, are you doin fine 
Have you found somebody else 

To help you through 

Tell me darlin’, do you think of me 
Am | ever in your memory 

Do you miss me 

The way I'm missin’ you 


It's been so long 

Since magic in the dark 
Somehow as lovers 

We kinda lost the spark 

But maybe with a change of heart 
Like actors with o different part 
We could make a better star 

At love again 

(@) ai ele| ome isalie|nixe)|kelletar=) 

1 sit hours; ! wait by the phone 

But no one even knows 

That I'm still here 

So restless, | drive down the street 
Goin’ nowhere, with no one to mest 
How could you be so far 

And yet so near 


It's been so long 

Since magic in the dark 
Somehow as lovers 

We kinda lost the spark 

But maybe with a change of hear 
Like actors with a different part 
We could make a better start 
At love again 

On and on we go 

Constant as the river flow 
Easily. 

Come what will to be 

(© ne lale\—Kelt-Kenet—u ela 

Don't you know 

Oh baby 

Oh baby 

Oh baby 

[hate to see you go 


©1076 dy A 
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GLASS OFF 


(Bernard Leadon} 

[R-fele Rvelere |ms\-ira() 

fav elele ARe le) Kou el(elel-Rinlc\ mee ane ene) 
When all the noise and rush starts te scare you 


Come on down to the water with me. Baby 
And we'll wait until the wind dies down Baby 


And it's the glass-off-- 


In the evening when the sun cools dawn 
And there's no one else around - 


It's the glass-off— 


And so the glow of the day disappears from sigh! 


And comes the warmth of the moon and the 
Nlelve)maleiai ; 

And here we lay with the cool of the sand o: 
our skin 

tt won't be tong unt it's time to returm again 


For the glass-off— 


GAY?? by Likely Stary Music ASCAP. 
Used by mermssion All rants mmsenad 


Acoustic piano on ‘As Time Goes On", Mandolin, Lap Steel and Banjo, Bernie Leadon. Very special thanks to Miss Bobbye Hall, who appears courtesy of 20th Century Records 
Percussion-John Bandini Brennan Lead Guitar on ‘Rotation’ Baron Stewart Background vocal on Callin For Your Love" Irving Azoff, Joe Smith, Ed Silvats, 
Fred Walecki, and everyone at Westwood Music: Recorded and mixed somewhere in the Santa Monica mountains Engineered by Glyn Johns Orchestral sessions recorded at Olympic Sound Studios. London 
Stings arranged by Brian Rogers Mastered at the Mastering Lab, Hollywood Ar Direction & Photography by Gary Burden For R. Twerk & Co 




















































SIDE ONE 

itoled @ (oll); i -fo}o) Miki) 

WAKE UP (5:30) 

RUNNING FROM YOUR LOVE (6:15) 


SIDE TWO 

oko y mel ole) ot C:5}-y) 
LET'S START THE DANCE III (7:09) 
TELL ME YOU'LL WAIT (4:30) 
ENJOY YOUR DAY (4:48) 




















$D 5226 





mt 








7 











EMMANUEL “JOE ROCK” 
REDDING; . 
Congas, timbales 
cowbells, 

claves, 

concert bells, 

chimes, 

synare III, 

cabasa, 

tree bells & 

gong, all 

percussion 

soli 





TYRONE WILLIAMS; 
Yamaha grand piangys 
Fender Rhodes 
plano, clavinet 

rophet 

synthesizers @ 


Pp 


Mint-Moog, 
Univox 
mini-Korg, 
Univox 
vocoder & 
vibes, all 
keyboard soli 
Synthesizer 
programmer. 


AGNES “TINY” KELLY 
Lead & background 
vocals, Univox 
Vocoder 


KEVIN “K,.D," DOUGLAS 


Bass guitar 


GREGORY McCOY: 
Soprano, alto & 
tenor saxes, 
Fender Rhodes 
piano & Prophet 
synthesizer on 
Diamond Chips, 
all wind soli 





SIDE ONE 
1, OUR THOUGHT (TOMORROW) 
(R, Williams) 
2, TURN UP THE MUSIC 
(T. Williams & R. Williams) 
3.1 CAN'T BELIEVE YOU'RE 
GOING AWAY 
(R. Williams & A. Kelly) 
4. SUNSHINE 
(R. Williams) 


Lo 10) oo 
(T. Williams) 


SIDE TWO 
1, SAUCEY 
(R. Williams) 


2.1 GOT TO HAVE YOUR LOVE 
(R. Williams) 

3. DIAMOND CHIPS 
(G. McCoy & J. Drumgole) 

4. CLINCH QUENCHER 
(R. Williams & J. Drumgole) 


All selections composed, 
arranged and performed by M.P. 


All selections published by 
Two Pepper Publishing, ASCAP. 


Recorded at Atlantic Studios, New 
York, New York 

Engineers: Bobby Warner & Bill 
Dooley 

Mixed at Power Station Studios, 
NAS 


Engineer: Larry Alexander 

Assistant engineer: Barry Bongiovi 

Mastered by Dominik Pomero at 
Frankfort-Wayne Mastering Labs 


PRODUCED BY 

MASS PRODUCTION FOR 
PEPPER PRODUCTIONS 

EXECUTIVE PRODUCER: 

EDA. ELLERBE 


MASS PRODUCTION FAN CLUB. 
C/O Pepper Production 

P.O. Box 595 

New York, New York 10023 


Special thanks to the 
entire Atlantic/Cotillion Family. 


Bopp on all you baad Punk’Rockers! 


The New Wave is here. 

Rock on all you rhythm and blues 
heavies. 

The Get-down hour is, today. 

Music lovers and Music makers, 

Enjoying the sweet chill of street 
vibrations. 

Some will rock, some will be freaky 

And all will have the groovies. 

Ten is the number for fun. 

And if you can’t find an answer 
for the question you're asking, 

Take the easy way out; 

Just Turn Up The Music! 

T.W. 


©) 1981 Two Pepper Publishing 


Cover Art: Dan Sneberger 
Photography; Benno Friedman 


~ Art Direction/Design: Bob Heimall 


WARNING: Unauthorized reproduction of 
this recording is prohibited by Federal law ana 
subject to criminal prosecution, 


COTILLION RECORDS 

DIVISION OF ATLANTIC RECORDING CORPORATION 
[wh A WARNER COMMUNICATIONS COMPANY 

75 ROCKEFELLER PLAZA, 

NEW YORIANEW YORK 10019 


p)or198)} ° ition Records—Printed in U.S.A, 
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_ BODIE, LOUIE» SURANGERS IN.THE NIGHT - CAST YOUR-FATE TO THE WIND- LA Bal 
THINGS WESAID TODAYLA/MER (BEYOND THE SEA)-ANGEGICA> FOR THE LAST TIME 
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Music 

For the 
Tiny hours 
Melodies 
For 
Afternoon 


And 


Harmonies 





For anytime 


Songs 

For the sad 

Easy lazy softly 

Sounds 

Take them 

Or-leave-them 


Pleasant 


Notes 
Wit 


From no 


present 
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rce Equation 
se Tt Dear God 
Ana Said 
C Tor \ 
t i ee ed l 
t Puma 
Of the " The 
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\ B 
Lark € 
Are hana 
eek f 
t tes 
S f ted. Br 
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\ \NA d 
\V k Ga\ 
SIDE ONE 
; ’ 5 1. GUANTANAMERA 3:10 


z And Bizet 2. STRANGERS IN THE NIGHT 2:35 
ait Offered Carmen 3. “CARMEN 3:10 

Latin root 4. CAST YOUR FATE TO THE WIND 1:47 
Are rich and 5. LA BAMBA 2:32 
Enamorad 6. LA MER (BEYOND THE SEA) 2:4: 


eal Guantanamera SIDE TWO 

uh A 1. *LOUIE, LOUII 2:45 
cs "THINGS WE SAID TODAY 2:54 
ht 3. ENAMORADO 2:02 
rotch an 1 WHAT MAKES YOU DREAM, PRETTY GIRL? 2:39 
Balance 5. STASERA GLI ANGELI NON VOLANO 2:17 


fy 7 find (FOR THE LAST TIME) 


r head 6, ANGELICA 3:39 


a PRODUCED BY TOMMY LiPUMA 
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We are ambitious. We will hide the things we are 
not afraid, in light of the music all peoples, we 
music that we\moke. Music has to do with people 
cious!) is, after all, part of the musical process. Quite|simply, we hope that you 


afraid of. Directing our interes? to that of which we. are 
have noticed how international sounds are present in the 
. People listening (as FRB.Rapho says, ‘‘Music is deli- 
will enjoy our music- 


THE RED KRAYOLA 


SIDE ONE. 
SAY HELLO TO JAMIE JONES | SIDE TWO: 

| | : 
MUSIC BIG - Vocal -\ Holly Pritchett 
THE SHIRT LEEJOL 


LISTEN TO THIS | SHERLOCK HOLMES 


SAVE THE HOUSE 

VICTORY GARDEN _ DIRTH OF TILTH 

COCONUT HOTEL TINA'S GONE TO HAVE A BABY 

SHERIFF JACK THE JEWELS OF THE MADONNA 
GREEN OF MY PANTS 


FREE PIECE é 
. NIGHT SONG, 


RAV! SHANKAR: PARACHUTIST 
- Piece for Piano and Electric Bass Guitar 
DAIRYMAID S LAMENT Top photograph, Dick Wray -Mayo Thompson 
Pils f ; f teve Cunningham 
All compositions by-THE RED KRAYOLA Bottom photograph,Guy Clark. Tommy Smith - 
Published by-Tapier Music Corp. B,M.1. drums 
- Produced by-THE RED KRAYOLA Cover design by-THE RED KRAYOLA 
Engineered by- Chorus-Mary Sue,Dotty,Pat, Barbara, Elaine, 
Jim Duff of International-Artists Studios,Inc. Yarichahe ition me \ 


Carolyn and Candy ‘ 
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Side 1 


FOREVER LASTING PLASTIC WORDS 


BROKEN HEARTS AND TURNDOWN DAYS 
TAKES ME BACK TO YESTERDAY 
MAKES ME THINK OF HOLDING BACK 
MY LOVE 

(James Harrell!) Time 2:15 


EVERYBODY'S HERE 


YOU SIT WITH YOUR SMOKE REDDENED EYES 
YOU SAY YOUR EARDRUMS THEY ARE PARALIZED 
(Jimmy Frost) Time 3:00 


THERE WOULD BE NO DOUBT 


IF THE TRUTH WOULD COME OUT 
THERE WOULD BE NO DOUBT 
(W. West - P. Black) Time 2:00 


DON'T FALL DOWN 


WHEN YOU LOVE KER 
(T. Hall - R. Ericson) Time 3:14 
(Song taken from 13th Floor Elevator L. P.) 


ZIG ZAG BLUES 


DEDICATED TO THE FOUNDER OF ZIG ZAG PAPER CO. 


(Harrell - Frost - Black - Webb) Time 5:00 


LET ME BE 


LET ME BE, LIKE | WANT TO BE 
LET ME SEE LIKE | WANT TO SEE 
(Jimmy Frost) Time 2:46 














No doubt you have never heard of FRANK DAVIS; 
few people have. Yet he touches our lives daily; anytime 
we are In contact with music, we are touched by FRANK 
DAVIS. To the buyer, Frank is the man responsible for the 
different sounds on the last record you purchased - - - the 
sound that made you pick that record over the other thou- 
sand available in your favorite record shop. To the artist 
whose recording dream is about to become a reality, he's 
the finishing touch to a final product. To the producer, 
he's the man that remembers every detail you've been too 
busy to remember at the time it counts most - - - In the 
studio, 

Frank Davis is a recording engineer; the man who 
works the many buttons, dials, controls, and echo chamber 
all at one time, while suggesting to the producer that /f 
you did this now and that later, the record would be much 
better. To the Lost & Found, he is the fifth member of 
their very talented group. 

Every recording studio has a Frank Davis; the 
difference is we, here in Houston, have the original Frank 
Davis. Heis avery devoted employee of Andrus Recording 
Studios; a small man in size, but a head full of ideas as 
big as the recording studio he works in. Some of those 
ideas you will hear on every cut of this album which is 
now, thanks to a great group and a great Frank Davis, a 
reality instead of a dream. 
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Some kind of spell shows me: that more is to be 
said about true communication, that is, relating personal 
interpretations of one’s own experiences or dreams, than 
could be related through countless volumes of literary 
verse; also that relating is not so much the difficult task 
as is the hope of honest reflections or connections of a 
listener or viewer, necessary to complete communication. 
(1 am aware that communication includes a number of 
senses, but | am referring to music and line or painted art 
only). 

The name of the group itself, | think, is in direct 
relation to all living beings, for in daily participation in 
life or disassociation from life, everyone experiences a 
lost and found sensation. 

In designing the cover of this album, | have 
antimated the experiences as related by the selections 
inside, and the definition of the group's name as | interpret 
them. From the center |, the artist, reveal an unwinding 
association of lost and found experiences. These exper- 
iences form a circle, including realty, emotion, and fantasy 
or dream-like excursions. The circle formulates my concep- 
tion of lost and found as a somewhat simultaneous exper- 
lence. This is all | am going to describe concerning this 
album design, except to say that! believe that you, and 
only you, will be able to relate yourself with the selections 
within the album and the cover design. 

| would also like to insert that in our generation 
music is the strongest means of communication. When an 
individual or a group of individuals share with you their 
soul's Interpretation of their experiences, trials, and 
dreams, you must feel it! | | s 

You will feel this piece of foreverlasting plastic. 


Love, 
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Houston, Texas 
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Side Il 


T REALIZE 


YOU HAVE TAUGHT ME NOW THAT ! WAS WRONG 
AT THE SAME TIME | LEAVE BEHIND MY STONES 
(James Harrell) Time 2:27 


2 STROKE BLUES 
LET'S STAY TOGETHER, NEVER SHALL WE PART 
MAKE LOVE TOGETHER, WITH AN OPEN HEART 
(James Harrell) Time 3:07 


I'M SO HIP TO PAIN 
INSIDE FLASHING WAYS OF WONDER 
LOVE FOR YOU WILL ALWAYS BE 
SPRAY MY EYES WITH VIVID COLOR 
LOVE FOR YOU WILL ALWAYS BE 
(James Harrell) Time 2:40 


LIVING EYE . 


DEDICATED TO 
LIVING EYE-TEEN CLUB - Houston, Texas 
(Harrell - Frost - Black - Webb) Time 7:36 


All tunes published by: 

TAPIER MUSIC CORP. B.M. |. 
Produced by: 

LELAN ROGERS 
Recorded: 

ANDRUS PRODUCTIONS 
Cover Design: 
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TEE ALOUSE WRIO 





DL78983 
DECCA STEREO 
jr, 


SELECTIONS INCLUDE: 

Side One Side Two 

1, CHI CHI MERENGUE Eloise Lewis 1. GOOMBAY Charles Lofthouse-Alice Simms 
2. ZOMBIE JAMBOREE (Back To Back) Conrad Eugene Mauge, Jr. 2. BLACKBEARD'S CHA CHA Eloise Lewis 
SPANUAIBALCONA WAL AMEN 3, ISLAND WOMAN Alice Simms 
4. SIMILAU Harry Coleman-Arden Clar 

5. COCOANUT WOMAN Lord Burgess-Harry Belafonte “b CERENES HED 
6. LA BOMBA Leo Robin-Ralph Rainger 5. CALYPSO ISLAND Alice Simms 
7. DIGBY Harold McNair 6. SHAKE, SHAKE, SENORA Steve Samuel 


Of all the varied rhythms conceived and rendered by 
man, few areas inherently exciting as calypso. And when 
it comes to interpreting this music, there are few who 
equal the fiery delivery and the colorful manipulation of 
the precise accents and intricate harmony that is so char- 
acteristic of Eloise, Bucky and Bert, known throughout 
Jamaica and the Islands as The Eloise Trio. 


Eloise Lewis, featured singer of the group, sang 
before her first real audience at an amateur show in the 
Bahamas. She was eleven at the time, and by the time 
she became twelve she had sung with an orchestra. A 
year later she performed at the Zanzibar Hotel, where 
she was so enthusiastically received, her encore lasted 


two years. Then, as an already established singing star, 


she began to accept an increasing flood of bookings 
throughout the Islands. 


In 1957, Eloise opened at Blackbeards with Bucky and 
Bert. The Eloise Trio was then officially born, and has 
since packed capacity audiences into such popular night 
spots as Captain Kidd’s Inn, The Nassau Beach Lodge 
and the Emerald Beach Hotel. Specializing in goombay 
and Latin American rhythms as well as calypso, they 
have become one of the biggest single night club attrac- 
tions in the Caribbean. 


Listen now, as the Eloise Trio offer their thrilling inter- 
pretations of some of the most exciting music you’ve 
ever heard. 


IF YOU'VE ENJOYED THIS RECORDING... YOU’RE SURE TO LIKE THESE OTHER GREAT ALBUMS: 


LOVE DANCES OF BRAZIL « TEA FOR TWO CHA CHAS « THE 














EMANUEL VARDI + BERNARDO LATIN HOLIDAY « DANTE BAGELS AND BONGOS + IRVING aN Gees PARTY « AL TOMMY DORSEY ORCHESTRA CHA-CHA-CHAS AND MAMBOS « CAVALLARO WITH THAT LATIN BEAT + CARMEN 
SEGALL VARELA FIELDS TRIO STARRING WARREN COVINGTON SOCARRAS CAVALLARO « Andalucia » Poincians me Closer 
Me create Mas) « and others 
Hy =e Bu. ea 
Ipee Danes f Breil Latin Holiday BAGELS ud BONGOS 2252 gas jesse latindance party yearor two OMA CHAS estes DL $s864 (Stereo) 
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5 MORE TEA FOR TWO CHA CHAS « THE TOMMY 
DORSEY, ORCHESTRA STARRING WARREN COVING 

« ney Cha ct is a Gentle « AS thers 

DL R94 

DL ya083 (Stereo! 


Lbs. ’AND (his TRIO) AT THE! ;EMERALG 
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Nes No 
LOveRiSRAr nd Ehe Worlds aod thers 


(Stereo) 
uLous ARRANGEMENTS. OF THE TOMMY 
THE TOMMY DOR 


THE FAB 
DORSEY ORCHESTRA IN 
SEY ORCHESTRA STARRING. WARREN COVINGTON + 
Song Of India « Hawatian op! ) 















DL 8764 . “Bin ae Mt DL 78802 (Stereo) 
E : , 5 ha Dinan ¢ Torero oe 
9 Bwect Su it Y e Ange Me My cha.chac DESAME » TON! ARDEN In Latin America + Resame 
DiRT G7 G6 \(Storoo) Eyes e Tho Ravel Murder Case # cha Cha No. ym Cha Chae Cha Cha Foi DL 883 Muchos Noche De Ronda (Be Mine Tonighd + Perfdia 
DL 8B 1 Schoen rece DL 88 DL 7A896 (Stereo) Tonen ganatorters 
HO pay DL 78046 (Stereo) DL 78842 (Stereo) ms 


DL 8856 S87 
DL 78656 (Stereo) DL ears (Stereo) 







THIS IS A TRUE HI-FI STEREOPHONIC RECORD! For proper Stereo reproduction use RIAA equalization setting. 


IMPORTANT! This true Stereophonic Long Play 34% RPM record can be played only on phono- 
graphs engineered for Stereo reproduction. With a change to Stereo cartridge, it is possible to 
obtain adequate performance from many regular (monaural) phonographs, See your dealer or 
electronic serviceman for details. 





Proper care of this Stereo record will prolong its life and increase your listening enjoyment: 
Keep stored in-special protective envelope; avoid handling playing surface; wipe with soft, 
slightly damp cloth; set phono for proper speed and be sure needle pressure is adjusted for 
Stereo playback; check needle frequently for wear—if defective it can permanently damage 
this Stereo record. 


“Deccalite’’ and “New World Of Sound’ are the registered trademarks of Decca Records, Inc. 


Ny, Cy 
© Urinate W* 


“Decca,” “D'' symbol, ‘Gold Label Series,"’ ‘'Hi-Fonic,” Printed in U.S.A. 
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Virtue 


DISCO MIX - 33 1/3 RPM 


STEREO V-112078-P 
Virtu Music ASCAP. Time 5:43 


“POPEYE” 
(The Sailor Man) 


Produced By Frank Virtue 
Arranged By George Bussey Jr. 
“A Fausto Mix” 

Virtue Orchestra & Chorus 


JIMMY ROMA 
® 1978 Virtue Records 
78 sor? 
* Broad St., Phila. 
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DISCO MIX - 33 1/3 RPM 


STEREO V-112078-Y 


Virtu Music ASCAP ® Time 6:53 


BEYOND THE GALAXY 
(F. Virtuoso - G. Bussey Jr.) 
Produced by Frank Virtue 
Arranged by F. Virtue, N. Martinelli, G. Bussey 
Disco Mix by F. Virtue and Nick Martinelli 
Disco Consultant: Bob Pantano 
Virtue Orchestra & Chorus 


JIMMY ROMA 
P 1978 Virtue Records 
7 \ 
578 gv? 
Broad St., Phila ane 
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JACKIE BARNETT Presents { 


| DNEY POONER | ae 


; JOURNEYS INSIDE THE MIND WS 1740 






THE DIALOGUES OF PLATO - THE MUSIC OF FRED KATZ 
The Philosopher-king Must Rule a ! Bi our World is a Cave 
This | Know — That | Know Nothing Wornan's Place in Society 
Contribution of Music and Gymnastics Bieeoveny of the Good Life 
Immortality of the Seu | Only the Wise Are Brave 
The Greeks Had a Word for It i The Penalty Is Death 
(3:50) (3:03) 


©- 


PHOTO: ED THRASHER 


It comes down to this: 

That after the hectic trips, and after the multiple journeys into different levels of consciousness, 
that after all these have been, we find ourselves valuing more highly the ideas of other ages. 

These earlier ages. Explore them through zodiac or galaxy, oracle or genetic recall. But the journeys 
are being made. And during these journeys, truths happen. 

Sidney Poitier journeys back two millenia—to the first and most profound explorations of Man ever 
made in the Western world. He journeys to the Golden Age of Greece. To the time of Plato and Socrates. 
Living barefoot, bearded, poor, gathering unafraid young minds about them, and exploring their 
untouched universe. 

Poitier evokes more than the sometimes archaic, sometimes uninviting Dialogues of Plato. As 
selected and arranged by Dr. Henry Drake, the literature of Plato loses its schoolroom mustiness. 
As set to music by composer Fred Katz, the words of Plato find timely settings. As read by Sidney 
Poitier, the wisdom of Plato thunders meaningfully through the years. 

In a time when every strut supporting our society is being tested, Plato's dictum — Know Thyself - 
is totally pertinent. 

One thing is certain: Plato's questions are not to be ignored, 


Cover Art ; Charles E. White III/Art Direction: Ed Thrasher 
KDE IN U.S.A WARNER BROS.-SEVEN ARTS RECORDS, INC., A SUBSIDIARY AND LICENSEE OF WARNER BROS,-SEVEN ARTS, INC., 4000 WARNER BOULEVARD, BURBANK, CALIFORNIA; 321 W. 44th STREET, NEW YORK, NEW YORK, 5 
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FOLKWAYS 


THE NEPTUNE COLLECTION 


composed and performe 


The Entour age Music 


directed by 
Joe Clark 








THE COLLECTION 


New London, Conn., May 31, '74 .....Neptune Park, filled with spring 
rains. A lightness permeates the atmosphere. The music flows out easily 
and quietly at first. Nature spirits and tar box take life quickly. 

The e flat is an embryo at this point - it will take a long time to grow 
to euphoric bells. The summer sees death coming and then the incantation 
appears in october:air. rusti joins in and images are soon taking form. 
Days, with snails and birdcages, then joh leads us into the celtic dance. 
_ The road pulls us to the Midwest. We plough through snow and come back 
with space needle intact and neptune rising as the new year begins. Lipo ety 
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THE ENSEMBLE 


We are a group flexible 
in size and temperament. 
Our purpose is to create 
original works in a col- 
lective manner. We uti- 
lize music, dance, poe- 
try and theatre skills. 
One of our touring groups 
is here pictured in Bal- 

_timore, Maryland, U.S.A. 
on October 5, 1975: 
(left to right): Ara, 
Wendy, Wall, Rusti, Lau- 
rie, JOH. 


‘The King's cage spins pale blue meridian walls, eee x pis 


cane amber moons Sign morning. .'| | 


Reflected in the first mirror, Ssonsial amen 


of-process vibrate subconscious image-seas. 


\ 


Inevitable. commonalities faa HONEA ue) as we Rite tts ie ; ete 


create together. With Sit ' ve SUS as 


nt 


Symbols, itireaoosed: define pete as our role- 
functions manifest. 2 


We are washed away, then closer by dynamic seas. 
Subtle Phy enna transport our dreans to reality. | 
We communicate enlightenments. 

All may feel our flow. 


-JOH 
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Alban format: 


_ Publishing: 


Entourage, Inc. 


Original spate tape: 
The Neptune Collection (I & II) 
P Entourage, Inc. 1976 


Recording ae Saeinecriner® 
: i BOBSs Wars ssindlorns 





Thematic ferestatcas 
Neptune Rising: W. Matthews — R. Clark : 
~ Druid Dance, Euphoric Berto Incantation for the Death OF Self: 
J. Clark © Z 
King! s Birdcage, Tar Box Poltergeist: W. Matthews 
Nature Spirits: J. Clark - W. Matthews 
Days, Space Needle Suicide: J. Clark - W. Matthews - R. (Clark 


Musical nneaiision ‘and performance: ; 
Joe Clark ~ - _ Wall Matthews 
Michael Smith ; Rusti Clark 


Entourage, Inc., ASCAP 


Brochure iehivens 
Joe Clark 


Photography: 
Karen Lewis 


The Neptune Collection and The Entourage Music and Theatre Ensemble are 
produced by Entourage, Inc. and directed by Joe Clark. 


Entourage, Inc. is a non-profit tax exempt organization. For additional 
information contact: Entourage, Inc., Box 589, Millbrook, N.Y. 12545 U.S.A. 
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Meet Your Ghost 








(a re-issue) 
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Produced By: L.J. SILVER 











Side A: 
PRELUDE e HIGHC’ e LIGHTNING ¢ NONAME e COUNT ON US NEXT TIME 
Side B: 
ONE NIGHTER ¢ UNTITLEDINSTRUMENTAL(2.b. CONTINUED) e¢ Title Track* ¢ THE END 


All Selections Written, Arranged & Directed by Lyle Steece of VULCAN 





Many thanks to C, Anderson Kevin S. & Larry A 
NOTICE: The front photograph is original & has not been altered TM 
Cover Concept By: Lyle Steece (N.S.P.) 
Thanks to Bet & Julie, Dan & DeDe (Heartland), Gary & Lori (NWP) 
WARNING: All rights reserved ‘unauthorized duplication prohibited by law ¢ 
1982 North Star Productions © Spencer, lowa 51301 (Reg. U.S. Pat. Off.) 
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Produced by Wendy Carlos and Al Yankovic 


“WEIRD AL’ YANKOVIC 
WENDY CARLOS 


PETER AND THE WOLF 
THE CARNIVAL OF THE 
ANIMALS—PART TWO 
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PETER AND THE WOLF 


Text adapted by Al Yankovic 
Music by Sergei Prokofiev 
Arranged by Wendy Carlos 
Narration by ‘‘Weird Al’’ Yankovic 
Performed by Wendy Carlos and 
the LSI Philharmonic 
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THE CARNIVAL OF THE 
ANIMALS—PART TWO 


Poems by Al Yankovic 
Music by Wendy Carlos 
Narration by ‘‘Weird Al’’ Yankovic 
Performed by Wendy Carlos and 
the LSI Philharmonic 


I’ve been asked to write a few words about 
this new version of Peter and the Wolf—but 
what can | possibly say? To call it the 
greatest recording ever made since the 
beginning of time would be an under- 
statement. This record heralds a bold new 
age, a quantum leap in the evolution of 
mankind...and it also makes a swell 
Christmas gift. 

There are many reasons that I decided 
to do this album. First of all, | knew it 
would be a great thrill for me to work with 
Wendy Carlos, having enjoyed her work 
since | was an embryo. Also, | thought 
that by now | would be fully prepared to 
tackle a Classical album, naving seen 
“Amadeus” twice on cable TV. And, of 
course, | felt particularly close to this proj- 
ect, having been told by my spiritual advi- 
sor that I was Sergei Prokofiev’s barber in 
a former life. But what really clinched the 
deal for me was the incessant begging and 
groveling from the executives at CBS Mas- 
terworks. I just fove that stuff. 

| hope you enjoy listening to this album 





as much as Wendy and | enjoyed getting 
paid for it. This is by far the best version of 
Peter and the Wolf that I’ve recorded so far 
this year, and I’m sure that you and your 
family will treasure it for days, perhaps 
even weeks to come. 

—AI Yankovic 


“Peter and the Wolf” 
—a performance parody 

We all need a vacation now and then. 
Change of pace is healthy, particularly in 
the creative arts. So, when CBS called to 
invite me to get involved with Al Yankovic 
and them in a gentle leg pulling satire of 
Peter and the Wolf, | couldn’t resist. For 
me the project was a chance for some 
musical fun and tomfoolery, working with 
a bright, witty collaborator, before getting 
back to more adventurous tuning and 
timbre projects. 

Prokofiev’s Peter and the Wolf is a much 
better work than it is usually given credit 
for. It also has a droll wit of its own. Little 
wonder so many of us remember it as one 
of our best early musical experiences. (Try 
it: ask several of your adult friends.) Al 
and I have perhaps risked going a bit over- 
board in our “hip” performance of it 
here. Yet is the zest we experienced while 
doing it so far off the mark? 

In that spirit, | had fun inserting innu- 
merable additions and sly parodies of well 
known musical themes and ideas, from 
Bach to the age of TV, all woven insidi- 
ously into the Prokofiev orchestration, as 
though they really belonged there. You 
may enjoy listening for them, to add to 
the musical glee we hope you experience 
upon hearing our Russian ‘‘Flying 
Circus.” 


“Carnival of the Animals 
—Part Two” 

Less burlesque, and more whimsy, is 
our all-new continuation of the adven- 
tures begun in the Camille Saint-Saéns/ 
Ogden Nash Carnival. Al and | thought a 
new work would make a better comple- 
ment to our Peter parody than doing just 
another version of the classic original. 
Saint-Saéns &{ Nash are a tough act to fol- 
low, to be sure, but we’ve done our best. | 
think Al outdid himself in these verses, 
most of which inspired my contribution, 
although we occasionally worked the 
other way around. The music is scored for 
two pianos, like the original, but with a 
larger orchestra, including two harps and 
celesta. 

1) Introduction: What better way to 
begin than to suggest the Saint-Saéns 
opening, while turning the theme upside 


down like our topsy-turvy new critters? 
But the inverted tune can get rather silly in 
a carnival way, exactly fitting the 
situation. 

2) Aardvark: If you think about that 
slow, large insect eater, you might find this 
musical portrait about right. A solo tuba 
and hom chug out an insectly Flight of the 
Bumblebee, just below the occasional 
flicks of a long tongue. 

3) Hummingbirds: Saint-Saéns gave us 
the large, graceful ‘‘Swan/’ in majestic 
andante played on a solo cello. Here we 
have that tune as a scherzo played on a 
solo piccolo, for her diminutive fleet- 
winged cousin. 

4) Snails: This is slithery music, with 
sliding chromatics, fitting this creature’s 
moving habits. The rhythm is a lugubrious 
two against three against four. And what 
could be more plodding than the William 
Tell Overture theme in slo-mo? 

5) Alligator: A “hip’’ pair of wise-guy 
ideas, the second featuring a sharp- 
toothed clatter of xylophone and piano, 
alternate back and forth, and pretty 
quickly. Better stay alert... 

6) Amoeba: For the tiny restrictive 
world of these single-celled creatures we 
hear a sad little theme, with microscopic 
darting motions, all played above a con- 
tinually held octave-C heard in the cellos 
and basses. 

7) Pigeons: There they are, just ahead, 
cooing nervously. Suddenly they see us 
and fly over for a feeding, while several 
swoop around us. The bag of goodies is 
eaten, and the flock takes wing, leaving a 
final ‘‘calling card’’ on the nearby statue. 

8) Shark: Put together equal parts from 
the Dies Irae of the Mass for the Dead, a 
“‘Jaws’’-like motif, and ‘‘Fishes’’ from the 
Saint-Saéns original, and we come up 
with this seductive watery portrait. 

9) Cockroaches: We enter to a stealthy 
suspense theme, soon joined by the 
scurry of little feet, and this repeats. But 
the bugs hear us and scatter in a frenzy. 
Later that night it’s the same story. Click 
on the light and they all scatter away, 
except for one we catch and step on... 

10) Iguana: As the poem says, we don’t 
try too hard to find a musical image for 
this poor creature, and produce only this 
ascending series of false starts and 
endings. 

11) Vulture: Big ominous bird yields a 
big ominous opening idea. It’s followed 
by a wary, slightly “‘seedy’’ blues, with 
deviously chromatic accompaniment. To 
sustain our apprehension, bits of the 
opening idea sneak in from time to time. 

12) Unicorn: What better way to depict 














this noble, elegant steed, than with a 
sophisticated stallionesque theme in the 
hors, over a majestic figure in the basses 
and timpani? But the baroque second 
idea eventually pushes it all away, and the 
image dissolves, into nothingness, into 


myth... 

13) Poodle: It looks like this poor ani- 
mal can’t quite make up its mind. At first 
we hear sort of cute ‘‘doggie”’ variations, 
but then, isn’t that a snail? Or a hum- 
mingbird? A vulture? Roach? Shark? Cer- 
tainly that’s the Aardvark’s tongue? Oh 
what, oh what is my little dog, huh? 

14) Finale: Since the poodle took care 
of remembering some of the earlier crit- 
ters, our finale this time can simply be a 
playful Rondo, with three parade themes, 
and a camival coda, to bring the proceed- 
ings to a happy close. Come again! 


The LSI Philharmonic 

For those of you who are curious about 
the latest advances in the “LSI Philhar- 
monic’’, | played all the music on this 
recording directly into a fast Macintosh 
Plus/Levco Prodigy computer, running 
the latest B-versions of Mark of the Uni- 
corn’s powerful Performer software. The 
Mac was fitted with both a Southworth 
Jambox 4+ and an Apple Midi Interface, 
for 32 channels of an in and out, with 
direct SMPTE lockup to the recordings of 
narration and sound effects. Keyboards 
were a Customized Synergy and a Kurzweil 
Midiboard. Most sounds came from three 
of my favorite Mulogix Slave 32’s, two 
Synergys, and the excellent Kurzweil 
K150. A few percussion sounds were 
from a Yamaha RX5, and some brass and 
Strings were sweetened with the new 
Kurzweil HX and SX 1000 modules. The 
essential expressions of volume and tim- 
bre were Midi controlled through a cus- 
tomized JL Cooper Expression+ and a 
new Mix Mate unit, and all MIDI con- 

nected via an MSB + box. 
—Wendy Carlos 





Associate production: Annemarie Franklin/ 
Digital transfers and editing: Rhonda Epstein 
Schoen/Mastered by Ted Jensen at Sterling 
Sound/Programming, assembly and mixing: 
Wendy Carlos/Cover Illustration: Robert 
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Yost, Ralph Muha and team, Charlie Ugenti, 
and Paul Rochon. 
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CUR LIPS ARE SEALED, URDU VERSION (_~|\~~) 


WORDS AND MUSIC BY TERRY HALL/JANE WIEDLIN 


PRODUCED BY DAVID BYRNE 


Remixed by Jeremy Green/Fun Boy Three 
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Designed by David Storey and Fun Boy Three 
Photograph: Mike Owen 


Latest album and cassette 
‘WAITING’ B6V 41417 


me aL ur Lips Are seale 
PENNY Our Lips Are Sealed 


iviNiG | The Tunnel Of Love 









' The Pressure Of Life (Takes Weight Off The Body) 
Things We Do 

The Farm Yard Connection 

Murder She Said 

The More I See (The Less I Believe) 

Going Home 

We’re Having All The Fun nf 
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INTERNATIONAL CAVALIERS 


This group of musical magicians have gained universal acceptance, performing to standing ovations in almost every country 
of the world. 


Originally known as the Trinidad Cavaliers they are now deservingly referred to as the ‘‘International Cavaliers’. 


The pulsating vibrations that eminate from this, their most outstanding album to date, will perhaps best convey their 
devotion and dedication as they literally perform musical magic on their oil drums. 


Side A Side B 
TOURIST LEGGO (3:55) Produced by Leon Aronson THEME FROM S.W.A.T. (2:50) 
\ DANCE LITTLE LADY DANCE (2:49) Engineered by Dixon VanWinkle MALAGUENA (4:18) 

EL ALMANERA (2:22) Recorded at Listen! Audio, Montreal I'D LIKE TO DO IT (4:24) 

VOICES OF SPRING (3:59) International Cavaliers are sponsored by EL CUMBANCHERO (2:41) 
\ IT SURE IS FUNKY (3:41) EINE KLEINE NACHTMUSIK (3:31) 

YELLOW BIRD (2:48) @>43 IN THE MOOD/ROCK AROUND 

( THE CLOCK (2:47) 
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“One of the most original, sweepingly lyrical guitarists...a singular phenomenon.” —NAT HENTOFF 


“More exotic and kinetic than any other flurry in the past decade... he blends the sound 
of jazz guitar with echoes of Liverpool and images of India.” -LEONARD FEATHER 
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THREE KING FISHERS SUNSHINE SUPERMAN 
LOVE IS BLUE SOME VELVET MORNING 
Theme from VALLEY OF THE DOLLS ain | =m Mele), Ge) aa Med!) = 
BACCHANAL DIVIDED CITY 


GABOR SZABO: GUITAR 

JIM STEWART: GUITAR 

HAL GORDON: PERCUSSION 
JIMMY KELTNER: DRUMS 
LOUIS KABOK: BASS 
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In 1500, Alvares Cabral of Portugal lowered 
his anchor at Porto Seguro, not far from 
Bahia, founded 40 years later. Bahia (or 
Salvator) is the city with the most active 
folk life, the richest in mystery and imagin- 
ation. Because this was the birthplace of 
the racial and cultural mixtures which later 
spread throughout the country. Brazil was 
born at Bahia, not only because Bahia was 
the first piece of land occupied by the 
Portuguese and for many years the capital 
of Brazil, but mainly because it was the 
melting pot where the races, cultures and 
religions mixed and lived side by side. 
Center of the slave market, from 3 to 5 mil- 
lion African negroes were « imported » to 
Bahia, slaves whom the Portuguese mission- 
aries rid of their ancestral religions, but 
left with their drums, chants and dances 
(« samba » is a word of African origin, 
meaning « dance »). Thus the negroes, with 
their music, marked all of Brazilian civiliz- 
ation. As for the aborigine natives, from the 
beginning of the 16th Century, they had 

to flee before the European invasion, and 
the survivors found refuge in the country’s 
more inland and isolated districts. They 
have almost disappeared in our time, from 
the country which, with its 8 and one-half 
million square kilometers, alone makes up 
half of Latin America. 


Side A 

1. Capoeira na vila (Capoeira) 4187 
2. P'ra chatea (Xaxado) 2’06” 
3. Queimada grande (Rasqueado) Tk292 
4. Pernambuco no Frévo (Frévo) 1700” 
5. Roda Maxixe (Maxixe) 223) 
6. Escola de Samba (Batucada) 6'26" 


In this land of violent antitheses, of great 
wealth and misery, of incomparabie beatty, 
even the music is rich with as nany con- 
trasts, deriving as it does from the most 
intimate parts of so many cultures. The 
negro .influence, even though completely 
assimilated, is by far the strongest, becatise 
of its lascivious rhythms, followed by the 
Creole languidness which, despite the civ- 
ision of notes, the overlapping of “he 
lengths of beats and syncopations, persists 
in almost all of the songs and dances: a 
very special form of formal carelessness 
and a sentiment which has been defined 
with the almost untranslatable term of « sau- 
dade » (homesickness, regret) and which 
inspired Darius Milhaud to write a suite of 
Brazilian dances, « Saudades do Brasil », 
in whose honour this record has also take}i 
the name. The samba is without, douot the 
most famous local dance, becoming por- 
ular in all the world from 1927 on. Many 
months before the Carnevale, already 30 

« Samba Schools » are at work — ‘side the 
city. 

When the big day comes, people start 
coming down from their slums, or « bidon- 
ville », to the rhythm of the « Batucada » 
toward Rio's streets and downtown. area. 
Musical intoxication, cries, Ind.an-inspires 
fetishism, and in the heart of all this, danc- 
ing accompanied by the din of drums and 
brasses and the shouts of choruses. Rio's 
passionate and delirious Carnival lasts 
only a few days, but in order to become a 
« Marquis » or a « Duke » even for a few 
hours, the Brazilians sacrifice all their 
yearly savings. 
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No matter how famous it is, Brazil has more 
to offer than the Carnival of Rio. The 
dances of the entire country, from North 
to South, are represented on this record: 

« Maracatu », « Frévo» and « Chéro » 
eloquently express the Brazilian « sau- 
dade ». The « Maxixe» is a peasant dance 
from the province of San Paolo and Rio 
de Janeiro. Two samba rhythms, the « Batu- 
cado » and the « Sambaiao », the latter a 
combination of the « samba » and « baiad » 
much loved by the newer generation of 
musicians, represent the most famous 
aspect of Brazilian music. The « Capoeira », 
a dance originating in Angola, is found 
alongside the « Marchinha », a joyful march 
which everyone sings and dances to during 
Carnival, and the « Xaxado », similar to the 
« Bajiao », but more syncopated and with 
a more marked beat. Finally, the « Ras- 
gqueado », a very popular musical form in 
the South of Brazil, particularly dear to 
the « gauchos » who live on the Argentine 
border. 


$ 2 (5UU 

Side B 

1. Chorinho em alatide (Chéro) 2'36” 
2. Agua de poco (Sambaiao) 2'32” 
3. Que bom que e’ (Baiao) 2'08”" 
4. A corda do rei (Maracatu) 351” 
5. Boa vida (Marchinha) 1733” 
6. Sua historia (Baiao) 1°48” 
7. Cangaco novo (Sambaiad) 2’09” 


All the instruments typical of Brazilian folk 
music are used in these performances: 
saxophones (alto and baritone), the « cav- 
aquinho » (a small 4-string guitar, typically 
Brazilian); «violao» (classical guitar), 
«viola» (10-string peasant guitar), and 

« alaude » (Portuguese guitar of Eastern 
origin, similar to the lute); the « sanfona » 
(diatonic accordion); flutes (piccolo, C 
flute, bass flute); the « berimbau » (one- 
string flexible wooden bow, with a dried 
gourd connected to the lower part, which 
serves as soundboard). There are count- 
less percussion instruments: the « surdo » 
(bass drum), the « caixa» (clear-sounding 
case), the « cuica» (small drum with a 
wooden handle, covered with skin), the 
« afuché » (dried coconut, surrounded by a 
string of grains and shells), the « tam- 
borim » (small drum, 15 cm. in circumfer- 
ence and 5 cm. high, covered with a thin 
skin, which is beaten with a very light stick), 
the « pandeiro » (classic Spanish tam- 
bourine), the « chocalho » (metal, herme*- 
ically-sealed pipe with small stones and 
seeds inside); the « reco-reco» (a dried 
bamboo section with a rough surface 
which is grated with a thin wooden rod), 
the « agdg6 » (metal bell attached to a 
handle, which can sound one or more 
notes), and finally, the « apito », a whistle 
which the Leader of the « Samba School » 
uses to give his dancers orders. 
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PERWISYO SA LIPUNAN 1. HAPPENING SA ‘GAPO 


(M. Cordero-R. Clemente-C. Mendoza) (We, Inc.) 


HANGGANG MAGDAMAG TULONG-TULONG ee > eres 


H. in- 
(H. Agustin-E. Hayes) (C. Valdes The Reaksyons) 


2. 

SA IYONG PAG-ALIS 3. BUHAY 
4. 
5. 
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LET’S BOOGIE NOW 


(The Hangmen-B. Ramos) 


SA UNANG PAGKIKITA SABI-SABI, HAKA-HAKA 


(Jovials) (C. Magada, Jr.) 


WOW PARE KO 


(J. Navarros) 





‘GAPO! ‘GAPO! ‘GAPO! 


ETO NGAYON ang happening sa‘Gapo, pare ko. Ang mga bokoms dito ngayon 
ay nagsasamasama sa ambisyong magkaisa. Pero mayroon dyang mas mahalaga 
---take-off stage ngayon ng isang sound revolution na pangiliti sa pride ng 
bawat Pinoy * Nag-ooriginal na ang mga comboista. At kung mayroon mang 
matatawag na ‘Manila Sound” eh narito na ang ‘‘Tunog ‘Gapo” na pwedeng-pwedeng 


Thay diwa raw ang combong ‘Gapo. Iba raw kasi ang happening sa ‘Gapo. 
Liberated ang kanilang music. Sabi nga lawang hustle todits. Do your 
thing, man. Patunugan ng gimmicks at pausukan ng showmanship. Up-to- 
date kailangan ang arangkada mo. At para mapabilib mo ang mga neybing 
Kano, kailangan talagang manekti ka, pare ko. * Ano nga ba ang mahalaga 
sa mga Kano? Mga chicas? Erbi? O ang sounds mismo? Nagtanong ako sa 
isang antigong comboista. Say sa ‘kin na kaya raw kwela ang ‘Gapo sa 
mga uhaw at nananabik na Kano ay dahil trip daw nila ang sounds ng mga 
combong Pinoy na nakapwesto sa Magsaysay Avenue at sa “Jungle.’” Kaya 
nga raw okey lang sumayad ang bread ng mga Kano, pare ko. Enjoy naman 
sila. * Aabot daw sa 300 ang mga bokoms. Kung importante raw ang 
pangalan ng club, ganoong kaimportante rin sa Kano’kurig sinong combo ang 
nakapwesto. May mga club nga raw dyan na kapag nasa abroad ang kanilang 
mga mainstays ay nagko-close sila. * Minsan nga pumasyal ako sa ‘Gapo 
Sinuyod ko ang ilang matutunog na clubs --- After Six, Bottoms Up, Big 
Together, Harlem, Brown Fox, New Florida, Astro at Sierra. Na-high ako 
sa sarap ng sounds pati na sa “mojo” (timplang ‘Gapo yan, pare ko) 
Totoo nga na kapag kwela ka sa ’Gapo, ay pinakakwela ka na. Eh bakit 
nga ba bating na bating sa mga Noka ang kanilang sounds, di ba? ° 
Pumunta ako sa isang rock concert na ginawang pamorningan sa isang beach 
resort. Wow pare ko --- may sound revolution pala talaga 3a ‘Gapo 
Pwedeng mangyari sa ‘Gapo ang nangyari sa Liverpool, sa Philadeiphia, 
sa Detroit, sa Frisco. Kailangan pukpuking talaga para labasan. * 
Click sa ‘Gapo ang rock. Ang soul. Ang folk. Kahit na anong kombinasyon 
Kung hindi man danceable ang sounds ang importante ay showpieces naman ito. 
Perfect audience ang Noka kaya inspirado naman ang mga Noyp! ‘ 
Ang hirap lang sa ‘Gapo, kapag walang barko eh parang ghost town ang 
buong bayan. Kung ako ang tatanungin, mas champion ang Magsaysay Drive 
kaysa Broadway, Hollywood Boulevard, Greenwich Village 0 Ginze man. ‘Yan 
ang dapat na tawaging Great Milky Way * Hindi pala totoong rampant ang 
VD sa ‘Gapo. Istricto pala ang medical check-up doon. Lahat ng Kano at 
mga nagtatrabaho sa club ay kailangan magpa-smear (show the merchandise 
‘yan kahit na nga good morning) Teka .... lumihis yata ako ng linya. 
* Mabuti na lang kamo, itong antigong comboista na si Danny Subido ay 
nakaamoy ng happening sa ‘Gapo Primera klaseng record producer yang 
si Danny Boy. Sabi niya, ““Kapag natumbok namin ang ‘Gapo, ‘kahit na 
walang aircraft carrier na dumapo d’yan sa Subic, OK lang” (pero kawawa 
naman ang mga tehots kung saka-sakali, di ba?). * Malaking bagay 
talaga ang mag-original. Hindi basta original. Kailangan may diwa 
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magplakang-plaka. * Palagay ko papatok itong ‘Gapo, Magpapa-smear é ( rea : — PRODUCTIONS, INC. 
ako kung hindi 'to!totoo.*Ooops .... pare ko. Alas-onse medya na na- ; aie a et 
man. Curfew time. Naglipana ang mga MP at SP. Bukas aalis na ang PRODUCTION DESIGN: DANNY SUBIDO 
Kitty Hawk. Gutom na naman si Nena. * Pero ang sounds ng ‘Gapo --- : p EXECUTIVE PRODUCERS: EPOY MATARANAS/ TONY HUELVES 
nevah! Alright man, all together now --- ‘Gapo! ‘Gapo! ‘Gapo! ‘Capo! ; rae? ; wy CONSULTANTS : THE ADVISORS/ELLEN BELARDO/ 
Pinoy music power ‘bigat talaga cae j iy NACY DELGADO/TONY REYES 
+ Reset fat \ Weak PROJECT COORDINATOR: JOE GO 

--- OSKAR SALAZAR reo \ hes , “ , TALENT COORDINATOR: TONY HUELVES 


RECORDING ENGINEERS: DINDO ALDECOA IlI/RIC SANTOS 
BOY TANQUINTIC/ JOVETTE DONOVAN 
DOMINGO CASULLA 


RECORDED AT CINEMA-AUDIO, INC. 

ART DIRECTION: BOBBY ANGELES 
PHOTOGRAPHY : BOBBY ANGELES 

COVER DESIGN ! CALIXTO (ALEX) RODRIGUEZ 





ax \ 

| L THANKS: BEN SUBA/CARMEN VITAN/ 

| manufactured and distributed by Wy) VICOR MUSIC CORPORATION. SPECIA OSKAR SRUAZARTGUUB OWNERS’ 
all rights: reserved, copyright 1978. = (| ASSOCIATION OF OLONGAPO CITY 





HAPPENING SA GAPO 


(We, Inc.) 
ACE RECORDS — WE, INC. 


IWASAN NATIN ANG MGA TUSO 
IWASAN NATIN ANG MGA TUKSO 
TAYO'Y MAGKAISA'T MAGSAMASAMA 
MGA BANDA SA GAPO YEAH 

ANG AWIT KONG ITO IT’S ABOUT 

SA SULUTAN SA GAPO YEAH 


ANG OLD STYLE NILA 

AAWITAN KA SA BOKA 

PARA IKAW ANG MAKASAMA 

PARA MAWATAK ANG IYONG BANDA 


Koro 


WOW PARE SULUTAN SA GAPO 

WOW PARE ‘YA’Y HAPPENING DITO 

WOW PARE NAPUPUND! AKO 

WOW PARE RENDIDONG UTAK KO YEAH, YEAH 


(Adlib) 


HINDI PAGIGING TSISMIS 

ANG AWITING ITO 

ITO'Y KATOTOHANAN WALANG HALONG BIRO 
KAYA'T BINUBUKLAT KO ANG LIBRO NG GAPO 
DAPAT MAGSAMASAMA 

MGA BANDA SA GAPO 


(Repeat Koro) 


TAYO'Y MAGSAMASAMA  ) 3x 
DAPAT MAGKAISA ) 


‘'TULONG-TULONG 


(C. Valdes-The Reaksyons) 
ACE RECORDS — THE REAKSYONS 


WALA NA BA TAYONG MAGAGAWA 

NA KABUTIHAN SA ATING KAPWA 

TULONG KO AT TULONG MO 

PAGSAMAHIN MO ITO, l1YAN ANG DAPAT ISAGAWA 


HUWAG IPAGKAIT SA ATING KAPWA 
ANG TULONG NA ATING MAGAGAWA 
KAY GANDA SIGURONG PAGMASDAN 
KAPWA MO IKA‘Y GINAGALANG 


Koro 


AT KUNG SAKALING TAYO'Y MAGTAGUMPAY 
LAGING ISAISIP NA ANG DIYOS ANG NAGBIGAY 


O KAY GANDA NG PALIGID 
KUNG LAHAT NAKANGITI 
SANA AY PAKINGGAN NINYO 
ANG MENSAHE NA ITO 


BUHAY 
(Ric Garcia) 
ACE RECORDS — OUR DAILY BREAD 


BUKANG LIWAYWAY, KAY GANDANG MALASIN 
SILAHIS NG HARING ARAW 

HANGGANG MAG-UMAGA'Y, ISINASABOG 
NAGNININGNING NIYANG LIWANAG 

ANG UMAGA NG ATING BUHAY 

AY PUNONG-PUNO NG PAG-ASA 

KALAT ANG SIGLA AT LIGAYA 

O KAY GANDANG UMAGA 


AT NAGANAP ANG PAGLUKLOK NG ARAW 
SA GITNA NG KALANGITAN 

TAKPAN MAN NG ULAP, TUMATAGOS DIN 
ANG INIT NIYANG NAG-AALAB 

ANG KATANGHALIAN NG BUHAY 

AY LIPOS NG LIBONG PAGLUHA 

LUHANG DULOT NG KABIGUAN 

AT LUHA NG TAGUMPAY 


KORO 


ANG BUHAY NG TAO’Y MA-A-ARING ITULAD 
SA ISANG MAGHAPONG KAY DALING LUMIPAS 
HUWAG MONG SAYANGING, LAKAS MO AT ISIP 
AY |YONG GAMITIN NANG DI KA MAGSISI 


SA PAGLATAG NG KADILIMAN 
HISIPIN ANG NAGING BUHAY 
HAHANAPIN ANG BAWAT KULAY 
NG MAGHAPONG LUMIPAS 

O KAY HIWAGA NG BUHAY 


(Ulit Koro) 


WOW PARE KO 


(J. Navarro) 
ACE RECORDS — SPLITENDS 


WOW, PARE KO, LASING KA NA NAMAN 

MERON AKONG KUWENTO PWEDENG PAG-“TRIP”-PAN 
BABAGALAN KO, HINDI KO BIBILISAN 

BAKA MO MASAKYAN, SUNDAN AT SABAYAN. 


S| PARENG TIKOY UMIINOM MUNA 

LASON SA DAGA SA AKING AKALA 

S| MARENG TEKLA NAGSISINDI MUNA 

DAHON NG PAPAYA SA AKING AKALA 

KUNG ‘GOOD TRIP” NA SILA ABOT-TENGA ANG TAWA. 


PARENG TIKOY, MARENG TEKLA 
KAYONG DALAWA AY MAHILIG MAGKARGA 
HINDI BA PWEDE KUNG “DERECHO” LANG TALAGA? 


SABAGAY OKAY LANG KUNG WALANG “HASSLE” SA IBA 
WALANG MAGREREKLAMO KUNG KAYA NIYONG MAGDALA. 


IV 


PARENG TIKOY, MABILIS KA... 
MARENG TEKLA, MABAGAL KA... 

AY AW NAMIN NG MABILIS, AYAW NAMIN 
AYAW NAMIN NG MABAGAL...... 

AY AW NAMIN (4X) A-Y-A-W N-A-M-I-N 


(Ad Lib) 


WoW, PARE KO LASING KA NA NAMAN 

SANA'Y NASAKYAN MO ANG ATING TSISMISAN 
BAGO MAG-’’SPLIT’-TAN 1TO ANG TANDAAN: 
GUMAWA NG KABUTIHAN HANGGANG MAGKA-UBAN 


SABI SABI, HAKA HAKA 
(Cesar Magada, Jr.) 
ACE RECORDS — BROWN SUGAR 


HALINANG PAKINGGAN i 
ROCK AND ROLL NA TUGTUGAN | 
UPANG LALONG MASIYAHAN 

IPARINIG SA BUONG BAYAN 

INGAY NG INSTRUMENTO 

FULL BLAST, TODO-TODO 

SANA NGA’Y MAG-UMPUKAN TAYO 

SA GAGAWING KONSIYERTO 

SIGURO NGA’Y GANYAN LAMANG 

BUHAY SANDAIGDIGAN 

KUNG MINSAN AY MAY KAHIRAPAN 

MINSA’Y KAGINHAWAAN 


(ulit Koro) 


Se Nes Sedona 


ALAM MO BA KAIBIGAN 
MAHIRAP ANG TRABAHO } 
LALO NA ANG KATULAD KO } 
NAMIEMBRO NG COMBO 


Koro 


ANG IBA’Y NAGSASABI 

COMBO KUNG BUMANGON AY TANGHALI 
ISANG KAHIG, ISANG TUKA 

SABI-SABI, HAKA-HAKA 

NG MGA TAONG WALANG MAGAWA 


Vol. 1 


S 





PERWISYO SA LIPUNAN 


(M. Cordero-R. Clemente-C, Mendoza) 
ACE RECORDS — THE FRICTIONS 


ALAM KONG ALAM NYO 

ANG BALUKTOT AT DIRETCHO 
SA BUHAY NG TAO 
MARAMING PERWISYO. 
TSISMOSO'T TSISMOSA 
INGITERO, INGITERA 
UGALING DI DAPAT SA TAO 
UNGGOY LANG ANG GANITO. 


iT 
Koro 


TAYO DAW AY NANGGALING 

SA UNGGOY NANG SURIIN 

NGUNIT NGAYONG TAYO'Y TAO 

MATAAS AND URI AT HINDI TSONGGO. 
ul 


SANA AY ALAM NYO ANG DAPAT IWASAN 
MALING GUHIT NG BUHAY 

HUWAG NATING DAANAN 

TSIMISAN INGGITAN ITO AY IWASAN 
NANG DI KA MATAWAG 

PERWISYO SA LIPUNAN. 


(Repeat Koro & III) 


IWASAN NINYO TSISMOSA'T TSISMOSO 
MAG-INGAT KAYO SA TAONG PERWISYO 
IWASAN NINYO INGITERA-INGITERO. 


HANGGANG MAGDAMAG 


(H. San Agustin-E. Hayes) 
ACE RECORDS — SOUL JUGGLERS 


MADALAS KITANG PINAGMAMASDAN 

ISTILO MO‘'Y KAY GANDANG TINGNAN 

SA BAWAT GALAW NG ‘YONG KAMAY AT KATAWAN 
KAPANSIN PANSIN AT MAKAHULUGAN 

HANGGANG MAGDAMAG, IGALAW MO PA 
HANGGANG MAGDAMAG, AAWITAN KITA 
HANGGANG MAGDAMAG, IGALAW MO PA 
HANGGANG MAGDAMAG, IGALAW MO PA 


KORO 


TINGIN KO SA 1YO 

GANADONG GANADO KA NA 

KASUNOD MO AKO “‘PAREHO LANG TAYO" 
SA TUGTUGING ITO 

MAGSAMA-SAMA TAYO 

HANGGANG MAGDAMAG HAPPENING TAYO 


CHUROT — CHUROT — CHU — CHU — CHU SIGE 

IGALAW MO PA 

CHUROT — CHUROT — CHU — CHU — CHU SIGE 
ll 


HANGGANG MAGDAMAG, AY MAGSAYAWAN 
GALAW NG KATAWAN 

BIGYAN NG KAHULUGAN 

SA BAWAT GALAW NG 1YONG KAMAY AT KATAWAN 
GROOVING GROOVY KANG PAGMASDAN 


Koro Il 


TINGIN KOSAIYO 

GANADONG GANADO KANA 

KASUNOD MO AKO “PAREHO LANG TAYO” 
SA TUGTUGING ITO 

MAGSAMA-SAMA TAYO 

HANGGANG MAGDAMAG HANGA'T GUSTO MO 
CHUROT — CHUROT — CHU — CHU — CHU SIGE 
IGALAW MO PA 

CHUROT — CHUROT — CHU — CHU — CHU SIGE 


SA IYONG PAG-ALIS 
(B, Nufable) 
ACE RECORDS — DISCIPULOS 


MULA NG IKA‘'Y UMALIS 

KALUNGKUTAN LANG ANG SA AKIN 

AY NAMALAGI 

LARAWAN MO AT MGA GUNITAIN 

TANGING LUNAS SA AKING PAGDADALAMHATI 


SANA'Y LUMIHAM KA 

NANG MAPANATAG ANG KALOOBAN KO 
AT LABIS KONG DARAMDAMIN 

ANG PAGLIMOT MO SA AKIN. 


Koro 


SA lYONG KINAROROONAN 

PAGPALAIN KA NG MAYKAPAL 

SAAN MAN AKO MAPAGAWI 

ALAALA KITANG LAGI O AKING MAHAL 


SA AKING PAG-IISA 

INILALARAWAN KONG KAPILING KA 
DI KA MAALIS SA AKING ISIPAN 
PAGKAT LABIS KITANG MINAMAHAL 


(Ulit Koro & III) 
PAGKAT LABIS KITANG MINAMAHAL 


LET’S BOOGIE NOW 


(The Hangmen-B. Ramos) 
ACE RECORDS — THE HANGMEN 


HALIKA DITO “BABY” AT MAGSAY AWAN TAYO 

SA PAGBUKAS NG ILAW 

SABAY-SABAY TAYO, TAYO AY MAGYUGYUGAN 
SA TUGTOG NG BANDA 

ITAPON ANG PROBLEMA, AT TAYO'Y MAGSAYA 
LET'S BOOGIE NOW (3X) 


LET'S BOOGIE NA SA DISCO 

MAGSAMA-SAMA TAYO 

IWASAN NATIN BABY 

ANG LAHAT NG GULO 

SA TUGTOG NG ORCHESTRA 

AT SA MAGANDANG TIEMPO 

TAYO AY MAGSAYAWAN KASABAY NG YUGYUGAN 
LET'S BOOGIE NOW (7x) 


(Ulit 1-1) 


SA UNANG PAGKIKITA 


(Jovials) 
ACE RECORDS — JOVIALS 


MINSAN AKO'Y NAMASYAL 

SA MAY DALAMPASIGAN 

NANG AKING MASILAYAN 

ANG MAYUMI MONG KAGANDAHAN 

MUKHA MO'Y MAAMO 

MATA MO'Y PARANG LAGING NANGUNGUSAP 
LABING MAPUPULA'T 

MAPANG-AKIT ANG 1YONG BAWAT SULYAP. 


IKAW ANG TANGING BABAING HINAHANAP-HANAP KO 
IKAW ANG SIYANG LAGING LAMAN NG MGA PANGARAP KO 
DINGGIN MO SANA ANG PAHIWATIG KONG ITO 

SA UNANG PAGKIKITA’Y UMIIBIG NA AKO SA ‘YO. 


SA UNANG PAGKIKITA‘Y 
UMIBIG NA AKO SA ‘YO 

SA UNANG PAGKIKITA’Y 
UMIBIG NA AKO SA ‘YO. 


AKO'Y NAGLAKAS LOOB 

AT KITA’Y NILAPITAN 

TAYO'Y NAGKAKILALA 

AT NAGING MAGKASINTAHAN 

MASAYA TAYO SA BAWAT SANDALI 

NG ATING PAGSASAMA 

BAKIT KAILANGANG IKAW AY LUMAYO 
AT AKO'Y IYONG INIWAN 


IKAW ANG TANGING BABAING HINAHANAP HANAP KO 
IKAW ANG SIYANG TANGING LAMAN NG MGA PANGARAP KO 
SANA'Y MAGBALIK KA. 


iia 





8 oe mo =) = a 
oh fy ad? | e ad i) &Y T }- ri= | |= ae ney @@e: © © DS 50005 ! 





t-9 














Wi) Yc ou E 


oe a = man 
This | re 





D50005 
DS50005 


SIDE ONE 
- THIS PRECIOUS TIME 2:49 BMI 
CALIFORNIA DREAMIN’ 2:39 BMI 
LET ME BE 2:35 BMI 
DO YOU BELIEVE IN MAGIC 2:17 BMI 


YESTERDAY 2:53 BMI 
HANG ON SLOOPY 4:03 BMI 


SIDE TWO 
JUST LIKE TOM THUMB’S BLUES 3:56 ASCAP 
UPON A PAINTED OCEAN 2:55 -BMI 
HIDE YOUR LOVE AWAY 2:47 BMI 
I'D HAVE TO BE OUTA MY MIND 3:44 BMI 
CHILD OF OUR TIMES 3: 00 BMI 
DON’T YOU WONDER WHERE IT’ S AT 2:52 BMI 


: .Produced by Lou Adler . 
Vocal backgrounds by The Mamas & The Papas 


Musicians: Lead Guitar, P F. Sloan / Guitar, John Phillips / Bass, Joe Osborn 
Drums, Hal Blaine / Percussion, Steve Barri ‘ 


Musical Arrangements by Head» 
Cover & Liner Photo—Guy Webster / Cover Design — LuLu 


PLEASE WRITE TO DUNHILL, 321 SOUTH BEVERLY DRIVE, BEVERLY HILLS, CALIF. FOR THE PICTORIAL STORY BOOKLET ON DUNHILL — INCLUD- 
ING ARTICLES AND PHOTOS OF SHELLEY FABARES; TERRY BLACK; JOHNNY RIVERS; JAN & BEAN: BARRY, McGUIRE AND, MORE GREAT STARS, 


‘yah Wan 


She has long blonde hair and wide, questioning eyes 
and she stands alone in a crowd on the street. She wears 
a hooped sweater in bright colors, and tight pants which 
flare grotesquely at the knees, and there are no shoes 
on her feet. In one hand is a dying cigarette, and in the 
other a bulky purse which contains a comb, and her 


keys and a crumpled picture of Mick Jagger. And some- 


times a couple of dollars, 


She is seventeen and lovely with a naive little smile and 
a wistful air of simplicity, but you can't tell her that. 


She is the girl on the Go Go who: 
Spends all night at parties in the Hills, 
drives a beat-up Chevy with a stick shift, 
adores the Byrds, 
doesn’t believe in Gidget, 
would love to go to England, 

» cannot understand her parents, 

thinks it would be great to have Cher for a sister, 
cultivates an air of sophisticated boredom, 
and is always ‘where it’s at’... 
until it isn’t there any more. 


She is the girl who wants to be loved, but doesn’t know 
real love; who wants to find it but doesn’t know where 
to look;.and who will search forever... without realizing 
that it is all around her. 


And she is the girl who would fight if she had something 
to fight for, work if she had something to work for, and 


live if she had something to live for other than the whirl- 


wind storm of screaming lights, mad-garbed weirdos 
and red-blood music which runs through her brain like a 
pent-up typhoon. 

She is the girl who is looking, and who will always be 
looking, without ever knowing what for. 

And she is the girl of a million dreams who never stops, 
never stops, never stops...so that you will not see her 
sitting by herself and crying. 

And only then is her loneliness complete. 


You've seen her many times: standing on the beach, 
head thrown back, hair streaming ecstatically in the 
gust; or outside the coffee-house on the Strip or maybe 
in the Village; or riding the freeway at ninety miles an 
hour with a surfboard on the roof; or perhaps you saw 
her dancing in a club, lissome young body swirling 
through a seething mass of anonymous shadows in a 
maze of smoke and colored lighting. 


She’s been in movies and she’s been in books, and she’s 
been interviewed and she’s been discussed. But nobody 
has ever stopped to ask... why? 


She is the Child of Our Times. And it is to her that this 
album is dedicated. For she can never know what tomor- - 
row may bring. And tomorrow she will be older, and 
maybe she will be wiser... but she will never be the 
same again. 

Which is why she hangs on so dearly to -- 


This Precious Time. 6: Andy Wickham 
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che Violin Summit 
STUFF SMITH /STEPHANE GRAPPELLY 
SVEND ASMUSSEN /JEAN-LUC PONTY 


STUFF SMITH, violin 

JEAN-LUC PONTY, violin 

STEPHANE GRAPPELLY, violin 

SVEND ASMUSSEN, violin 

KENNY DREW, piano 

NIELS-HENNING ORSTED PEDERSEN, bass 
ALEX RIEHL, drums 


Side A 


1. SUMMIT SOUL 
2 PENTUPSHOUSESSR eee eener ree 
3. TIMME’S BLUES 


Side B 

1. IT DON’T MEAN A THING 
2. PENNIES FROM HEAVEN 
3. ONLY TIME WILL TELL 
4. HOT TODDY 


Although a few old blues recordings contain some rather 
Pathetic violin accompaniment, and some early jazz men 
doubled on the instrument, the violin didn't really become 
a jazz medium until Joe Venuti began to swing on it. 

Venuti and his contemporary, Eddie South, were prob- 
ably the first real jazz violinists. Then came Stuff Smith, 
Stephane Grappelly, Ray Nance (of the Ellington band), 
Svend Asmussen and, emerging almost simultaneously 
(though about 6000 miles apart), Michael White, of Cali- 
fornia, and Jean-Luc Ponty, of France. 

That, more or less, is the chronology of the jazz violin. 
Even today, it is still considered somewhat of a novelty 
by the jazz world, as a solo instrument, and its mastery 
is limited to a handful of musicians. Since the late 30's, 
only two new jazz violinists have attracted attention, White 
and Ponty. 

Thus it was quite an event when someone was able to 
present four of these men in one concert. This took place 
in Basel, Switzerland, September 30, 1966, and Part of it 
has been preserved on this record. 

Stuff Smith, the only American member of this unusual 
string quartet, was born Hezekiah Leroy Gordon Smith in 
Portsmouth, Ohio, August 14, 1909. At the age of 15, 
having won a music scholarship to Johnson C. Smith 
University in Charlotte, North Carolina, he cut short his 
stay there to tour with the Aunt Jemima Revue Band. 
After two years with this group, he joined pianist Alphonse 
Trent's band in Dallas, Texas, and remained with it for 
four years, except for a very short stint with Jelly Roll 
Morton in New York City, in 1927. 

In 1930, Smith started leading his own groups in up- 
state New York, mostly Buffalo. In the mid-30’s, when 
New York's 52nd Street was where it was at, Smith landed 
an engagement at the Onyx Club. There his little band 
created quite a stir and such records as I’se A Muggin’, 
You’se A Viper and Old Joe’s Hittin’ The Jug, on the 
Vocaiion label, helped spread the group's popularity. With 
such musicians as Jonah Jones and, later Cozy Cole and 
Clyde Hart, Smith’s Onyx Club Band was one of The 
Street's liveliest. When not at the Onyx Club, they could 
be heard as far away as The Famous Door, in Hollywood. 

In the early 40’s, Smith gave up the band and started 
appearing with a trio which, at various times included 
pianists Jimmy Jones, Erroll Garner and Billy Taylor. Taylor 
left in 1945 and Smith moved to Chicago where he went 
into the restaurant business, while continuing to free- 
lance as a musician. 

A move to California, in the late 50's, brought on some 
increased musical activity, thanks mainly to Norman Granz, 
who recorded him on his own and with Ella Fitzgerald and 
Dizzy Gillespie, and booked him on a European tour. The 
tour was cut short by a serious liver ailment but Smith 
recovered and returned to the U.S. for more club, festival, 
TV and concert appearances. 








In 1965, Baron Timme Rosenkrantz, the Danish jazz 
critic whose wife, singer Inez Cavanaugh, had dubbed 
Smith ‘‘the palpitatin’ Paganini’, arranged a European 
tour for his old friend. Making Copenhagen his home base, 
Smith soon faced a hectic schedule, but a series of serious 
illnesses kept interrupting it. 

! was fortunate enough to catch Stuff Smith at Copen- 
hagen’s ‘‘Jazzhus Montmartre’ in April of ’65. He was 
appearing with the same rhythm section which you will 
hear in this album and it was a memorable experience. 
A few months later he was undergoing a very dangerous 
double operation in Paris, for a liver condition and ulcers. 
A year later he was madly swinging at the concert con- 
tained herein and less than a year after that, on Septem- 
ber 25, 1967, he died in Munich, Germany. 

Stephane Grappelly, the oldest member of the quartet, 
was born in Paris, January 26, 1908. He began playing 
jazz in 1927, after hearing some recordings by Eddie 
South. This influence became even greater as Grappelly 
had the opportunity to hear South in person during the 
latter's extended stay in France from around 1928 to 
1931. In 1934, he teamed up with guitarist Django Rein- 
hardt to form the famous Quintet of the Hot Club of France, 
a group which recorded profusely and gained enormous 
popularity on both sides of the Atlantic until it disbanded, 
in 1939. During the second World War he lived in England 
but returned to France after the war and has been active 
on the Continent since then, often recording with visiting 
American musicians. 

Svend Asmussen was born in Copenhagen, Denmark, 
February 28, 1916. He studied briefly to become a den- 
tist but gave that up when he decided to become a sculp- 
tor. That ambition was not long-lived either, so he took 
up the violin, making his debut at Copenhagen’s Apollo 
Theatre, in 1933. The following year he formed a quartet 
modeled after Joe Venuti’s Blue Four. From 1935 to 1938 
Asmussen made a number of recordings for the Danish 
HMV label and toured with such visiting American artists 
as Josephine Baker and the Mills Brothers. From 1940 
to 1943 he gained enormous popularity in Denmark with 
a trio consisting of violin, guitar and bass. Denmark was 
under Nazi occupation at that time and Asmussen used 
to collect new American tunes for his repertoire by listen- 
ing to the BBC and laboriously transcribing what he heard, 
often with some hilarious results, especially if the lyrics 
weren't too clear. 

In 1943 he disbanded his group, which by that time 
had grown into a sextet, and began appearing as a comic 
and actor in topical revues. After the war, he again formed 
a band, but his emphasis was now more on showmanship 
and humor although he remained an excellent jazz vio- 
linist and continued to display this when occasions arose. 
Influenced, at first, by Venuti, he later began to favor 
Stuff Smith and frequently appeared with him from 1965 
to '67. 

Jean-Luc Ponty is the youngest member of this hip 
violin section. Born in Arranches, France, September 29, 
1942, he began studying the violin in 1947. In 1958 he 
went to Conservatoire Nationale Superieur de Musique 
and aspired to become a classical violinist. After two years 
with the Concerts Lamoureux orchestra, a highly respected 
organization in the classical field, he began to drift towards 
jazz. From 1961 to '64, Ponty worked as a member of 
pianist Jef Gilson’s group (Gilson himself became a singer 
and arranger with the Double Six of Paris, in 1965) and 
made a sensational appearance at the Antibes Jazz Festival 
in July of '65. Deciding to devote his full time to jazz, 
Ponty began appearing all over Europe, winning critical 
acclaim on both sides of the Atlantic. Upon hearing Ponty 
for the first time, Stuff Smith is quoted as saying “Keep 
your eye on this youngster. He is a killer! He plays on 
violin like Coltrane does on sax.” 

A remarkable musician whose playing radiates youthful 
vitality, Ponte won 15th place in the 1967 Down Beat 
Reader's Poll, under miscellaneous instruments, and cap- 
tured first place (in that same category) in the magazine's 
1968 International Jazz Critics Poll. That is quite a recom- 
mendation when one considers that this category includes 
such musicians as Roland Kirk, Yusef Lateef and fellow 


STEREO 


violinists Ray Nance and Michael White. 

The rhythm section heard here is the one which was 
used by Stuff Smith during most of his final stay in 
Europe. It is headed by Kenny Drew, a pianist who made 
quite a name for himself during the 50’s when he worked 
with such important players as Lester Young and Charlie 
Parker, in New York. He became an expatriate in 1961 
when he decided to settle down in Paris, having come to 
Europe as a member of the cast of Jack Gelber’s “The 
Connection’’. In 1964 he moved to Copenhagen and has 
been Jiving there since, appearing at European jazz festivals 
and clubs. ‘Drew, who recently married the daughter of the 
late Leo Mathiesen, Denmark's leading pianist of the 
Swing Era, now heads the house band at the Montmartre 
(Copenhagen’s most successful jazz spot) with fellow 
expatriate Al Heath and Danish bassist Niels-Henning 
Orsted Pedersen. 

Pedersen began playing the bass when he was 16, 
greatly inspired by the late Oscar Pettiford, another 
American who had made Copenhagen his home. The young 
musician soon became Denmark's leading bass player and 
is now considered to be one of Europe's finest, and thus 
greatly in demand when American musicians play the 
Continent. Alex Riehl, another Dane, is a very capable 
drummer but, of all the jazz instruments, the drums is 
the cne that no Euorpean seems to be able to fully master. 
There are good European drummers, and Riehl is one of 
them, no European has yet excelled in that field. 

Since the seven selections in this album represent six 
different combinations of the above-mentioned players, 
a rundown would seem to be in order. 

The opening number, Summit Soul, was written by 
Ponty and features a latin beat to which Grappelly, Asmus- 
sen and Ponty solo, in that order. Pedersen also comes 
through here to great advantage, although he does not 
actually soio. He does get his chance, though, on Pentup 
House, a Sonny Rollins tune of the mid-50’s which the 
two Frenchmen attack at a breakneck tempo. Grappelly 
solos first, then Ponty gives a spirited performance which 
brought to my mind some of Jeremy Steig’s more exhub- 
erant flute work. | think Ponty and Steig would make an 
interesting combination. Following Ponty, Pedersen proves 
that his reputation is not exaggerated, as if his perform- 
ance on the opening track could leave much doubt. Side 
A then ends with Timme’s Blues, dedicated, of course, to 
the amiable Baron Rosenkrantz. This features Asmussen 
and Smith (in that order), the latter setting the tempo 
in a most unorthodox fashion by counting five-four-eleven- 
one! Asmussen gets the message, though but seems some- 
what taken aback when Smith suggests that they sing. 
They do, however, and the result is a lot of fun. 

Side B gets off to a fine start with Duke Ellington's 
classic It Don’t Mean A Thing (if it ain’t got that swing), 
featuring all four violinists, each playing two choruses in 
the following order: Grappelly, Asmussen, Ponty and Smith. 
It’s a lively affair in which Ponty performs one of the 
highlights of the album. What a fine musician this young 
Frenchman is, blending in with his elders, yet quite a bit 
ahead of them, stylistically. 

Only Time Will Tell is a Stuff Smith original which he 
had previously recorded with the same rhythm section. 
It features him sharing solos with Drew and Pedersen, 
notice how he sneaks in some pizzicato remarks during 
the latter's solo. 

The 1936 pop tune, Pennies From Heaven, is a solo 
vehicle for Grappelly, whose playing does not betray his 
veteran status. 

The happy gathering ends with bandleader Ralph Flana- 
gan's Hot Toddy, served with relaxed swing by Asmussen, 
Ponty and Grappelly. 

| must confess that | have never cared much for string 
quartets, but this one is somehow different and | strongly 
suspect that had they played Florian Leopold Gassmann's 
Quartet No. 3, in E Minor, | would have enjoyed that, too 
... even if | wasn't a former Dane. 

Notes: Chris Albertson (Nov. 1968) 
Produced by Joachim E. Berendt 
An MPS Recording: Recorded in Europe 


For free catalog send to PRESTIGE RECORDS INC., 203 SO. WASHINGTON AVE., BERGENFIELD, N.J. 
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Weight tone arm, You will hear excellent sound reproduction on a mono player SIDE 1 y 


~qind full stereo sound on a stereo player. SUITE FEELING 
CHEST FEVER* (Ascap 5:02) ‘ ' Lighthouse 4 
FEEL SO GOOD (emi 2:59) , Arranged and Produced by Skip & Paul ; 
PLACES ON FACES FOUR BLUE CARPET TRACES (emi 10:51) » if - 
; fofolU] Hoy fo) Ut |= ole) \fo]=1=1N] =o enw BT) ; ‘ f 
SIDE 2 w ‘ 
PRESENTS OF PRESENCE® (emi 3:52) <4 : 
TAKING A WALK (8m! 4:37) ite. Sa : 
EIGHT LOAVES OF BREAD (emi 3:31) , | 
WHAT SENSE (emi 3:31) j 
A DAY IN THE LIFE (emi 6:19) 


“Arranged by Howard Shore 


Recorded In Eastern Sound Studio, Toronto, Canada, and RCA's 
Music Center of the World, Hollywood, California 
Recording engineers: Phil Sheridan, Bill Seddon and Hank McGill 


All tunes with the exception of Chest Fever and A Day In the Lile 
written by Skip Prokop and Paul Hoffert. 


War would take them all ” 
Loue ran save them all..the poung 


: Highthouse plays for peare. - 
' Barry Green 
CHM FM. 


inca Teneo RECORDS, mellteiplaved on eny modern phohouRMEAIMINie rant: : : Stereo LSP-4241 3 y 
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We would like to thank the following 
Vinnie Fusco/Grant Spence/Stu Hertz 
Larry Magid/Bruce Bell/Eddie Cevasco 
Arnie Chykoski/John Capon/Harry Shields 
Paul, Litrenta/Mike Brunetti/Elwin Lehman (E| 
M., William Krasilovsky/Conn Musical Instruments 
Rodney Albin/Lowry, Organ Company 
All music on this album performed by Lighthouse. ) 
Skip Prokop, drums, voca/s/Paul Hoftert, keyboard, vibes 
Pinky Dauvin, /ead vocalist/Grant Fullerton, bass, vocals 
Ralph Cole, /ead guitar, voca/s/Paul Armen, 1st violin 
Myron Moskalyk, tst violin/Don Dinovo, viola). , . 
* Dick Armen, cello/Leslie Snider, cello 
Paul Adamson, 1st trumpet/Bruce Cassidy, lead trumpet © \ 
Howard Shore, alto sax, flute/Russ Little, trombone \ 
i . ye’ Added percussion by Fat Man and Boy Blunder 


- We would like to give very_special thanks to 
\ Hank McGill and Rick Ruggieri. 


"One of the last concerts we played before making 
j _ \ this album was a concert in Toronto. There were 
4 %. Nee FV ofolh a-40 00) 004 of-Lo) 0} Wate Mer- Ut =m OM CLL Wala Msye [UU ) 
Mt te SASK that. day.and created one big peaceful vibration. 
i & ~ We'd like to\thank those people and/all the many» 
= __ others whose presence we have felt as we toured ° 
= iS throughout Canada and the United States. 


_And'most of all, thanks to our ladies. ' 
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LRAUS THE CIGHT EUR MAM, HANZIBEL YUGOT 
HOGGLEJHTZ ETH, DS HARS AEE TRU Cof Moh 4 
KILLER WHALES, PARTY Steve, PHOEBE 

JORN POLACHE KK ond WATERBARIES — 
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THE ZOMBIES 
ODESSEY AND ORACLE 


Side 1 


(3:58) CARE OF CELL 44 

(2:17) A ROSE FOR EMILY 

231) MAYBE AFTER HE’S GONE 
(243) BEECHWOOD PARK 

(3:28) BRIEF CANDLES 

(3:00) HUNG UP ON A DREAM 


Side 2 


(3:17) CHANGES 

(2:50) | WANT HER SHE WANTS ME 
2:08) THIS WILL BE OUR YEAR 
BUTCHERS TALE 

(2:45) (Western Front 1914) 

(2:16) FRIENDS OF MINE 

3:32) TIME OF THE SEASON 


The selections are BMI 


A few years ago we all fell under the speli 
of “She's Not There" and ‘Tell Her No.” 
Well, they are back again with the same spells 
and a few new ones, With this album, The 
Zombies establish themselves alongside the 
royalty of rock. The songs are so original in 
thought—a girl soon to come home to you 
(from prison), the horror of the First World 
War, with melodies incorporating well-timed 
diminished chords leaping through warm me- 
lodic tapestries. The musicianship level set 
on ‘She's Not There’ is not betrayed, and 
The Zombies have indeed benefited from the 
time since then. 

While in London recently | acquired forty 
British LP's. Once home, | began to listen to 
all forty. This record stuck out like a rose ina 


garaen of weeds, in the original British album, 
The Zombies tell you to remember what 
Shakespeare said 
“Be not afraid 
The Isle is full of noise 
Loud and sweet airs that give 
delight and hurt not 
Sometimes a thousand 
twangling instruments 
Will hum about mine ears 
and sometimes voices’’ 

It is for you now to enjoy this experience 
as | have, and | know once you have, you will 
continue to play some cut from this album 
everyday for a long time. The Zombies who 
are—very much alive— 

—AI Kooper 


Composed, Arranged, Performed and Produced by The Zombies: Chris, Rod, Hugh, Paul, Colin 


DATE STEREO RECORDS CAN BE PLAYED ON TODAY'S MONO RECORD PLAYERS WITH EXCELLENT RESULTS. THEY 
WILL LAST AS LONG AS MONO RECORDS PLAYED ON THE SAME EQUIPMENT, YET WILL REVEAL FULL STEREO 


SOUND WHEN PLAYED ON STEREO RECORD PLAYERS 


Cover art: Terry Quirk/ Manufactured by Date Records/CBS 


Printed in U. S.A 


Inc./ 51 W. 52 Street, New York, N.Y./® ‘Date 


Marcas Reg 


Sway re 
niger rease 








SCHOENBERG (1874-1951) 
WIND QUINTET OP. 26 


Side 1: 
Schwungvoll 11:29 
Anmutig und heiter; scherzando 8:01 
Side 2: 
Etwas langsam 9:33 
Rondo 8:33 


DANZI QUINTET: 

Frans Vester, flute and piccolo 
Koen van Slogteren, oboe 

Piet Honingh, clarinet 

Adriaan van Woudenberg, horn 


Brian Pollard, bassoon 


Arnold Schoenberg was born in Vienna on September 13, 
1874. At the age of eight he began to learn the violin 
and make his first attempts at composition, but his 
talent was not fully recognized and later, when his 
father’s death left him unprovided for, he left the 
Realschule and began to earn his living as a bank clerk. 
Throughout these years he worked hard at music with- 
out supervision, teaching himself the cello and musical 
theory, composing a good deal, and playing chamber 
music with his friends. When he was twenty-one some 
of his work was shown to the conductor and composer 
Alexander von Zemlinsky. As a result of the interest they 
aroused, Zemlinsky gave Schoenberg a short course in 
counterpoint; apart from that he was completley self- 
taught. 


The musical atmosphere in which he grew up goes far to 
explain the course his own compositions took. The 
air was full of Wagner-worship and Schoenberg certainly 
shared in this. But it did not prevent him from admiring 
Brahms also. To Wagner can be traced the extreme 
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chromaticism that ultimately led Schoenberg to aban- 
don tonality about 1908 and to adopt, about fifteen 
years later, his twelve-tone technique. To Brahms must 
go some of the credit for Schoenberg's interest in and 
mastery of form (firmly rooted in deep study of the 
great German and Austrian classics). 


By 1900 it was clear that music was to be Schoenberg's 
career. In 1901 he went to Berlin, where he conducted 
music-hall songs and operettas at the Buntes Theater. He 
began teaching in 1902 when Richard Strauss, on being 
shown Part | of the Gurrelieder, procured for him a post 
at the Stern Conservatory as well as the valuable Liszt 
Stipendium. In 1903 he returned to Vienna, where he 
made the acquaintance of Mahler and where he spent 
most of the next twenty-three years, composing and 
teaching. 


He abandoned his Jewish faith in 1921 but formally 
readopted it in Paris in 1933 after being dismissed from 
his professorship at the Prussian Academy of Fine Arts 
in Berlin (whither he had returned in 1926) by order of 
the National Socialist Minister of Education. Later the 
same year he sailed for the United States, where he 
spent the rest of his life, mostly on the West Coast, 
holding teaching posts until 1944 and continuing to 
produce important works until his death on July 13, 
1951. 


Schoenberg's twelve-tone method arose as an attempt 
to provide a new means of organizing music in the place 
of the system of tonality, which had been stretched to 
its limits by the chromatic developments of Wagner. It 
is a technique of composition in which the unity of a 
given piece is ensured by the derivation of all its 
material, melodic and harmonic alike, from a basic tone- 
row, series, or Grundgestalt. The basic row includes all 
the twelve tones of the chromatic scale, each occurring 
only once, but the prohibition against repetition does 
not prevent the immediate reiteration of a given note 
once or several times, since such a reiteration does not 
affect its pitch relation with the note before or after. 
In the course of a work the row can be used in its 
original form, it can be inverted, it can be reversed, and 
its reversion can be inverted; and each of these four 
forms can be transposed to any degree of the chromatic 
scale, thus giving forty-eight distinct but related sources 


of material. Individual ‘hemes drawn from the row no 
more need include all twelve tones than themes in tonal 
music need include all seven steps of the diatonic scale. 


The Wind Quintet, completed in August 1924 and first 
performed in September of the same year, was the first 
major work to make systematic use of twelve-tone prin 
ciples. It is based on the following row: E flat, G, A, B, 
C sharp, C, B flat, D, E, F sharp, A flat, and F 
be possible to go into great detail over the various 
dispositions of the basic material throughout the work, 
but this would not be in keeping with the spirit in which 
Schoenberg himself used the method. The essential 
point is the expressive end for which the technical 
means are used, not the details of that used viewed by 
itself. As in most of Schoenberg’s early twelve-tone 
compositions, the revolutionary aspects of the Quintet 
are limited to its language. Formally it is comparatively 
conventional, 


It would 


with a first movement in sonata form 
complete with exposition repeat, a second (in which the 
flute is replaced by a piccolo) clearly related to the 
traditional scherzo and trio, a slow third movement in 
ternary song form, and a lively Rondo for finale. 


—BERNARD JACOBSON 


BIBLIOGRAPHY 


Apart from H. H. Stuckenschmidt's study, the most val- 
uable- sources of the 
development and nature of Schoenberg’s twelve-tone 
method include Erwin Stein's collection of essays, 
Orpheus in New Guises, and Josef Rufer’s Composition 
with Twelve Notes, available in an English translation 
by Humphrey Searle. For the man himself and his atti 
tude to his art, the recently published collection of 
Schoenberg's letters edited by Erwin Stein is of absorb 
ing interest. 


information and comment on 


THE ARTISTS 


The Danzi Quintet has established a notable reputation 
for its performances of contemporary music, and has 
frequently performed the Schoenberg and other modern 
wind quintets at the Holland Festival and elsewhere in 
Europe’s international musical centers. Its repertoire, 
however, is by no means limited to twentieth-century 
works, but embraces wind-ensemble music of all periods. 
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DANCE SING 
AND LISTEN 
AGAIN! 


pres volume 2 of the “DANCE, 
SING AND pa ee 
DANCE, SING AND HSreN crmendedity: 
© MARTHA HILL — Dire eee Denarinenteduiliicrd ath 
Jwilliord School of Music witmn 


e THE NEW YORK CITY BOARD OF EDUCATION 


= TNE om MISS NEILSON 


@ THE INSTRUCTOR MAGAZINE 


TESTED AND APPROVED BY THE PLAYSCHOOLS 
ASSOCIATION AND CHILD ARTS ASSOCIATION. I 
AE I 
DIMENSION 5 ULTIMATE HIGH-FIDELITY 
FOR MONAURAL AND STEREO EQUIPMENT 


a 


THIS RECORDING IS A TOTAL EXPERIENCE. It exposes your 
child to controlled body movement, provides a stimulus for imagina- 
tion and creativity, and presents a range of thought, music and 


sound from things medieval through today’s electronics. NOTHING 
LIKE IT HAS EVER EXISTED BEFORE! 


ON THE 


SIDE 1 


1. 


INTRODUCTION........ 


RECORD 


Let’s start by saying “Hello” 
to Miss Nelson and Bruce. 


Esther Nelson and Bruce Haack have created this exciting and 2, SILENT MOVIES.......- Presenting You as the Star! The 
unique experience for children — maintaining the excellent stand- Management requests that you 
ards of “Dance, Sing and Listen” (volume 1.) — another result of boo the burglar and cheer the 
the unlimited genius of Miss Nelson and Bruce. policeman! 
4) UOTEfoocnn0c00a000d A wonderful story which Miss 
Nelson wrote, tells and sings. 
ESTHER NELSON (who received her master’s degree in dance a pie he Users nea 
education from New York University) has become a leading figure a ae y atin ie ul sae Mens 
in creative danca and dance education for children. The electricity turesoticiirigntencc| PUPP ysced: 
sere beeen Wy cause] eiilh tne Uo (ar GUBean GND A? © AP IMAGHINES# Hyatt: See how many different machines 
unique magic which inspires even the least creative child to dance. : 
| : ; you can be when you listen to 
ncluded among schools for which Miss Nelson has created success- B a ; Th ; 
ful dance programs are: The Knollwood School for Children, Temple pees ear ie aie 1 epon.), 
Israel of New Rochelle, The Fieldston (Ethical Culture) School Bala a An u pas aos 
Arts Center, and Scarsdale Dance Inc. Ser omen EOE: 
SeRIREWORKSiepecirenetoiers Bruce narrates his own story of 
BRUCE HAACK played all of the instruments you hear on this a cies You wall won tato 
recording — as well as composing the music and engineering the SIC CUCU 
sound. Bruce is a Canadian composer whose music has won recog- 
nition in every conceivable form — Symphonic, Films, Ballet, SIDE 2 
Broadway and Off-Broadway Theatre, Commercials and Recordings. 
As inventor of most unusual electronic musical instruments, Bruce 1. CHILDREN’S HOE-DOWN .. It’s easy to do. . .just “Grab 
Haack has appeared often on network television. He obtained his Your Partner By The Nose And 
degree in psychology from the University of Alberta, Canada, Skip Around In Your Fancy 
Clothes”! 
Dimension 5 commissioned Leon Sokolsky to 
create the cover drawing of a Thoughtful Child 2. MORE MEDIEVAL MUSIC .. Two more hits about seven hun- 
dred years old! 
3. COCO REMEMBERS ..... Our old friend Coco The Coconut 
visits some unusual trees in 
New Zealand. * 
A= JELLY, DANGERS. -1-1- Shake yourself all over like a 
bowl of jelly... you'll feel great! 
MORE EXCITING RELEASES FROM DIMENSION 5 Deane tcaic Greiner 
5. WHAT CAN SHE BE?..... Miss Nelson’s beautiful guessing 
e D101 — VOLUME 1 of the Award-winning “DANCE, SING AND SONG makes yOu Mens to move the 
LISTEN SERIES”— $5 way a(?) moves! 
Ga REMEARSALE a sere: Mara and Risa discover the 4 


e D111 — DANCE, SING AND LISTEN AGAIN! — VOLUME 2 of the 
Award-winning Dance Sing and Listen Series — $5 


e D131 — PRAXITELES -— Dynamic young pianist Praxiteles 
Pandel performs works of Handel, Chopin, Haack, 
Ravel and Mendelssohn — $4.25 


major appeals of music during a 
rehearsal of Bruce’s dance-sym- 
phony “Windsong” 


*We wish to thank the Consulate General of New Zealand 
for its kind cooperation—especially Mr. Robert Shand. 





“DANCE, SING AND LISTEN AGAIN” is dedicated to RUBIN and FREDA NELSON 


dt LARK and BELL HAAC 
All material was recorded on a and to C ond BELL K 


“Viking 86” stereo tape recorder. 


Box 185 
DIMENSION 5 Kingsbridge Station 
Bronx 63, New York 


Copyright 1963. A 
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CHARLES WUORINEN 
TIMES ENCOMIUM 





a Nonesuch Records commission 
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for synthesized & processed synthesized sound 





realized at the Columbia-Princeton Electronic Music Center, New York 
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Time's Encomium is the title because in this 
work everything depends on the absolute, not 
‘p the seeming, length of events and sections. Be- 
fing electronic, 7ime’s Encomium has no inflec- 
=) tive dimension. Its rhythm is always quantita- 
; tive, never qualitative. Because | need time. 
is | praise it; hence the title. Because it doesn’t 
4 ‘need me, | approach it respectfully: hence the 
word “‘encomium.”’ 
In performed music, rhythm is largely a quali- 
\tative. or accentual matter. Lengths of events 


PR eS i Hare not the only determinants of their signifi- 
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cance; the cultivated performer interprets the 
structure to find out its significance; then he 
stresses events he judges important. Thus, for 
good or ill, every performance involves qualita- 
tive additions to what the composer has speci- 
fied; and all composers, aware or unaware. 
assume these inflections as a resource for mak- 
ing their works sound coherent 

But in a purely electronic work like Time’s 
Encomium, these resources are absent. What 
could take their place? In my view, only the 
precise temporal control that, perhaps beyond 
anything else, characterizes the electronic 
medium. By composing with a view to the pro- 
portions among absolute lengths of events—be 
they small (note-to-note distances) or large 
(overall form)—rather than to their relative 
“weights,” one’s attitude toward the meaning 
of musical events alters and (| believe) begins 
to conform to the basic nature of a medium in 
which sound is always reproduced, never per- 
formed. This is what | mean by the ‘‘absolute. 
not the seeming. length of events.” 

Side One is generative, but not completely 
It exposes and develops basic pitch and time 
relations. Therefore it may be called funda- 
mental. 

Side Two is developmental, but not com- 
pletely. It mainly varies pre-existing material. 
Therefore it may be called ornamental. Those 
who like relatively severe and slowly-unfolding 
music should listen first to Side One. Those who 
like complex and rapidly unfolding music 
should listen first to Side Two. Eventually, both 
parts should be listened to in succession, witha 
break between. 

Time's Encomium was composed and real- 
ized between January 1968 and January 1969, 
at the Columbia-Princeton Electronic Music 
Center in New York. | employed primarily the 
RCA Synthesizer, and therefore (because of 
that device's characteristics) the basic ma- 
terials are the twelve tempered pitch classes. 


and pitch-derived time relations. The RCA Syn- 
thesizer — familiar through several works of 
Milton Babbitt—is prejudiced by its design to- 
ward 12-tone equal temperament. This may be 
a disadvantage if one is attempting non-tem- 
pered pitch relations; but if one accepts the 
limitation as a boundary condition of one’s work 
from the start, it ceases to be a problem. In the 
near future, however, when computer synthesis 
becomes widespread, the issue will disappear. 

Afterwards. | made the large-scale structure 
by processing the synthesized material in one 
of the Center’s analog studios. Thus the work 
consists of a core of synthesized music, most 
of which appears in Part |, surrounded and inter- 
larded with analog-studio transformations of 
that music. The synthesized can always be 
identified by its clarity of pitch, and the familiar, 
almost ‘‘instrumental’’ sound of its constituent 
events. The processed almost always contains 
reverberation. Thus, metaphorically, the listener 
stands in the midst of the synthesized music, 
which presents itself to him with maximal clar- 
ity; and stretching away from him, becoming 
more and more blurred in detail, the various 
transformations—from the slightly altered to 
the unrecognizable. —-CHARLES WUORINEN 


Born in New York in 1938, Charles Wuorinen 
received degrees from Columbia University, 
numbering among his teachers Otto Luening, 
Vladimir Ussachevsky, and Jack Beeson. Since 
1964 he has been a member of Columbia's 
music faculty and is now an Assistant Professor; 
he has also beena visiting professor at Princeton 
University and the New England Conservatory. 

As composer, Wuorinen has to date produced 
an extraordinarily wide range of works, includ- 
ing symphonies and other orchestral pieces, 
choral and vocal music, opera, solo instrumental 
and chamber works, and tape and electronic 
music (for both synthesizer and computer). A 
number of these have been issued in recordings 
on the Golden Crest, Composers Recordings, 
Cambridge, and Advance labels. 

Wuorinen has been the recipient of numer- 
ous grants and awards, among them the Lili 
Boulanger Memorial Award, BMI-SCA Awards, 
Bearns, Alice M. Ditson, and Guggenheim Fel- 
lowships, and commissions from the Ford 
Foundation, Berkshire Music Center, Kousse- 
vitzky, and Fromm Music Foundations; and he 
has been honored by the American Academy of 
Arts & Letters. 

In conjunction with his other activities, Mr. 
Wuorinen has held directorial and advisory 
positions for various distinguished organiza- 
tions, such as the American Composers Alli- 
ance, Composers Recordings, !.S.C.M., Inde- 
pendent Electronic Music Center, and American 
Society of University Composers. He has written 
on musical subjects for Perspectives of New 
Music, The New York Times, and other publica- 
tions, and appears frequently as performer of 
contemporary works by himself and by fellow 
composers. 
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Charles Wuorinen 
(b. 1938) 


Time’s Encomium 
for synthesized & processed synthesized sound 


realized at the 
Columbia-Princeton Electronic Music Center, New York 


a Nonesuch Records commission 


Side One Part! (14:53) 


Side Two Part Il (16:47) 








OTHER NEW MUSIC ON NONESUCH 





Morton Subotnick 

Silver Apples of the Moon, for Electronic 

Music Synthesizer (a Nonesuch Records 
commission) H-71174 


Andrew Rudin 

Tragoedia, for Electronic Music 

Synthesizer (a Nonesuch Records 

commission) H-71198 


Kenneth Gaburo 

Music for Voices, Instruments & Electronic 
Sounds: 

Antiphony Ill; The Wasting of Lucrecetzia: 
Antiphony IV; Fat Millie’s Lament 

(The New Music Choral Ensemble; Members 

of The University of Illinois Contemporary 
Chamber Players: Gaburo cond) H-71199 


lannis Xenakis: Akrata; Pithoprakta 

Kryzysztof Penderecki: Capriccio for Violin & 
Orch; De natura sonoris 

(Zukofsky, violin; Buffalo Philharmonic Orch, 
Foss cond) H-71201 


John Cage: Concerto for Prepared Piano & 
Chamber Orchestra 

Lukas Foss: Baroque Variations 

(Takahashi, piano; Buffalo Philharmonic Orch, 
Foss cond) H-71202 


Morton Subotnick 
The Wild Bull, for Electronic Music Synthesizer 
(a Nonesuch Records commission) H-71208 





Spectrum: New American Music, Volume | 
Fredric Myrow: Songs from the Japanese 

Roger Reynolds: Quick Are the Mouths of Earth 
(Bryn-Julson, soprano; Contemporary Chamber 
Ensemble, Weisberg cond) H-71219 


Spectrum: New American Music, Volume II 
Stefan Wolpe: Chamber Piece No. 1 

George Rochberg: Serenata d’estate 

Seymour Shifrin: Satires of Circumstance 
(DeGaetani, mezzo-soprano; Contemporary 
Chamber Ensemble, Weisberg cond) H-71220 


Spectrum: New American Music, Volume III 
Jacob Druckman: Incenters 

John Harbison: Confinement 

Joseph Schwantner: Diaphonia intervallum 
(Contemporary Chamber Ensemble, 

Weisberg cond) H-71221 


American Brass Music 

Works by Charles Ives, Alvin Brehm. Henry 
Brant, Peter Phillips 

(The American Brass Quintet; DeGaetani, 
mezzo-soprano) H-71222 


Donald Erb 

Music for Instruments & Electronic Sounds: 

In No Strange Land; Reconnaissance 
(Dempster, trombone; Turetzky, double bass; 
Instrumental Ensemble, Erb cond) 

(a Nonesuch Records commission) H-71223 


John Cage & Lejaren Hiller: HPSCHD, for 
Harpsichords & Computer-Generated Sound 
Tapes (Vischer, Bruce, Tudor, harpsichords) 
Ben Johnston: String Quartet No. 2 

(The Composers Quartet) H-71224 











This stereophonic record can be played on any modern mono phonograph equipped with a lightweight tone arm & diamond stylus 
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7:04 Band 8 Green Mansions 
. : 2:36 (Abel and Rima) 
Library of Congress Ca 7 4:06 
vs! , AAG Band 9 Les Ondes Martenot 
© 1970, As C 3S F i 1:14 Band 10 Transmutations For Orchestra 
2:28 and Electronic Instruments 


Pleasant Obsession 4:19 Movements 2 and 3 
Analogies - Analog Computer 


ELECTRONIC MUSIC _* 
FROM RAZOR BLADES TO MOOG 
PRODUCED & COMPOSED BY J.D. ROBB 


DESGRIFTIVE NOTES ARE INSIDE POCKET COVER DESIGN BY RONALD CLYNE 


STEREO 


STEREO 
ASCH RECORDS AHS 3438 


roe) 
© 
+ 
re) 
w 
a= 
<x 
w 
Q 
oc 
2) 
O 
ud 
ag 
a5 
O 
¢ 9) 
<x 








ASCH RECORDS Album No, AHS 3438 
Asch Records, 701 Seventh Ave., N.Y.C., U.S.A. 


ELECTRONIC MUSIC 
FROM 
RAZOR BLADES TO MOOG 


ELECTRONIC MUSIC 
from 
RAZOR BLADES to MOOG 


The increasing sophistication of the electronic instruments, designed 
for or used in the production of electronic music, do not necessarily 
involve an improvement in the product. 

While more advanced instruments clearly have advantages, such as 
greater precision, the individual composer may find these advantages 
partially offset by the difficulty of controlling the more complicated 
instruments. The early classics of electronic music were written without 
them. 

Nevertheless there have been successive waves of electronic music, 
resulting from the development of the newer instruments. As one who, 
as a composer, has participated in all of these phases, it may not be 
without interest for me to summarize them in terms of the instruments 
and techniques which made them possible, for it is obvious that all 
electronic music depends upon the use of some electronic instrument 
or instruments. 

The employment of examples chosen from the writer’s own compo- 
sitions has three justifications. First, it eliminates the possibility of 
infringing the rights of others; second, it simplifies the process of evolu- 
tion by eliminating a profusion of musical personalities since it shows 
what the different phases have meant in the production of one person; 
third, it makes it possible to speak of these pieces with primary author- 
ity. It is usually difficult, if not impossible, for anyone but the 
composer to say what instruments or processes he employed in compos- 
ing a given piece of electronic music. 

Here then are the phases, sometimes overlapping one another in 
time, from which works have been chosen for inclusion in this album. 
Some of the examples because of their length have been abbreviated. 

1. Compositions on tape produced by the aid of microphone, tape 
recorder, amplifiers and speaker. 

Since the sounds were produced without the use of electronic sound 
sources, they were necessarily natural sounds picked up by a micro- 
phone, recorded on magnetic tape, and heard with the aid of loud 
speakers. 

Early tape recorders had only one speed and, what is more impor- 
tant, only one track or channel so that when a tape was simply played 
backward, strange transformations took place which would not occur if 
a piece of music was played in retrograde on conventional instruments. 
Both speech and musical tones took on unfamiliar qualities due 
partially to the fact that the so-called attack or emphasis was heard at 
the end instead of the beginning and the inflection or loudness of each 
note increased instead of decreasing. 

Example 1: Retrograde Sequence from a Tragedy is simply a scene 
from the writer’s opera, Little Joe, played in reverse without any edit- 
ing whatsoever. It dates from about 1950, Because of its length this 
example has been abbreviated. 





Il. Sounds of Electronic Origin. Electronic sound has its origin in 
oscillators which vibrate at rates of speed perceptible by the human ear. 
If the oscillator vibrates at a rate of perhaps 30 to 20,000 times a 
second and the vibration (or pulses) are amplified and transmitted 
through a speaker, the resulting changes in atmospheric pressure are 
heard as a musical sound. One of the first experiments which the writer 
made with oscillators was based on a 1964 lecture by Augustus 
Ciamaga, of the University of Toronto. He demonstrated that it was 
possible to couple oscillators to an electronic switch. The switch alter- 
nately accepted and passed on the vibrations coming from the two 
oscillators. When the switch is itself an oscillator, operated at more than 
about 30 oscillations per second, it created a third sound wave. This 
was a square wave, a form of sound wave in which a basic wave or 
fundamental was mixed with the odd numbered overtones. The two 
oscillators could produce either a simple, fundamental, so-called sine 
wave or a square wave. Furthermore, both of the oscillators, as well as 
the switch, had both volume and pitch controls. Hence a great variety 
of sounds were possible. For instance, when two oscillators vibrate at a 
rate of say 440 and 441 times a second, they vibrate together only once 
a second and a single louder vibration, known and heard as a beat, is 
heard, and there are other similar effects. 

Example 2, called Spatia/ Serenade, was made with this simple 
arrangement of instruments. As the sounds made by oscillation are 
continuous, there is in this piece a continuous flow of musical sound, 
however constantly changing its form. 

Ill. Classical Studio Technique - Splicing. Composers working with 
electronic tapes had to find a way to interrupt this continuous flow of 
sound coming from the oscillators in order to produce what we know as 
notes. They discovered that this could be done by cutting the tape with 
a razor blade. Sections thus cut out, containing single notes or combi- 
nations of notes, could be reassembled in a different order. The usual 
speed at which the tape passed the playback head was 7-1/2 inches per 
second. Therefore notes could be shortened to a precise time value 
based on the equation, 7-1/2 inches (or 19 centimeters) = 1 second, and 
many interesting pieces were thus assembled by composers adept at 
splicing. 

An example of this technique is the piece Collage, which is included 
in a Folkways Album previously released (Electronic Music, 33436). A 
brief portion of that piece is included. 

!V. Head Reverberation. The better tape recorders come provided 
with separate recording and playback devices called heads. The tape on 
these machines passed the recording head before it passes the playback 
head. The distance between the recording and playback heads averages 
between an inch and an inch and a half. At the standard tape speed of 
7-1/2 inches per second there is therefore a delay of about one-seventh 
of a second while a given point on the tape passes from the recording 
head to the playback head. 

By connecting channel 1 of the playback head of a stereo machine 
to channel 2 of the recording head of the same machine, the sounds 
recorded on channel 1 will be recorded and repeated about one-seventh 
of a second later on channel 2. If a single short sound is played on 
channel 1, it will keep on repeating itself a number of times with 
diminishing degrees of loudness. 

An example of this technique is the piece called Tarantella, executed 
at the laboratory of the R. A. Moog Co., in Trumansburg, in New York, 
in 1965. 

V.  Canonic Imitation. A longer delay between the original sound 
and its echoes could be produced by using two tape recorders. In this 
case the distance between the recording head of recorder No. 1 and the 
playback head of tape recorder No. 2 would be measured and altered 
merely by moving the tape recorders farther apart. If, for instance, this 
distance was 15 inches, there would be, with a tape moving at 7-1/2 
inches per second, a delay of two seconds. Thus, artificial canonic 
imitations at the unison of any melody or sequence of sounds could be 
achieved and to some extent controlled. The tape, of course, had to be 
threaded from the supply reel through the head assembly of No. 1 to 
the takeup reel of No. 2. 

Canon No. 1 in Percussive Sound illustrates this technique. 

Vi. The Coming of Stereo. Though originally designed to make 
taped music sound more like live performance by recording the same 
sounds through two microphones, separated like two ears, the invention 








of the stereo tape recorder made it possible for composers to combine 
on two tracks, two different sounds or sequences of sound, and com- 
posers were quick to sense this new possibility and act on it. 

An illustration of this kind of stereo sound is the short piece, enti- 
tled Rondino. In this piece (also realized with the help of Prof. 
Ciamaga, at the University of Toronto in 1966), a melody consisting of 
fundamentals only was recorded on one track or channel. The over- 
tones supplied with each tone were recorded on the other track. To 
illustrate this technique, Track 1 will be heard first, Trace 2 will be 
heard next, and then the two will be heard together. 

Vil. Mixtures and Miscellaneous New Techniques. The improve- 
ment of the tape recorder added new dimensions. With two identical 
tape recorders, which now became standard studio equipment, each 
having two tracks, it was possible to mix sounds with greater ease. For 
example: Two Tracks from one machine could be ‘‘dubbed”’ on to one 
track of another, and two more added to the other track of the second 
machine, etc. Thus, four or more different sounds or melodies could be 
heard together. The process could be repeated indefinitely. One limita- 
tion lay in the fact that with each ‘‘dub’’ the omnipresent noise level 
which on the original, if it was a good tape recorder, could be reduced 
to such a low level as to escape notice, was increased on a third, fourth 
or fifth generation copy until it became objectionable. 

Another improvement was the development of two or three speeds 
On the same machine. This made it possible to repeat a phrase at double 
or half the speed at a pitch an octave higher or an octave lower. 

The example which | have selected illustrates mainly four tech- 
niques: 

1) Stereo sound on two channels which we have already considered; 
2) variations of tape speed by hand manipulation of the take-up reel; 3) 
the use of a loop of tape to bring about a repetition of the bass line in 
the manner of boogie woogie or in classical music, the chaconne; and 4) 
aleatory or random high frequency sounds generated by playing a pre- 
recorded tape at the fast forward or fast-reverse mode. It is called 
Pleasant Obsession. 

Vill. The Moog Synthesizer. This fine instrument is manufactured 
by R. A. Moog Co., of Trumansburg, New York. Although it can be 
ordered in three standardized forms, varying in cost, etc., it is not 
essentially a standardized instrument but consists of a series of voltage 
controlled oscillators, amplifiers, filters, envelope generators and other 
specialized instruments. These can be and often are assembled espec- 
ially for the customer as was my own which is probably not precisely 
like any other. 

The most valuable feature of this instrument is probably the fact 
that the continuous tones of the oscillators can be shut off or atten- 
uated to the point of inaudibility and turned on for any desired period 
of time by various devices known as triggers. In order to accomplish 
this the oscillator output is connected to an amplifier whose output is 
set at zero. However, when the amplifier is triggered, the oscillator 
signal is given a shot of energy and allowed to pass through the ampli- 
fier to the speaker or speakers directly, or through filters, reverberation 
units, mixers, etc. See Figure 1. 

The triggers are of various types, the most interesting being the 
Sequencer and the Keyboard. The Sequencer permits the composer to 
set up a series of eight successive tones or pulses of pitches and dura- 
tions in advance by the composer. By the aid of a new component 
known as the Sequential Switch, the length of the series can be extend- 
ed to twenty-four consecutive tones or pulses. 

The Keyboard, which looks like the standard keyboard of a piano, is 
merely a voltage output. Each octave doubles the voltage. If the oscil- 
lator is tuned to the standard pitch, A = 440 cycles or waves per 
second, touching the corresponding key an octave higher doubles the 
voltage and produces the sound of A (880 cycles) an octave higher. 
Each of the 12 semitones produces an increase in voltage equal to one 
twelfth of the octave voltage increase. 

The Moog Keyboard is a versatile device. It has controls which per- 
mit 1) the entire range to be raised or lowered a few semitones; 2) a 
portamento to be applied to a movement from note to note; 3) the 
interval between the semi-tones to be slightly enlarged or slightly 
diminished. In addition, by means of an attenuator incorporated into 
the mixer, these intervals can be further enlarged or shrunk in size. 
Thus it is easy, by setting the dial of this attenuator to 10 ona scale of 
10, to tune the whole keyboard to a whole tone or hexatonic scale. The 





keyboard can easily be tuned to coincide with the standard pitch by 
depressing the middle A key and setting the Vernier dial of the oscil- 
lator to which the keyboard is connected to that pitch (440 cycles per 
second) with the aid of a tuning fork or frequency counter. 

In the piece called Green Mansions, after the novel by W. H. Hudson, 
designed as a ballet piece, the Moog keyboard was used to generate 
sounds on the right channel, representing the hero, Abel. 

The left channel generated on the famous European Synthesizer, the 
Synket was prepared by me with the help of Igor Ketoff, its inventor, 
in Rome, Italy in June 1968. It represents the forest into which Abel 
penetrates following the voice of Rima. 

It may be unique in that it combines the sounds of these two famous 
Synthesizers on one tape. 

|X. The Ondes Martenot. There have been other interesting instru- 
ments invented over the years. One of the earliest and best of these, the 
Ondes Martenot, was used to make the next example which | have 
called Les Ondes (The Waves). 

X. Electronic Music Combined with Orchestra. The following 
example, the second movement of Transmutations for Orchestra and 
Electronid Instruments, illustrates, the use of a tape in combination 





with orchestral sound - in this case, mostly the strings. In the third 
movement, the Synthesizer was used /ive with the percussion instru- 
ments. 

XI. Analog Computer Music. The following example, Analogies, 
was produced by connecting an analog computer to oscillators and a 
tape recorder. The computer was then made to add and multiply sine 
wave voltages which actuated the oscillators whose output were re- 
corded on the tape recorder. 

The sounds were generated and recorded by the writer with the help 
of Prof. Eugene Wambold, at the College of Engineering, of the Univer- 
sity of New Mexico. The piece was realized in the Rio Grande 
Electronic Music Laboratory in Albuquerque, New Mexico by splicing, 
editing and reassembling of the taped sounds. 


J. D. Robb, Director 

Rio Grande Electronic Music 
Laboratory 

Albuquerque, New Mexico 


October 29, 1970 
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There is a definite method to this music, Via-the ARP, 

\\ \)\ 1 can synthesize and, thereby, reconstitute the sounds 
\\! wy |Nt that | hear internally. Each voice and texture is layered 
NS [r \ into its own time and space on the tape track to create 
= : : a homogeneous, composite piece, a single musical 
entity composed of the-individual identities | assumed 









during the creative process. 





The True and Original Source of all this energy remains 
a general mystery. This is music for those who can see 
best with eyes closed. 








Roger Powell 














Music composed, arranged and performed by Roger 
Powell. All selections published by Intermedia Music 
(ASCAP). ; : 


All sounds on this album are created on ARP Synthe- 
sizers, programmed by Roger Powell, except for elec- 
tric clavichord, electric and acoustic pianos. 









The electronic instruments are: 
ARP 2500: Percussion & complex filtering 
ARP Soloist: Strings cow, 
ARP 2600: Brass & bass 

ARP Odysseys: Reeds & fuzz sounds 
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of Cleopatra 







Special thanks to Dave Friend, ARP 
Instruments, Inc., and Mary Jane 





Atlantic Recording Corporation . 
1841 Broadway, New York, New York 10023 





® © 1973 Atlantic Recording Corporation “ 
Printed in U.S.A. SHOREPAK-U.S, PATENT NO. 3,301,467 















SIDE TWO 









RECORDED AT INTERMEDIA SOUND 
Boston, Massachusetts 







HERMETIC ENIGMA 


the fixed volatile 
(the answer is but 


Recording Engineers: 
Richard ‘‘Berred”’ Ouellette (ICTUS) 







another riddle) Dave Baker (All Others) 
2. QUEENE ENFINESKA ; . 3:24 Assistant Engineer: Bob Stoughton 
; serenity of the lion Remixing: Dave Baker, Roger Powell 
in summer 












TENSEGRITY 
a dymaxion triptych 





rN Nal 


a ' : 
(We Ste ia 












H-71251 (Stereo) 


VOID SIKONOIR 
MINK IL\AAL ceo 


Jar DeOaeiaii, oice 
ihe Conlenoorn Chamber Lisenble 


Anhur Weisbery, comdtcior 


ews 
nonesucr 











The art of every age contains a few works that we all 
must confront. Some are seminal, some culminate ry, and 
some — like Pierrot Lunaire — demand our response 
because of their inner strength, as well as the historica 
moment that they reflect. Although Schoenberg himself 
after he had developed the twelve-tone system, was to 
give up the contextual atonality of Pierrot and his other 
compositions from the same period, they must all be 
considered crucial as specific steps toward the gener- 
ality of the twelve-tone system. 

Not only must every literate listener know Pierrot 
Lunaire and come to terms with it; every composer must 
deal with it. Indeed, since it was written no composer 
has escaped its reckoning. Stravinsky recalled hearing 
an early performance and called it ''the most prescient 
confrontation in my life’; many others might echo his 
response. 

How best should a listener today approach Pierrot? 
One way is internally — that is, by dealing with the 
work's moment-by-moment continuity, the shifting com- 
plex of pitch and rhythmic relations, the play of instru 
mental sonorities, and the progress of the text. Another 
is externally — the over-all shape of the piece, the bal- 
ance of its three parts, the permutation of the instru- 
mental combinations throughout it, and the form of the 
text itself. 

In considering Pierrot from the inside, we are met with 
many obstacles. For it sums up, indeed exhausts, Schoen- 
berg's attempts to replace the pitch-organizing system 
of tonality with a contextual approach — that is, each 
work built from its own unique autonomous structural 
principle. For this reason, the way the notes move from 
moment to moment is sometimes hard to follow. This is 
only natural, because at the time of its composition 
Schoenberg himself was searching, and hence many of 
the local decisions in Pierrot were obviously made in- 
tuitively, ad hoc. Thus it is impossible for the mind to 
draw from the work's unfolding a sense of general law or 
pattern being observed, as one can when listening to 
tonal or twelve-tone music. Even though the phrase- 
shapes and other gestural entities in the work hel 
draw notes together, one can never know what will hap- 
pen next — there is no principle by which the ear can 
predict. This is what still makes Pierrot, after sixty years, 
new, abrasive, exciting, and even frightening. Yet 
though unpredictable, it never seems arbitrary. In re- 
ality, Schoenberg's seemingly intuitive pitch choices are 
actually the result of a process of numerous elisions of 
the more slowly-paced relations expressed in previous 
music, here compressed to enormous density. However, 
this elliptical process is too intense and strenuous to be 
used in the creation of the whole music of a composer's 
life, for as a device or technique it is not capable of 
relaxation—the same rapid rate of unfolding persists 
throughout. Indeed, if the work's thirty-five minutes were 
not divided among so many separate numbers, this har 
monic density might become problematic. But its time 
is broken up, thus relieving by external means the in- 
tense internal compression. 
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Considering Pierrot externally — which is by no 
means to suggest superficially — we must realize that 
one of its most important aspects is in its unique mar- 
riage of text and tone, its dependence on word in a 
way unprecedented in tonal music. This relation mani- 
fests itself in many ways, but most striking is the very 
means by which the text is snaieaice = Ganocninas6 
famous “'invention,'' Sprechstimme (a pitched declama- 
tion, of an intensity leet verging on song). | suspect 
that beyond any practical concern (including the rela- 
tively greater ease of speaking as opposed to singing, 
and the potentially swifter delivery of the text), beyond 
any desire (never very strong in Schoenberg anyway) to 
be ‘modern,’ Jay a notion of a new means of fusing 
words and music, of bringing speech and song into 
closer harmony, by creating a vocal projection half 
spoken and half sung. His success in this direction can 
be seen in the fact that Pierrot, although not Schoen- 
berg's last work before the years-long silence in which 
he conceived the twelve-tone system, may be called the 
most complete. It is that because its form — directly 
dependent on the shape of the text — is so clear in the 
large. 

The succession of Pierrot's twenty-one numbers and 
their ordering in three parts are discussed in my trans- 
lating colleague's notes, and | will not rehearse them 
here. What was specifically important to Schoenberg 
was the decision to create a work of so many short 
numbers: his musical speech at the time would have 
rendered virtually impossible the creation of a large, 
continuous form. At this compositional stage, the use 
of a repetitive poetic form (the rondeau) multiplied over 
and over clearly provided him with a sense of stability 
and security, despite the variety of ways in which he 
treated the individual rondeaux, for his mind could thus 
grasp entire the unfolding of each short movement. And 
as these short movements served to clarify the prob- 
lems of composing for him, so do they serve the same 
function for us in listening; they can be grasped in their 
entirety, remembered, and retained in the hearer's mind 
to form building-blocks of the larger continuity that is 
the work as a whole. 

| have not tried to describe the complex compositional 
devices used in Pierrot, although a deeper understand- 
ing of the work does require at least an awareness of its 
various contrapuntal operations. For present purposes, 
| have felt it more important to attempt to establish a 
basic approach to the work, for its abruptions still make 
it difficult; even at this late date, listening to it occa- 
sionally reminds one of attempts to befriend a porcu- 
pine. It is also true, of course, that much of the sonic 
surface of the piece nowadays provides the listener with 
a rather conventional impression, and it is easy to see in 
Pierrot Wagnerian, not to mention Mahlerian, gestures 
and phrase-shapes. Moreover, after the ieskeione 
system had become established in Schoenberg's mind, 
the expressionistic rhetoric of the earlier compositions, 
including Pierrot, tended to remain in the surface of his 
music, although his success in mastering basic structural 
questions now enabled him to conceive and execute 
large continuous forms. 


—CHARLES WUORINEN 
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PART | 
Mondestrunken — Columbine — 
Der Dandy — Eine blasse Wascherin — 
Valse de Chopin — Madonna — 
Der kranke Mond (11:55) 


PART Il 
Nacht — Gebet an Pierrot — 
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In 1960, Arthur Weisberg and about a dozen out- 
standing New York instrumentalists, drawn from such 
notable ensembles as the New York Woodwind Quintet, 
the Beaux Arts Quartet, the Claremont Quartet, the 
New York Brass Quintet, and the Manhattan Percussion 
Ensemble, formed the Contemporary Chamber En- 


semble and began giving concerts of modern music. The 








Ensemble’s first five years of diligent efforts and out- 
standing performances were rewarded by a grant from 
the Rockefeller Foundation to set up a three-year resi- 
dency at Rutgers University. This residency allowed the 
Ensemble ample time to develop finished performances 
of even the most difficult of contemporary pieces. Dur- 
ing this period, the Ensemble built up a repertory of 
about 100 new works, presented over 70 concerts, pro- 
duced two programs for National Educational Tc 'evision, 
and read and rehearsed a vast number of scores at 
weekly composers’ workshops. Since the termination of 
this residency, the Contemporary Chamber Ensemble 
has continued to perform at colleges and universities 
throughout the country, and is justly proud to have been 
invited to perform at the Library of Congress for the 
last nine consecutive years. 

In 1969, Nonesuch Records released three albums con- 
taining eight works, all premieres, recorded by the Con- 
temporary Chamber Ensemble under a grant from the 
Martha Baird Rockefeller Foundation (SPECTRUM: New 
American Music,H-71219, H-71220, H-71221). Each of 
these albums won honors for the composers from the 
1970 Koussevitzky International Recording Award. The 
Ensemble has also recorded for Acoustic Research and 


Mezzo-soprano Jan DeGaetani, born in Ohio, is a 
graduate of the Juilliard School of Music. Since her New 
York recital debut under a grant from the William Sulli- 
van Musical Foundation, Miss DeGaetani has matured 
into "that rare singer who has not only a rich, well- 
produced voice and warm feeling for singing, but also 
a precise intonation, an equally exact sense of rhythm 
and a handsome stage presence’ (New York Times). She 
has been heard in oratorio, opera, chamber music, and 
solo recitals, on radio and television in the U.S.A. and 
Europe, and is especially noted for her performances of 
contemporary works. She has been a member of the 
Abbey Singers, the Gramercy Chamber Ensemble, and 
the Riverside Chamber Singers. As soloist she has ap- 
peared with the Beaux-Arts String Quartet, the Fine 
Arts Quartet, the Lark Quintet, the Penn Contemporary 
Players, New York Pro Musica, Gunther Schuller's 20th- 
Century Innovations, and with the the Contemporary 
Chamber Ensemble. 

Miss DeGaetani conducts master classes, was for 
three summers Artist-in-Residence at the University of 
Wisconsin, and is a former faculty member of the 
Juilliard School of Music. She has perfomed in record- 
ings for Decca, CRI, Music Guild, Acoustic Research, 
and Nonesuch Records. 
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ARNOLD SCHOENBERG . 
(1874-1951) 


PIERROT LUNAIRE, Op. 21 (1912) 


Thrice Seven Poems from Albert Giraud’s Pierrot Lunaire 
(German by Otto Erich Hartleben) 


Arnold Schoenberg wrote Pierrot Lunaire in 1912 at the request of 
the actress Albertine Zehme, whose acquaintance the composer had 
made shortly after he moved from Vienna to Berlin in 1911. As usual, 
Schoenberg wrote with incredible speed: all but two of the pieces were 
composed between March 12 and May 30, and fourteen of them re- 
quired no more than a single day each for completion. The actress had 
originally wanted only a piano accompaniment to her recitation; 
Schoenberg extracted permission to use the other instruments one by 
one. Thus economic considerations played a significant role in the form- 
ation of the ensemble that lends Pierrot its remarkable timbral profile. 

The first performance took place on October 16, 1912, in a small 
theater in Berlin. Frau Zehme recited in a Columbine costume, while 


PART | 


1, MOONDRUNK 
flute. violin, cello, piano 


1. MONDESTRUNKEN 


The wine that only eyes can drink 

Pours nighttimes from the moon in waves, 
And its springtime tide floods over 

The horizon’s quiet bowl. 


Den Wein, den man mit Augen trinkt, 
GieBt Nachts der Mond in Wogen nieder, 
Und eine Springflut uberschwemmt 
Den stillen Horizont. 


Aching lusts, shocking and sweet, 

Float beyond measure in the gushing philter! 
The wine that only eyes can drink, 

Pours nighttimes from the moon in waves. 


Geluste schauerlicn und sup, 
Durchschwimmen ohne Zahl die Fluten! 
Den Wein, den man mit Augen trinkt, 
GieBt Nachts der Mond in Wogen nieder. 


The poet, under piety’s cover, 

Gets fuddled on the holy brew; 

Towards Heaven, rapt, tilts back his head 
And giddily reeling laps and swills 

The wine that only eyes can drink. 


Der Didhter, den die Andacht treibt, 
Berauscht sich an dem heilgen Tranke, 

Gen Himmel wendet er verzuckt 

Das Haupt und taumelnd saugt und schlurit er 
Den Wein, den man mit Augen trinkt. 


2. COLUMBINE 2. COLUMBINE 


flute, clarinet in A, violin, piano 
Des Mondlichts bleiche Bluten, 
Die weigBen Wunderrosen, 
Bluhn in den Julinachten— 
O brach ich eine nur! 


The moonlight’s pallid blossoms, 
The white and wondrous roses, 
Bloom in midsummer midnights — 
O! could | pluck but one! 


To still my luckless grieving 

! seek in Lethe’s murky stream 
The moonlight's pallid blossoms, 
The white and wondrous roses. 


Mein banges Leid zu lindern, 
Such ich am dunklen Strome 
Des Mondlichts bleiche Bluten, 
Die weiBen Wunderrosen. 


Gestillt war all mein Sehnen, 
Durft ich so marchenheimlich, 
So selig leis—entblattern 

Auf deine braunen Haare 

Des Mondlichts bleiche Bluten! 


All my yearning would be sated 
Could I, in fairytale secret, 

In gentle bliss... rip petal from petal 
And scatter in your auburn hair 

The moonlight’s pallid blossoms. 


3. THE DANDY 
piccolo, clarinet in A, piano 
With a fantastical ray of light 
The moon strikes sparks from the crystal flacons 
On that ebony high altar, the washstand 
Of the laconic dandy from'Bergamo. 


3. DER DANDY 


Mit einem phantastischen Lichtstrahl 
Erleuchtet der Mond die krystalinen Flacons 
Auf dem schwarzen, hochheiligen Waschtisch 
Des schweigenden Dandys von Bergamo. 


Schoenberg conducted the musicians behind a transparent scrim. 


Schoenberg gave an important key to his attitude towards the texts 
in his foreword to the published score, when he wrote: ‘‘In this work, 
the performers at no time have the task of shaping the mood ana 
character of the individual pieces according to the meaning of the 
words, but rather according to the music. To whatever extent the com- 
poser felt a tone-pictorial representation of the actions and feelings 
indicated in the text to be important, it is simply to be found in the 
music. Where the performer does not find such representation, he 
should refrain from adding anything that the composer did not want. 





In this instance he would not be adding, but rather detracting.” 


/n tonender, bronzener Schale 

Lacht hell die Fontaine, metallischen Klangs. 
Mit einem phantastischen Lichtstrah/ 
Erleuchtet der Mond die krystallnen Flacons. 


Pierrot mit dem wachsernen Antlitz 
Steht sinnend und denkt: wie er heute 

sich schminkt? 
Fort schiebt er das Rot und des Orients Griin 
Und bemalt sein Gesicht in erhabenem Stil 
Mit einem phantastischen Mondstrahl. 


4. EINE BLASSE WASCHERIN 


In the resonant bronze basin 

Water spurts noisily with metallic laughter. 

With a fantastical ray of light 

The moon strikes sparks from the crystal flacons. 


He of the waxworks face, Pierrot, 

Racks his brain and thinks: How shall | 
make me up today? 

Vetoes rouge and Orient green 

And paints his phizz in loftier style — 

With a fantastical ray of light. 


4. A PALE WASHERWOMAN 


flute, clarinet in A, violin 


Eine blasse Wascherin 

Wascht zur Nachtzeit bleiche Tucher, 
Nackte, silberweibe Arme 

Streckt sie nieder in die Flut. 


Durch die Lichtung schleichen Winde, 
Leis bewegen sie den Strom. 

Eine blasse Wascherin 

Wascht zur Nachtzeit bleiche Ticher. 


Und die sanfte Magd des Himmels, 
Von den Zweigen zart umschmeichelt, 
Breitet auf die dunklen Wiesen 

Jhre lichtgewobnen Linnen— 

Eine blasse Wascherin. 


5. VALSE DE CHOPIN 


A washerwoman pale as a sheet 
Washes nights her bleachpale linen, 
Dips naked arms white as silver 
Glistening down into the stream. 


Through the clearing sidle breezes 
Gently ruffling up the river. 

A washerwoman pale as a sheet 
Washes nights her bleachpale linen. 


Heaven's lovely livid scullion, 

By the branches gently tickled, 

Lays out upon the darkling meadows 
Her bedlinen woven of threads of light — 
A washerwoman pale as a sheet. 


5. VALSE DE CHOPIN 


flute, clarinet in A, bass clarinet in Bb, piano 


Wie ein blasser Tropfen Bluts 
Farbt die Lippen einer Kranken, 
Also ruht auf diesen Tonen 

Ein vernichtungssuchtger Reiz. 


Wilder Lust Accorde storen 

Der Verzweiflung eisgen Traum— 
Wie ein blasser Tropfen Bluts 
Farbt die Lippen einer Kranken. 


Hei und jauchzend, sup und schmachtend, 
Melancholisch dustrer Walzer, 

Kommst mir nimmer aus den Sinnen! 
Haftest mir an den Gedanken, 

Wie ein blasser Tropfen Bluts! 


Like a spitwatered drop of blood 
Rouging the lips of the phthisic sick. 
So upon these morbid tones 

There lies a soul-destroying spell. 


Crimson chords of fierce desire 
Splatter despair’s white-icy dream — 
Like a spitwatered drop of blood 
Rouging the lips of the phthisic sick. 


Hot exultant, sweetly longing, 
Melancholy nightwood waltz 
Nagging sleepless at my brain, 
Cleaving to my every thought, 
Like a spitwatered drop of blood! 








TRANSLATOR’S NOTE: 


It comes near to foolishness to venture yet another translation of the 
free version that the German playwright Otto Erich Hartleben 
(1864-1905) made of the youthful but subtly Saturnian post-Verlaine 
French poems that the Belgian critic and dramatist Albert Giraud 
(1860-1929) published in 1884 in a slim volume now very rare indeed; 
to attempt, over and beyond this, to convey some of the passionately 
expressionistic nuances those poems were given in the diffracting mirror 
of Schoenberg's music is to tread where no fool rushes. What is offered 
here is, for those reasons, neither a syllable-for-syllable nor note-for- 
note translation, though here and there the words fall right and key 
words receive some of the emphasis they have in the music. Nor is it 
always literal. In a few places, to give something of the emotional 
musical meaning, a hint has been borrowed from the French originals 
(did Schoenberg know them?) and—more often—from the music itself. 
Fairly often, words were chosen to reflect not the sound of the German 
text but that of the music. 

Solemn as we now tend to be about Schoenberg and his works, we 
are likely to overlook the adroit wit with which he manipulated these 
sharp-etched rondeaux. Even more, we fail to see that Pierrot Lunaire 
was a work of its time, a genuinely art-nouveau obeisance to much the 
same themes treated in Mahler’s Das Lied von der Erde, first performed 
just one year earlier. For all the intense concentration and virtually 
chemical refinement of Schoenberg’s Op. 21, it too opens with its poet 
drunk on wine and likewise closes with a return homeward, with an 
appreciation of ‘‘die liebe Welt’ of day, after night thoughts and 
sorrows, and with the poet-composer’s surrender to the eternal and the 
infinite which, in the extraordinary compression of Pierrot, means to 
the “infinite nutshell” of the handful of notes—not one too many or 
too few—to which Schoenberg set the words “‘und traum hinaus in selge 
Weiten.”” 

Schoenberg himself chose from a total of 50 the “thrice seven” 
poems he wished to set (a number corresponding to the opus number of 
the work but certainly determined also by his lifelong preoccupation 
with Cabalistic number-symbolism as applied here to a text that was 
obviously of personal emotional significance to him), and his choice 
was surely influenced by thought of Mahler’s titanic but intimate 
symphony for two voices and orchestra. As with Mahler, there is 
deliberate confusion—interpenetration, interaction, fusion and dis- 
persion—between the | and the third-person-singular, between Poet and 


Pierrot (who, in fact, appears in person in only eleven of the 
twenty-one poems). Further, the work is genuinely cyclical, with what 
is tantamount to a narrative underlying it, though all its events would 
seem to take place in the mind or nightmare rather than in or on 
Mahler’s ‘beloved earth.’’ 

In the first song, the Poet (the composer) gets divinely drunk on 
moonwine, and what follows in the first seven is a whirlpool of love and 
sexual longing (nos. 2, 4, 5, 7), neurasthenic tancies (5, 7), religious 
hysteria (6), Beardsleyan trifling (3), and a nightworld metaphor that 
seems like a sketch for Anna Livia Plurabelle (4). In the second 
sequence of seven, the plunge is taken—literally—into the underworld 
with obsessions of guilt and expiation, linked with the loss of innocence 
(9), with pillage (10), blasphemy (11), or the voluntary martyrdom that 
Schoenberg himself, we know, conceived to be the artist’s lot (14). The 
final sequence represents the slow climb out of the lower depths, with a 
prise de conscience (15), one last teasing (17), and a farewell to vulgar 
sadism (16; Hartleben, interestingly, foisted on Giraud’s Pierrot crue/ 
the title of Gemeinheit!—Vulgar Horseplay!—and Schoenberg retained 
it), a final obsession with guilt of a sort to make a Freudian smile (18), 
a Pierrot still zany and prankish but—the music tells us—already caught 
up in gentler dreams (19), the journey out of the art-nouveau gothic 
night of the North with its vaulted sepulchers and storks and gaunt 
Madonnas southward to the sun (20), and the homecoming (21), the 
Poet's sober return to himself, his rejection of moondrunkenness in 
favor of the stirrings of spirit and senses in ‘‘daytime thoughts of world 
| love’: Pierrot Lunaire was, in fact, the last major work but one of 
Schoenberg's expressionist aesthetic, to be succeeded after a virtual 
silence of eleven years by his neo-classical first experiments with the 
“method of composition with twelve tones.” 

We are not likely now ever to learn if the composer had in mind the 
program his work reveals, but his choice of poems, and his ordering and 
setting of them, is no less meaningful for being conscious or 
unconscious. By ten years later he could write about them (in a letter 
to Marya Freund, December 30, 1922): ‘| apparently have taken a 
decidedly more naive view of these poems than most people, and | am 
still not entirely doubtful that this is so thoroughly unjustified. 
Anyway | am not responsible for what people insist on reading into the 
words. If they were musical, not one of them would give a damn for the 
words. Instead they would go away whistling the tunes.” 
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Mercury Neptune Saturn 


GUSIAV HULST 


THE 
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Mars Jupiter Venus Uranus 


The Vienna State Opera Orchestra and Academy Chorus 


Gustav Theodore Holst (1874-1934), an Englishman 
of Swedish antecedents, was an astrology freak. (We all 
have our little failings.) Had he not been, The Planets 
would not have been composed. 

Two years after the great war—the first of those succes- 
sive wars to save Democracy—when all of the seven 
movements of The Planets were given together for the 
first time, Holst submitted this statement to the London 
press: “These pieces were suggested by the astrologi- 
cal significance of the planets; there is no programme 
music in them, neither have they any connection with 
the deities of classical mythology bearing the same 
name. If any guide to the music is required the sub-title 
to each piece will be found sufficient, especially if it be 
used in a broad sense. For instance, Jupiter brings jollity 
in the ordinary sense, and also the more ceremonial type 
of rejoicing associated with religious or national festiv- 
ities. Saturn brings not only physical decay, but also a 
vision of fulfillment. Mercury is the symbol of mind.” 

The first planet depicted is Mars, The bringer of War. A 
single strongly rhythmical figure pervades. Trumpets and 
horns proclaim the subject, lurching into a relentless 
rhythm, that sweeps and swells until it must stop or ex- 
plode. The pressure slackens only long enough to gather 
new momentum, again and again, until finally, to para- 
phrase Richard Capell, the monster barks the last mea- 
sure of its defiance to an empty heaven. 

In contrast, we next meet Venus, The Bringer of Peace. 
Only her high Uranian personification is recognized; she 
can bestow nothing but blessings. A gentle horn call 
signals her presence, soft chords chime in the clean up- 
per air, and the oboe sings an exquisite song. Harmonics 
on the harp wish the lady well, and the violins see her 
safely to the heights. 
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With Mercury, The Winged Messenger, we come to the 
nub of Holst’s theosophy, but never long enough to 
define it. If there is a concept of mind in this Scherzo it 
is nothing more esoteric than our old friend Escape. The 
messenger bears no burden; he doesn't know where he 
is going or why. A simple figure, now rising, now falling, 
darts among the instruments. 

Now the stage is set for Jupiter, The Bringer of Jollity 
This movement often is programmed independently, for 
good reason. One authority has suggested that it “might 
have been called an overture for an English country 
festival. On this holiday, on this green meadow, all men 
are friends.’ Five successive tunes go their way in the 
best rustic manner. (One of them, the slowest, called an 
“exalted folksong’ by Eric Blom, is in fact known other- 
wise as a hymn, the opening words of which are “'| vow to 
thee my country...’') But there is no hint of churchly rit- 
ual in this earthly setting. The games are the thing. 

There is a modicum of philosophizing in Saturn, The 
Bringer of Old Age. The same instruments that paid 
homage to Venus now are heard again but, to borrow 
another remark from Capell, ‘the harmonies tell how 
changed th2 season and sere the leaf.’’ Two syncopated 
chords are reiterated as if Holst were looking Father 
Time straight in the eye. Flutes, horns, bells and harps 
extend the ultimate resignation over fifty quiet bars. 

All of the universe resounds to the cosmic pranks of 
Uranus, The Magician. Trumpets and trombones hint 
at his slightly pompous nature, but they fall a foil to his 
wizardry along with every other segment of the orches- 
tra. Whole worlds of people, as it were, he makes to dis- 
appear in a trice; with nothing but a ghostly quiver of 
strings to fill the void. And then, just as he whisked his 
playthings away, he whisks them back again unharmed. 
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The apotheosis, such as it is, is contained in Neptune 
The Mystic. The music provides no answers; it only asks 
questions. Everything is pianissimo, and we stand at the 
shore of infinite waters as if to inquire of the horizon 
Whence? Whither? Why? The music grows more and 
more faint and at length the choir is beyond our ears. The 
impression lingers that they were still singing when last 
we could hear them, and always have been, and always 
will, because the song has no end 


THE ARTIST —The conducting genius of Sir Adrian Boult 
first attracted wide attention when he conducted some 
of the Royal Philharmonic Society's concerts during the 
season 1918-1919. His career since then has spanned 
five decades and as many continents culminating in 
honors few English musicians have known 


Sir Adrian has held many of the major musical posts In 
Great Britain: Conductor-in-Chief of the London Philhar- 
monic Orchestra, for many years Conductor-in-Chief of 
the B.B.C. Orchestra of the Birmingham Festival Choral 
Society and the City of Birmingham Orchestra, and Mu- 
sical Director of the B.B.C. He toured throughout Europe 
and the United States both with the B.B.C. Orchestra and 
as a guest conductor, conducted at the Salzburg Festi- 
val, and directed the musical programs attendant upon 
the coronations of King George VI and Queen Elizabeth 
ll. Sir Adrian was knighted in 1937 in recognition of his 
contribution to the musical life of Great Britain 


SCHUBERT: “UNFINISHED” SYMPHONY 
BEETHOVEN: FIFTH SYMPHONY 


PHILHARMONIC SYMPHONY ORCHESTRA OF LONDON 
ARTUR RODZINSK!, CONDUCTOR 





WGS-8123 — BEETHOVEN —5th Symphony / Schubert 
Untinished Symphony 


CALIFORNIA 90048 & 1330 AVENUE OF THE AMERICAS, NEW YORK, NEW YORK 10019 MADE IN U.S.A., @MCMLXX ABC/DUNHILL RECORDS 











Constant RMX 


Al von CONSOLE 

A2 von HOMETRAINER 

B1 von BLOND 

B2 von KAMMERFLIMMER KOLLEKTIEF 


2) 
a 
& 
a 
x? 
®o 
= 
me 
oO 
et 
= 
se) 
Oo 
ve) 
ri 
= 


original Stuck: CONSTANT 
(Musik: Tied & Tickled Trio) 


EMIEME F2 








ee 





plaly|o|ija 


a division of —mth-— 


HolzhofstraBe 4 
82362 Weilheim 
Tel.: 0881/925200 
Fax : 0881/925208 




















Silo low 


TAKIN’ IT STRAIGHT 


PRODUCED BY STEVE BARNACLE AND COLIN GREEN 
S) ol=oilo dl X>veahb:@ ey/av(o) evel mu loelere) 


side 2 


TAKIN’ IT STRAIGHT (Dub) 


PRODUCED BY THE METROPOLIS TEAM 


zi A5 RPM 





' ™ he } 2 r 

‘ : SIRE | X 
Sire Records Company, 3 East 64th Streat, New York, New York 10022 Marketed by Warner Bros, Records Inc, a Warner, Communications Company@, 

@1983 Sire Records Company @)1983 Sire Records Company Made in U.S.A, All Rights Reverved! Unauthorized aaa {aa violation a applicable laws, 








PRE 
i RODUCED BY DONALD BYRDFOR 


anal 


LUEBYRD PRO: OUND ion 







CALIFORNIA ~ 
ENGINEERS: JIM NIPAR\& \ 
\ SERGE REYES 
| REMIX-ENGINEER: JIM NIPAR 
i 
ENGINEER:\ \ 
BYES... ——._\ 

AT THE MASTRRING__ 
LAB, HOLLYWOOD, 

— CALIFORNIA \ 

= SNE RL Sa 
ER'& CONDUCTOR: 








a About ten years\ago it was decided thai 
eee 


"Garolina Central Gollege should embark 
on an expansion p: gam to include jazz 
in\the curriculum. With thatthought in 


: 
{ 
_ mind I immediately siphoned bDTosat-3( 
| ~ ' Byrd to inquire if ine ld bring some 


nik associates in jazz downto Durham 
sét up_a series of lecture-demonstra- 
Hous: onald graciousl fete to my 


Lao ig We and int first tour he 
brought bassist Walte 

phonist Joe Henderson among others. In 
ours bassist Roland\ Wilson, 












-Participated. This series 
r a four year period and 


All appreaches were tried, from in- 
dividua master classes for 
stage bands. Students who had playin 
experience well in advance of the téc. 
nical knowledge of what they were 

usically had an opportunity to be heakd 
professionals. In a sense, professional 
and student tang, each other. From the 

\ former came ast 
of aspirations; from thé tatter came vi- 

lityand creative he y. To observe 

_ this hemistry in actidn was exciting. 

urses were added to the music 

lum to form an elective jazz con- 
centration, and the a istration, ina 
five year plan of deve nt,\committed 

14 sxe) Colo) MoM s(-hU-) Coho We (1p a-) 


















Health} Education and Welfare, under 


Program to the school in 1975 and 
‘the jazz program was launche 

At the present time, wea 
one half years into a four-year acest h 


~will culminate in a degree in jazz. De- 
\~ signed to trai rformers, the program 





\ 


~~ 
on ai,‘ 


a 








the_Music Department at the North + 




















d the raising \ mercial Mee lobate mech ate Bur ihtstel merchandi 
i- \ing are some of the reas to be include 





be) 
in jazz. Funds from the Department of ~awar 


nd_ such ties. 


will expese t Reent te other aspects 
of a profession. er, Arranging, om 


f 


ee Ee Pe Te Ee Ss ig 


sip : I /WASHING MACHINE suseher' ME IS OVER 
: ~~ 
~\ ey lia wae 
\ 


See ere 
RL /BULL CITY PARTY 





‘LWO: YOU. 








PERSONNEL \ 


CVC. 
TRUMPETS: OSCA BRASHEAR,_~ , 


SAXOPHONE: 


i 


| 
~ 















i .E'Y-BAIRD at | 
ALTO SAX, SYNTHESIZER, GENE GOE, STEVE MADAIO fe : 
ELECTRIC PIANQ: “— TREMEONES: (6) XO) s(€) -W =[0) = 7:9 \\(0)\'f ~ <A : \ | 
THOMAS (BONNIE) CLYDE 4ARLIE LAPER ; ow Usa Una Artists Mus So | 
= ¥ / y roup, Inc. 
~IRUMPET, FLUGELHORN, BASS geet ee ce tags Manufactured by Unfted Artist Musie~And 
RHEIM SYNTHESIZER: WOQDWIND: FRED WY, Records Group, tne. 
MARION(MOUSE)WIGGINS NIE WATTS os Los Angeles, California 90028 
DRUMS: CHARLIE B — TENOR SAX & FLUTE: iN , Printed jn USA, All Rights Reserved 
felojuy-v-n BARITONE SAX & FLUTE: ‘NED ci ir ee reproduttion of this re- 
oe pi at tine vocknans ate “SLEEPY T} EIS criminal section tee es 
ARR (ELECTRIC MAN) MILLS (eo) 4>} RTY McGAL Art Direction: Ria Lewerke 
ORGAN: C ON-COTTON CAROLYN DENNIS; Album Design: Kosh 
\ LISA BERTS, JOHN LEHMAN “Illustration, Pamela Clare 
f a Wl = bo =) O04 =1O) AO) 510) ob Hc} AY Photography: Gary Regester 
5 3 \ 
aoe sc 


\ 
structor in the Music Department Ci \ 
\ \ received his B.A. from Shaw Universi 
Fé and his M.A. from N.C. Central. He plans 


complete a Pk.D\ in music. Thomas 
onnie) Clyde-comes from Shelby, N.C, 
andisasophom 
Arp synthesizer, t nok znd alto saxo- 
ead and flute. Clifton Cotton, a fi 











* man from Chapel Hill, N.C., served three 


in the Army and is both a vocal \ \ 
a oard performer. William Norris 
(Country) Duckett i evard, N.C., 


andis a sophomore. Is ttarist with 
the group. He also doubles ompiano, vio- 


5 = 
lin, and sings lead vocals. 


aron Mill5=—~ 







from sheville, N.C. 5 asophom ore. His — 
father Sang with various professional \ \ | 
artists the _I950's and was a\strong | 
influenca on him. Aaren ectric | 
bass, string bass, trumpet, (o) | 


doubles as lead vocalist. a 
(Mouse) Wiggins, Jr. is the musi dtrec- 
tor of the group. A native of Durham, 


N.C, “Mouse 









Te 

ot Se \\ a ae due the faculty and students of the Music \ 

pte ee \ Sipe the administration (espé- 
e grant, Vice- 
Rebinson and 
ividuals. Their George Thorne, and Chancellor Albert 
of\more opportunities \n the profession. talents and creative eimpres- Whiting), and the entire faculty and stu- 
Weyanticipate fabtgetta a\multi-faceted sive (all the songs in the\album are o ee of North Carolina Central 
and “wise” candidate fr brofessional their own creation) and their penchant Un ‘sity. Without their Support none 

success. or hard, serious work is evident in re- of this could have happenediin quite the : 

derlying the whole programisan hear and recording sessions. way \it id. And mo CHEV Amel tg \ : 

of the need to develop and Stanley V. (Stan) Baird\ saxophonist thanks to Adjunct Professo: mald Byrd \ : 

: for his expertise, tireless attention to 

detail, and\boundless ea forthe 


"Cy-and is 
dging so, currently leader of the groupin\addition 
yt oncept and the school, and 
. Now sit 




















in to his duties as an instructor ih the Music 
t\Stan has both his B.A. and 


what we do at Central's. 
both current\ and innovative, m Departm 
a emerge professional con- M.A. es\from N.C. Central and has 
ures so essential tosuc- studied wit. naldByrd and Jerry Coker. 
career. He has done addition work at th { 
New Gentrat-Connection Un- sity of Miami and the Berklee C. ff Gene Stragglen Chairman, Music 
limited is the keystone. to the pr a _ Music. Charles V. Brown, pepedtvr -—~ Department, ‘North Carolina Central 
and, we hope, only ond ‘agua bray Reese tn is'ag ihn- University, Dim BC vN 
ae | oe deen \ c a a 







has to say. 


















we vii hy “2d. i oe 


























Side A 
Of thanks and wondert 
And Gabrielt 

I will fall like the dew+ 
Let us give ourselvest 
Lord of the dance t 
Psalm 63+ 










Side B 
Be here among ust 

God the onet 

Our ways are not your wayst 
Look to the lilies= 

God is a lily of the valleyt 
God has stopped heret 
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Kathleen P. Deignan, C.N.D. 
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Over the fifteen years dur- 
ing which these songs were 
written, Our awareness has 


language can sometimes 
limit the faith and vision of 
believers. If this is the case 
with any of the words used 
to name or image God in 
our songs, we encourage 
you to adapt them. 
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We dedicate this album to 
all the people who have 
made these songs the prayer 
that inspires us to express 
our thanks and wonder. 
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First Sonata for Flute and Piano 

Allegro moderato - Adagio - Allegro poco moderato 


Ingrid DINGFELDER, Flute 
Anita GORDON, Piano 





Anita Gordon 


Library of Congress Catalog Card No. 77-750026 


Timings: 
Side 1; 7:07-11:57/19:09 
Side 2: 7:27-6:18-8:46/ 19:37 


Recording Engineers: Stan Tonkel, Milt Cherin 
Tape Editing: Mastertone Studios, N.Y.C. 


20-th CENTURY 
FLUTE MASTERPIECES 


GENERAL BACKGROUND ON FLUTE AS SOLO INSTRUMENT 


The flute as solo instrument has gained increasing recognition by 
20th century composers. Its sudden advance into public favor is 
an astounding phenomenon when one considers that only 50 
years ago a flute recital or any other woodwind recital was 
unheard of. For over a century, concert activities by solo 
instruments and chamber music groups were almost exclusively 
reserved for the piano and string players. Music was written for 
their instruments by such virtuoso pianists as Franz Liszt, F 
Chopin and great violinists such as Paganini, Joachim, and 
Spohr, to name just a few. The classical composers and masters 
of the romantic period placed the wind instruments and their 
players in a secondary position, even in the orchestra where the 
strings always took precedence. That was a complete reversal 
from the abundance of solo and chamber compositions in the 
pre-classic era. Now the flute and flute playing have again 
become popular because of a renewed interest in old music, due 
especially to the Baroque revival. This development has 
stimulated the 20th century composers into freeing the flute from 
its passive role of the 19th century and again entrusting it with 
independent tasks 


ANDRE JOLIVET was born in 1905 in Paris. He came from a 
family deeply involved in music and the arts. Taught piano by his 
mother, at 15 he had already composed a ballet. Together with O 
Messiaen and Daniel Lesur, he formed a chamber group ‘‘La 
Spirale’’. A year later in 1936 when Yves Bandrier joined the 
group, they changed its name to ‘‘La Jeune France’’. Their 
principal goal was the performance of new French music 


Jolivet was one of the most original and prolific French 
composers of our time. His music often reflects the art of 
primitive man. He, himself, said ‘‘My aid is to liberate myself 
totally from the tonal system; esthetically to give back to music its 
ancient and original character as the magical incantational 
expression of human groups. Music should be a sonorous 
manifestation directly related to the universal cosmic style’’ 


‘“‘Chant de Linos’’, composed in 1946, was a kind of threnody in 
ancient Greece, an incantation of a funeral lamentation, an 
outburst of grief punctuated by anguished cries and danses 
Andre Jolivet died in 1974 


FRANK MARTIN Born in Geneva, Switzerland in 1890, he lived 
in Paris for many years. After returning to his native city, he 
became the Director of the Delcroze Institute of the Conservatory 
of Geneva. He taught for 5 years from 1952 to 1958 at the Cologne 
Conservatory and returned to Switzerland where he died in 1974 


Martin had long been regarded as one of Switzerland’s 
outstanding composers, but recognition in this country was slow 
in coming and not until 1949 did he find substantial success in the 
United States 

Through the years of his long and richly creative activity, he 
passed through several transformations in style. First he wrote in 
such traditional idiom that one critic remarked, ‘‘The art of music 
has stood still with Martin in that no new realms of sounds have 
been explored; it has been immeasurably enriched with a group 
of unpretentious works whose only claim to importance is that 
they bring to the listener a new world of beauty.’’ 

After experimenting with rhythmic structures, he turned to folk 
idioms. Subsequently, he explored the twelve-tone technique 
until he found his own characteristic form of expression. This 


A MUSICAL HERITAGE SOCIETY RECORDING produced under the direction of Daniel Nimetz 
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style was described by Menasce as ‘‘broad, melodic lines of 
chromatic nature, subtie harmonies and rhythmic patterns and a 
sustained contrapuntal texture’’ 


This Ballade, composed in 1939 for the very first international 
competition in Geneva, was originally written for flute, string 
orchestra and piano. Martin, himself, wrote the reduction for 
flute and piano 

BOHUSLAV MARTINU (1890-1959) Born in Policka, Bohemia 
Bohuslav Martinu was a child prodigy. His musical studies began 
at the age of 6 with violin lessons; he composed before he was 8 
he entered the Prague Conservatory and after graduation played 
as a violinist in the Czech Philharmonic Orchestra. After living in 
Paris from 1923 to 1940 and the U.S. from 1941-1946, he returned 
to Europe and died in Switzerland in 1959. Winning the 
Elizabeth Sprague Coolidge prize in 1932 established Martinu as 
an important composer of contemporary music. Subsequent 
awards included the New York Music Critic Circle Award won on 
two occasions 

Martinu was never associated with any particular ‘‘modern 
school. His ‘’First Sonata’ is written in an almost old fashioned 
sonata style, using a harmonic language that is usually orthodox 
The slow movement reflects deep romantic feelings, and the last 
movement plays with folk melodies and rhythms in a 
reminiscence of his Czech homeland. There are few composers of 
our time who have achieved such profound sentiment without 
resorting to the conventional expressions of romanticism 


INGRID DINGFELDER 


Ingrid Dingfelder graduated from the Conservatory of Music in 
Duisburg, Germany, where she continued concertizing and 
teaching. Moving to the United States, she began studies with 
Julius Baker. During this same period she traveled to the 
International Music Academy in Nice for four consecutive 
summers’ work with Jean Pierre Rampal 


As devoted a researcher as she is a musician, Ingrid Dingfelder is 
continually uncovering material for the flute. For the Musical 
Heritage Society she discovered, edited and recorded the 
previously unknown twenty-two flute sonatas by Johann 
Christian Bach ‘‘MHS 1745, 1810, 1974/75 They will be 
published by Barenreiter 

Ingrid Dingfelder’s musical tastes are not limited, however, to 
purely classical music; she also has an active interest in new 
music. American composers Ned Rorem and Mark Neikrug have 
dedicated works to the artist, which she performed as World 
Premieres in New York. She has recently recorded Rorem’s Book 
of Hours and a Martinu Trio Sonata 


ANITA GORDON 


A graduate of Sarah lawrence College, Anita Gordon began 
music studies in New York under Martha Basere and Andre 
Singer. She studied with Beveridge Webster, Jose Echaniz 
(Eastman School) and Nadia Boulanger (theory) and participated 
in Marlboro and Aspen Festivals, making her New York debut in 
1968 at Carnegie Recital hall. She has had an active career both 
as soloist and in chamber ensembles, collaborating with Samuel 
Baron, Carroll Glen, Paul Doktor and Ingrid Dingfelder. Ms 
Gordon has previously recorded Erik Satie’s ‘Sports et 
Divertissements 


Musical Heritage Society 
Musical Heritage Society Building 
Oakhurst, New Jersey 07755 
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Electronic Pop Music 


Here are a dozen electronic pop tunes. They are the 
electrifying good-time music of the coming age, the 
switched-on dance music that will soon be it. This is the 
lively answer to the question that puzzles—and who knows, 
even frightens—people who have heard the serious elec- 
tronic compositions of recent years and wonder, is this 
the music of the future? As for that avant-garde wing, we 
Say more power to it. But there are other things in the 
future, such as pleasure. And so presented here is the 
electronic “Au Go Go” that might be heard soon from the 
juke boxes at the interplanetary way stations where space 
ships make their rest stops. The idiom is strange and yet 
familiar; here a touch of rock, there a touch of bosa nova, 
a whiff of the blues in one piece and a whiff of Tchaikowsky 
in another. But these atoms of pop music are exploded 
into fresh patterns. They outline a strange new sound 
world, yet one in which we can feel at home. The future is 
upon us, they say, and the future is fun. 

The perpetrators of this riot of new sounds are Jean 
Jacques Perrey and Gershon Kingsley. 

Jean Jacques Perrey, who set out to master the ma- 
chines that threatened to.be the masters of men, was born 
in 1929 in the North of France. From his early childhood 
he showed a strong passion for science and music. He 
was to be a doctor, but music had the greater gravitational 
pull, and he finally devoted himself to electronic music. 
Then during a trip to the United States in 1965, he met 
Gershon Kingsley. The two felt an immediate magnetic 
attraction, rising out of their common interest in how 
music and electronics could add to the joy of life 

Gershon Kingsley has many musical trades and is a 
master of all of them. Having studied at the Los Angeles 
Conservatory, Columbia University and the Juilliard School 
of Music, he is a man of wide culture and a gifted com 
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JEAN JACQUES PERREY 
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SIDE ONE 
Unidentified Flying Object 
The Little Man from Mars 
Cosmic Ballad 
Swan's Splashdown 
Countdown at 6 
Barnyard in Orbit 
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SIDE TWO 
Spooks in Space 
Girl from Venus 
Electronic Can-Can 
Jungle Blues from Jupiter 
Computer in Love 
Visa to the Stars 
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of the Future created by PERREY-KINGSLEY 


poser of classical music. He is also a respected figure on 
Broadway, as arranger and conductor of La Plume de mon 
tante, Fly Blackbird, and The Cradle Will Rock revival. He 
has done the arrangements for many notable Vanguard 
albums, ranging from Netania Davrath’s New Songs of the 
Auvergne and Jan Peerce’s Neapolitan Serenade to the 
hilarious, swinging Mozart After Hours. 

Kingsley and Perrey decided to pool their talents to pro- 
duce a record of electronic musical joy and wit. Kingsley 
had long had the idea of: ‘‘bringing electronic music to the 
public.” Perrey wanted '“‘to take the mystery out of the 
legend that says electronic music is an art that is esoteric, 
exclusively reserved for'a few initiates, an elite of avant- 
garde intellectuals and artists.” He adds, ‘Il think that for 
some years electronic music has been going up a one-way 
street.’ Both he and Kingsley agree that “it deserves to 
be raised to the level of a popular music, a music designed 
for fun and relaxation.”” And so Vanguard Records set up 
a laboratory in New York for the Perrey-Kingsley experi- 
mental researches. 

In this laboratory, a new process was created which 
Perrey calls ‘Electronic Sono-syntheses.” To produce these 
syntheses they use not only musical instruments from 
electronic sources (Jenny Ondioline, Martenot Waves, etc.) 
but also sounds of natural origin (i.e. musique concrete). 
These sounds were modified, transmuted, transformed, 
to the point of changing their harmonic structure, making 
out of them new, unprecedented origifial sonorities. Each 
sound thus created was then pre-recorded on tape, classi 
fied, catalogued by frequency, timbre and “tendency.” At 
the time of composing the “musical phrase,”’ each sound 
was ‘isolated’ and selected according to its nature. The 
sonorities were then painstakingly assembled by splicing 


each il of taje.together manually with micrometric pre- 






cision to form the “melodic line’ and/or the rhythmic 
structure of the piece chosen. 

The synthetic rhythmic-melodic tape track thus created 
was then carefully synchronized with music played by live 
musicians on both electronic and natural instruments as 
well as with electronic sounds produced by oscillators, 
tone generators and feedback loops. Finally, through a 
complicated process of intricate overdubbing, the like 
of which we believe have never before been done to t 
extent on records, a multi-channel tape master was pro- 
duced embodying a synthesis of all electronic and natural 
elements. : 

A lot of patience was required, for what is heard on this 
record represents the intricately condensed and selected 
product of 275 hours of work in the laboratory, and the 
use of several miles of magnetic tape. As for the tools used 
in this delicate operation, they were several tape recorders 
turning at exactly the same speed, an 18 channel mixer, 
the prerecorded tapes, splicing tape and—we hate to say 
this after the preceding highly technical buildup—a plain, 
ordinary pair of scissors. But it must be also admitted that 
the most important tool was one that has been operating 
in human affairs even before the scissors, and will continue 
to operate when we are far out in the space age; namely, 
the imagination. 


Copyright Information 
Barnyard In Orbit is by Perrey-Fiedel-Breuer 


Sn iH} ve ‘Culp 
Visa to the Stars is by Perrey-Badale RIAD URE ESS GISEEE 
Copyright Pavanne Music, ASCAP. 
All Other Titles are by Perrey-Kingsley 
Copyright Fennario Music, ASCAP 


This disc is processed for stereophonic reproduction and can be 
played with any stereophonic cartridge. It affords the ultimate in 
Spatial definition, depth and presence 


VANGUARD RECORDING SOCIETY, INC., NOY. NOY 


PRINTED IN U.S.A 
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Cecilia Cho Rebecca Hammann Lowell Lieberman Michael McVay Keith Kolander Ralph Turek 
Eastern Division Junior Level High School Level Elementary Level College Level Composer of Year 
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408 Carew Tower + Cincinnati, Ohio 45202 


1978 MTNA Auditions e NATIONAL WINNERS 


One of the great pleasures that we at Crest Records have is to observe the growth of young talent. Since so much of our activities 
Sees around the recording of schools, universities, conservatories, etc., we know the great wealth of young talent that exists in this 
ountry. 


; It was for this reason that we were indeed pleased to have been selected to record the MTNA national winners. We were not only 
impressed by the musicianship displayed by these young artists, but their stage presence and poise was indeed remarkable. We trust that 
their careers will be furthered by the accomplishment of winning. If they continue in the same pattern that they have already established 
themselves, they cannot help but be the “stars of tomorrow”. 

CREST RECORDS 


Record No. MTNA-1978-1 


High School Audition Winners 
Northwestern University Orchestra 
Bernard Rubenstein — Conductor 


Record No. MTNA-1978-2 


Collegiate Artist Competition Winners 
(2-record set) 


Piano: Julie Bees 


Record No. MTNA-1978-3 


National Composition Winners 
Baldwin Junior Keyboard Winner 


Composition Winners: 


Guitar: Robert Klapp 
Eastern Division 
Teacher: Aaron Shearer 


Piano: Sang Ok Choi 
Eastern Division 
Teacher: Julian Martin 


Clarinet? David H. Thomas 
Eastern Division 
Teacher: Sidney Forrest 


Trombone: Jeff Haltom 
South Central Division 
Teacher: Needa Bartee 


Baritone: Michael R. Sokol 
Southwest Division 
Teacher: Richard Dales 


Percussion: Daniel Chisham 
West Central Division 
Teacher: James Freeman 


West Central Division 
Teacher: Peter Amstutz 


Flute: Paula Zubeck 
East Central Division 
Teacher: Kenton Terry 


Trombone: Christie Anderson 
South Central Division 
Teacher: Roy Pickering 


Percussion: Dedee Schwomeyer 
East Central Division 
Teacher: Jacqueline Meyer 


Cello: Cheryl House 
Southwest Division 
Teacher: Peter Rejito 


Guitar: Michael Chapdelaine 
Southern Division 
Teacher: Bruce Holzman 


Soprano: Kathleen Siegfried 
Southwest Division 


Elementary Level: Michael McVay 
Teacher: Lucille W. Gourley 


Junior Level: Rebecca Hammann 
Teacher: David Hogan 


High School Level: Lowell Lieberman 
Teacher: Ruth Schonthal-Sackel 


College Level: Keith Kolander 


Teacher: W. Thomas McKenney 


MTNA Composer of the Year: Ralph Turek 
University of Maryland, College Park, Md. 


Baldwin Winner: 

Cecilia Cho 

Eastern Division 
Teacher: Dr. Tinka Knopf 


Violin: Michaela Modjeska Paetsch 
West Central Division 
Teacher: Priscilla Paetsch (mother) 


Teacher: Peggy Castle Turner 


x 


The trustees and members of the MTNA Scholarship Foundation, Inc. are grateful for the opportunity to share in the proceeds from 
the sale of these recordings of the 1978 National Winners in the MTNA Auditions. We are indebted to Crest Records for their help and 


generosity. 


The primary chartered purpose of the Scholarship Foundation is to provide scholarships, awards, and prizes to exceptionally talented 
young musicians, and to provide travel expenses and living costs in connection therewith for talented young people who could not other- 
wise afford to participate in the MTNA Division and National Auditions. 


Those who are interested in receiving more information or who wish to contribute to the Foundation are urged to write, MTNA 
Scholarship Foundation, 408 Carew Tower, Cincinnati, Ohio 45202, 
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' To: State and Division 
Chairmen of the 1979 MINA-Baldwin Junior Keyboard Awards, 
MINA-Mason & Hamlin High School Auditions, 
MTNA-Wurlitzer Collegiate Artist Competition 
MINA Student Composition Contest 
From: Nadine Dresskell, President, MINA 


President 


Nadine Dresskell 

Music Department 
Arizona State University 
Tempe, Arizona 

85281 


Vice Presidents 


Robert Sutton 

Department of Music 
University of Massachusetts 
Amherst, Massachusetts 
01002 


Gertrude Brown 

5126 Bradley Boulevard 
Chevy Chase, Maryland 
20015 


Joseph Brye 
Department of Music 
Oregon State University 
Corvallis, Oregon 

97331 


Treasurer 


Allen |. McHose 
P.O. Box 247 
Naples, New York 
14512 


Recording Secretary 


Jean Hull 
2405 Hampshire Road 
Lansing, Michigan 48910 


Immediate Past President 


Julio Esteban 

Peabody Conservatory of Music 
Baltimore, Maryland 

21202 


Executive Director 


Mariann H. Clinton 

408 Carew Tower 

Cincinnati, Ohio 
4520; 
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408 Carew Tower © Cincinnati, Ohio 45202 


Founded 1876 


I am sending each of you a copy of the recording made of the national 
winner(s) in the activity of which you are chairman. The Administrative 
Committee of MINA has asked me to write to each of you concerning the 
advisability of continuing having these recordings made. The cost to 
MINA is around $2500, which cannot be reduced because of the required 
minimum order for the recording service, 





We have tried different methods of distributing these records in order to 
obtain publicity for the winners, their teachers, the local and state 
associations, the divisions, and the national association. All too often 
the records are simply put in the personal collection of the person to 
whom we send them (I personally know of one who never even opened the box 
of records!) and never used. 


Last year I sent with each record a letter urging ‘the chairmen to use the 
record to help bring publicity for the contest/audition/competition and sug- 
gested several ways in which they had been used effectively. I also enclosed 
a questionnaire, asking each chairman to report any use made of the record, 
LESS THAN A DOZEN QUESTIONNAIRES WERE RETURNED! 

ha 
membership (no records were sold through the advertisement in the AMT) 
the chairmen do not think that they are useful and we plan to discontinue 


NOT RECEIVED ENOUGH OF THE NEW QUESTIONNAIRE, WHICH I AM ENCLOSING WITH THIS 
LETTER, INDICATING THAT THE RECORDS ARE BEING USED AND THAT YOU WISH US TO 
CONTINUE MAKING THEM. This is an expensive program and we do not feel justi- 


fied in continuing it, if it is not meeting the needs of our membership. 


I hope that all of you are happy to have the information about your contest/ 
audition/competition in the blue insert in the June/July AMT. My purpose in 
gatnering together all of this information was to make your jobs easier by 
providing every MINA member with this information. Please, each of you, keep 
a log of questions which you are.asked this year and send them to me by March 
1, 1979 so that I can further clarify items in the next edition of this insert 
which will be in the 1979 June/July ANT--no further information will appear 
about these activities until that issue. If more application blanks are 
needed, please xerox those in the blue insert for all levels. 


Please accept my personal thanks for the many hours you spend in promoting 


2 MTNA activities in your state, we are grateful for your contribution to the 


discovery and encouragement of talented young musicians! 


IF YOU ARE NO LONGER CHAIRMAN, PLEASE PASS THIS LETTER AND ENCLOSURES ON 
TO THE NEW CHAIRMAN, 








»y 


National Chairmen (and corrected addresses) for 1978-79 are: 


Mrs. Janice McCurnin Mrs. Beth Hanley 

MTNA-Baldwin Junior Keyboard Awards MTNA-Mason & Hamlin High School Auditions 
4256 E. Whittier ; 501 E, Calle Del Media 

Tucson, Arizona 85711 Scottsdale, Arizona 85251 

telephone: 602-325-4747 telephone: 602-947-0653 

Jack Hendrix ‘ Donald Chittum 

NTNA-Wurtlizer Collegiate Artist Competition NINA Student Composition Contest 
Department of Music Philadelphia College of the Performing Arts 
Cdessa College 250 South Broad Street 

15 Why Blobs SI Philadelphia, Pa. 19102 

Odessa, Texas 79760 telephone: 215-545-6200 


telephone: 915-337-5381 


SUGGESTIONS FOR USING THE WINNERS RECORDINGS 


2. Purchase and present to the local representative of Baldwin, Mason & H 
Wurlitzer a record with their winner--they can get you publicity for this, and 
it may also en courage them to Cooperate with ge in wae toca and state al EE ESOTED 


1. If one of your member's student was a winner--hold a recital—-autogranoh party 
yi 
ee 





Se ween Gives the prizes for the ative winners and a eNe awards 
travel grants to states to help send their winners to the MINA division end 
national contests, Remind your members that the Scholarship Foundation receives 
a 50¢ donation from the Kress Record Company for each record sold through the 

ad in AMT, 

4. Present (with proper publicity) a record to your local city or college library and 
encourage them to purchase others, 

5. Ask one of your local fine music radio stations to play excerpts from it giving 
due credit to your local association as a member of MINA who sponsors the 
competitions, 

6. Play the recordings to your students (especially those of the same age as the 
student winners) to encourage them toward such a goal. Use them at your first 
fall meeting of students and parents—-not many of your students will be ready 
to play for an early fall recital so this is a perfect time to use them and 
get the parents ‘and-students inspired! 

7. Use the recordings as prizes or gifts to your students (and encourage parents 
to purchase them for these purposes also). 

8. Encourage your fellow teachers to purchase them for their pedagogy library, they 
are fine examples of repertoire well played by students with whom their students 
will relate, 

9. Play the recording at meetings of teachers in order to interest them in entering 
their students in your local and state competition. Particularily acauaint teachers 
of instruments and voice with them, since so few of these teachers are aware of the 
opportunities of our contests. . Encourage them to join your association and MTNA 
and enter their students, i ; 

10. Display the record(s) at local and state meetings. 

ll. Have xerox copies of the order blank from the AMT available so that teachers 

and students can order the records. 

12, Pass some of these suggestions on to other teachers in your state through the state 

news letter or a personal letter from you, or by just xeroxing this letter, 


BE SU TO COMPLETE THE ENCLOSED QUESTIONNAIRE AND RETURN IT TO ME BY MARCH 1, 1979 


Nadine Dresskell 
President MINA 











NEW RECORDINGS: 


Recorded during their performances at the 
1978 National Convention in Chicago, Illinois 





ee NATIONAL WINNERS 
HIGH SCHOOL AUDITIONS 


COLLEGIATE ARTIST 
COMPETITION 


(2 record set) 


NATIONAL WINNERS 
STUDENT COMPOSITION CONTEST 


and 


BALDWIN JUNIOR KEYBOARD 
ACHIEVEMENT AWARD 


Order NOW for your listening pleasure, or for promotional use on an individual, local association or 
State association basis. Part of the proceeds from the sale of these albums will go to further work of the MTNA 
Scholarship Foundation. 


= 


No. MTNA-78-3 


CREST RECORDS, INC. : 
220 Broadway, Huntington Station, New York 11746 


-— copies of MTNA-78-1 @ $6.00 each 


Please Send ies ane copies of MTNA-78-2 @ $8.00 each 
Name ——— copies of MTNA-78-3 @ $6.00 each 


Address 
City 

EI State __ Zip 

PORES SEG a 


(Please enclose check or Money Order. No 
C.0.D.) We will ship postpaid. 
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UNN BEFORE MARCH 1, 1979 TC: 

Nadine Dresskell, President MINA 

Music Department, Arizona State University 

Tempe, Arizona 85281 

ye) ent 2 record to the local representativ 

a wZeKe 
D sentation receive any publicity? 3 close ride 
D esentation arouse any interest in your loca 
on of this representative? if yes, describe. 


2. Did you encourage members (end non-members) to purchase the records? 
s 


& 
If yes, what success did you have? 








3. Did your association present a copy of the record(s) to your local public library? 
College or University library?, If yes, did any publicity result? 
Please enclose or describe the publicity. 


re you able to get any part -of the record played over a radio station iz 


ag 


he OW 


e 
yes, give station call letters and address. 








. Did you personally play the record for students and/or parents? if yes 
J L e a ¥ 3 
did you feel that they helped encourage the students and parents? (Incidentally, 
the least it will do is to inform them that you are a member of your professiona 


5 
organization and that you are helping to discover, train, and encourage young 
:) 


6, Did you purchase recordings for use as prizes or gifts? Were you able to 
encourage any of your fellow teachers to purchase them? 


7, Did you lend~the record to other teachers to encourage them to become memoers 
and enter their students in local, state and national achivities? if yes, 


8, Were the records displayed as local and/or state meetings? 
+ oe — ———— = 
’ 


9, Were order blanks made available when the record was displayed? 





10, Did you make some of the suggestions for use of the records to the members of 


your state association? If yes, how? 


ll. Please list and describe here other uses you have made of the record: 


12. Please give your opinion as to whether we should continue to have these records 
made, giving your reasons as to why they should or should not be continued. 


Signed Chairman 
Address 





H-71289 (Stereo) 


Mise ron Fates TAPE 


Karl Korte: Remembrances / for flute & synthesized processed sound 
Mario Davidovsky: Synchronisms No. 1 / for flute & recorded electronic sounds 
Meuer Kupferman: Superflute / for flute & tape 


SAMI IE] ARO No single instrument has enjoyed such a fruitful, 
’ U mutually advantageous relationship with the new 


music of the past three decades as the flute. The 
flute’s wide range of timbre, dynamics, and articu- 
lation, combined with its extraordinary precision 
and agility, have suited it ideally to the purposes 
of composers exploring. the frontiers of musical 
language and thought; composers, in turn, have 
created a challenging new literature for the instru- 
ment that has expanded its resources in directions 
undreamed of only a short time ago. The catalyst 
in this process has been a remarkable generation of 
virtuoso flutists, in both Europe and America, 
among whom Samuel Baron ranks as one of the 
foremost. 

Composers have demonstrated a special inter- 
est in the combination of flute and tape. The timbre 
of the flute associates particularly well with elec- 
tronic sounds, and the tensions inherent in the live 
tape performing situation add a new dimension to 
the traditional virtuoso role of the soloist. As 
Samuel Baron has stated, alluding to an earlier 
heyday of flute music, tape has become a “‘new con- 


nonesuch 


tinuo” —a common and almost indispensable ad- 
junct to the modern flute. 
* * * 


Mario Davidovsky’s Synchronisms—a _ con- 
tinuing series of compositions for one or more 
instruments and tape —are already recognized as 
one of the most significant contributions to the 
growing literature of this medium. Fittingly, the 
series began with a work for flute (1962), a ground- 
breaking piece that welded instrument and elec- 
tronics into an integrated structure on a level not 
previously attempted, and with an assurance and 
subtlety rare in any medium. Davidovsky, born in 
Buenos Aires in 1934, came to the United States in 
1958 after completing music studies in his native 
country. He has received many awards and honors, | 
including the 1971 Pulitzer Prize for Music, and 
teaches composition at CCNY and at Columbia Uni- 
versity, where he is Associate Director of the 
Columbia-Princeton Electronic Music Center. 

Mr. Davidovsky notes that the planning and 
realization of his Synchronisms for flute involved 
two main problems: “proper synchronization (a) of 
rhythm and (b) of pitch. During the shorter epi- 
sodes where both electronic and conventional 
instruments are playing, rather strict timing is 
maintained. However, in the more extended epi- 
sodes of this type, an element of chance is intro- 
duced to allow for the inevitable time discrepancies 
that develop between the live performer and the 
constant-speed tape recorder. 
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“To achieve pitch coherence between conven- 
tional instruments employing the 12-tone chromatic 
scale and non-tempered electronic sounds, use is 
made of tonal occurrences of very high density — 
manifested, for example, by an extremely high- 
speed succession of attacks, possible only in the 
electronic medium. Because of the high speed and 
short duration of separate tones in such instances, 
it is impossible for the ear to perceive the pure pitch 
value of each separate event; however, the ear can 
trace what might be called a statistical curve of the 
density. Only very rarely have tempered electronic 


pitches been employed.” 
* * * 


Karl Korte, born in Ossining, New York, 
studied composition with Peter Mennin, Vincent 
Persichetti. and William Bergsma at the Juilliard 
School of Music, from which he holds degrees; 
among his later teachers were Otto Luening and 
Aaron Copland. He is the recipient of numerous 
awards and prizes, and since 1971 he has taught 
composition at the University of Texas at Austin. 

Remembrances, composed for Samuel Baron, 
received its first performance in New York in 1971. 
The piece falls into three sections, differentiated 
by changes of solo instrument (alto flute, flute, and 
piccolo) and tempo (slow, moderate to fast, very 
fast). Tempered electronic pitches are used exten- 
sively; the overall pitch organization is serial but — 
as in many other 12-tone works of Korte’s — with 
strong tonal implications. The principal tone row 
first appears as a quick dramatic gesture in the tape 
part just before the initial entry of the alto flute, 
whose first note completes the series. The clang- 
orous, bell-like sonorities that follow in the tape 
part consist of the same pitch-class material as that 
used by the flute, processed through a balanced 
modulator, frequency shifter, and filter to produce a 
continuously changing timbre. Reverberation, used 
in this work as a compositional device, is exploited 
throughout, with the electronic sounds moving fre- 
guently from mid-ground to background to fore- 
ground. 

The flute part calls for quarter-tones and also 
makes use of special alternate fingerings to produce 
unusual timbral effects. Various directions in the 
score give a hint of its expressive range: intense, 
aggressive, grotesque, crying, floating. 


+ + * 

Superflute by Meyer Kupferman —a highly 
versatile composer, born in New York, self-taught 
in composition, and a member of the faculty at 
Sarah Lawrence College — was written in 1971 for 
Samuel Baron and shows the fascinating composi- 
tional possibilities inherent in the manipulation of 
the natural sound of a musical instrument with its 
recorded reflection. The tape part, consisting en- 
tirely of phrases, melodies, and fragments of melo- 
dies played by piccolo and alto flute, joins with the 
live flute to produce what the composer has de- 
scribed as “an illusion of one, not three instruments. 
The purpose is to make what occurs sound like an 
expanded super-instrument — quite beyond the ca- 
pacities of a single flute.” Nevertheless, the fre- 
quent use of such devices as “bent” pitches and 
glissandi creates a palette of sonority markedly 
different from that of a conventional “live” flute — 
a difference most strikingly projected in a section 
where pre-recorded flute tones are spliced into a 
rapid, wide-ranging staccato succession. Mr. Baron, 
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Side One (19:06) 


KARL KORTE (b. 1928) 
Remembrances (1971) 
for flute & synthesized processed sound 


electronic tape realized at the Studio for Electronic Music, 
State University of New York at Binghamton 


(publ. Elkan-Vogel, a subsidiary of Theodore Presser Co., ASCAP) 


Side Two (16:48) 


MARIO DAVIDOVSKY (b. 1934) 
Synchronisms No. I (1962) (3:43) 
for flute & recorded electronic sounds 
tape realized at the Columbia-Princeton Electronic Music Center 


(publ. McGinnis & Marx, BMI) 


MEYER KUPFERMAN (b. 1926) 
Superflute (1971) (12:55) 
for flute & tape 
(publ. General Music Publishing Co., ASCAP) 


SAMUEL BARON, flute 


engineering & tape editing/Marc J. Aubort, Joanna Nickrenz (Elite Recordings, Inc.) 
mastering/Robert C. Ludwig (Sterling Sound, Inc.) 
a Dolby-system recording 





in a brilliant feat of virtuosity unusual for any per- 
former, not only recorded but spliced this entire 
section himself; yet he says, ‘““The joke was on me, 
for after all that tedious and delicate work the final 
result was not like flute playing at all. It sounded 
like electronic music.” 

Superflute evolves unhurriedly, rhapsodically, 
mixing modal and atonal pitch elements. The piece 
is anchored by three unisonal sections at its begin- 
ning, middle, and end, and is directed toward the 
gradual unfolding of a simple, lyrical melody in A 
major. Despite its extroverted title and its elec- 
tronically extended virtuosity, the work is anything 
but a display piece; as Mr. Baron remarks, “there 
is a wistfulness about it. Inside the superflute is a 
plain old flute struggling to get out.” 

G, P. MELANTE 


Samuel Baron (b. 1925, Brooklyn, N.Y.) began 
his early musical training on the violin, but turned 
to the flute in his teens; he won scholarships at the 
Henry Street Settlement Music School, and fellow- 
ships in flute and conducting at the Juilliard Gradu- 
ate School, where his teachers were Georges Barrére 








and Arthur Lora (flute), and Edgar Schenkman 
(conducting). 

Mr. Baron was a founder and conductor of the 
New York Brass Ensemble (1947-1952), as well as 
a founder in 1949 of the New York Woodwind 
Quintet, of which he was flutist until 1969. He has 
been a participating player in various chamber en- 
sembles, including the New York Chamber Soloists 
and the Contemporary Chamber Ensemble, and 
since 1965 has been flutist with the Bach Aria 
Group. His teaching activities have included faculty 
membership at the Yale School of Music, the 
Mannes College of Music, the Juilliard School, and, 
since 1966, the State University of New York at 
Stony Brook. 

As soloist, Mr. Baron has toured widely 
throughout the United States and abroad, and has 
given premieres of numerous works composed for 
him. Equally noted for his performance of Baroque, 
Classical, and new music for flute, he has recorded 
for CRI, Concert-Disc, Decca, Desto, Dover, Musi- 
cal Heritage Society, Nonesuch, and Odyssey. This 
album marks Samuel Baron’s first appearance as 
soloist on Nonesuch, 


coordinator/Teresa Sterne * cover art/Peter Schaumann « cover design/Paula Bisacca 


Mfg, by Elektra/Asylum/Nonesuch Records, 15 Columbus Circle, New York, N.Y. 10023 * printed in U.S.A 








H-71223 (stereo) 


DONALD ERB 


A Nonesuch Records commission 


Music For Instruments & Electronic Sounds 


RECONNAISSANCE 


Instrumental Ensemble Donald Erb, conductor 


IN NO STRANGE LAND 


Stuart Dempster, trombone Bertram Turetzky, double-bass 


nonesuch 








[L011 Nes 





The pieces on this record represent two different 
approaches to the use of electronic sounds with 
instruments. ‘Reconnaissance’ utilizes two live 
electronic instruments in conjunction with four con- 
ventional instruments. A couple of years ago it 
occurred to me (and to many other composers) that 
the new instruments with their extreme versatility 
and portability could be used on stage rather than 
being committed to tape. Live musicians add a 
drama to music that a tape recorder simply cannot 
duplicate; the electronic instruments are extremely 
dramatic on stage and add a visual dimension to 
the music. Electronic sounds manipulated in this 
manner stay flexible in relation to the other instru- 
ments in a manner that tape obviously cannot. This 
allows a real give-and-take quality (which is one 
of the attractions of chamber music). The biggest 
drawback of live electronic music is that the elec- 
tronic instruments are limited (temporarily, at least) 
to fewer possibilities than when the music is com- 
mitted to tape. 

“Reconnaissance,” which uses two Moog instru- 
ments performed "‘live,"’ exists in two versions. The 
first was completed in 1967 for the Music In Our 
Time concert series in New York and was sub- 
sequently performed at Expo'67 and at the Monday 
Evening Concerts in Los Angeles. The version on 
this record has undergone extensive revision and 
is now almost 7 minutes longer than the original. 

The Moog Synthesizer, one of the electronic in- 
struments employed in the piece, is becoming 
familiar to musicians everywhere. The other instru- 
ment is essentially much simpler. It is a keyboard 
instrument with a range of four octaves, each 
octave divided into forty-three divisions instead of 
the usual twelve. It can also produce chords in a 
live performance situation, which, except for chords 
always in the same ratio, is impossible for the syn- 
thesizer. I simply wrote a piece for six instruments 
and regarded the electronic ones as equal partners, 
no more, no less. To me the electronic instruments 
in conjunction with our traditional ones are capable 
of producing a chamber music that is rich in new 
possibilities. 

‘In No Strange Land" was written for electronic 
sounds and two very specific and versatile per- 
formers. Bertram Turetzky is a friend of many years’ 
standing and one whose work I admire as much as 
I value his friendship. I have written several pieces 
for him and we have collaborated on many previ- 
ous occasions. Stuart Dempster is also a friend 
whose work I (as a former brass player) find verg- 
ing on the incredible 

A year or so ago, with a Nonesuch Records com- 


mission to spur us on, the three of us began dis- 








cussing a work for the two performers plus tape. 
After a good deal of three-way communication and 
experimentation, the piece was completed in Sep- 
tember, 1968. The tape segments were realized in 
Trumansburg, New York, at the electronic studio of 
the R. A. Moog Company; then, the three of us met 
in LaJolla, California, where the instrumental tracks 
were added. 

The one subject I haven't as yet touched upon 
concerns my approach to composing. To me com- 
posing is basically an intuitive process. A composer 
should be able to use what he knows about music 
in an instinctive manner rather than relying on 
“systems. Neither am I interested in abdicating 
my responsibility as a composer to factors over 
which I have little or no control. The materials in 
these pieces are products of my own musical in- 
stinct and I take full responsibility for the manner 
in which they are introduced and utilized. 

The titles themselves have no programmatic in- 
tent nor do they have any direct reference to the 
musical material. ‘Reconnaissance’ simply gives 
some clue as to the rather exploratory nature of the 
piece. 

“In No Strange Land,” taken from the title of a 
poem by Francis Thompson, reveals something 
about my feelings toward electronic music. Elec- 
tronic music, which the public is apt to regard with 
awe, is not something esoteric. It is a new vocab- 
ulary of sound for the composer. It is not a revolu- 
tionary new world designed solely for the initiate 
but offers a new musical vocabulary for anyone 
who likes music. It will not turn a technician into a 
composer nor will it make a good composer out of 
a mediocre one. It is a new tool for the composer, a 
tich new source added to an already rich body of 
sound. —DONALD ERB 








DONALD ERB (b.1927) 


Side One (17:12) 
RECONNAISSANCE 
a composition in 5 movements 
(3:17; 2:10; 1:42; 6:43; 2:52) 
for violin, double-bass, piano, 
percussion, Moog Synthesizer, 
and Moog polyphonic instrument 
Bonnie Douglas, violin 
Rand Forbes, double-bass 
Ralph Grierson, piano 
Kenneth Watson, percussion 
Michael Tilson Thomas, Moog synthesizer 
Leonard Stein, Moog polyphonic instrument 
Donald Erb, conductor 
Recorded at 
Elektra Sound Recorders, Los Angeles 
John Haeny, recording engineer 
Paul Beaver, technical assistant 
Bernard L. Krause, producer 
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MUSIC FOR INSTRUMENTS & ELECTRONIC SOUNDS 


Side Two (17:00) 
IN NO STRANGE LAND 
a composition in 4 movements 
(5:00; 4:48; 3:14; 3:37) 
for trombone, double-bass, 
and electronic sounds 
Stuart Dempster, trombone 
Bertram Turetzky, double-bass 
James Campbell, recording engineer 
(University of California at San Diego) 
Electronic sounds realized at the 
studio of the R. A. Moog Company, 
Trumansburg, New York 
(Reynold Weidenaar, William Hemsath, 
Rudolph Bubalo, technical assistants) 








Donald Erb was born in Youngstown, Ohio. After 
spending his early years in music as a jazz trum- 
peter and arranger, he subsequently received a 
music degree from Kent State University, where he 
majored in trumpet and also studied composition 
with Harold Miles and Kenneth Gaburo. He holds 
degrees from The Cleveland Institute of Music and 
Indiana University, where he studied with Marcel 
Dick and Bernhard Heiden, respectively. His or- 
chestral music has been performed by the Seattle, 
Cleveland, Dallas, Atlanta, Detroit, Indianapolis, 
and Australian Broadcasting Company orchestras. 
1968-69 performances include the Nashville, 
Oregon, Dallas, Atlanta, Minneapolis Civic, and 
Philadelphia orchestras. Mr. Erb has held grants 
from the Ford and Guggenheim Foundations and 
from the National Council on the Arts. For the 1968- 
69 season—while on leave from the Cleveland In- 
stitute of Music, where he has been a member of 
the faculty for the past three years—he is composer- 
in-residence with the Dallas Symphony Orchestra 
under a grant from the Rockefeller Foundation. 


Born in 1933 in Norwich, Connecticut, Bertram 
Turetzky received his musical education at Hartt 
College of Music (Hartford), where he earned BM 
and MM degrees, and at New York University’s 
Graduate School, where he studied musicology as 
well as music. As a virtuoso double-bass player, he 
has appeared as soloist at leading universities, con- 
cert halls, and music festivals throughout the United 
States and Canada. Over one hundred composi- 
tions have been written for him during the last 
decade. Mr. Turetzky has published numerous edi- 
tions of musical compositions and has made fre- 
quent lecture appearances. He has been on the 
faculty of Hartt College of Music, University of 
Hartford, since 1953 and is presently an Assistant 
Professor at the University of California, San Diego. 

Writing in ‘High Fidelity,'’ Alfred Frankenstein 
commented, ''Whenever there is a part for the string 
bass in a modern music concert, you may be sure 
that Bertram Turetzky will play it. He is a great 
virtuoso with a particularly fine sense of contem- 
porary styles." 


Trombonist Stuart Dempster was born in Berkeley, 
California, in 1936. He received his MA in com- 
position in 1967 from San Francisco State College, 
was principal trombone with the Oakland Sym- 
phony 1962-1966, and has been a member of the 
Performing Group at Mills College and a Creative 
Associate under Lukas Foss at the University of 
Buffalo. Stuart Dempster's outstanding virtuosity on 
his instrument, coupled with his creative involve- 
ment in the compositional process, led him to 
embark upon a continuing commission program 
that has resulted in a number of important new 
works for trombone. A recital in March 1966 at the 
San Francisco Tape Music Center, in which Demp- 
ster introduced new works by Berio, Erickson, and 
Oliveros, was followed by an eight-month perform- 
ing and lecture tour of the United States, Canada, 
and Europe. Mr. Dempster has taught at the San 
Francisco Conservatory of Music and California 
State College, and in the Fall of 1968 joined the 
teaching faculty of the University of Washington 
at Seattle. 
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SIDE 1 


MAKING MUSIC YOUR OWN 


. Reinhold Gliére: ‘‘Russian Sailor’s Dance”’ 


from THE RED POPPY, Lesson 15 
The Philadelphia Orchestra, Eugene 
Ormandy, Conductor (CR) 


. Igor Stravinsky: “‘Games of Rival Tribes’ 


and ‘‘Procession of the Sage”’ from THE 
RITE OF SPRING, Lesson 16 

The Columbia Symphony Orchestra, Igor 
Stravinsky, Conductor (CR) 


. Vladimir Ussachevsky: DEMONSTRATION 


OF ELECTRONIC SOUNDS, Lesson 17 
Vladimir Ussachevsky 


4. Vladimir Ussachevsky: PIECE FOR TAPE 
RECORDER, Lesson 17 
Vladimir Ussachevsky and Otto Luening 
(Reproduced by permission of Composers 
Recordings Inc., 170 West 74th Street, 
New York City) 

5. Herbert Bielawa: SPECTRUM, Lesson 17 
The Ithaca High School Concert Band, 
Frank L. Battisti, Conductor 


(CR)—These selections are reproduced by 
permission of Columbia Records 


GRADE 8 


RECORD IV 


To facilitate the use of this recording in the classroom, individual selections are separated from each other by locked grooves. At the end of each selection, the 
record stylus will remain in the locked groove until moved manually. 
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SIDE 2 


1. George Frideric Handel: 


“Allegro’’ from WATER MUSIC, Lesson 18 
The Berlin Philharmonic Orchestra, 
Rafael Kubelik, Conductor 


. George Frideric Handel: ‘‘Hornpipe”’ 


from WATER MUSIC, Lesson 18 
The Berlin Philharmonic Orchestra, 
Rafael Kubelik, Conductor 


3. Johann Sebastian Bach: WACHET AUF, 
Lesson 18 


4. Johann Sebastian Bach: Chorale Prelude 


on WACHET AUF, Lesson 18 
E. Power Biggs, Organ (CR) 


Long Playing 334 RPM 751884 


5. Franz Joseph Haydn: QUARTET IN F 
MAJOR, Op. 3, No. 5, Movement 4, 
Lesson 19 
The Allegri String Quartet 


(Reproduced by permission of Westminster 
Records ) 


6. Ludwig van Beethoven: SONATA, Op. 13 
(‘‘Pathetique'’), Movement 3, Lesson 19 
Rudolph Serkin, Piano (CR) 








comments, “Where the home listener's hi-fi set is in- 
tegral to the composition.” 

Each solo and each tape lasts slightly over 20 minutes, 
the length of this recorded performance. In “‘live’’ per- 
formance any part can commence at any time, and the 
length is determined by previous agreement. 

HPSCHD and the Second Quartet of Ben Johnston 
embody two extremes of esthetic experience. The mul- 
tiple routines and subroutines of HPSCHD, although 
resulting from personal choices by the two collabora- 
tors, are in effect as impersonal as statistics or the Gold- 
en Section. The decisions concerning the intonational 
and melodic relationships of the Quartet are as per- 
sonal as a fine handwriting—in many cultures as highly 
esteemed as any work of art. Neither work is ‘‘classic’”’ 
or “romantic.”’ Each is as free of the conventional in- 
dices for analysis as of the customary signals for emo- 
tion—the esthetic equivalent of an experiment in pure 
research. 

Except the harpsichord solos, the sound medium of 
each work is composed in an intonation (system or 
scale of pitches) differing from the 12-note equal tem- 
perament of the piano. The macrotonal scales (5 to 11 
pitches in the octave) and the microtonal scales (13 to 
56 pitches in the octave) of HPSCHD are microtonally 
varied systems of equal division of the octave, without 
close relationship to the tones and intervals of the over- 
tone series. They are disparate points of sound lacking 
acoustical coordination and rich overtone sonority. The 
melodic scales of Johnston’s Quartet are unequal inter- 
val systems in just intonation: directly related in some 
degree to the overtone series and therefore propor- 
tionately the more sonorous. The musicians perform 
these unusual pitch and interval systems with extreme 
accuracy. If the tones sound “wrong” by our habituated 
hearing, we must accept the fact that they are “right.” 

Cage and Hiller made their esthetic decisions by 
means of computer. Ben Johnston’s decisions follow a 
contrary esthetic philosophy, explained in his paper 
Three Attacks on a Problem: ‘‘What can be grasped with 
equal alacrity by ear, by mathematics, and by intuitive 
feeling is the best material for art. And this intelligibility 
is not a mere matter of conditioning: some relations are 
naturally more easily understood than others. 

“In tacitly accepting as an arbitrary ‘given’ the 12-tone 
>qual-tempered scale, Schoenberg committed music to 
te task of exhausting the remaining possibilities in a 
ciosed pitch system. Many composers, tired of tonal 
clichés, have either abendoned pitch or, more accu- 
rately, have organized it as if it were noise. [Noise can 
be defined as the totally’ random mingling of sounds.] 

“The use of harmonic intervals tuned ‘just’ (by elim- 
inating the roughness of beats) provides a better point 
of departure than any tempered equivalents. To make 
a just intonation pitch systern, you select a small number 
of generative intervals which you can tune precisely, by 
ear, The \inison, the octave the perfect fifth and perfect 
major third will suffice. 

“1 wanted to write a piece in which the players would 
need to take much greate' care than usual in locating 
the pitcnes. Each would be dependent upon making 
precisely the right interval with some other player's 
note. There are three distinct kinds of interval texture 
in is quartet. . 

The texture of the opening movement results from 
emphasizing dissonant intervals produced with the aid 
of simple consonances but predominating over them. 
The effect is chromatic, the intervals generally aug- 
mented or diminished. The movement consists entirely 
of permutations of a single three-note motif, using a 
great variety of ‘just’ tunings, always combined into one 
of three strict permutations of a 12-note set. The rhyth- 
mic and durational relations have a proportional system 
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SIDE ONE (21:00) 
JOHN CAGE & LEJAREN HILLER 





(b. 1912) 


(b. 1924) s 


HPSCHD (1967-1969) 


thords & computer-generated sound tapes 


(publ. Henmar Press Inc.) 


NEELY BRUCE 

Hubbard double harpsichord 
harpsichord with 17% Eltro time compression electronic harpsichord 
(Solo II) (Solo VI) (Solo !) 
Messrs. Cage and Hiller gratefully acknowledge the special assistance of Laetitia Snow, who wrote some of the 
original computer programming for HPSCHD; James Cuomo, who helped prepare the original sound tapes with 
ILLIAC Il; Jaap Spek, who supervised the technical processing of the tape collage; and George Ritscher, who 
engineered the final recording. : 
This recording of HPSCHD was made possible through use of facilities of the Experimental Music Studio and the 
Department of Computer Science of the University of Illinois, Urbana. 
The computer-output sheet included in this album is one of 10,000 different numbered solutions of the program 
KNOBS. It enables the listener who follows its instructions to become a performer of this recording of HPSCHD. 
Preparation of this material was made possible through the Computing Center of the State University of New York 
at Buffalo. 


SIDE TWO (14:57) 


BEN JOHNSTON 
(b. 1926) 


STRING QUARTET NO. 2 (1964) 
1. Light and quick: with grace and humor (2:44) 2. Intimate, spacious (5:21) 3. Extremely minute and intense; not 
fast—Quick, mercurial—Very fast, with suppressed excitement—Quick—Extremely minute (6:40) 
THE COMPOSERS QUARTET 
Matthew Raimondi, violin; Anahid Ajemian, violin; Bernard Zaslov, viola; Seymour Barab, cello 
Engineering: MARC J. AUBORT 
a Dolby-system recording 


ANTOINETTE VISCHER 
Neupert Bach-model 


DAVID TUDOR 
Baldwin solid-body 








analogous to the just intonation system of the pitch 
relations. The starting tone of each successive set form 
rises One pitch in a complete 53-tone octave. 

“For the second movement | used mostly consonant 
intervals and ‘diatonic’ dissonance, a harmonic idiom of 
rapid chromatic changes and microtonal cross relations, 
far closer in sound to Gesualdo than to Bach, These 
pitch relations describe a strict spiral pattern, ascending 
one octave of a 53-tone just intonation scale. : 

“The pitch texture of the final movement is created by 
melodic and harmonic use of microtonal intervals and 
microtonal alterations of larger intervals, resulting from 
combining simple consonances and occurring mostly 
with these, In some places the players are told to find 
these microtonal scales by melodic size. The middle 





section treats serially a 31-note scale, serializes duration, 
and is a microtonally exact retrograde inversion of 
itself. 

“Listening to the quartet you will become aware of 
microtonally altered intervals and of actual microtones. 
These occur in the widely leaping melodic lines of the 
first movement, never in the harmony. The second 
movement has them in the harmony, sharply contrasting 
with the uncomplicated melodic lines and the harmoni- 
Ous consonances of the just intonation, In the last 
movement these altered intervals are set off by the clear 
consonances they surround. In the middle section they 
eclipse all other types of intervals, in a frenzy of con- 
trapuntal activity.” 


—PETER YATES 
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Produced by Leroy Parkins 
CHARLES IVES 
CALCIUM LIGHT NIGHT 
Orchestra conducted by 
GUNTHER SCHULLER 
Side 1 
Set No. 1 (9:03): 

The See’r 

A Lecture 

The New River 

Like a Sick Eagle 

Calcium Light Night 

Incantation (Allegretto sombreoso) 
Tone Roads No. 1 (2:52 
Set No. 3 (3:36): 

At Sea (Adagio sostenuto) 

Luck and Work 

Premonitions 
From the Steeples and the Mountains (3:23 
The Rainbow | 
Ann Street f se 
Side 2 
Scherzo: Over the Pavements (4:30) 
From Set No. 2 (3:32): 

The Indians 

The Last Reader 
Tone Roads No. 3 (2:37) 
The Pond a 


(2:54) 
All the Way Around and Back { 
Chromatimelodtune (s:23) 


The sel 


ections are BMI 


Notes by Gunther Schuller 

This album gathers together for the first time most of 
Charles Ives’ chamber orchestra works for ensembles 
large enough to require a conductor, and ine ludes a num- 
ber of compositions never before recorded or even pre 
viously performed. With the completion, reconstruction 
and editing by myself of several works heretofore extant 
only in unedited manuscript form, some of the “Sets for 
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Chamber Orchestra,” which Ives had planned or partly 
realized, are now available for the first time. Inevitably, 
the new additions round out our view of Ives’ oeuvre, 
and, although some of the pieces are brief to the point of 
being epigrammatic, they reveal new aspects of Ives’ 
genius and increase significantly the proportion of ‘‘avant 
garde” Ivesiana. 


BACKGROUND 
Sets No. 1 and No. 2 were 
Set No. 3, in 1918. In Ivesian terms, this meant simply 


“assembled” around 1913; 


that the composer took a number of previously written 
works (mostly songs with piinoforte accompaniment) 
and grouped them together with newer pieces to form 
little suites (Ives preferring his original term ‘‘Set’’) 
Some pieces appeared in several Set listings that Ives 
planned at various times, perhaps not even realizing that 
a certain piece had been previously assigned to another 
Set or grouped with other pieces. The point is that, in 
many instances, Ives never actually completed the as- 
sembling of Sets or the orchestrations of songs to be in- 
cluded therein; sometimes he merely annotated the orig- 
inal songs (as in the case of Set No. 6) with indications 





for scoring—and even then frequently with numerous 
alternative and optional instrumentations 

Of the pieces included in the three Sets here recorded 
(Bands 1 and 3 on Side 1, and Band 2 on Side 2), several 
actually did exist in relatively final manuscript form. Yet, 
no performances seem to have taken place. The reasons 
for this can only be surmised and probably vary widely 
in each irisiance. Ives lived in virtual retirement during 
the last twenty-five years of his life, primarily because 
of increasingly bad health. This may have been due to 
the incredible strain of combining a successful business 
career with a full personal and artistic life. He had also 
been rather thoroughly rejected by the musical Establish- 
ment of his time. For both these reasons, after the 1920s 
Ives worked only intermittently on his music. Occasion- 
ally his interest would revive, and he would scribble out 
instructions to a copyist or to a friend, such as Henry 
Cowell. But since Ives was singularly unambitious about 
obtaining performances, and since, with the notable ex 
ceptions of Gustav Mahler, Eugene Goossens, Nicolas 
Slonimsky and Bernard Hermann, conductors showed no 
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interest in his music, Ives’ own interest would soon lag 
the new scribblings would simply be added to the already 


enormous pile of manuscript sheets that had 


accumuilatea 


st Re d- 


ding, Connecticut. As a result, a good part of Ives’ output 





in the music room in the barn of his home in 


remained in manuscript form and unperformed until after 
his death. 


The manuscripts in his own, virtually ille 





range from disjointed sketches and verbal outlines to 
more-or-less final versions In short score. Dome ot the 
latter were considered complete and were a 
various copyists for autography and eventual 


tion. Even then, subsequent corrections, addit 





changes were frequently made, and a high percer 





the 6,000 manuscript pages left by Ives are 
that were to be inserted into or appended to various works 

But the fact remains that, despite occasional efforts by 
Ives and his copyists to bring some order into the gener- 
ally chaotic state of his manuscripts, Ives’ music still re- 
mained virtually unperformed. Typical of this neglect is 


the case of the Fourth Symphony, one of his most remark- 





able, visionary works, which seems to have been com- 
plete as early as 1916. Yet, the first integral performance 


did not occur until 1963, even though two movem 





had actually been published in the 1920s and the 





manuscript had lain peacefully in Ives’ music cabinets for 
nearly fifty years. 

Musicians either did not care or know about his music 
Ives himself had little interest in promoting it and in 





general eschewed the hustle and bustle of professiona 


musical life. Because of his bad health, he rarely appeared 
in public and, in 1951, when Leonard Bernstein performed 
Ives’ Second Symphony with the New York Philharmonic 


the composer could not attend. Ives’ neglect by the musi- 


cal Establishment is a real “American tragedy 

Because the history of many of these pieces is some 
what confusing and since different people at various 
times, sometimes decades apart, had a hand in preparing 
them for performance, it is fitting that I give as clear an 


account of these events as my own knowledge permits 


Engineering: Edward T. Graham, Raymond Moore 
and John Guerriere 
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Stockhausen 





(b. 1928) 


karlheinz stockhausen, conductor 


The following notes have been drawn from Stockhausen’s Texte | & Il, Cologne, 1963 & 1964, and from the 
composer's commentary for the performance of Momente at the Donaueschinger Musiktage, October 1965. 


Momente was composed in 1961-62 on commission from the West 
German Radio, Cologne. It is not a closed work with unequivocally 
fixed beginning, unfolding, and end, but a multi-faceted, variable com- 
position of independent events. Unity and coherence result less from 
external similarities of forms than from an internal, optimally unbroken 
concentration on the process of formation. 

Specific groups of moments are combined into a version for specific 
performances; the determining criteria are program length and sound 
media, with the complexity of the latter proportional to the duration 
of the performance. Not all parts of Momente were prepared for the 
first performance, which took place in Cologne, May 21, 1962. 

There are three groups of moments: M moments concentrate gen- 
erally on melody-orientated composition (monody or heterophony); 
K moments on sound [Klang]-orientated composition (homophony); 
and D moments on duration-orientated composition (polyphony). 
i moments (“non-formal” [informelle], and also “indeterminate” ) 
neutralize these three groups. From the “pure” moments M, K, and D, 
further moments are derived, in which appear influences from other 
groups (signified by small letters; see diagram). Two (or three) 
capital letters together indicate moments in which characteristics of 
different groups combine in almost equal balance. M (m) is a “‘self- 
reflecting” moment, as is D (d—+m), although here we have a transition 
from self reflection to reflection of m; in DK (d) and DK (k), the 
“feedback” in each case affects one component of the complex. 

All K moments, i, 1 (m), i (d), as well as M (m) and MK (d), were 
composed between January and April 1962; with the exception of 7, 
these were the moments performed at the premiere. The remaining 
M and D moments were composed in the summer of 1963 and early 
1964. The version of Momente heard on this record was prepared for 
a tour given in October 1965 (Donaueschingen, Basel, Cologne, Berlin) 
with the ensemble of the West German Radio and with Martina 
Arroyo, who sang the first performance, once more as soloist. The M 
moments were given complete, and moment 7 formed the conclusion 
to the K moments; for various practical considerations, the D moments 
could not be performed on this tour. 

Momente is written for soprano, 4 choral groups, and 13 instru- 
mentalists. Each of the choral groups has at least 3 sopranos, 3 altos, 
3 tenors, and 3 basses. The instruments employed are: 2 electronic 
keyboard instruments with registers for timbral modulation as con- 
tinuously variable as possible (a Hammond organ and a Lowrey organ 
were at our disposal in the Cologne Radio studio); 4 trumpets; 2 tenor 
trombones; and 2 bass trombones. Three percussionists make use of a 
large tamtam ca. 63” in diameter; a smaller tamtam ca. 33” in diam- 
eter; a vibraphone; 3 tomtoms; 5 assorted large cymbals between ca. 
15%,” and ca. 32” in diameter; 5 small cymbals with approximately 
determinable chromatic pitches; a special kidney-shaped drum, from 
which one can obtain all pitches within a range of 11/2 octaves; and 
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Many music listeners feel it objectionable when the chorus members 
not only sing in the customary manner but also employ small instru- 
ments or clap their hands, snap their fingers, stamp their feet, or slap 
their knees, for the sight of such methods of tone- and noise-production 
can have a comic effect (above all when 64 ladies and gentlemen of 
the chorus, clad in formal clothes and long evening gowns, perform 
such tasks seated, and the soloist makes similar gestures). In one 
newspaper criticism, there was talk of a cabaret performance and the 
whole thing was ridiculed. What should one do in such a case? When 
electronic music began, I had to put up with the same reactions. As 
soon as noises were introduced into music, listeners laughed and swore 
and labeled the whole thing a hoax or a wilful destruction of the 
Western musical tradition. My very first compositions (1951-52) met 
with the same reactions when single, isolated tones, short groups of 
tones, or long pauses appeared in this “punctual” music, I do know 
that this reaction very quickly subsides with listeners and spectators 
at performances who hear my works several times, and that their 
perception then concentrates, as ever, on what I have made with my 
sound material and the necessary methods of sound production—i.e., 
the music; but it seems generically inherent in my musical develop- 
ment that what concerns most listeners at first contact with my music 


a Wergo recording 





3 tambourines with small bells. In addition, the chorus members 
employ the following easily playable instruments: the first chorus 
has 12 hard-cardboard tubes with sized covers, which are hit with 
rubber sticks and yield a scale of 12 pitches with approximately equal 
intervals between a half- and whole-step; the second chorus has 12 
pairs of claves (hardwood sticks which are struck against one another) 
of various pitches; the third chorus, 12 shot boxes (small plastic con- 
tainers filled with loose lead shot); and the fourth chorus has 12 pairs 
of pieces of steel tubing of various pitches, which are struck together 
like claves. 

I have given so detailed a listing of the instruments because their 
selection and combination belongs as much to the composition of 
Momente as what I have them play. The unique and non-transferable 
composition of one’s sound material is to my mind just as important 
today as for example the selection of themes, motives, and formal 
schemes was in earlier compositions, for the composition of timbres 
is indeed no longer the coloration of a musical structure (people used 
to and often still do speak of “scoring a piece of music’’) but is from 
the very beginning fully equal to all other procedures that one employs 
in the production of a musical composition. I also feel, therefore, that 
the specific selection and combination of an instrumental force for a 
particular work should remain unrepeatable and uncopyable, both for 
myself and for other composers. 

Added to the enumerated instruments is the scale of articulations 
that I have had the chorus members perform. They produce both 
short and continuous noises with their feet, hands, and mouth: foot- 
stamping and hand-clapping complement and vary the attacks pro- 
duced by felt and wooden sticks on drums and cymbals; continuous 
foot-shuffling and knee-slapping combine well with sounds such as 
prrr—(unvoiced), with rolls produced with the sticks on the edges 
and skin of the tomtom, as well as with drumming with the fingers on 
the cardboard tubes and with fast tone-repetitions in the low ranges 
of the trumpets and trombones, Foot-scraping and hand-rubbing resem- 
ble the rubbing of drum skins with sticks and brushes, and sustained 
consonants such as sh; finger- and tongue-clicks (isolated and in dense 
succession) yield fully corresponding sound variants, allowing the 
composition of tone-color transitions and relationships between speech 
sounds and instrumental sounds. The scale of sounds between unvoiced 
consonants (thus, noises without clearly recognizable pitch) and 
vowels with distinctly definable pitch is similarly differentiated, pro- 
ceeding from unvoiced breathing-out through aspiration, whispering, 
giggling, murmuring, speaking, shouting, screaming, and laughing, to 
singing. All of this belongs to the realm of tone-color composition, and 
in Momente, carrying further earlier similar attempts in Gesang der 
Junglinge and Carré for 4 Orchestras and 4 Choruses, I have assigned 
to each characteristic musical moment a typical form of articulation 
or mixture of colors. 


is not the music but the “paraphernalia’—the “spectacle”, to put it 
negatively. I don’t quite know how to deal with this misunderstanding; 
I must put up with being labeled “sensationalist”, “out to create a 
shock”, even “cabaret clown”, before understanding of the purely 
musical range of problems of tone-color composition sets in. Even 
when one no longer sees anything at all—in other words, when listen- 
ing to loudspeakers—extra-musical associations possess many listeners, 
once more on the basis of the unaccustomed treatment of sound. 

A conversation after the first performance of Momente showed me 
the relativity of the reactions described: a music lover had come from 
Barcelona for the concert. After the performance, he came up to me 
filled with enthusiasm and said he would never have thought it possible 
that in the present state of composition one could still draw on folk 
loristic elements, such as those existing in Spanish flamenco, He 
referred in this regard particularly to those moments in which I 
employed—according to purely musical criteria—choral hand-clap- 
ping, tongue- and finger-clicking, foot-shuffling, stamping, and knee- 
slapping, as well as all sorts of other sounds. In Spain, there is highly 
refined and elaborate flamenco music in which all of these methods of 
articulation are artistically improvised according to traditional rules 
by singers and dancers, both individually and in groups, and in which 
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Formal Scheme of Momente 


The broken lines indicate the order of the 1965 version. The fact 
that the formal scheme appears in this form in the published score 
of Momente does not mean that this version is to be preferred to 
any other 

All moments grouped around a common axis are interchangeable 
K remains always in the center. ij (d) always stands between the 
M and K groups, j always between the K and D groups; if one reverses 
the position of i and i (d), the D and M groups exchange places 
(M (m) remains attached to MK (d)). Likewise, the groups of three 
moments centering on K (d) and K (m) can exchange places, with 
KD (m) and KD, KM (d) and KM similarly interchangeable; one can 
proceed accordingly in D and M. The order of moments corresponds 
to their horizontal sequence in the formal scheme (reading from left 
to right), regardless of vertical position; thus, in the above example 
i(m)—M (m)—MK (d)—M (k)—MK—M—MD (k)—M (d)—MD-—i(d)—KD (m) 
etc. Moment / (m) is independent and can appear either at the begin- 
ning, directly before or after ij, or at the end according to its posi- 
tion, it is read either forwards> or backwards— 

Moment / lasts ca. 9 minutes, i (d) ca. 41/2 minutes: moments M, 
K, and D, ca. 2 minutes each; the first level of derived moments ca 
1 minute each, the next level ca. '/2 minute each: and the 4 highest 
moments in the D group ca. /s minute each (balancing out thése 
moments is M (m), lasting ca. 1 minute) 

Once an ordering of the moments for a specific performance has 
been decided upon by the conductor and the performance material 
set up accordingly, interpolations are made from certain moments 
into those adjacent to them, ‘recalling’ or “foreshadowing’} the 
preceding or following moments. For example, moment K (m) has at 
the upper right-hand side of its score page the sign + + —, which 
means that the following moment is to be played with an interpola- 
tion from K (m) (as a “reminiscence") then immediately repeated 
without the interpolation. (In the 1965 version, moment KM follows 
K (m).) 





one can experience the most differentiated rhythmic and dynamic 
forms with these sound media. Thus, what affected the concert public 
here as shocking, cabaretish, and extra-musical, was to the Spaniard 
an enchanting coupling of traditional sound media and new musical 
speech (although while composing, I never thought for a moment 
that I was drawing on Spanish folklore). 

I could give many more examples concerning the relativity of 
esthetic judgment, which for several years has evoked so much dis- 
cussion dealing with my music. Naturally, I would then also have to 
mention, for instance, that in 1952 in Paris, I belonged to choral and 
instrumental groups for Asiatic music—Balinese and Tibetan, for 
example—and not without consequences; and I became aware that 
even in the smallest question of selection of sound material I would 
have to decide whether to hold myself strictly to our central-Euro- 
pean tradition or make a music whose tradition is the music of the 
entire world, When I think over the last ten years, it seems to me as 
if I decided for the latter, without losing awareness of the high degree 
of relational richness and complexity in the Viennese school (i.e,, in 
the music of Schoenberg, Berg, and Webern). 


translated by Joshua Rifkin 
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SIDE ONE 

THE LOOK OF LOVE (2:46) 
ALFIE (3:06) 
WALK ON BY (2:21) 
THIS GUY'S IN LOVE WITH YOU (3:30) 
WIVES AND LOVERS (1:47) 


SIDE TWO 

DO YOU KNOW THE WAY TO SAN JOSE (2:32) 
WHAT THE WORLD NEEDS NOW IS LOVE (2:52) 
| SAY ALITTLE PRAYER (2:59) 
THE APRIL FOOLS (2:45) 
WHAT'S NEW PUSSYCAT? (2:03) 





This is not the music of the future. 

It’s the music of right now. 

For Burt Bacharach’'s brilliant songs are 
the fiber of today’s popular music. 

And the Moog synthesizer is the new 
voice of creative expression in popular music. 

Together, Bacharach’s songs and 
Moog's synthesizer sing of 1969 in the 
musical terms of 1969. 

It's going to be difficult to believe, but 
try. All of the music on this album was created by a 
remarkable musician working with three boxes of 
electronic equipment, about 40 feet (cumulative) of 
patch cords, and an infinite amount of patience. 

The rhythm work—guitar, bass, drums 
+—was supplied by live musicians. 

You hear what you hear. The electronic 
/sounds, for a change, are always musical (with the 
exception of ‘‘What's New Pussycat?”’, and that song 
just begged to be bugged with a catalog of Moog's 
wildies). The tunes, themselves, are popular 
standards. They became:so, in fact, almost as soon as 
the ink dried on the master manuscript pages. When 
Bacharach writes a song, he writes it to stay. 

You may hear violins, solo and section; 
or flutes, or horns, or oboes, or trombones, or 
anything your ears tell you you've heard. 

The sounds were selected to fit the 
feeling of the song rather than to imitate 
a musical instrument. 

Dave Mullaney arranged and conducted 
the 10 tunes. Actually, he arranged some part of 


each tune, the remainder being discovered. That's 
the way it is with the synthesizer. You work from 

the back forward in eight or 16-bar sections. And each 
musical voice has to be programmed so that it 

fits the overall concept of the song. This sounds 
tedious and it is, but ultimately it results in music of 
very high artistry because the combinations 
available to the musician playing the Moog synthe- 
sizer are, literally, infinite. And how well he ‘‘plays”’ 
is as much determined by what he leaves out 

as what he selects. 

This album, because it is all 
Bacharach, is off and running even before you drop 
a needle on it. These are really great songs, as 
you must know unless you've been in captivity for 
the last half-dozen years. 

The electronic magic dresses each song 
in musical sound that is always full and rich, always 
as surprising as the unexpected turns of a 
Bacharach melody. 

There's often movement of the sound 
between speakers. That was done because it 
seemed natural to do. 

Burt Bacharach is going to enjoy 
hearing this album because, like his songs, it is done 
with taste and artistry and real feeling. 

And, electronic or no, switched-on 
or turned-down, you just don't hardly get that kind of 
musical integrity anymore these days. 

This is a today album that will be around 
tomorrow and quite a few days after. 

DOM CERULLI 
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SIR CHRISTOPHER SCOTT 


Here’s a second helping of great music untouched by human hands. 

More of the really magical songs of Burt Bacharach and Hal David 
are played electronically by that genius of the Moog synthesizer, that 
wonder of the switches and plugs, Sir Christopher Scott. 

Last time out, Sir Chris switched on his equipment and Bacharach’s 
melodies, and the result was one of the brightest albums of popular 
music to land on the scene in many a moon. A full program of Bacha- 
rach sparkled and crackled with wit and musical surprises in that 
album. 

Now hear this. 

Sir Christopher digs into his plugged-in bag for some electro- 
brilliance on some of the great Mr. B’s finest hits. 

There’s the Academy Award-winning song from ‘‘Butch Cassidy 
and the Sundance Kid,” the catchy new standard, Raindrops Keep 
Fallin’ On My Head. 

Then there’s the Bacharach-David Broadway smash, ‘Promises, 
Promises,’ which is represented by the title tune and also by /’// 
Never Fall In Love Again. 

Some early B&D winners, launched by Dionne Warwick but now 
put into orbit by Sir Christopher Scott, include Wishin’ And Hopin’, 
Trains And Boats And Planes, A Message To Michael and Close to You. 

The creative energy of the music-writing Mr. Bacharach is amaz- 
ing. That fact comes through in song after song. 

And the creative reservoir of Sir C. Scott is just as impressive. 
Each song has its own flavor. Each performance is throbbing, burst- 
ing with life. There is nothing mechanical or electrical-sounding 
about these arrangements. They're musical all the way. 

Dig the B. J. Thomas hit, Everybody's Out Of Town, and hear it 
happen all over again. But this time, It's an exciting instrumental 
version, and you can’t quite put your finger on exactly what it is 
you're hearing. 

But it all sounds so right that you want to just let the listening 
go on and on. 

And that’s the secret of Sir Christopher Scott and his patch cords, 
plugs, electronic gear, and mind full of ideas. 

What he does is magic, but it’s a/ways music, 

And you just want to let the listening to it go on and on and on. 
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Side One 


RAINDROPS KEEP FALLIN’ 

ON MY HEAD 2:40) 

From The Motion Picture ‘‘Butch Cassidy 
And The Sundance Kid”’ 


WISHIN’ AND HOPIN’ (3:05) 


(There’s) ALWAYS SOMETHING THERE TC 
REMIND ME 2:20) 


(They Long To Be) CLOSE TO YOU 3:15) 
EVERYBODY’S OUT OF TOWN (2:48) 


Side Two 
PAPER MACHE 3.08) 
A MESSAGE TO MICHAEL (2:37) 


I'LL NEVER FALL IN LOVE AGAIN (2:55) 
From The Broadway Show 

“Promises, Promises” 

REACH OUT FOR ME (2:50) 


PROMISES, PROMISES (1:55) 
From The Broadway Show 
“Promises, Promises”’ 


TRAINS AND BOATS AND PLANES (2:50) 
Words And Music By 
Burt Bacharach And Hal David 


ARRANGED AND CONDUCTED BY DAVE MULLANEY 
PRODUCTION CO-ORDINATOR: HARRY MEYERSON 
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MASTERWORKS 


CHRONOPHAGIE : ; 
“The Time Eaters” : 

Music of Jacques Lasry 

played on : 

Structures Sonores Lasry-Baschet 


Side 1 

CHRONOPHAGIE 1 (siem) 

JEAN GUERIN, Tabla; TEDDY LASRY, Flute 
Side 2 ‘ 

CHRONOPHAGIE 2 (siem) 


AUDE CORNILLAC, Voice 
TEDDY LASRY, Flute and Bass Violin 


“My brother Bernard and I want to make a synthesis of 
the following three elements: 

shapes 

« sounds 

public participation 

“We make shapes and objects with which music can be 
produced manually—that is, without electricity or elec- 
tronics. Therefore, anyone can play on them. Beginnings 
in 1954 were difficult. In our attempts to synthesize new 
form and new sound, music people said ‘this is no music.’ 
Sculpture people said ‘this is no sculpture.’ 

“Acoustical laws are precise—some families of shapes 
are good, some bad. We have to develop metal or plastic 
surfaces that can be compared to sails. ... The structures 
also have to be strong, some of them have been played on 
by more than 150,000 people, including children. Thus, 
we try to combine the aesthetic with the functional. 

“We feel that in our present-day, computer-card civili- 
zation, the public must find new ways of expression. In 
our performances, whenever it is possible, we invite the 
public to play. Reactions are very diverse. I encountered 
some people in a Scandinavian museum watching others 
playing with the instruments. ‘Are you looking at the 
structures?’ I asked. ‘No,’ they said. ‘We are watching 
the public. We have never seen so many Scandinavians 
so happy without being drunk.’ ” 

























































So, Frangois Baschet. 

The Baschets began their search for new sounds over a 
dozen years ago. Frangois, sculptor, and Bernard, acous- 
tical engineer, classified existing musical instruments into 
four basic groups: vibrating elements (such as violin 
strings), energizing agents (such as the hair in a violin 
bow), modulating arrangements (a series of differentiated 
strings) and amplifying devices (the hollow.violin body). 
In choosing materials for their constructions, the Baschets 
experimented with materials not then employed in musi- 
cal instruments, and in employing iron or steel rods as 
vibrating elements they became the first to use the inter- 
nal wave potential of metals for acoustical purposes. 

The instruments — the structures — evolved by the 
Baschets employ such energizing agents as glass rods that 
vibrate when stroked by moistened fingers; amplifying 
devices, such as plastic balloons filled with air or metal 
cones or foils; and vibrating rods that are struck by hard 
or soft mallets. 

The music? 

The new sounds attracted composers who helped the 
Baschets to adapt their instruments to ensemble perform- 
ance and even specific scores. Beginning in 1957, the 
orchestra composed of the Baschet instruments and di- 
rected by Jacques Lasry, composer and conductor of the 
Radio Télévision Francaise, began to give concerts 
throughout France, Germany and England. In 1962 and 
1963 came a tour of the United States. (Time.magazine 
covered a performance in San Francisco’s Conservatory 
of Music where the audience was “captivated by the 
sounds—and sight—of some of the newest and weirdest 
musical instruments on earth.” 

Here, then, is a new type of music—one that says, as 
does Jacques Lasry, that “Conceptions aren’t linear any 
more. Not like an onion, where you can peel off one or- 
derly layer after the other. Our search is nothing but an 
attempt to get, through music, what we hear in life.” 


Library of Congress catalog card number 77-750778 applies to MS 7314 


Cover photo: Robin Forbes: Sculpture (by Baschet): From the Collection of the 
Aldrich Museum of Contemporary Art, Ridgefield, Connecticut 
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Stravinsky 


LM-2085 


HE RITE OF SPRI 


(Le Sacre du Printemps) 


Pierre Monteux conduéting 


The Paris Conservatoire Orchestra 


(Recorded in France) 


EARLY YEARS by Pierre Monteux 


My first meeting with Stravinsky took place in 1911 when I was guest conductor of the 
Diaghileff Ballet Russe. Stravinsky, outstanding among the new composers of the modern 
school, had just achieved his first success with L’ Oiseau de Feu. We met when I conducted 
the world premiére of his second ballet, Petrouchka. Petrouchka was an immense success. In 
the field of ballet many still consider it Stravinsky’s masterpiece. 

One day in 1912, after I had become the regular conductor for the Ballet Russe, Diaghileff 
summoned me to a tiny rehearsal room in a theatre of Monte Carlo where the Ballet was 
at that time appearing. We were to hear Stravinsky run through the score of his new work, 
Le Sacre du Printemps. 

With only Diaghileff and myself as audience, Stravinsky sat down to play a piano reduc- 
tion of the entire score. Before he got very far I was convinced he was raving mad. Heard 
this way, without the color of the orchestra which is one of its greatest distinctions, the 
crudity of the rhythms was emphasized, its stark primitiveness underlined. The very walls 
resounded as Stravinsky pounded away, occasionally stamping his feet and jumping up 
and down to accentuate the force of the music. Not that it needed such emphasis. 

I was more astounded by Stravinsky’s performance than shocked by the score itself. My 
only comment at the end was that such music would surely cause a scandal. However, the 
same instinct that had prompted me to recognize his genius made me realize that in this 
ballet he was far, far in advance of his time and that while the public might not accept it, 
musicians would delight in the new, weird though logical expression of dissonance. 

Le Sacre du Printemps was presented in 1913 at the Théatre des Champs-Flysé¢es in Paris, 
and cause a scandal it certainly did. The audience remained quiet for the first two minutes. 
Then came boos and catcalls from the gallery, soon after from the lower floors. Neighbors 
began to hit each other over the head with fists, canes or whatever came to hand. Soon 
this anger was concentrated against the dancers, and then, more particularly, against the 
orchestra, the direct perpetrator of the musical crime. Everything available was tossed in 
our direction, but we continued to play on. The end of the performance was greeted by 
the arrival of gendarmes. Stravinsky had disappeared through a window backstage, to 
wander disconsolately along the streets of Paris, 

A year later at the Casino de Paris I was conducting the Concerts Monteux, a series 
in which I introduced works by new composers. Here the music played was definitely the 
music of tomorrow. I suggested to Stravinsky that he arrange a concert version of the 
Sacre, and anxious himself to prove a few points, he readily agreed. The presentation was 


an instant success, 


Time has caught up with Stravinsky. Now he is recognized as one of the great of the 
world. He has advanced musical expression tremendously and almost every contemporary 


composer owes him an acknowledged debt. 


The Rite of Spring deals with the worship of the forces of Nature by primitive man; the 
work is evocative of prehistoric religious rituals, in which Spring and its fertility are vener- 
ated, leading to the sacrifice of the Chosen One. The ballet suite is divided into two parts. 
The First Part, subtitled The Fertility of the Earth, consists of the following episodes which 
succeed one another without pause: 1) Introduction; 2) Dance of the Youths and Maidens; 
3) Dance of Abduction; 4) Spring Rounds; 5) Games of the Rival Towns; 6) Entrance 
of the Celebrant; 7) Kiss to the Earth; 8) Dance to the Earth. The Second Part, subtitled 
The Sacrifice, consists of these episodes: 1) Introduction (The Pagan Night); 2) Mystic Circle 
of the Adolescents; 3) Dance to the Glorified One; 4) Evocation of Ancestors; 5) Ritual 


Performance of the Ancestors; 6) Sacrificial Dance. 


About the Cover: Henri Rousseau (1844-1910), nicknamed ‘Le Douanier” 
(The Customs Official), is one of the best known of the French primitives 
or untaught painters. His Charmeuse de Serpents (Snake Charmer) has the 


exotic jungle background typical of many of his paintings. 


This Is an RCA Victor 
‘New Orthophonic”’ High Fidelity Recording. 
It is distinguished by these characteristics: 
1. Complete frequency range. 
2. Ideal dynamic range plus clarity and brilliance. 
3. Constant fidelity from outside to inside of record. 


4. Improved quiet surfaces. 


Beware the Blunted Needle! 


A blunted or chipped needle can permanently damage your most valuable records. A worn 
needle will impair the quality of sound reproduction you hear. Make sure your needle is in 
good condition before you play this record. If in doubt, have it checked by your dealer—or 


buy a new-needle. © by Radio Corporation of America, 1957 
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ARNOLD SCHONBERG 
STRING QUARTET No, 2 in F Sharp Minor, OR: 10 
Band ¥: Massig (6:33 min.) 
Band 2: Sehr rasch (6:32 min.) 
Band 3: Litanei (George), Langsam (5:17 min.) 
Bend 4: Entriickung (George), Sehr langsam (9:54 mi 


RAMOR QUARTET 
(Andreas Sandor * Erwin Ramor. — 
Zoltan Thirring * Yera Nogrady) 
Maria Theresia Escribano, Soprano 
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1. ABDO HABIB GHANDQURA 
(No Other Love Wilf Do) 
2. YA HWEIDALAK 
(My Love To You) 
3. BER DEMET 
(My Sad Heart) 
4. INiM EL MANADILI 
(The Lady Of The Veils) 
5. AL AMEH 
(The Wheat Song) 


Recorded Live By 
Rik Tinory Productions 
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My Sweet Heartache 
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3. APOPSE ANDAMOSA TO HARO 
* End Of Youth / 
(M. Plessa-A. Theaskelopoulou) 
4. THIO KARDIES 
Two Hearts 
(T. Leremia-M. Theiopoulou) 
5. TADIO HERIA 
Give Me Your Hand To Heal My Heart 
(M. Bambakare) 
6. PEZ MOUPOU POULAN KARDIES 
Tell Me Where They Sell Hearts 


(T. Mousafires) 


Recorded Live By 
Rik Tinory Productions 





y. = AUDIOWARP : 


V | 7 
\ ‘ 8 / 
Y  A-Side- We Bring The Future (Part One) / 

Nes B-Side: We Bring The Future (Part reey 
| Written & produced by Audiowarp 4 
% : All rights by the owner of this recording! A 
> Copying | under law forbidden! “A 
_ sy Rabesh oie Fax O849- (CO) 23b39-5b 76914 os oy 


NG et 








Gee lS Ge eS 
LAW RENCE 


RENEGADE WASTELAND 


HOCK 414 SILVER 


(A 
03/708 


CHRISTOPHER LAWRENCE 





LU 
O 
Z 
LL 
is 
Ss 
q 
a) 
if 
LU 
ip 
aL 
O 
|— 
W) 
if 
i: 
O 





logoside 


this side 


dose 071 


stereo gema 








onsed copying. lending, hir 


© 2000 Distinctive. 
© Distinct'ive. 


Distributed by Pinnacle. 


-DISNT 62 





y copying, lending, hiring 
= fol reve} Abbe g, ring, Pub, 3 
orise® ieee lic foy-ya 
, ap 


B Kayestone Original Mix 7'15 © 2000 Distinct'ive. 
‘ © 2000 Distinctive. 
Distributed by Pinnacle. 
___ DISNT 62. 





12°No. 1 


Also available 12” No.2 
Featuring 
Kayestone Re-Con Mix 
& Da Hool Mix 


















ARBERG 
Wop 99 


\) 
" wr 
no A) \d 3 2 
S 
apis sh 














) 


7) | 

A A side : Original Mix (5:01) 

3 (GB DRY 01 00092) 

\ 3 NEO12062 : 45rpm 
8 


Meg : 
+ UW dO) p56 ayy anu yay Puy i. 


Spp 


PROMO ONLY. NOT FOR RESALE. 


\ y Written by Marc Marberg, Steven Moebius Albert and Ralph Kyua 
YX e, acevo lUcex-Yomo)’mY (-lcom \Ut-Uel-ce M-lale me) c\U-la ml (el-lelUwaN ella 
Ye Published by Edition Euphotex/Edel Publishing Germany 


X %, ® Euphonic 2001 
“ © Neo Records Ltd 2001 


He 
~q Ly, Neo Records, PO Box 1200, London, SW6 2GH 
~ SO, Tel: 020 7384 3200 Fax: 020 7384 2999 
x Woy, E-mail: info @ neomusica.co.uk 


~ Ni 













MARG MARBERG 
“THE W@IP” 














z 5 

4 B side\: Terpsichord Remix/(6:34) é 
\a (GB DRY 01 00093) / oa 
NEO12062 : 45rpm— es 

7 


PROMO ONLY. NOT FOR RESALE. 


3 
. % 
We 
ws Written by Marc Marberg, Steven Moebius Albert and Ralph Kyua 
‘ % macere [ULex-Ye Mi o)'amV F-Vcom \Ui-Uiel-1se -lale me) (11-101) (e]-1¢) 10 (Wall-e 
eS . PXolelitveyat-\m e) cove 0(e1 (Celam< Wa c-lanlh@l ed vam (=15 el-](e1810] 408 
SS Represented by UP Management.Tel: +44 (0)20 8950 5275 
Published by Edition Euphotex/Edel Publishing Germany 


\ ‘ %e, ® Euphonic 2001 
Nw OM N=ToWl g {=Lere) co (=m mo 400 
ww My IN cto = {=\exe) ce [fil ox © = (0) am P10 0 Mol ave (e]aRne) Ao -1C1 | 
NS Tel: 020 7384 3200 Fax: 020 7384 2999 
" E-mail: info@neomusica.co.uk . 
~ Ay N 
vee Sy 

| PlAdoo Ty 


en 














ORGANIK 
MUZIK 
(CHAB MIX) 





SS) a 


S 
Ss aster S 
im ASSURED 
LY 
% 
S 
Oy ag6A ~ 











. 


PREPARE 








RK 
oe 


wove 200 


gov? 





pu 
e guyse2P2™ 


pa 
vq 
1Youd Buk 
T,X [oy) 


. 


-_ SIDE/B 
Le 33 1/3 RPM 
EXIT 165 
3. "AH <i AH" 
(THE DSR Mix7:06) | 
Produced by: Aldo Hernandez & Rag Doll Productions em / 
Keyboardachristina Shinkle’ As j 


Mixed & Engineered by: Carlos Santos, é : 
Publishing: EXIT (BMI) OS™ 


DIST. BY IRIS, 
PR. (305) 883- 7881 











a 


(H-71300) 

















oN 


Ns 


ar 


oa 
pst 


ree a RSNA HIE TEI eee 


- \ = REVISIBLE LIGHT 978) 


os 
1a 


Rp ae 
CORDS oF 





. O 
> 


S02 eG 
| | wow” , 
- CONTEMPON 








"SECOND SONATA 
FOR PIANO (1974) 


ee ue i Earle Shenk - piano 





Paps 


ee 











(XAX.3263) 
‘® 1966 
eS FINDERS KEEPERS s 
ee 1. FINDERS KEEPERS. 2: TIME DRAGS BY © 
s 3. WASHERWOMAN. 4. LA LA LA SONG © § 
af , BMY WAY. 6. OH SENORITA | $f 
= 7. SPANISH music. FIESTA . Ff 
cA (Marvin—Welch—-Benneti—Rostil) SF. 
The Shadows Music. Mecolico. BIEM. NCB ry 
& 







CLIFF RICHARD—THE SHADOWS 





MADE in Gt. BRITAIN 





gE RECORDED WORK, RESEND ™ 


@ yl! 


fe 


MAGIC MOTH =, 
10601 mise 4 








SX. 6079. 
2 




















= 
= cs 3264) 


Se s 
FINDERS KEEPERS S 
S s+ 1. THIS DAY. + 2. PAELLA. f 3. FINDERS KEEPERS. = 
2 MY WAY; PAELLA; FIESTA (Marvin—Welch—Bennett—Rostill) Cy £ 
) ¢ The Shadows Music. Mecolico. BIEM. NCB | ry 2 
a 4. RUN TO THE DOOR * (Knight) Smooth Music Ltd./ Ra 
mm Carlin Music Corp. cy & 
im 8. WHERE DI'D THE ‘SU MER GO * A eat & 
ee Ardmore & Beechwoo * 
ty 6. INTO EACH LIFE SOME RAIN MUST FALL * & 
% (Roberts—Fisher) Pickwick Music. Mecolico. BIEM. NCB < 
* Not from the film | é 
g 


ty CLIFF RICHARD—THE SHADOWS | RS 
Ny het ae We 
S MADE IN Gt, BRITAIN >, 














ER \\ 
| OF The RECORDED WORK REseRne : 





IRIS STARR 















ee Mixes by 
(=) SIDE 1 1, David Pellegrino 
EES 2. Robin Yeldham 
/ 1. TRUST ME 3 Tom Boss 
(J. Daly) 


2. TWO DANCERS 
(J. Daly) 


% 3. YOU'RE ALL | NEED 


(Tom Boss) 






Produced by 
; Mitchell G. Leon ‘ 
Why ALS 

HORNED DUPLICATION 'S Us 














© P 1981 





IRIS STARR 


SIDE 2 


1. | CAN'T EVEN LOOK 
(J. Daly) 


2. INSIDE YOUR HEAD 
(J.Daly) 





3. YOU'RE MY FIRST STAR 


(J. Daly) 


Produced by 
Mitchell G. Leon 


WA WO 
“THORzED DUPLICATION \S A Wout 









Mixes by 
1. & 2. Stan Johnson 
3. Danae Jacovidis 


yo WI REG ORD 


SIDE ONE | STEREO 
7E-1107-A SP | 



















THE BERNIE LEADON 


é MICHAEL GEORGIADES BAND 6 
‘< NATURAL PROGRESSIONS : 
z 1. CALLIN’ FOR YOUR LOVE (Michael Georgiades) WB Music Corp. 


o 
== 
o 
< 
© 
wL 
(e: 
LY 
Ss 
> 
< 
< 
e) 


% _ASCAP 4:30 
So 2. HOW CAN YOU LIVE WITHOUT LOVE? (Bernard Leadon) Likely 
a Story Music ASCAP 3:46 
co 3. BREATH (Michael Georgiades) WB Music Corp. ASCAP 3:27 
Sy 4. ROTATION (Michael Georgiades) WB Music Corp. ASCAP 6:18 ¢ 


5. YOU'RE THE SINGER (Michael Georgiades) WB Music Corp. no 
ASCAP 4:21 


oO 
% fe) Re 
2a Produced hy Glyn Johns pO 

TA Io ® 1977 by Asylum Records oo? 


ie 0 
"egq Bivd.,Los Angeles: cate 


as iVUWl RECORD. 










SIDE TWO 


STEREO 
7E-1107-B SP | 

















2 THE BERNIE LEADON 
os MICHAEL GEORGIADES BAND 
‘ NATURAL PROGRESSIONS 


[ 
= 
< 
: : ~ 
. TROPICAL WINTER (Michael Georgiades) WB Music Corp. ASCAP 4:33 oS 
< 
Ss) 
= 
fe) 





] 
2. AS TIME GOES ON (Bernard Leadon) Likely Story Music ASCAP 3:09 
3. THE SPARROW (Bernard Leadon) Likely Story Music ASCAP 3:29 _ 

4. AT LOVE AGAIN (Michael Georgiades) WB Music Corp. ASCAP 4:19 G 
5 

& 





. GLASS OFF (Bernard Leadon) Likely Story Music ASCAP 6:45 


Produced by Glyn Johns 
® 1977 by Asylum Records 


le KOI 
NBoq Blvd.Los Angeles: Cane 


RECORDS 





BOHANNON 
THE BOHANNON DRIVE 
33 1/3 RPM & CPL-1-1005 












Side 1 DJ COPY 
1. ROCK YOUR BODY 8:04 
ASCAP 
2. WAKE UP * 5:30 
ASCAP 


3. RUNNING FROM YOUR LOVE 6:15 
ASCAP 













ey ALL SONGS WRITTEN, ARRANGED, & PRODUCED OS 

Dy BY HAMILTON BOHANNON A 
D *Except WAKE UP written by Hamilton Bohannon 

ve and Melvin Ragin 

I> Distributed by PolyGram Records 

7th Ave., N.Y. N.Y. 10019 er 

®)1983 Compleat 

Entertainment Corp. 


h 
Jon 
205 


2 . 
' MUSIC CIRCLE EAS. 


RECORDS 



















BOHANNON 
THE BOHANNON DRIVE 
33 1/3 RPM & CPL-1-1005 
Side 2 te DJ COPY 












1.DOIT GOOD 4:35 
ASCAP 
2. LET’S START THE DANCE III 7:09 
ASCAP 
3. TELL ME YOU'LL WAIT 4:30 
ASCAP 
C 4. ENJOY YOUR DAY 4:48 S 
2 ASCAP ace 
X, ALL SONGS WRITTEN, ARRANGED, & PRODUCED S 
4 > BY HAMILTON BOHANNON = 


Distributed by PolyGram Records 
CG 7th Ave. , N.Y.N.Y. 10019 


Ve Ww 
G 1983 Compleat \v 
Ro, wn 


Entertainment Corp. 


2 ; 
’ Music cincLE EA? 





SIDEONE . &F PRO-7054A 
337, RPM — TIME 7:00 
STEREO 


















LOCK IT UP 
(C. Cumbo) 


AL McCALL 


Citisound BMI 
Produced by Jimmy Wisner 
and Al McCall RS 
Mixed by Eric Matthew S 
® 1984 Profile Records, Inc. a. 





SIDE TWO PRO-7054B8 
33/3 RPM TIME 6:06 








STEREO \ INSTRUMENTAL 


LOCK IT UP 
(C. Cumbo) 


AL McCALL 


Citisound BMI 
Produced by Jimmy Wisner 
and Al McCali 
Mixed by Eric Matthew 
® 1984 Profile Records, Inc. 



















33 1/3 RPM 


 SKINTIGHT TINA 
VOCAL/EXTENDED VERSION /7:18 
_ (Charles P.C. Alexander & Tony Rose) 
City Castle Music Publishing, ASCAP/ Virgin Music Publishing 
ST-DM-47340-SP 
Produced by Charles P.C. Alexander & Tony Rose 
for Solid Platinum Productions 
> Executive Producer: Tony Rose 


Sp MIXED BY PRINCE CHARLES & T S 















ee ® 1985 Atlantic Recording Corp. aS 
on, PROMOTIONALCOPY 
a 


“Oro, NOT FOR SALE 


a’ 
75 rs) ant’ 
Oj WA 
CKEFEL cp Pk CO 


Le 


eB DMD 807 





PRINCE CHARLES 


33 1/3 RPM 


STEREO § 
SKINTIGHT TINA 


INSTRUMENTAL/EXTENDED VERSION /7:14 


SKINTIGHT TINA 
VOCAL/ EDITED VERSION / 4:22 
(Charles P.C. Alexander & Tony Rose) 
City Castle Music Publishing, ASCAP/ Virgin Music Publishing 
~ ST-DM-47341 / 47339-SP 
Produced by Charles P.C. Alexander & Tony Rose 




























cs for Solid Platinum Productions " 
a Executive Producer: Tony Rose e 
Gy, MIXED BY PRINCE CHARLES & T Ss 


0, ® 1985 Atlantic Recording Corp. o 
“Oe, PROMOTIONAL COPY ee 
NOTFORSALE 


Q war 
OCKEFELLER plaza. NY.NY.  * 





COTILLION 


MASS PRODUCTION 
TURN UP THE MUSIC 





\ 
SD 5226 B SIDE ONE 
ate Cotilion 






















1. OUR THOUGHT (TOMORROW) (0:52) 
(R. Williams) 
2. TURN UP THE MUSIC (5:05) 
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2. ZOMBIE JAMBOREE (Back To Back) (2:55-BMI) 
3. ANNA BA COHA (1:54-BMI) | 
| 4. SIMILAU (2:20-BMI) 
| 5. COCOANUT WOMAN (2:03-AS) 
a 6. LA BOMBA (4:30-AS) 
7. DIGBY (2:25-AS) 


REOPHS, _ 


THE ELOISE TRIO. 





REG US PAT. OFF. MARCA REGISTRADA © MFR’D BY DECCA RECORDS * A DIVISION OF MCA INC.. NEW YORK, U S.A. 


1. GOOMBAY (3:27-AS) 

2. BLACKBEARD’S CHA CHA (3:36-AS) 
3. ISLAND WOMAN (4:14-AS) 

4. BANANA (1:57-BMl) 

5. CALYPSO ISLAND (3:12-AS) 

6. SHAKE, SHAKE, SENORA (2:03-BMl) 





JACKIE BARNETT PRESENTS 
SIDNEY POITIER 


JOURNEYS INSIDE THE MIND 
THE DIALOGUES OF PLATO 
THE MUSIC OF FRED KATZ 


WS 1740 SIDE 
(38927) 3 1 


1. THE PHILOSOPHER - KING MUST RULE 

: Te cuee - THAT | KNOW NOTHING 
Seen OF MUSIC & GYMNASTIC 
IMMORTALITY OF THE SOUL (Plato) 

. THE GREEKS HAD WORDS FOR IT (Plato) 
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JACKIE BARNETT PRESENTS 
SIDNEY POITIER 
JOURNEYS INSIDE THE MIND 
THE DIALOGUES OF PLATO 
THE MUSIC OF FRED KATZ 


SIDE 
2 


WS 1740 


($38928) 










1. OUR WORLD IS A CAVE (Plato) 
2. WOMAN’S PLACE IN SOCIETY (Plato) 
3. DISCOVERY OF THE GOOD LIFE 


ato 
4. ONLY THE WISE ARE BRAVE (Plato) 
29. THE PENALTY IS DEATH 


(Socrates) 









S56, 
4A Ts STEREO 


“ORDS, INC, a suBSIDIARY ANY 











Side:A 
1.Prelude To 13 (2:13) Recorded by 
2.High ©’ (3:33) Bill ? ate 
3.Lightning (4:23) Loon Lake, MN. 
, g Mixed by Brad 
4 Noname (4:18) T. ate Sundown 
§.C.0.U.N.T\ (2141) Jan. 19, 1981 


Written,Arranged & Directed by Lyle 
Produced by Lyle & Teresa Steece 


©) 1985 T.M.Vuican @)1985 N.S.P. 


all right’s reserved 
duplication prohibited 
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Hoos. Side B 


*L.One Nighter (7:53) Recorded by Joe § 
te Untitled Inst. gm at:F.0.E. Ballroom 
(8:31) June 21, 1980 - #* 
3.f0 Be Continued Recorded by Lyle 
532k) at: Studio 13 
4.fThe End (1:31) Apr. 30,6 t 22 


. Written,Arranged & Directed by Lyle 
© 1985 T.M.Vulean @ 1985 N.S.P. 


all right’s reserved 
duplication prohibited 


§ and WEIRD AL YANKOVIC. 





Pi 44867 
STEREO 


SIDE 4 
(DAL 44567) 





PETER AND THE WOLF 31:51 


Text by Al Yankovic/Music by Serge Prokofiev 
Arranged by Wendy Carlos/Narration by 
Weird Ai Yankovic/Performed by 
Wendy Carlos and ihe LSi 
Philharmonic Orchestra 
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THE CARNIVAL OF THE ANIMALS - PART TWO 26 


Poems by Al Yankovic/Music by Wendy Carlos/Narration 
by Weird Al Yankovic/Performed by 
Wendy Carlos and the LSI 
Philharmonic Orchestra 










OUR LIPS ARE SEALED 
(Special Club Remix) - 6:07 


Published by Plangent Visions Music, Inc., 
Lipsync Music (ASCAP) 


PRODUCED BY DAVID BYRNE 


SIDE A DD 3313 RPM 


STEREO 
FUN BOY THREE 4V9 42689 


(4V9 42689 AS) 
® 1983 CHRYSALIS 
RECORDS 


















OUR LIPS ARE SEALED 
(Single Version) - 2:51 


~ OUR LIPS ARE SEALED 
(URDU Version) - 3:50 


Published by Plangent Visions Music, Inc./ 
Lipsync Music (ASCAP) 


PRODUCED BY DAVID BYRNE 


ee Oo 
FUN BOY THREE 4V9 42689 


(4V9 42689 BS) 
® 1983 CHRYSALIS 
RECORDS 
















1. TOURIST LEGGO 
2. DANCE LITTLE LADY DANCE 


CCL 33.104 a 


. EL ALMANERA 
ICES OF SPRING 
SURES FUNKY 

. YELLOW BIRD 


®) 1977 


SIDE A 
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1. THEME FROM S.W.A.T. 
2. MALAGUENA 


gz SIDE B 


Pe OH BAN Puen 
4. EL CUMBANCHERO 
5. EINE KLEINE NACHTMUSIK 


6. IN THE MOOD / ROCK 
AROUND THE CLOCK 


(P) 1977 
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UNIVERSO FOLKLORE 


nh 


SIAE 
® Arion 1975 


Manufactured by 
Peters Int'l. 
U.S.A. 





SAUDADES DO BRASIL 


. Capoeira na vila (Haraldo de Oliveira) 4'18"' 

. P’'ra chatea (Pernambuco Amaro de Souza) 2'06"' 
Queimada grande (Pernambuco Amaro de Souza) 1'25’° 
Pernambuco no Frévo (Pern. Amaro de Souza) 1'00"' 
Roda Maxixe (Haraldo de Oliveira) 2'23"' 

. Escola de Samba (Pernambuco Amaro de Souza) 6'26"' 
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4 Amaro de Souza » 
directed by Haraldo de Oliveira 
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\ SAUDADES DO BRASIL 


. Chorinho em alatde (Sebastiad Rochas Perazzo) 2'35"’ 
. Agua de poco (Sebastia6 Rochas Perazzo) 2'32”’ 

. Que bom que e’ (Pernambuco Amaro de Souza) 2'08”’ 
. A cor6a do rei (Pernambuco Amaro de Souza) 3'51’’ 

. Boa vida (Haraido de Oliveira) 1'33'' 

. Sua historia (José Franca) 1'48°' 2 
. Cangaco novo (Haraldo de Oliveira) 2'09’’ S 
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« Amaro de Souza » ©* 
directed by Haraldo de Oliveira ge 
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STEREO Executive 
Producers 
AMPS-7801 & Epoy T. Mataranas 
HARAP N y Tony A. Huelves 
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(M Cordero—R Clemente—C Mendoza) 


HANGGANG MAGDAMAG .. SOUL JUGGLERS § 
(H San Agustin—E Hayes) = 
SA IYONG PAGALIS_....... DISCIPULOS £ 
(B Nufabie) Pon 
LET'S BOOGIE NOW _......... HANGMEN x 
(The Hangmen—B Ramos) » 

SA UNANG PAGKIKITA .. .... JOVIALS © 


(J Rodriguez—M Perez—E. Vitangcol) ce 
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AMPS-7801 Producers 
i Epoy T, Mataranas 
LIKOD Po Tony A. Huelves 
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a (We Inc ) A 
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o (C Valdez—Reaksyons) 
%, a? HUHAV 2 oie te 
QO. (R Garcia) 
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he, (J Navarro) 
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< (C Magada, Jr.) 
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THIS PRECIOUS TIME | 
BARRY McGUIRE \ 





1. THIS PRECIOUS TIME (P.F. Sloan-Steve Barri) (Trousdale Music Pub. 
Inc, - BMI) 2:49. e 2. CALIFORNIA DREAMIN’ (John Phillips) (Trous- 
date Music Pub. Inc.- BMI) 2:39  ¢ 3. LET ME BE (P.F. Sloan) 
(Trousdale Music Pub. Inc. - BMI) 2:35 e 4. DO YOU: BELIEVE 
IN MAGIC (Joe Sebastian) (Faithful-Virture Music- BMI) 2:17 « 
5. YESTERDAY (McCartney-Lennon) (Maclen Music - BMI) 2:53 
e § HANG ON SLOOPY (Bert Russell-Wes Farrell) 4:03 
(Picturetone Music - Robert Mellin Music - BMI) 


%, ~ Produced by: LOU ADLER mag 
: oy Musical Arrangements by: Head } te 
4 - Vocal Backgrounds by: > 
*@ The Mama’s and The Papa’s Av) 
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THIS PRECIOUS TIME 
BARRY McGUIRE 
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UST LIKE TOM THUMB’S BLUES B. Dylany (M. Witmark & Sons Pub. 
ce A ASCAP) 3:56 ¢ 2. UPON A PAINTED OCEAN (P.F. Sloan) (Trous- 
_dale\Music Pub. Inc. - BMI) 2:55 e 3. HIDE YOUR LOVE AWAY 
(McCartney-Lennon) (Maclen Music --BMl) 2:47 ¢ 4. I'D HAVE TO 
BE OUTA MY MIND (P.F. Sloan- Steve arri) (Trousdale Music Pub. 
Inc.. =. BMI) 3:44 ¢ 5. CHILD OF aly TIMES (P.F. Sloan) - 
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(Trousdale Music Pub. Inc. - BMI) 3 e 6. DON’T YOU 
WONDER WHERE IT’S AT (P.F. Spek: Barry br ds 
o eau Music Pub. Inc. - BMI). 2:52. a 
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VIOLIN SUMMIT 


STUFF SMITH, STEPHANE GRAPELLY, 





-SVEND ASMUSSEN & JEAN-LUC PONTY. | 
RST 7631 ; SIDE1 | 
ae ae 1, SUMMIT SOUL BY 5: ae 
Ww | ae ‘Ponty = 6:27 = 
A 2. PENTUP HOUSE rays 
“ oe Sonny Rollins-Prestige Music-BMI 5:35 g 
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VIOLIN SUMMIT 


STEPHANE GRAPELLY, 
SVEND ASMUSSEN & JEAN-LUC PONTY 


() 


1. IT DON’T MEAN A THING 
Ellington/Mills-ASCAP 6:38 
2. PENNIES FROM HEAVEN 
Burke/Johnston-ASCAP 3:40 


3. ONLY TIME itt TLL 
Smith-ASCAP 5:0 


4, HOT TODDY 
Flanagan/Hendler-BMI 3:50 
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OFFICIUM 





7 For Promotional 
~ SIDEA be ad 
JAN GARBAREK 
THE HILLIARD ENSEMBLE 


1. Parce mihi domine 4:36 
(Christ6bal de Morales, Hilliard Ensemble, Jan Garbarek) 
2. De spineto nata rosa 2:31 
(Anonymous, Hilliard Ensemble, Jan Garbarek) 


From the ECM New Scrics release OFFICIUM (781 18-21525-2/4) 
© © 1994 ECM Records 


OFFICIUM 





ECMAB-20009-1 For Promotional 
SIDE B Use Only 
f Not for Sale 

















JAN GARBAREK 


THE HILLIARD ENSEMBLE 
1. Credo 2:07 


(Anonymous. Hilliard Ensemble, Jan Garbarek) 
2. O salutaris hostia 4:34 


(Anonymous, Hilliard Ensemble, Jan Garbarek) 


From the ECM New Series release OFFICIUM (781 18-21525-2/4) 
© ® 1994 ECM Records 











PSYCHEDELIC YESTERDAY 












SHIVA’S HEADBAND 
SIDE ONE. ™!. Total Time 21:19 
: 711 x 86 Se 33 1/3 RPM 


1001 - 1 | Bre STEREO 


1. RYDER BLUES - 3:31. 
2. EASY STREET - 4:15 
3. STONE CITY - 3:45 
_ 4, UPDOWNHEARTED BLUES - 4:45 
5. LIGHTNIN’ - 5:03 
®) APE 1978 
MUSIC & LYRICS BY 


SPENCER PERSKIN ie 
ARMADILLO MUSIC ASCAP 












1. UNDERMINE - 6:00 
2. THE WAITING GAME - 4:12 
3. VORTEX - 8:06 


(P) APE 1978 
MUSIC & LYRICS BY 
SPENCER PERSKIN 
ARMADILLO MUSIC ASCAP 
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1. Papa Doing 

2. Demmerawang 
3. Hodibbel 
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Sechs Achtel 
Jonas schi 


3. Alois’ Flotendi 
Alle Kompositi 


1 
2 


x 
\ 
\ 


Urheber- U. Leigtund™ 











PHILIPS STEREO 
Also playable _ 
PHC 9068 A on MONO 


SCHOENBERG Wind Quintet, op.26 


|. Allegro 11:29 
Il. Scherzo 8:01 


Danzi Quintet 



















STEREO 
Also playable 


on MONO 


PHILIPS 
PHC 9068 B 





SCHOENBERG Wind Quintet, op.26 


lll. Andante 9:33 
IV. Rondo 8:33 


Danzi Quintet 












Dimension § 


with 


ESTHER NELSON AND BRUCE HAACK 


/ YY 
( 
Iq 
3 


1. INTRODUCTION — 

2. SILENT MOVIES 

3. TOKEY 

4. MACHINES 
5. FIREWORKS 


Side 1 


Dill 


RB-523 















Dimension § 


DANCE - SING - AND LISTEN AGAIN! 
with 
ESTHER NELSON AND BRUCE HAACK 


Side 2 = 8 





_ CHILDREN'S HOE-DOWN 
_ MORE MEDIEVAL MUSIC 
_ COCO REMEMBERS 
_ JELLY DANCERS: 

_ WHAT CAN SHE BE? 
. REHEARSAL 


nap wh — 
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CHARLES WUORINEN | 


(b. 1938) 


<2 ) 


STEREO : 
SIDE ONE (14:53) 


H-71225-A 












‘Time’ S Encomium 


Part I. 


@ Nonesuch Records commission) 





CHARLES WUORINEN 


* ¢ (b. 1938) 


STEREO 
SIDE TWO (16:47) 


STEREO | 
_H-71225-B 













fo ofime S-Encomium | | 
So  fime’s-Es 38 
See | Dart IT | 


(a Nonesuch Records commission) 





















Asch 


RECORDINGS 
- NEW YORK 


ELECTRONIC MUSIC 


From “Razor Blades To Moog” 





/ Produced and Composed by J. 0. Robb 
HS-3438-A gz 33% RPM. 
SIDE 1 Ld “/STEREOu 

1. RETROGRADE SEQUENCE FROM A TRAGEDY, 7:04 
2. EXCERPT FROM SPATIAL SERENADE, 2:36 
3. COLLAGE NO. 2, (1965), 4:06 
. 4 TARANTELLA, 4:16 
5. CANON IN PERCUSSIVE SOUND, 1:14 
6. RONDINO, 2:28 
7, PLEASANT OBSESSION, 4:19 


 .©-ASCTH RECORDS 
701 7th Ave., NYC, 10036, NY USA 





















Asch 


_RECORDINGS <. 


Ta NEW YORK 


/ ELECTRONIC MUSIC 


/ From “Razor Blades To Moog” © ~ \ — 
/ Produced and Composed by J. D. Robb \ 


534388 6 -?7""% 3314 R.P.M. 
SIDE 2 : STEREO 


A Bee 
\ 
\ f 
j 


\ 8. GREEN MANSIONS (Abei and Rima), 12:54 

\ §. LES ONDES MARTENOT, 4:15 | cae 
0. TRANSMUTATIONS FOR ORCHESTRA AND i 

_ ELECTRONIC INSTRUMENTS, 

“ MOVEMENTS 2 and 3, 4:16 

1}. ANALOGIES - ANALOG COMPUTER MUSIC, 3:15 





. . @ASCH RECORDS 
701 7in-Ave.. NYC, 10036, NY USA 


















| \| 
| VI 2025 g SIDE-1 | 
| (P)1975 Virgin Records 33 1/3 RPM | | 
TANGERINE DREAM } 

RUBYCON | 

\\ PART 4748 W 


(FRANKE,FROESE,BAUMANN) 















I! orl 2025 és SIDE 2 
| Hl 1975 Virgin Records 
\ 33 1/3 RPM 
\\\ TANGERINE DREAM 

\\ RUBYCON 

\\ 

\\ RUBYCON 

\ PART 2 17:35 

\\ 
\ (FRANKE,FROESE,BAUMANN) 
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ROGER POWELL 
COSMIC FURNACE 


STEREO 





Cat.No: TERO5SO 


"HM TIAL 


IEA } 


* SM 








Cat.No: TERO63 


HMA AHL 
~—AHTINY 











Cat.No: TERO64 


Q STS) 





















1. ELEKTRISCHES ROULETTE (EL 

2. TONGEBIRGE (MOUNTAIN OF SOUND) - 2: 50 

3. KRISTALLO (CRYSTALS) - 6:18 

4. HEIMATKLANGE (THE BELLS OF HOME) - 3:45 

All selections composed by Ralf Hitter & 
Florian Schneider 


PRODUCED BY RALF HUTTER & FLORIAN SCHNEIDER . 
® 1975 Phonogram Inc. 








LISS WS 
SS 












1. TANZMUSIK (DANCE MUSIC) - 6:34 3 
2. ANANAS SYMPHONIE (PINEAPPLE SYMPHONY) - 13:85. 
All selections composed by Ralf Hitter & 
Florian Schneider ; rs 
PRODUCED BY RALF HUTTER & FLORIAN SCHNEIDER a 
ESS, ® 1975 Phonogram inc. . 




















WENDY CARLOS 
SWITCHED-ON BRANDENBURGS 


THE COMPLETE BACH BRANDENBURG 
CONCERTOS 





—M2X% 35895 / SIDE 1 
MX 35950 AL 35950 
STEREO ® 1973, 1975, 
1980 CBS Inc. 


- BRANDENBURG CONCERTO NO. 1 IN F MAJOR, 
ee BWV 1046 


1. | - (Allegro) 4:10 
2. || - Adagio 4:06 
3. Ill - Allegro 4:23 


A iV - Menuetto - Tro | = Polocca- 
Trio ll 6:51 cee 


oo 

















WENDY CARLOS 
SWITCHED-ON BRANDENBURGS 


THE COMPLETE BACH BRANDENBURG 
CONCERTOS 













a 35895 SIDE 2 
MX 35950 BL 35950 
oe food CBS ine 


BRANDENBURG CONCERTO NO. 3 IN G MAJOR, 
BWV 1048 


1. | - (Allegro) 6:26; 2. || - Adagio 1:04 
3. Ill - Allegro 5:07 
BRANDENBURG CONCERTO. NO. 4 
IN G MAJOR, BWV 1049 
4. |- Allegro 8:02 

5. ll - Andante 3:35 - 
6. Ill - Presto 4:39 © 





WENDY CARLOS 
SWITCHED-ON BRANDENBURGS 


THE COMPLETE BACH BRANDENBURG 
CONCERTOS 







M2X 35895 : SIDE 3 
MX 35951 AL 35951 
STEREO ® 1973, 1975, 
1980 CBS Inc. 


BRANDENBURG CONCERTO NO. 5 IN D MAJOR, 
BWV 1050 


1. |- Allegro 10:47 
2. Il - Affettuoso 5:31 
3. Ill - Allegro 4:48 
















WENDY CARLOS 
SWITCHED-ON BRANDENBURGS 


THE COMPLETE BACH BRANDENBURG 
CONCERTOS 













M2X 35895 SIDE 4 
MX 35951 BL 35951 
ES 1980 CBS Inc. 





BRANDENBURG CONCERTO NO. 2 IN F MAJOR, 
BWV 1047 


1. | - (Allegro) 5:48; 2. Il - Andante 4:23 
3. Ill - Allegro assai 2:57 
BRANDENBURG CONCERTO NO. 6 
IN B-FLAT MAJOR, BWV 1051 
4. | - (Allegro) 6:53 
5. Il - Adagio ma non tanto 4:37 
6. Ill - Allegro 5:29 


-- NONESUCH ° w& RECORDS 





ARNOLD SCHOENBERG 


(1874-1951) 
Prerrot Jeuiniaire. Clana | 


@ 
X » 


STEREO 
H-71251-A 


STEREO 
SIDE ONE (18:46) 












Port | 


1. Nos. 1 - 7 (11:55) 
Part I] (beginning) 

2. Nos. 8 - 12 (6:44) 

Jan DeGaetani, voice 


The Contemporary Chamber Ensemble 
Arthur Weisberg, conductor 
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ARNOLD SCHOENBERG 


(1874-1951) 


Pierrot Lunaire, Op. 21 


STEREO STEREO 
H:71251-B 3 SIDE TWO (15:41) 
















Part Il (concl.) 
1. Nos. 13 - 14 (4:24) 


Part Ill 
2. Nos. 15 - 21 (11:12) 
Jan DeGaetani, voice 
The Contemporary Chamber Ensemble 
Arthur Weisberg, conductor 






















WESTMINSTER GOLD 





HOLST 


Side 1 
334% RPM 





WGS-8126 : 
STEREO 


\ THE PLANETS, Op. 32 
, (part one) 
band one: 1. Mars, the Bringer of War 7:10 
band two: 2. Venus, the Bringer of Peace 8:33 
band three: 3. Mercury, the Winged Messenger S257 
band four: 4. Jupiter, the Bringer of Jollity 3:10 
. (part one) 


i SIR_ADRIAN BOULT 

sc conducts the 
Vienna State Opera Orchestra 

Vienna Academy Chorus 


WESTMINSTER GOLD 





WGS-8126 




















| af Side 2 
STEREO ! 33¥3 RPM 
THE PLANETS, Op. 32 
(concluded) 
band one: 4. (concluded) Jupiter, the Bringer of 
Jollity 5:07 
band two: 5. Saturn, the Bringer of Old Age 8:18 
band three: 6. Uranus, the Magician 6:21 
band four: 7. Neptune, the Mystic 6:20 
by : SIR ADRIAN BOULT G 
eo conducts the SS 
eS Vienna State Opera Orchestra | 


Vienna Academy Chorus 


Tied & TickLed Trio 
rmx 
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0-29665 


PRODUCED BY STEVE BARNACLE AND COLIN GREEN 
Special Remix by John Luongo 


TAKIN’ IT STRAIGHT 6:15 


(Cori Josins/ Sieve Barnacle) 


Metropolis Ltd. ASCAP. Adm. by WB Music Corp. 
© 1983 Sire Record: omeey 








CORI JOSIAS 


SIDE 2 


0-29665 3 4 5 RPM 


PRODUCED BY THE METROPOLIS TEAM 
TAKIN’ IT STRAIGHT (Dub) 6:00 


(Cori Josias/Steve Barnacle) 





_ Metropolis Ltd. ASCAP Adm. by WB Music Corp. 
: © 1983 Sire Records Company 
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PRODUCED BY BOB LAMB 


Remixed by Francois Kevorkian ss 
= 
KISS ME (Vocal) 7:28 5S 
(Tin Tin) Re 


Copyright Control 
® 1982 WEA Records Ltd. 


90 W arn’ 
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S- Records inc. 33 


TIN TIN 





SIDE 2 


0-29750 3 45 RPM 














PRODUCED BY BOB LAMB 
Remixed by Fran¢ois Kevorkian 


©. 3 
A KISS ME (Instrumental) 5:28 o 
%, (Tin Tin) e 
oO. : o 
% Copyright Control £ 


® 1982 WEA Records Ltd. 
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8 UA-LA729-G 
us ()1977 

fee United Artists 

= Music And Records 
™% Group, Inc. 
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N.C.C.U. Super Trick 


1. SUPER TRICK ¢ 7:13 
(T. Clyde/A. Mills) 


2. HEY GIRL » 5:26 
(N. Duckett/T. Clyde/A. Mills) 


3. BULL CITY PARTY ¢ 6:25 > 
(S. Baird/D. Byrd/B. Williams) 
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BLUEBYRD PRODUCTIONS, INC. 
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®)1977 

United Artists ° 
Music And Records 
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Super Trick 


1. YOU & | » 6:10 

(N. Duckett) 
2. WASHING MACHINE e 6:56 ° 
(M. Wiggins/T. Clyde/S. Baird) : 


SLEEPY TIME IS OVER « 5:29 Ss 
( 


T. Clyde) 
NS 
PRODUCED BY DONALD BYRD FOR & 
BLUEBYRD PRODUCTIONS, INC. va 
Published by Warner-Tamerlane Publ. Corp./ ~» 
Nightbyrd Music BMI : 
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WONDER 
SCHOLA 


g SIDE A 
33-1/3 rpm-Stereo 


® Schola Ministries 
Inc. 1984 


Of thanks and wonder 
And Gabriel 
I will fall like the dew 
Let us give ourselves 
Lord of the dance 
Psalm 63 
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IDTIDER 
SCHOLA 


SIDE B 
|  33-1/3 rpm-Stereo 
| ® Schola Ministries 
4 Inc. 1984 





Be here among us 
God the One 
Our ways are not your ways 

- Look to the lilies 
God is a Lily of the Valley 
God has stopped here 
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RECORDS, INC. 
THE THOUGHTS 
OF EMERLIST DAVJACK 


THE NICE 


112 52004 3 SIDE 1 


Z12 52004-! 























1. FLOWER KING OF FLIES -Jackson - Emerson- 
2. THOUGHTS OF EMERLIST DAVJACK 
-Emerson - O’List- 
3. BONNIE K -Jackson - O’List- 
4. RONDO -E. Davjack- 


STEREO 


IMMEDIATE 


RECORDS, INC. 
THE THOUGHTS 
OF EMERLIST DAVJACK 
THE NICE 








112 52004 3 SIDE 2 


Zi2 52004-2 
















1. WAR AND PEACE -E. Davjack- 
2. TANTALISING MAGGIE -Jackson - Emerson- 
3, DAWN -Emerson - Jackson - Davison- 
4. THE CRY OF EUGENE 
eJackson - O’List - Emerson: 


STEREO 
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a JAM HANDY presentation 
ELECTRONIC MUSIC IN ACTION 


. WALTZING DOLL - Peldini 

. PRELUDE, OP. 28 #1 - Chopin 

. PRELUDE, OP. 28 #2 - Chopin 

. TEN ELECTRONIC TEXTURES - Hafner 
. SUITE IN 19 TONES - Hafner 

. NINETEEN BONES - Hafner 

- G-MAJOR ORGAN FUGUE - Bach 


Performer - Evertt Hafner 
JH6654R 
© ® 1977 Prentice-Hall Media, Inc. 
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33-% RPM 
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a JAM HANDY presentation 
ELECTRONIC MUSIC IN ACTION 


1. PRELUDE, D-MINOR - Bach 

2. FUGUE, C-MINOR - Bach 

3. MONARCH BUTTERFLY - Hafner 
a. Prelude 
b. Struggle 
c. Survival 

4. PRISMS - Margo Byron 

5. MINUTE WALTZ - Chopin 

6. G-MINOR ORGAN FUGUE - Bach 


Performer - Evertt Hafner 
JH6654R 
@ ® 1977 Prentice-Hall Media, Inc. 





Electronic Pop Music of the Future, created by 





PERREY - KINGSLEY 
hla \i 
i 5 4 t 
(> vsp-79222114 
| / 
\ 1. UNIDENTIFIED FLYING OBJECT 1:55 jj 
| 2. THE LITTLE MAN FROM MARS 2:25 oy 
8. COSMIC BALLAD 3:24 
4. SWAN’S SPLASHDOWN 2:15 
Wee 5. COUNTDOWN AT 6 2:49 
| “4. BARNYARD IN ORBIT 2:24 
z Nee | ote e 
1. : Copyright 1966 Oecd RY 
Vo, Vanguard Recording Society, inc., N.Y. ag 
Up Recorded in U.S.A. ce 
fs a) ; : or 





| Electronic Pop Music of the Future, created by 
| | PERREY - KINGSLEY 
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i | | a / » | : 
\BIDETWO 4 VSD-79222-B 
3 | 


1. SPOOKS IN SPACE 2:00 | 
\ a ie 2. GIRL FROM VENUS 2:21 
> 4. ELECTRONIC CAN-CAN 2:00 
4. JUNGLE BLUES FROM JUPITER 2:55 
§. COMPUTER IN LOVE 2:03 
6. VISA TO THE STARS 2:13 


ty Ne Copyright 1966 | RS 
“4, Vanguard Recording Society, Inc, N.Y. ce 
J “Recorded in U.S.A, a. 
Eo or 
4Np 
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1978 
MUSIC TEACHERS NATIONAL ASSOCIATION 
NATIONAL COMPOSITION WINNERS 
BALDWIN JUNIOR KEYBOARD WINNER 

















MTNAA9; 978-3A ~@ -STER reraaxe! 


‘Variations on a Hungatian Folk\Sang-Michael McVay 
(Elementary level Winner) 
Fragment For Piano-Rebessa\Wammann 
(Junior level Winner) 
Sonata-n F # minor-Lowell Lieberman 
(High school Jevel Winner) 
Piano Trio-Keith/ Kolander ‘ 
(Colfvege level Winner) 
Mary King-Violin/Larry Veal-Celle” > 
-Arthur Maddox-Piano | 





goer ® Cres 


1978 

sles decd Baka le BE NATIONAL ASSOEGIATION 
iIONAL COMPOSITION WINNERS, 
BALDWIN JUNIOR KEYBOARD WINNER | 


SIDE.TWO 


MTNA=1978-3B 3 


MTNA COMPOSER OF\THE YEAR 
Episodes for Piano and Tape-Ralph Turek 
Peter Takacs-Piano 
BALDWIN JUNIOR KEYBOARD WINNER 
Itatian Concerto-J, S. Bath 
(first movement) 
Widmung-Schumann-Listz 
Sonata No./1-Prokofiev 
Cecifia Cho 
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KARL KORTE 

== (b71928) 

AG Remembrances : & 
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iS 
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oak oe ae 3 SAMUEL BARON, flute oS 
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© & a t974_Nones uch Reccndk 


Sieh es ant 3 
a od Way, New Yo rk, New York 100% 





ss MUSIC FOR FLUTE & TAPE 


STEREO | 3 STEREO 


H-712:89-B ; SIDE TWO (16:48) 


MARIO DAVIDOVSKY 
\ (b. 1934) 
\ Synchronisms No. 1 (3:43) 
oN for flute & recorded electronic sounds 


oo xe MEYER KUPFERMAN & 
| %, | c (b. 1926) e 
Se a Superflute (12:55) SS 
& 
Ss 

















%, renee ao for flute & tape 
SAMUEL BARON, flute 


©) 
® & © 1974 Nonesuch Records — ne 
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DONALD ERB 


| (b. 1927) 
Music for Instruments & Electronic Sounds 


STEREO , STEREO 
SIDE ONE (17:12) & H-71223-A 





RECONNAISSANCE 


Bonnie Douglas, violin; Rand Forbes, double-bass 
Ralph Grierson, piano; Kenneth Watson, percussion 
Michael Tilson Thomas, Moog synthesizer 
Leonard Stein, Moog polyphonic instrument 


DONALD ERB, conductor 


a Nonesuch Records commission 
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DONALD ERB 


(b. 1927) 
Music for Instruments & Electronic Sounds 








STEREO STEREO 
SIDE TWO (17:00) , | H-71223-B 


IN NO STRANGE LAND 


Stuart Dempster, trombone 
Bertram Turetzky, double-bass 


Electronic sounds realized at the studio of 
the R. A. Moog Company, Trumansburg, N. Y. 











a Nonesuch Records commission 
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ge RECORD 4 __ phia Orchestra, Eugene ¢ 
> Ormandy, Conductor 
2. Stravinsky: “Games of 
Q Rival Tribes” and “Procession 
of the Sage,’ The Columbia ©@® 
ir MAK IING Symphony Orch., Igor 2 
Wy MUSI C Stravinsky, Conductor 2 
3. Ussachevsky: DEMON - e 
a YOUR STRATION OF ELECTRONIC = 
| souNbs, Vladimir Ussachevsky © 
= OWN | = 
Up} i 4. Ussachevsky: PIECE FOR ; 
| 3\ TAPE RECORDER, Vladimir s 
te Ussachevsky and Otto & 
oo S 
| GRADE 8  [uwening Ss 
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SIDE 2 1, Handel: 
RECORD 4 “Allegro”, The 


Berlin Philharmonic 










~~) Orch., Rafael Kubelik, 
Q Cond. 

2. Handel: “Hornpipe, ” 

hd MAKING The Berlin Philharmonic 
ly MUSIC Orch., Rafael Kubelik,Cond. % 
> 3. Bach: WACHET AUF 2 
al 4, Bach: Chorale Preludeon = 
eS WACHET AUF, E.. Power = 
if) Biggs, Organ S 
{a \ 5. Haydn: QUARTET IN F = 

e GRADE 8 major, Mvt. 4, The & 
. ° Ss 
RECORDS 33% RPM Allegri String Quartet - 
6. Beethoven: SONATA, S 
ak “oy XTV 134019 = Mvt. 3, Rudolph & 
TEACH My, 751884  Serkin, Piano ee 
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JOHN CAGE & LEJAREN HILLER 


(b. 1912) (b. 1924) 


STEREO 
SIDE ONE (21:00) 
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FPS C HD 
for harpsichords & computer-generated sound tapes 


ANTOINETTE VISCHER 
NEELY BRUCE DAVID TUDOR 

harpsichords <i ° 
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BEN JOHNSTON \ 


(b. 1926) : 


STEREO q STERE 
SIDE TWO (14:57) H-71224.3 


STRING QUARTET NO. 2. / 


1. Light and quick: with grace and humor (2:44) 
2. Intimate, spacious (5:21) 
3. Extremely minute and intense; not fast — 


‘Quick, mercurial — Very fast, with suppressed 
excitement —- Quick — Extremely minute (6:40) 


THE COMPOSERS Onis alee 
Matthew Ra&imondi, violin Anahid Ajerpin, violin 
v, Bernard Zas % viola Seymour ab, cello 4° 
% = < 
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CHARLES IVES 
CALCIUM 
LIGHT NIGHT 
Orchestra conducted by 
GUNTHER SCHULLER 

1. Set No. I: 

















The See’r 
A Lecture 
7 The New River 
AWW MS 7318 SIDE 1 
STEREO XSM 150421 


Like A Sick Eagle 

Calcium Light Night 

Incantation (Allegretto sombreoso) 
2. Tone Roads No. 1 


3. Set No. 3: 

At Sea (Adagio sostenuto) 

Luck and Work 

Premonitions 
4. From the Steeples & The Mountains 
5. The Rainbow 
Ann Street 












| 
| 






CHARLES IVES 
CALCIUM 
LIGHT NIGHT 


Orchestra conducted by 
GUNTHER SCHULLER 











MS 7318 
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a Ao 


. Over the Pavements 
. From Set No. 2: 


. Tone Roads No. 3 
. The Pond 


. Chromatimelodtune 










SIDE 2 
XSM 150422 





Scherzo: 


The Indians 
The Last Reader 


All the Way around & Back 



















STEREO 
33% RPM 
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WORLD LEADERS IN RECORDED SOUND 


938 S—Side | 


(938 S-A) 


3 | Instrumental 
MOOG 


THE ELECTRIC ECLECTICS OF - 
DICK HYMAN 


. TOPLESS DANCERS OF CORFU (3:01) Ss 

. THE LEGEND OF JOHNNY POT (2:04) ; S 

. THE MOOG AND ME (3:00) os 
< 








. TAP DANCE IN THE MEMORY BANKS (2:30) 
. FOUR DUETS IN ODD METER (4:28) 


TIME SIDE I: 15:18 
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a Original Compositions and Improvisations XQ 
or 


by Dick Hyman 
All selections published by 
Sus Eastlake Music, Inc. (ASCAP) 
trademark licensee Of abe 
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938 S—Side | 
| (938 S-B) 
Gg Se 
MOOG 
- THE ELECTRIC ECLECTICS OF 
DICK HYMAN | j 
3 1. YHE MINOTAUR (8:26) i 
S 2. TQTAL BELLS AND TONY (2:01) , 
Z%,  ~—s-3. IMRROVISATION IN FOURTHS (2:24) : 
a 4. MARS THOUGHTS (3:20) ¢ 
% 
%, 






Sa, Time Side II: 16:20 if 
2 Original Co: oo 
<o AB y-Bic 
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SWITCHED ON BACHARACH | 
CHRISTOPHER SCOTT == 





. ’ Reg. U.S. Pat off ° Marca Registrada « Mf'd By. (MCA Records. Inc., Calif. U.S.A. 
1, THE. LOOK OF LOVE (2:46) : 
. ALFIE (3:06) _ 
8 WALK ON BY (2:21); 
- 4, THIS GUY’S IN LOVE WITH YOU (3:30) — 
_”. :§, WIVES AND LOVERS (1:47) 
ARRANGED AND CONDUCTED BY DAVE MULLANEY 
PRODUCTION CO-ORDINATOR HARRY MEYERSON 
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SWITCHED ON BACHARACH 
CHRISTOPHER SCOTT 





Reg. U.S. Pat Off ¢ Marca Registrada e Mftd by Cer Records, Inc., Calif. U.S.A. 


1. DO YOU KNOW THE WAY TO SAN JOSE (2:32) 
2. WHAT THE WORLD NEEDS NOW IS LOVE (2:52) 
3. | SAY A LITTLE PRAYER (2:59) 

4. THE APRIL FOOL (2:45) 

5. WHAT'S NEW PUSSYCAT? (2:03) 


ARRANGED AND CONDUCTED BY DAVE MULLANEY 
PRODUCTION CO-GRDINATOR HARRY MEYERSON 
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MORE SWITC “HED ON BACHARACH 
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Reg. U.S. Pat Off * Marca Registrada * Mf'd by © MCA Records, Inc., Calif. U.S.A. 


.,1; RAINDROPS KEEP FALLIN’ ON MY HEAD (2:49) 
tch Cea And The Sundance Kid*’ 
a 05) 
ERE TO'REMIND ME (2: :39) 
SE TO YOU (3:15) . 
r OF 7 TOWN (2:48) 
BY E oe MULLANEY 
HAR RY MEYERSON 






aw 
ay 


2S51G Ls 






r% am hey 


“(There's Y ALWAYS § SO oMETHIN 
| j r 4 3 a 
_ EVE ER 





ARRANGED 
PRODUCT ION C 





We ¥aT ds An a Music ’ “y "Bach arach And Hal David s 
All Setnchicse Glaaree Through ASCAP. - a 
; ss, a 


MORE SWITCHED ON BACHARACH 
CHRISTOPHER SCOTT 





Reg. U.S. Pat Off ¢ Marca Registrada > Mid by © WROvANM a t-lelo) co l-Wim Navona @f-] 0) am © Rwy 4 


_ J. PAPER MACHE (3:08) 
_ 2. A MESSAGE TO MICHAEL (2:37) 

3. ILL NEVER FALL IN LOVE AGAIN (2:55) 
From the Broadway show ‘’Promises, Promises 
4. REACH OUT FOR ME (2: 50) 

5. PROMISES, PROMISES Gir) 
From the Broadway show ‘’Promises, Promises’ 
6. TRAINS AND BOATS AND PLANES (2:50) 
ARRANGED AND CONDUCTED BY. DAVE MULLANEY 
PRODUCTION CO-ORDINATOR: HARRY MEYERSON 
Words And Music By Burt-Bacharach And Hal David. 
vis Selections. Cleared’ AhroUgh ASCAP 





CHRONOPHAGIE 


"The Time Eaters’ 
Music of Jacques Lasry 
played on 
Structures Sonores Lasry-Baschet 


\ i 
3 





SIDE 1 


XSM 150359 


MS 7314 













CHRONOPHAGIE 1 

JEAN GUERIN, Tabla; 

TEDDY LASRY, Flute 
PRODUCTION ARION - PARIS 





CHRONOPHAGIE 
"The Time Eaters’ 
Music of Jacques Lasry 
played on 
Structures Sonores Lasry-Baschet 


MS 7314 SIDE 2 


XSM_ 150360 


CHRONOPHAGIE 2 
AUDE CORNILLAC, Voice: 
TEDDY LASRY, Flute and Bass Violin 


PRODUCTION ARION - PARIS 


















“HIS MASTER'S void ae 


NEW ORTHOPHONIC" HIGH FIDELITY : 
| SIDE: 1 





RED: SEAL 
Siena sy 
FRE err. er WING ; . 
LUO SAere wae aT LeneS) / < 
MIRST an Ce PERI OF TNE EARTH Sy 
Piers Meateux cone icing The : < 
Pans Conservatoire Orchestra” Ss 
CRECETEEH Ivrea) aa 













HIS MASTER'S VOICE” 


“NEW ORTHOPHONIC’ HIGH FIDELITY 


Sirawinsky 
HHE Rite QE SPRING 
cle Sacre. Gu Printemps) 
SEECND PART: THE SACRIFICE 


Pierre Menteux conducting ihe 
Pars Conservatoire Orchestra 
(Recorded tm -Fragee): 
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DCM - INSTANT LEARNING 
Colette 


HOW ITO Fé 
HOUSEBREAK 











YOUR DOG "i: 





COLETTE MELVILLE is a native of London and 
a citizen of United States for three years. She 
trained at the Royal Academy of Dramatic Art 
and acted in English repertory for many years. 
Her several British film appearances include the 
leading role in ‘‘The Flamingo Affair’, a key role in 
“Fortune ls A Woman” with Jack Hawkins, and 
Anna Neagle’s secetary in ‘‘Maytime In Mayfair’. 
Recently she was seen on stage with Orson Bean 
in “The Dragon Slayer’. At present Colette is 
appearing as Mrs. Walsingham in the national 
company of ‘‘Half A Sixpence”. 


Recently Colette Melville appeared on the Joe 
Franklin Show in New York, and then on The 
Tonight Show, both of which brought an unusual 
amount of inquiries, nationwide, about her other 
profession as a dog trainer, and her subject 
“How To Housebreak Your Puppy”. In fact 

Miss Melville’s spot on The Tonight Show was 
expanded to an unexpected full guest shot, and 


OO EE 





an invitation has been extended for her return 
visit... to further discuss the subject of 
dog training. 


Miss Melville’s father converted the family estate, 
“Grey Gates”, in England into an OBEDIENCE 
TRAINING SCHOOL in 1948. When she was not 
making movies or playing on the stage in London, 
Colette worked with him. Among the many people 
who have written, and recognized Miss Melville’s 
authority are Lady Mary Huntingdon, The 
Honourable Mrs. Murtogh Guinness, and 
Countess Bernadotte of Sweden. 


In addition to Miss Melville having trained schools 
of dogs in New York her ‘never-to-fail’ training 
subjects include: ‘“‘Dog Etiquette”, ‘‘Make Your 
Dog A Welcome Guest”, “Table Manners for 
Dogs”, ‘‘Leash Training”, ‘‘Hew To Feed Your 
Dog”, ‘Teaching Dogs To Behave In and With 


Cars”, ‘‘Characteristics of Breeds”, and others. 
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HOW TO 

4 HOUSE-BREAK YOUR DOG 

IN LESS THAN A WEEK 
By Colette Melville 
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WARNER BROS. 


presents 


“BATTLE OF THE BULGE” 


45 rpm WB-3570 





Continuous Play Lobby Spot 
App. 2 min. 16 sec. 


Created & Prod. by B. G. Charles, Inc. 





Printed in U.S.A, 
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1¢ Nathan Hale Rd. 
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TALLEST TREE 


(R. Antonio) 


BARBARA RAY and 
MOD - IN COUNTRY 


CHERRY LANE Music ) 
ASCAP 3:10 


ELEPHANT RECORDS ‘ 
17 Nathan Hale Rd. 
Groton, Conn. 


COUNTRY ROADS 
(Danoff, Nivert, Denver) 
BARBARA RAY and 
MOD - IN COUNTRY 
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EAB Studios 
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VALERIE’S THEME 
(WHERE YOU BELONG) 


%, from the Allied Artist release *Anonymous Venetian’ 3 
« (Marcello = Cole = Fox) os 
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Produced by 
Paul Leka for 
Heather 
Productions, inc. 
From PHILIPS 
Album EL 
CONDOR PASA 
PHS-600°352 


Edward B. Marks 
Music Corp. 
(BMI) 3:03 
















TO BE THE ONE YOU LOVE 


from the Allied Artist release “Anonymous Venetian® 
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ALEXANDRA’S RAGTIME BAND 
MAPLE LEAF RAG 


-Arr. & Adapted by: John Hill- 
Produced by John Hill 
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LITTLE WOMAN’S TOUCH 
(Rod Culpepper) 
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(Robert ‘‘Bozo’’ Darnell) 
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(Cooley/Blackwell) 


EDDIE COOLEY 
1973, ABC Records, Inc. 
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4. SE QUE TE LLAMAS PRECIOSA — 3:00 
(J. Ma. Valderrama-A. Marx ) 


5. HAMBRE DE TI 5:00 
(J. Ma. Valderrama-A. Marx) 


Arreglos. Eduardo Leyva, Jesus Gluck 

vy Manuel Cubedo. 

Grabado en Estudios Eurosonic. 

Ing. de Sonido: Pepe Loeches. 
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los Hnos. Escobar. 

Gracias especiales a Paco Ce pero 

vy su guitarra. 

Producido por Manuel Cubedo para RCA. 
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Produced and directed by Rick Harris and 
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Abridged by Victoria Garmel 

Recorded and mixed by Richard Romaniello 
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DING DE LAURENTIIS Presents an ULI EDEL Film 

MADONNA WILLEN DAFOE 

JOE MANTEGNA ANNEARCHER “BODY OF EVIDENCE” 
JULIANNE MOORE And JURGEN PROCHNOW 

Line Producer MEE DELLAR Music By GRAEME REVEL 
Film Editor THOM NOBLE Production Designer VICTORIA PAUL 
Director Of Photography DOUG MILSOME B.S.¢ 
Co-Producers AND ECHR A HERMAN WEIGEL 
Fyecutive Producers STEPHEN DEUTSCH And MELINDA JASON 
Written By BRAD MIRMAN Produced By DING DE LAURENTIIS 
Directed , ULI EDEL 

NOT BASED ON THE NOVEL BY PATRICIA CORNWELL 
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® 1993 HarperCollins Publishers, Inc. 
10 East 53rd Street, New York, N.Y. 10022 
All rights reserved. Made in the USA. 
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i TOY BOY SO MACHO 
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. WTZNT2ENKi (Intro) 
S cEvery Day 
20U Don’t Hear Me 
42Can't Nobody Do Me ~ 
ULike Jesiis™ 
Are You Listening? 
@ULaid Low 
furn It Around 
WNever Alone 
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“Keep Listening 
\», He's There For Ya’ (Prelude) 
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. Never_Alone (Remix) 
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SIDE A | BECAUSE HE’S GOD #50 + 2 (NARRATION) 
[I CHRONICLES #38 + 4 HE WILL MAKE A WAY “45 + 5. LEAN TA TN hay 
ON ME 24 + & (NARRATION) #58 » 7 EXCHANGED 723 « & FOR — 

THE GOOD OF THEM SIDE B | LIFT YOUR NAME ON 

HIGH #0? » 2 (NARRATION) 025 + 1 OH, THE LAMB 
SILENT SCREAM #2 + 5. I NEED YOU 
HE CAN WORK IT OUT ‘* + & PRAISE 
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Saturday Night LIVE! 


at the CHURCH OF THE LIVING GOD 
The Pillar and Ground of the Truth which He Purchased with His Own Blood JSC8801 


ALL RIGHTS RESERVED UNAUTHORIZED PUBLICATION IS A VIOLATION OF APPLICABLE LAWS 


® © 1988 CHURCH OF THE LIVING GOD THE PILLAR AND GROUND OF THE TRUTH WHICH HE 
PURCHASED WITH HIS OWN BLOOD, INC. * 3233 NORTH RUCKLE STREET 
INDIANAPOLIS, IN 46205 
* THE PILLAR AND GROUND OF THE TRUTH WHICH HE PURCHASED WITH HIS OWN BLOOD, INC. 
(BISHOP M. L. JEWELL’S DOMINION) 
® ©1988 CHURCH OF THE LIVING GOD THE PILLAR AND GROUND OF THE TRUTH WHICH HE 
PURCHASED WITH HIS OWN BLOOD, INC. 


SIDE 1 
“| LOVE THE LORD” 
Naomi A. Penn - Vocalist and Musical Arrangere 3:25 


“THIS LITTLE LIGHT” 
Church of the Living God" Mass Choir 
Michael Milliner - Musical Arrangement (Traditional) « 3:24 


“BEST 1 CAN” 
Ozella Glover - Vocalist, Sally Givens - Vocalist, (Glover) « 
3:42 


“TOO LATE” 

Maggie Staten Peebles - Lead Vocalist Naomi Penn - 
Vocalist, Beulah Brownlee - Vocalist (Jewell Gospel Trio) « 
3:34 


“JESUS WILL TAKE CARE OF YOU” 
Be tty Deputy - Vocalist, Brian Flemings - Vocalist (Emma Jean 
Morrow) « 3:58 


“CHIEF’S MEDLEY” 
Clytee Gaston - Vocalist (“Chief Bishop M. L. Jewell) « 3:07 


"JOYFUL STEPS” INSTRUMENTAL 

Ronnie Mozee - Hawaiian Stee! Guitar, Gamaliel Penn - Lead 
Guitar, Barry Love - Drums, Harry Deputy - Bass, Fayette 
Coney - Piano (Hawaiian Steel Guitar Part-Ronnie Mozee, 
Lead Guitar Part- Gamaliel Penn) « 2:15 


SIDE 2 
“ONLY YOU LORD” 
Fayette Coney - Lead Vocalist (Fayette Geen + 4:03 


“STRAIGHTEN THEM LORD” 
Lucille Barbee - Lead Vocalist (Traditional) + 1:50 


“HE'S ALWAYS THERE” 

Henry Simms - Lead Vocalist, Angela Russell, Hannah 
White, Carrie Carter, Nikki White - Vocalist Accompaniment 
and the Church of the Living Goo" Mass Choir (Dorian 
Dillard) ° 3:55 


"JESUS PRAYED FOR ME” 
Rosette Richards - Vocalist (Rosette Richards) 3:25 


“NEW WORLD” 
Mary Helen Wortham - Vocalist (Mary Helen Wortham) « 4:45 


“DON’T SELL OUT” 
Church of the Living God Mass Choir* (Dorian Dillard) 4:03 


SPECIAL THANKS TO: MAGGIE STATON PEEBLES, APPEARING COURTESY OF WINSTON-DEREK RECORDS, INC. 


SPECIAL THANKS TO: NETTIE HARRISON, PIANIST 


SPECIAL THANKS TO: BEULAH BROWNLEE FOR HER GUEST APPEARANCE WITH THE TWO ORIGINAL MEMBERS OF THE JEWELL GOSPEL TRIO. 


SPECIAL THANKS TO: LUCILLE BAABEE, LONG TIME FRIEND OF BISHOP M. L. JEWELL AND THE CHURCH OF THE LIVING GOD’ FOR HER 
APPEARANCE AND SINGING OF "STRAIGHTEN THEM LORD® CLYTEE GASTON FOR HER APPEARANCE AND SINGING OF “CHIEF'S MEDLEY 


Avery special thanks Bishop M. L. Jewell for your prayers and blessings, for without your faith and inspiration 
this aloum would not have been possible. Thank you "Chief" for believing in us and giving us an opportunity 
to sing these songs of Zion so that we can be truly instrumental in ministering the Gospel in Song. We hope 
you will be pleased with our efforts because they are a direct tribute to you as our leader. 
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side 1 1 Freedom Jn Your Eyes 2 Love Js The Answer S J Always Cross You 4 january 
6 To Be Free 5 Wake We When dts Over 7 Eternity 


side 2 S World Without Fear 9 Lives Of The Real Men 10 Talk To Mie 11 Lazy Flies 
13 Dangin' On 14 Sex. Drugs & Democracy Made in Canada ./f 
Sex, Drucs & Democr Acy, a feature-length, documentary film, explores the limits of personal freedom. The film takes an 
uncensored look at the unconventional approach to morality and politics in Holl: and with an outstanding s oundtrack, 
featuring all new American and Dutch bands. It’s reality like you've never seen it before. ©1994 All Rights Reserved 
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LIFE’'S OPERA * DREAM OF A LIFETIME 
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&Scream - Ain't No Woman (Like The One 
|’'ve Got) - Just Like You - Love 
Brought Us Here Tonight 
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PRODUCED BY JANE FONDA AND JULIE LaFOND 
MUSIC COMPOSED & PRODUCED BY EDDIE ARKIN 


Warner Bros. Records Inc., 3300 Warner Blvd 
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JANE FONDA’S 
STRETCH AND STRESS REDUCTION PROGRAM 
STRETCH PROGRAM (22:15) 


4-25806 
PRODUCED BY JANE FONDA AND JULIE LaFOND 
MUSIC COMPOSED & PRODUCED BY EDDIE ARKIN 
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JANE FONDA'S | 


STRETCH AND STRESS REDUCTION PROGRAM 
STRESS REDUCTION PROGRAM (14:07) 


©1990 Jane Fonda 
Warner Bros. Records Inc.. 
a Warner Communications Company ©. 
Made in U.S.A. ! 
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Everything Alright 4:18 Let Some Drops Fall 5:49 Produced by Phil Hurtt 
Faith In The Fight 4:4 Victory 4:17 P1998 Sweet Spirit 
He'll Make A Way 4:18 No Not One 5:54 


Walk In Jerusalem 4:36 Go Out With Joy All rights res 
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All selections courtesy of Buddah Records 
A—OH HAPPY DAY/JUBILATION/SOMEDAY / 

EVERY MAN WANTS TO BE FREE/TRY THE REAL THING 
B—A CLOSER WALK/LEAN ON ME/OOH CHILD/ 

’'M GOING THROUGH/ BLOWIN’ IN THE WIND 


©) 1979 CBS Inc. (P) 1979 CBS Inc 
71873..1974. 1976 Buddah Records. Inc. ; 
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lieve He Will * SIDE B * Enon Praise Mediey * Soon | Will 
Be Done (Pastor's Solo) « I've Been Washed in The Blood * 
Psalms 146 * He Made A Way « At Calvary 6 26615) 42186 
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/* We Give All Praise To God * | Believe (interlude) 
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Commonwealth of Pennsylvania 
Church of God inChrist Mass Choir 


© ® 2001 DMaestro’s Productions 
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MATTIE M@SS CLARK 
Presents GO TELL IT 


oy reat oy ¢ Sweet Jesus « [ Feel the Spirit Mowe 
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© &© WEL / Regency Music, La Canada, CA 91012 © 
Unauthorized reproduction prohibited by Federal Law. 
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MATTIE MOSS CLARK 


Presents GO TELL IT | 
Sing Till the Power of the Lord Comes Down « Blessed Assurance « 
l’ve Got a Feeling - Renew Me = 1 Got to Tell It 
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@&O© 983 Buccoh Records, inc. Morketed ond 
Gistribyted by Ars’ Records, ne. € West 57th 
Stree’, New York, N.Y. 10019. Printed in U.S.A. All 
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the sepia love song delfeayo's dilemma 
una muy bonita araggamuffin & his lance 
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up behind the beat 
Produced by Delfeayo Marsalis 
Executive Producer: Fitzgerald C. Pine 


antilles ®, an island records, inc. company @@, 14 @. 4th st., ny, ny 10012. ® © 1991 island records Itd. all rights reserved. printed in the u.s.a. 


a side b side 
zaire | | time to go home 


waming: unauthonzed reproduction of this recording is prohibited by federal law and subject to cnminal prosecution. anc 8756 
D = 
G S 4 
= Se 
= © 
: 
5 ° 
S £ 
oa e 
N o 
© & 
© ® 
o ‘Ss o £ 
Ao} OC ta 
D | oO and 
oC a 








1. ZAIRE 2. THE SEPIA LOVE SONG 3. UNA MUY BONITA 4. DONNA LEE 
5. UP BEHIND THE BEAT 
PRODUCED BY DELFEAYO MARSALIS; EXECUTIVE PRODUCER: FITZGERALD C. PINE 


gununonaga | 


2) 


COURTNEY ae e pa! ins THE REALMS OF OUR DREAMS 
901 SLND eS LTD. 





4. TIME TO GO HOME 2. DELFEAYO'S DILEMMA 3. A RAGGAMUFFIN & HIS LANCE 
3 4. A SLAVE'S TALE 
PRODUCED BY DELFEAYO MARSALIS; EXECUTIVE 


ce 


{ @3 


COURTNEY PINE ¢ WITHIN THE REALMS OF OUR DREAMS 
inamile ...2. 1991 ISLAND RECORDSLTD. 
— RECORDED IN U.S. ALL RIGHTS RESERVED. 








JENNY MORRIS 


THE ADVANCE STORY 


A special sneak preview from Jenny Morris's 
Atlantic Records debut, BODY & SOUL (81819) 






emt then ar athena 








JENNY MORRIS 
THE ADVANCE STORY 





Y 
FE 
2 
ia 
Vs 
Ad 


BODY & SOUL 

JACKSON (from Dekadance) 
YOU’RE GONNA GET HURT 
YOU | KNOW 

LIGHT HEARTED 

BODY & SOUL (Reprise) 





A special sneak preview from Jenny Morris’s 
Atlantic Records debut, BODY & SOUL (81819) 


THE ADVANCE STORY 


JENNY MORRIS 





‘A, I, 


ATLANTIC RECORDING CORPORATION, 
75 ROCKEFELLER PLAZA, 

NEW YORK, NEW YORK 10019 

@° A Warner Communications Company 
Printed in U.S.A. 

Warning: Unauthorized reproduction of this 
recording is prohibited by Federal law and 
Subject to criminal prosecution. 








r 


JENNY MORRIS e THE ADVANCE STORY _. 
_ BODY & SOUL @ JACKSON (from Dekadance) © YOU'RE GONNA GET HURT ¢ 
YOU | KNOW e LIGHT HEARTED © BODY & SOUL (Reprise) 


Mfg. by ATLANTIC RECORDING CORP. 75 Reve @aaatts) PLAZA, ‘NEW YORK, NEW YORK 10010 
@° A Warner Communications Company 
rire LICENSED FOR PROMOTION ONLY - SALE IS PROHIBITED. 
Ownership and right to pee reserved by Atlantic: oe = 








a = = — ——— 
ar 


G,) C ~~) | 3 | “7 
ee a 7A i. / 
\. ae | (i) mp 


oo = Bess 








bond bergland 


the obscure object of devotion 











| 
| 
* ' 
| | 
| 
f 
’ \ 
| 
| 
‘ 
} 
! ae 
| 
) 
' \ 
t 
, 
} 


SU COYITe 
the weight of rhe soul 
dimension & 


side 1wo 
untitled #1 

the dream pipe 
american other 
double helix 





dogstar records® 

©©® 1996 solifick music, inc., 
1153 powell st.san francisco, 
ca 94108. all rights reserved. 
unauthorized duplication is 


violation of applicable laws. 
A hy 


Pama eee oe ge Sis 


a nn eee a! 


* 


‘ 
+] 


Bar en ree: 


Se IO 





the obscure object of devotion 





Lat 


ond bergland 










Ye Le Pin as eee beac ah oe 
aay 43 eS i GR Fay ee uk Sits 
. 7 ; 4 \ "id 4 tes 
F: ‘ 


o4. 
* Pig : Re ie fe Je gmt 






a © Ams ‘ ors ; 

Se Pees Sie eee as aa 

‘ a Me ike ; ’ > ee fh eee ney sip? e? 
* Aas. side re eo ‘ f 


: the’ we a vite soyn 4 


dag ens 1Q 


ae e 
572 


ot dd wor 


a 











‘\a 








a re @)01 Were 
kan ott 
#3 a On i, re 


clang 


POLS. O . e bre cigs 





raise int Hovde TNO & oni 1 ig 


oulitie free ad Bees! Cro my 





bes : zl 1O Teh itthm on cel 
ey 5 nN aia § 4 ie 
; ‘oa ani Gl Keno" aN a 
* : Nas P : S ae. Pe ‘ 
a, RAS Sue MS rey : 
roe Pip Ne t <? at 





— 


ee 
BOND BERGLAND We 


1. THE WEIGHT OF THE SOUL 8:40 





2. DIMENSION X 10:50 

















—— 


Ce) 


BOND BERGLAND 
1. UNTITLED #1 8:40 2. THE DREAM PIPE 5:23 
3. AMERICAN OTHER 4:23 4. DOUBLE HELIX 4:03 

















y 
et 
» — 


WV ONKOL AN 


‘(96 SAMPLER 


1. HORACE BROWN 
“One For The Money” 
(Original Version) 


2. WHITEHEAD BROS. 
“Feel Your Pain” 
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"UP ‘TIL NOW" 


SIDE A 


1. CRYING IN THE RAIN 
2. ALL | KNOW 
3. JUST OVER THE BROOKLYN BRIDGE 
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5. THE BREAKUP 
6. SKYWRITER 
7. THE DECREE 


SIDE B 


1. IT'S ALL IN THE GAME 
2. ONE LESS HOLIDAY 
3. SINCE | DON'T HAVE YOU 
4. TWO SLEEPY PEOPLE 
5. WHY WORRY 
6. ALL MY LOVE'S LAUGHTER 
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TWO SLEEPY PEOPLE ¢ WHY WORRY ¢ ALL MY LOVE'S LAUGHTER 
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Nina Mankin: 212.995.8203 (phone & fax! 
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Chasin’' The Clouds « I'll Fly Away 
Convolution Here In (Manic Depression) 
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YOU CAN'T HURRY LOVE 
WITHOUT YOU 
STANDING AT THE WHISPER YOU LOVE ME BOY 


CROSSROADS OF LOVE 
THE HAPPENING Sareea See 
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DIANA ROSS & THE SUPREMES- GREATEST HITS 
i HEAR A SYMPHONY -MY WORLD IS EMPTY 
WITHOUT YOU-WHISPER YOU LOVE ME BOY-LOVE 
iS HERE AND NOW YOU RE GONE- LOVE IS LIKE 
AN ITCHING IN MY HEART 
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BILLY FALCON | 
LETTERS FROM A PAPER SHIP 
WONDER YEARS (4:14) * LOVEBIRDS (4:13) 4 COLD HARD WORLD (4:19) « 
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THE MEDLEY DOMINO pes Colby & Genesis 
P 
DANCE ON A VOLCANO PART I|—IN THE GLOW © © 1992 Anthony Banks Ltd., 


Philip Collins Ltd., 
LAMB LIES DOWN ON BROADWAY = OF THE NIGHT Nirah RUT Re eee Ltd. 
PART II—THE LAST DOMINO AllRightsiRescnuedl 


THE MUSICAL BOX 
FEU NS CREDLE Atlantic Recording Corporation 


FIRTH OF FIFTH Maa aaa 
HOM 75 Rockefeller Plaza, 
| KNOW WHAT I LIKE... SECOND HOME BY THE SEA New York, NY 10019 
DRIVING THE LAST SPIKE ReTimetnaeneneonany 


DRUM DUET Advance Cassette for Promotional Use Only. 





GENESIS LIVE - THE WAY WE. WALK » VOLUME TWO: THE LONGS | 
1. Old Medley: Dance On A Volcano - Lamb Lies Down On Broadway - The Musical Box - 
Firth Of Fifth - | Know What | Like « 2. Driving The Last Spike - 3. Drum Duet 
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GENESIS LIVE - THE WAY WE WALK - VOLUME TWO: THE LONGS 
Domino: Part | - In The Glow Of The Night - Part I! - The Last Domino « 2. Fading Lights « 
3. Home By The Sea/Second Home By The Sea 


o PRODUCED B BY NICK DAVIS, ROBERT COLBY & GENESIS Succ COT 
, ©© 1993 Anthony Banks Ltd., Philip Collins Ltd., Michael Rutherford ah 
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(10& 
KEEPIN’ MY FINGERS CROSSED MRS. RB HT. SINCE YOU WALKED INTO MAY LIFE 
A's PLAY HOUSE | CAN'T BELIEVE ITS OVER FLL STILL BE LOVING YOu et, BE WAITIN: 


EXECUTIVE PRODUCERS: DONNIE WAHLBERG AND JORDAN: KNIGAT a ye Oe 
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SCENIC 


SIDE 1: SIDE 2: 

1. The Tones Of Peloponnesus (3:23) 10. Dronia (5:46) 

2. lonia (8:01) 11. lonic Curve (2:07) 

3. Parisia (4:14) 12. Aga Aludoma (2:18) 

4. Acquatica (2:51) 13. Sidereal Hands At The 
5. All Fish Go To Heaven (4:41) Temple Of Omphalos (4:22) 
6. Isle Of Caldra (3:00) 14. Modula Raga (8:27) 

7. Deserted Shores (1:55) 15. Et Tu, Dronius? (16:55) 
8. Improvia (1:19) 

9. Angelica (5:03) 
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8. Improvia (1:19) 
9. Angelica (5:03) 
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1. The Tones Of Peloponnesus 2. lonia 3. Parisia 4. Acquatica 
5. All Fish Go To Heaven 6. Isle Of Caldra 
7. Deserted Shores 8. Improvia 9. Angelica 
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10. Dronia 11. lonic Curve 12. Aga Aludoma 
13. Sidereal Hands At The Temple Of Omphalos 
14. Modula Raga 15. Et Tu, Dronius? 
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2 FOOT FLAME 


“2 Foot Flame” 


SIDE A SIDE B 
1. Lindauer 1.Compass 
2. To The Sea 2. The Arbitrator 
3. Already Waiting 3. Cordoned Off 
4. Mr. H. 4. Chisel 


5. Reinvention 
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Lindauer * To The Sea ¢ Al Waiting 
Mr, H. @ Ronventon! 2 
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EORGE HARRISON M5 3255 (2) 


Side One / TT 21:05 
LOVE COMES TO EVERYONE — NOT GUILTY — HERE COMES THE MOON — SOFT-HEARTED HANA — BLOW 
AWAY 
Speed change at end of ‘Soft-Hearted Hana’ is intentional 
Side Two / TT 18:54 
FASTER — DARK SWEET LADY — YOUR LOVE !S FOEVER — SOFT TOUCH — IF YOU BELIEVE 
PRODUCED BY GEORGE HARRISON & RUSS TITELMAN 
@® © 1979 Ganga Distributors, B.V. 
@® Loka Productions S.A. 
Dark Horse Records, mid. and dist. by Warner Bros. Records Inc. 
All Rights Reserved. Unauthorized Duplication Is A Violation 
Of Applicable Laws. Made in U.S.A. 


© ® A Warner Communications Company Manufactured By Columbia House Under License. 
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GEORGE HARRISON 
Love Comes To Everyone / Not Guilty / Here Comes The Moon / 
Soft-Hearted Hana / Blow Away 


M5 im | 
3255 


f de 
® © 1979 Ganga Distributors, B.V. / CRC 
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GEORGE HARRISON 


Faster / Dark Sweet Lady / Your Love Is Forever / Soft Touch / 
lf You Believe 
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® © 1979 Ganga Distributers, B.V. / CRC 
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A: ATARDECER PRIMAVERAL / YA TODO SE ACABO / 
LA QUE SE VA / TRISTE VERDAD / COMO MANDA DIOS 


B: INDITA MIA /SABOR AMARGO / ALICIA / PALOMA 
QUERIDA / UN LUCERO 
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Mfg. & Dist. by: CBS DISCOS INTL. . 
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WARNING: All rights reserved. Unauthorized duplication 
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PAQUITO D’RIVERA 
Celebration 


Side One Side Two 
1. W/apango 1. How Many In Your Party, Please? 
2. The Magic City (Miami) 2. High Tide 
3. We (To Kristen And Me} 3. Chick (For Chick Corea} 


4. Heart Of The Kingdom 
PROMOTIONAL COPY—NOT FOR SALE 
® © 1988 CBS Records Inc. 
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Celebration 
Side One Side Two 
1. Wapango 1. How Many In Your Party, Please? 
2. The Magic City (Miami) 2. High Tide 
3. We (To Kristen And Me} 3. Chick (For Chick Corea} 


4. Heart Of The Kingdom 
PROMOTIONAL COPY—NOT FOR SALE 
® © 1988 CBS Records Inc. 
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Celebration ee 
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PAQUITO D'RIVERA 
Celebration 
\W/apango ®@ The Magic City (Miami) @ We (To Kristen And Me) 
Heart Of The Kingdom 
44077 et ® © 1988 CBS Records Inc. 
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PROMOTIONAL COPY—NOT FOR SALE 
CBS Studios New York Cassettes.are Real Time 
WREMEVEUS from cl Audio MaStels 

















PAQUITO D’RIVERA 
Celebration 
How Many In Your Party, Please? ® High Tide 
Chick (For Chick Corea) 
®) © 1988 CBS Records Inc 


PROMOTIONAL COPY—NOT FOR SALE 
CBS Studios New York Cassettes are Real Time 
Transfers from Digital Audio Masters 
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Another 24 hour slow crawl to death begins 
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Side One 





NEWKIRK 
Small Thing 


Radio Edit 1 

Radio Edit 2 

Remix Edit 
Ext Mix 


Promotional Copy - Not For Sale 
Copyright 1991 Sony Music Entertainment Inc. 











DEF JAM NEWKIRK 
73849 Small Thing 


Side One 


NEWKIRK 
Small Thing 


Radio Edit 1 

Radio Edit 2 

Remix Edit 
Ext Mix 


Promotional Copy - Not For Sale 
Copyright 1991 Sony Music Entertainment Inc. 
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NEWKIRK - "SMALL THING" 
Radio Edit 1*Radio Edit 2* Remix Edit*Ext Mix 


Promotional Copy - Not For Sale 
DEF JAM Copyright 1991 Sony Music Entertain 
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MARKETED AND DISTRIBUTED BY: 
HOT PRODUCTIONS INC. 
7360 S.W. 48th St., MIAMI, FL 33155 
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THE BOYS FROM THE BOTTOM 
MY GiRL’S GOT THE BOOTTY 
Produced by Donny D & DJ Wiz for Hot Productions, Inc. 
Published by Henstone/Musicworks « Recorded by M. Marro, Mix B. Greenspan 
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THE BOYS FROM THE BOTTOM 
MY GIRL’S GOT THE BOOTTY 
Produced by Danny D & DJ Wiz for Hot Productions, Inc. 
Published by Henstone/Musicworks * Recorded by M. Marro, Mix B Greenspan 
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er Xe) Minutes of 
Ciassic BLUES 













1. Write Me A Few Lines 11. Black Minnie 

2. Louise 12. That’s Alright 

3. | Heard Somebody Call 13. When | Lay My Burden 
4. 61 Highway Down 

5. Mama Don’t Allow 14. Ain't Gonna Be Bad No Mo’ 
6. Kokomo Blues 15. Do My Baby Ever Think Of Me 
7. Fred’s Worried Life Blues 16. Brooks Run Into The Ocean 
8. You Gonna Be Sorry 17. Bull Dog Blues 

9. Shake Em On Down 18. Frisco Line 
10. My Trouble Blues 19. You Gotta Move 


Fred McDowell—vocals and guitar (played with a bottle neck 


Recorded in Mississippi and California in 1964 & 65 by Chris 


Strachwitz 
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Recorded and produced by Chris Strachwitz 


Bukka White - vocals and guitar or piano 
Photo by Kelly Hart 
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I. | Hate Myself For Loving You 1. | Still Dream About You 
2. Ridin’ With James Dean 2. You Want In, | Want Out 
3. Little Liar 3 Just Like In The Movies 
4. Tulane 4. Desire 
5. | W/anna Be Your Dog 5. Back It Up 


_6. Play That Song Again 
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To Know Her ¢ | Wish | Was In Heaven Sittin' Down 
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Blues * Man's Gotta Do ¢ Hey Now Baby 
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1. YOUNG MC “Know How” 1. YOUNG MC “I Let ‘Em Know” 
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Guitar, Vocs: Chris Morrison 
Bass: Gerard Schumacher 
Drums: Joe Haggerty 


Produced by lain Burgess 
Second Engineer: Matt Allison 
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THE LONELY TROJANS 
Nothing Is Random * Now, Not Later + 10 Past 5 
Green Chair * The Rolling Song 
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Side A Side B 

1. WATCH OUT 7. WORLDS IN A TANGLE 

2 (OOOH BABY 8. TALK WITH YOU 

3. SOUTH INDIANA TAKE 1 9. LIKE IT THIS WAY 

4. SOUTH INDIANA TAKE 2 10. SOMEDAY SOON BABY 
5 LAST NIGHT 11. HUNGRY COUNTRY GIRL 
6. RED HOT JAM 





FLEETWOOD MAC i ce 
"IN CHICAGO" \ 


@ecoeos 





@ 
NON DOLBY 4-45283RE1-TAPE 1 
Side A Side B 
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2 QOOH BABY 8. TALK WITH YOU 

3. SOUTH INDIANA TAKE 1 9. LIKE IT THIS WAY 
4. SOUTH INDIANA TAKE 2 10. SOMEDAY SOON BABY 
5 LAST NIGHT 11. HUNGRY COUNTRY GIRL 
6. RED HOT JAM 
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FLEETWOOD MAG 2>_. 
NON DOLBY 4-45283RE2-TAPE 2 
Side A Side B | 
1 |'M WORRIED 8. EVERYDAY | HAVE THE 
2. HELD MY BABY BLUES | 
3. MADISON BLUES 9. ROCKIN' BOOGIE 
4. | CAN'T HOLD OUT 10. SUGAR MAMA | 
5. NEED YOUR LOVE 11. HOMEWORK 
6. GOT THE BLUES 12. DRIFTING 
7. BLACK JACK BLUES 13. FLEETWOOD MAC 
FLEETWOOD MAC 
/ "IN CHICAGO" 
eecoaros 3300 Warner Blvd., Burbank, California 91510 (818) 846-9090 
FLEETWOOD MAC 
"IN CHICAGO" 
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SIDE ONE SIDE TWO 
. BACK DOOR LOVER 42: 5. ROCK AWAY 5. | 
2. BABY CAN I WALK YOU HOME? 424 1 CAN’T HOLD BACK THIS LOVE 52: 


%. 1 CAN READ BETWEEN THE LINES 424 WHIPPED & WHIPPED 4 


. TAKE A CHANCE WITH ME 40% 9. DON’T LEAVE ME HURTING 0 5 399- 32 1 99- 4 


b.y\ WISH YOU WERE HERE WITH ME 4 FOR YOUR LOVE 4 


ts Written by Nathaniel | 
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henry Stone « Published by 
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MANUFACTURED AND MARKETED BY SKY RECORDS. INC 
WARNING: UNAUTHORIZED DUPLICATION IS A VIOLATION 
OF APPLICABLE LAW'S AND WILL LEAD TO SEVERE GUILT 
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FOOT STOMP’N MUSIC 
SIDNEY BARNES 


PRODUCED BY SIDNEY BARNES 


for Western Nights Prods, 
® 1978 Parachute Records, Inc. 
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SIDE A: (19:03) 

FOOT STOMP’N MUSIC (3:39) 

(Sidney Barnes) 

Dr. Jekyll Music/Combat Music (BM1) 

LOVE IN THE MOONLIGHT (3:43) 

(Sidney Barnes-Renee M. Sabala) 

On Beat Publishing (ASCAP) 

GET ON UP AND DANCE TO THE BOOGIE 
(Or The Boogie Man Will Get Cha) (5:13) 

(Sidney Barnes) 

Dr. Jekyll Music/Combat Music (BMI) 

DISCO QUEEN DANCE WITH ME (6:17) 

(Sidney Barnes) 

Dr. Jeykil Music/Combat Music (BM1) 


SIDE B: (18:08) 

HOLD ON I'M COMING (5:22) 

(Issac Hayes-David Porter) 

East Memphis Music Publ./Pronto Music (BM1) 
GONNA MAKE YOU MY WIFE (3:11) 
(Sidney Barnes-Renee M. Sabala) 

Golden Acres Music (ASCAP) 

YOUR LOVE IS SO GOOD TO ME (6:07) 
(Sidney Barnes-Renee M. Sabala) 

Golden Acres Music (ASCAP) 

SUMMER SUNSHINE (3:15) 

(Sidney Barnes) 

Dr. Jekyll Music/Combat Music (BM1) 








FOOT STOMP'’N MUSIC 
SIDNEY BARNES 
FOOT STOMP’N MUSIC ®LOVE IN THE MOONLIGHT 
GET ON UP AND DANCE TO THE BOOGIE /Or The Boogie 
Man Wij} Get Cha) ®DISCO QUEEN DANCE WITH ME 
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PRODUCED BY SIDNEY BARNES for Western Nights Prods. 
® 1978 Parachute Records, Inc. 
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FOOT STOMP'N MUSIC 
SIDNEY BARNES 
HOLD ON (‘M COMING ®GONNA MAKE YOU MY WIFE 
YOUR LOVE {S SO GOOD TO ME ®SUMMER SUNSHINE 
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—— BY SIDNEY BARNES for Western Nights Prods. 
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for Caldwell Plus Productions 


EXECUTIVE PRODUCERS: QUINCY JONES AND BARRY nannegscl , 


From the:Qwest/Warner Bros. album Heart & Soul. - 
Available on Cassette and Compact Disc (4/2-45888) “ft 
@> Design: Mary Ann Dibs. Photography: Danny Clinch 
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SIDE A 
SHARING YOU 
NO FAITH, NO LOVE 
E HIM SO 
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Hae TALK WITHMY MAN  O 
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1)Gitl with A Mustache 


1)Dying in Peace 9 
\The Government Knows All 
SRA, Ofer Ca 
Sk Ce 5)Naked At The Drivethrough 
6)I'm Not Listening 6)A Lot Of Things 
7)Sell it to your Friends 


Squid Rocket Records Box 2018 Vineyard Haven Ma 02568 
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©1996 kahoots’». 


. except Jonathan Richman by Amy Thompson 
and Naked af the Drivethrough by Jehovah's Fitness Center. 


Squid Rocket Records Box 2018 Vineyard Haven Ma 02568 IF , 
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and Naked at #hé Drivethrough by Jehovah's Fitness Center. 


Squid Rocket Records Box 2018 Vineyard Haven Ma 02568 








NING ROOM, 





li ee 
pee a ” 





{TDK 
IEC a NORMAL POSITION 


WL MECHANISM 


3 . - 
a - 
e- — 
= a = 
" ’ . 
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moar pic kK 








Side A Side B 
1. STINKY KITTY (4:27) 6. FEEDIN’ THE BOX (3:22) 
2. RABBIT SOUP (2:41) 7. FAT PADDING (3:13) 


3. MY GENERATION (3:10) 8. FAR FROM HOME (3:10) 
4. KING FOR A DAY /3:46) 9. CHEWING ON CRAYONS (3:07) 
5. PRETTY PEOPLE (3:07) 10. BOUREE (3:40) 


Promotional use only 


c “= Exclusively distributed by 
e 


Relativity Entertainment 


c , 
9714-99404ADV che ECORDINGS Distribution 


© 1994 GUITAR Recordings 
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Side A Side B 
1. STINKY KITTY (4:27) 6. FEEDIN’ THE BOX (3:22) 
2. RABBIT SOUP (2:41) 7. FAT PADDING (3:13) 


3. MY GENERATION (3:10) 8. FAR FROM HOME (3:10) 
4. KING FOR A DAY /3:46) 9. CHEWING ON CRAYONS (3:07) 
5. PRETTY PEOPLE (3:07) 10. BOUREE (3:40) 


Promotional use only rs Exclusively distributed by 
Not For Sale tar a> 
c 4 Relativity Emerainiment 
9714-99404ADV "" RECORDINGS istribution 
© 1994 GUITAR Recordings 
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= Atlanta: (404) 679-6073 New Jersey / Mid-Atlantic 
7 RECORDINGS Chicago: (708) 298-5533 Region: (609) 464-0452 
(914) 935-5200 Dallas: (214) 644-8608 New York: (718) 217-3660 


Los Angeles: (310) 212-0801 San Francisco: (415) 221-3130 
Miami: He 641-5655 Seattle: Coie 722-8060 
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BLUES SARACENO - HAIRPICK 
1. Feedin’ The Box 2. Fat Padding 3. Far From Home 
4. Chewing On Crayons 5. Bouree 
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HIGHER GROUND °¢ RISE & SHINE ¢ | WILL NEVER LEAVE YOU 
ARE YOU READY ¢ TRUST IN THE LORD 
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FIGHTING FOR YOUR LIFE ¢ HE’LL FIND A WAY 
IMAKE ME WHAT YOU WANT ME TO BE ¢ TAKE ALL OF ME ¢ CLAIM IT 














SIDE ONE 


JAMAICA FAREWELL 
GIVE ME ONE MORE CHANCE 
NOCTURNE 
*WINGS OF A DOVE 


SIDE TWO 


YELLOW BIRD 
SAMMY 
CECILIA 
MARY ANN 
WHEN THE SAINTS COME MARCHING IN 
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SIDE ONE 


JAMAICA FAREWELL 
GIVE ME ONE MORE CHANCE 
NOCTURNE 
*WINGS OF A DOVE 


SIDE TWO 


YELLOW BIRD 
SAMMY 
CECILIA 
MARY ANN 
WHEN THE SAINTS COME MARCHING IN 






This is just what you've come to the Caribbean for. 
Blue water, clear skies, and the warm breezes 
lilting with the sound of a Calypso Steel Band. 
And don’t forget the rum punch! 


All of us aboard the KON TIKI hope that on 

some snowy wintry evening ahead, you'll play our 
“Party Cruise’ album, close your eyes, and be back with 
us again in the Caribbean. 


SIDE ONE 
1. JAMAICA FAREWELL (Burgess) .............. 2:25 
2. GIVE ME ONE MORE CHANCE (Michael Jackson) . 2:20 
SSINOCTURNE (Chopin}i yaa aan ee 3:28 
4. *WINGS OF A DOVE (Furgeson) .............. 3:15 
SIDE TWO 
WVELLOW BIRD (Keith) ie ee ye ay »:30 
Pare y NA LY, AMIN Satara eeoca ME gg EL SO 3:05 
3. CECILIA (Simon and Garfunkel) ................ 2:50 
AMI ARV GAINING ee Ca UES AMM 8) io 2:10 
5. WHEN THE SAINTS COME MARCHING IN 2:35 
CREDITS 
Executive Producer ..... SNS : Se Om Grin e 
Arranger and Director ... Mee .. . Roger Jame 
Photograpmenic aia sia a Wit SEVEN MTN : Bob Lux 
Sound Engineer and Mixer . UO EN Seon Guies 


“The producer is not responsible for the drunken condition of 


band during this song. 
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KON TIKI PARTY CRUISE 
JAMAICA FAREWELL © GIVE ME ONE MORE CHANCE 
NOCTURNE © WINGS OF A DOVE 


®© ROGER JAMES ORCHESTRA INC. 
(Record Division) 





i 


poo 





YELLOW B 


PARTY CRUISE 
CECILIA © MARY ANN 
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®© ROGER JAMES ORCHESTRA INC. 
(Record Division) 
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MONEY/LONG TALL SALLY/BAD BOY/TWIST & SHOUT 
. PLEASE MR. POSTMAN/C’MON EVERYBODY/R & R MUSIC 
SLOW DOWN/ROADRUNNER/CAROL/MISS MOLL Y/20 FLIGHT 

















COBRA VERDE 


» “VINTAGE CRIME” SCAT EP (cd/12”) out OCT. 10 
manufactured and distributed by MATADOR 








=) ap 
“Vintage Crime” EP 

1. CATALOGUE SUD POP 45 OUT Sept. Zo 
2. WORLD DOESNT END A. ONE STEP AWAY FROM MYSELF 
3. MEDIA WHORE B. EVERYTHING TO YOU 

4. WISH! WAS HERE scat 45 out Aug. 28 

5. EVERY GOD FOR HIMSELF A. LEATHER 

6. FIRE OF LOVE B. ASTORY1CAN SELL 


produced by Cobra Verde 
All songs (c) Bad Clarinet songs/ BMI except Fire of Love” 
(p) 1995 scat records, (p) 1995 sub pop records 











COBRA VERDE 


» “VINTAGE CRIME” SCAT EP (cd/12") out OCT. 10 
manufactured and distributed by MATADOR 





> ap 
Nintage Crime €P 

1. CATALOGUE SUD Pop, GS'OuUT Sept. 2o 
2. WORLD DOESN'T END A. ONE STEP AWAY FROM MYSELF 
3. MEDIA WHORE B. EVERYTHING TO YOU 

4. WISH| WAS HERE scat 45 out Aug. 28 

5. EVERY GOD FORHIMSELF A. LEATHER 

6. FIRE OF LOVE B. ASTORYICAN SELL 


produced by Cobra Verde 
All songs (c) Bad Clarinet songs/BM/ except ‘Fire of Love” 
(p) 1995 scat records, (p) 1995 sub pop records 


COBRA VERDE | zs iq 


SALES(MATADOR): 212 995 5882 
HYPE (AUTOTONIC): 901 452 3939 
MISC. (SCAT): 314 533 3280 
SUB POP 45: 617 282 2510 
ADVANCE COPY--NOT FOR SALE 
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- COBRA VERDE Vintage Crime. EP 
Catalogue * world doesn’t end * media whore * 
wish i was here * every god for himself * fire of love 
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© bad clarinet songs except “fire of love" 
a Seat bites 








COBRA VERDE 7 Telesemdinre | 
SUB POP 45 one piri away from myself * everything fo you 
SCAT 45 leather * as 1 Sell 
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| -© bad clarinet songs 
® Sub Pop Records © Scat Records 
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Clean Like 
New Life’ 


2. 
3. 
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"You want a new life/Better than this one/Ain't so 
bad/Just want it different," X, "New Life." 


um at-\am-xelale Mn c-tome-lofolUh amc: lale(-1alale Pm ->-¢°)t- Ltt mm,4 
singer/ songwriter/bassist John Doe about one of 
the tracks from hey Zeus!, the band's first album in 
iol] anY{-¥-le-M- lave me(-le0] mcolmialloM=iaim@lace|(-Mm =1(e im ML c- Mamma a= 
about the desire to see life from another perspective, to 
feel what it would be like to get inside someone else's 
EY Ta MMU al (el aM ESM eXelamcctresiareUlare pe-Vate MU lar-var-liay-10) (<M 

It could also describe the fresh slate and new start 
represented by the latest, eagerly awaited effort from a 
band which has become practically synonymous with 
the '80's punk-rock explosion in L.A., a seismic event 
i tat-\ am 0) cole [0 lex-\o Mr-(e] t-te l]ii-1¢-1 0] @t- (os mos-¥y Mo) olol- Min {-10 ae) 
Chili Peppers, Jane's Addiction and Guns N' Roses. 
Mal colanmmsat=\iamlaliit-Uma-vere)ce|iare}-mmce)@m cat-mu Br-lare(-1aalole lym Lave, 
Slash labels and their performances at the legendary 
VF (Xo [U(- Samp, Qty -1 a {=o Im Kooy d-t-1\-Me- lace Me(-Vilal-me- Wm oLey-1el olUlal ¢ 
musical community which is just now hitting its 
commercial stride with such acts as Nirvana, Pearl 
MF Tas meeetoyal (om ColUiiaie-lave Mey iat-l 6-H 


And while X's history is illustrious, the BandSewlen e 


Tateq|0ye(=t-wmr-t)(el- Mm icelan meee) alae: lace im =>.<-lal-mme [UIh ec: lal) am Redan 
Gilkyson and drummer D. J. Bonebrake--refuses to live 
in the past. When they came back together two years 
ago for a series of New Year's Eve shows, it was like 
they'd never stopped playing, which in a sense, they 


at-Yo lala umm Late (AYZ(eLUE=\ i ant=van) els) esmeve) ai iale=vo im coMexe)|t-\e\o) ¢-1(- | a mm 


various formations, such as the acoustic-oriented 
Knitters, while John and Exene each recorded: solo 
Fl) olUlantcwme- lave im of =Yor-(nat= Ml anvceLh-co il [A ec1U(ozaMJ(0 [am ©] g0) [104 (I-12) 
movies:and spoken word performances. All that 
experience pays off on hey Zeus! 














HEY Zeus : q 
" Someone’ s Watching 4:49) ° Big Blue House (4:05) * Clean Like Tomorrow (3:58) © ll 
- New Life (3:24) County At War (4: 16) ° Arms For baled 4 (3:36) 
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BY THE COVER 


3. YOU CAN'T JUDGE A BOOK 
4. GAMBLING BLUES 


1. RAMBLING BLUES 
5. BABY, PLEASE DON'T GO 
6. BIG BOSS MAN 


SIDE TWO 
2. O YEA! 
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1. DOWN IN THE BOTTOM 
2. LONG DISTANCE CALL 
6. SO MANY ROADS, SO MANY TRAINS 


3. WHO DO YOU LOVE 
4. | WANT YOU TO LOVE ME 


5. JUDGMENT DAY 


SIDE ONE 
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1965 VANGUARD RECORDS, A WELK MUSIC GROUP COMPANY 
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JOH MOND » 
\ SO MANY ROADS 
vs 


DOWN IN THE BOTTOM * LONG PISTANCE CALL * WHO DO YOU LOVE - | 
I WANT YOU TO LOVE ME JUDGMENT DAY *SO MANY ROADS, SO MANY TRAINS | I 
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JOHN HAMMOND 
so ROADS 


| RAMBLING BLUES « O YEA YOU CAN'T JUDGE A BOOK BY THE COVER. ‘ 
i | GAMBLING BLUES ° BABY, PLEASE DON'T GO» BIG BOSS MAN. if 
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THE BLUES DON’T CHANGE 


5MPS-8570 Lat toe 
(STAX-4101) S TraxX ) 





Jism 
o6a 
Sr2d 
w>aaD 
2aurgz 
os rO-p, 
GOrFZnt 
Zet Ore 
Coww>ss 
9FS2rgZe5 
LL id are 
= Og" O°= 
AS22235 
Ww =x 
CHEE Sea 3 
OSS5=5= 
ZSsq acm 
at 
rez et 
ie ed 
40% Ob 
terao 
“83% 
a 
QoQ 
a ee ee) 
a wee eS 
ie es a 
ae) 
SESS ee 
————————_—_ 
————————_——_ 
SSS 
———S 
_—————= 
i 
2 Or 
weston 
O71, “£0 
oe 
ror*= 
wor OK 
zrwWwea 
Oz2G9 
wo=z=oz 
oO 2 = 
Cee ae Paes 
Duss 
JInts 
mass 
=- 
rOZ= 
bait 
=< 


25218 - 8570 - 4 


Fantasy, Inc. ® 10th & Parker = 


Berkeley, CA. 94710 * Made 4 U.S.A. 
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THE BLUES DON’T CHANGE = I’M DOING FINE = NICE TO BE NICE 
(AIN’T THAT NICE) = OH, PRETTY WOMAN 2 KING OF KINGS 
® 1977, Fantasy, Inc. 
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ALBERT KING 
THE BLUES DON’T CHANGE 

















FEEL THE NEED = FIRING LINE (1 DON’T PLAY WITH YOUR WOMAN, YOU 
DON’T PLAY WITH MINE) © THE PINCH PAID OFF (Part {) = THE PINCH 
PAID OFF (Part Ii) = | CAN’T STAND THE RAIN & AIN’T [T BEAUTIFUL 
® 1977, Fantasy, inc. 
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=. ALBERT KING 
THE BLUES DON’T CHANGE 
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Produced by: J.J.Puig & The Black Crowes 





The Black Crowes Recorded & Mixed by: Jack Joseph Puig 
ae eta anes Ass'td by: S.Holroyd, J.Sheehan, R.Rogut 





The Black Crowes Amorica 












1. Gone . P-25);London 


| 2. A-Conspiracy 2. Ballad Of Urgency 
3. High Head Blues 
4. Cursed Diamond 4. Downtown Money Waster 


9. Non Fiction 9. Descending 
6. She Gave Good Sunflower 















The Black Crowes ie 


JAPAN: JAPON 
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POSITION-HIGH 











The Black Crowes AMORICA 
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1. Baby I’m Scared Of You ) 1. I Can’t Get Over You 
2. You’re Not The Man You Used To Be 2. It Don’t Matter 


Produced by Syl Johnson AKA Sly Johnson 
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BABY I’M SCARED OF YOU a 


Baby I’m Scared Of You 
7 You’re Not The Man You Used To Be 
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SYLEENA JOHNSON 
Twinight atone m{=xere) 0 [cure ©) cole | (e-l0 Mo) => <-(e101 Urey Johnson 
Dies Rights Reserved 
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BABY I’M SCARED OF YOU 
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It Don’t Matter 
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SYLEENA JOHNSON 
Twinight Inc. Records - produced by Executive pul STe)alarveyal 
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Side A Side B 

1. WESTERN UNION 8. THE BLUES IS KILLING ME 
BLUES 9. DID YOU EVER FEEL LUCKY 

2. | WORKED SO HARD 10. 'M WILD ABOUT YOU 

3. RIVER BLUES—PART I! 11. BLUES WITH A FEELING 

4. RIVER BLUES—PART II 12. WHY CAN’T YOU CRY 

5. | WALKED ALL NIGHT FOR ME 

6. MIDNIGHT AND DAY 13. THERE IS A TIME FOR 

7. THREE O’CLOCK EVERYTHING 
BLUES 14. LOWELL JUMPS ONE 


Aphoour C-2003 





Lowell Fulson - guitar and vocal; 
Martin Fulson - rhythm guitar 

Plus small band on last four selections. 
Cover Photo by Chris Strachwitz 

© ® 1949, 1991 by Arhoolie Prod. INC. 


Cover by Wayne Pope 
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WESTERN UNION BLUES * [WORKED SO HARD ¢ RIVER BLUES1« | 
RIVER B.UES II ¢ | WALKED ALLNIGHT « MIDNIGHT ANDDAY* [J 
ett. _ THREE eo OCK BLUES ce {, 
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nc Lowel Palena 
"River Blues" 


1 i 
\V THE BLUES Is KILLING ME « ° DID D YOU E EVER FEEL LUCKY e I'M WILD ABOUT. 1 


\\ YOu » BLUES WITH A FEELING e WHY CAN'T YOU CRY FOR ME ¢ THERES a 
\\ a TIME FOR EVERYTHING e , ile oii 0) .°| 
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NAKE CALLED ‘OBVIOUS * 


STRUCTION * 
CHAIN * CINDERBLOCK * J 


* INQUIRING MIND 


REPAIR * AGE OF HYPOCRISY *AS 
BROKEN LADDER * PEDESTAL OF DE 
WISH YOU WERE HERE * INSTINCT 
ON MY WAY TO NOWHERE * PAPER 
PRIVATE CELL * BOTTOM LINE 
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The Dimitri Gurevitch 
Quintette is: 


Dimitri Ivanovitch Gurevitch: 
Omnipotent Leader 


Matthew Alexander Bergman: 
Guitar 


William Carl Black: 
Bass/Drums/Vocals 


Hrik Hoagland; 
Tenor Sax/Flute 


Catherine Stambach 


Bass 


Alan D. Lerner 
Drums 


Burkey; 


Percussion 


cap 


Recorded at: Smelly Cat Studios 

8214 5th Ave 

Brooklyn, NY 11209 
Recorded from 4/13/96 to 6/10/96 
Conceived, written, arranged, produced 4 
recorded by: The DGQ 
Special Thanks to: Beverly, Rinster, Kate, 
Jess, Lynnette Santin 
Thanks to: Doc, Jim "Lord Vader" Baglino 
Jack, Dim, Sugar Daddy Funk, Dianna, James 
Brey, Taj, Dan Hale, Starcat, Gus, Ty, 
Frank Zappa, John Zorn, Miles Davis, 
Ornette Coleman, Herb & TheTJB, Jeff 
Smith, Arthur Guinness, Matt Groening, 
Jonn K., G.I. Gurdjieff, All of you that 
support us in anyway. 
NO THANKS to: MTV, Music Whores(Cover 
Bands), Mass Media, Stupid people, Fast 
Food Chains, Organized Crime & Religion 


The DGQ Sucker Fanatic Club 
8214 Fifth Avenue 
Brooklyn, N.Y. 11209 
USA, Harth 











INDIGO GIRLS 
"SWAMP OPHELIA" 


SIDE ONE SIDE TWO 


1, FUGITIVE 1. WOOD SONG 

2. LEAST COMPLICATED 2. MYSTERY 

3. LANGUAGE OR THE KISS 3. DEAD MAN'S HILL 
4, REUNION 4. FARE THEE WELL 


5. POWER OF TWO 5. THIS TRAIN (REVISED) 
6. TOUCH ME FALL 


"SWAMP OPHELIA" 


INDIGO GIRLS 
"SWAMP OPHELIA" 


SIDE ONE SIDE TWO 


1. FUGITIVE 1. WOOD SONG 

2, LEAST COMPLICATED 2. MYSTERY 

3. LANGUAGE OR THE KISS 3. DEAD MAN'S HILL 

4, REUNION 4, FARE THEE WELL 

5. POWER OF TWO 5. THIS TRAIN (REVISED) 
6. TOUCH ME FALL 


Promotional Copy Not For Sale 
Copyright 1994 Sony Music Entertainment Inc. 


INDIGO GIRLS 
"SWAMP OPHELIA" 
Epic Records 
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Promotional Copy — Not For Sale 
Copyright 1994 Sony Music Entertainment Ine. 
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"SWAMP OPHELIA" 
Epic Records 
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Promotional Copy — For Sale : 
Copyright 1994 Sony Music Entertainment Ine. 
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MARILYN MONTREUIL 











oe | tet : 
MARILYN MONTREUIL 
“eS MARIIYN 


ress paroles JEROME SAVARY musique DUANE TAL 





: _‘téalisation $001 ‘photo IAN PATRICK pochette PASCAL BEJEAN 
: éditions TUTAMUSIC 

le spectacle MARILYN MONTREUIL a été créée 
cle au THEATRE NATIONAL DE CHAILLOT le 12 octobre 199 
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COLUMBIA 





MARILYN MONTREUIL 3:17 


MARILYN 2:40 


® 1991 Sony Music Entertainment (France) S.A. 
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dnp pezuoujneun 











“Y'S'N 2} Ul poyuLg “sMe] 21qGeo1Idde jo UONEIOIA es! UOH 


| 
1] 


iy 


SOTT6 VO ‘euapesed ‘SHEO Hed ’S SF 


YW LHDIMHIMID T8619@ 







THZOL XP 










| Wis. qeaauee , 
pO NVWAGYVH 13I¥av5 03u3Ls 












SIDE A 
; (EVERYBODY OUGHTA) HAVE A LITTLE TALK / I’M 
_ GIVIN’ IT UP7 IN MY FATHER’S HOUSE / HE’S THE ONE 


i SIDE B 

~ STAND UP AND TESTIFY / THE LORD IS GOOD TO ME/ 
' GROWING UP IN THE LORD / LORD TAKE ME HIGHER / 
| COME ON UP TO GLORY 








GABRIEL HARDEMAN DELEGATION 


TALK 
(EVERYBODY GUGHTA) HAVE A LITTLE TALK/I'M GIVIN’ IT uP/ 
(IN MY FATHER'S HOUSE/HE'S THE ONE 
Produced by Gabriel Hardeman 


| i || ll {l yen iy" | tl | i | ll | i) ; 


rn (Pe 


Executive Producer: Byron Spears, Jr. 
©® 1983 BIRTHRIGHT RECORDS. INC 











GABRIEL HARDEMAN DELEGATION 
TALK. 
STAND UDP AND TESTIFY/THE LORD 1S BODD TO ME/GROWING UP IN THE LORD/ 
LORD TAKE ME HIGHER/EOME DON UP FO GLORY - 
Prodyeed by Gabrie) Hardemen 


" Executive Producer: Byron Spears, Jr. 
©® 1983 BIRTHRIGHT RECORDS, INC 








EL ORGANILLO 





CARA 1 


AGUA, AZUCARILLOS Y AGUARDIENTE (*) 
Pasodoble 
Chueca 


=£L ANO PASADO POR AGUA [*) 
Mazurka de los paraguas 
Chueca / Valverde 


FUMANDO ESPERO (**) 
Cuplé 
F. Garzo / Viladomat 


LO SIENTO (*) 
Habanera 
J. Marcos Zambrano 


AIRE DE ARAGON (*) 
Jota 
M. Ramos 


EL POBRE VALBUENA (*) 
Habanera 
Valverde / Torregrosa 





Antes de dar la vuelta a la Musicassette, 
deje pasar la cinta hasta et final. 








CARA 2 


LA VERBENA DE LA PALOMA (*) 
Mazurka 
Bret6n 


EL RELICARIO (**) 
Cunolé 
Padilla 


NENA (**) 

Cuplé 

Zamacois / Puche 

DON QUINTIN EL AMARGAO (*) 
Schottish 

Guerrero 


TU NO ERES ESO (**) 
Cuplé 

V. v M. Romero 
LUISA FERNANDA (*) 


Mazurka de las sombrillas 
Moreno Torroba 


(*) MANUEL RAMOS 
(**) ANTONIO APRUZZESE 





MADE IN SPAIN. 


Editado por Sera ow Gens S.A. 
C/ Libertad, 24 — Ma 


praten en eee por FOCO, S. 
Avda. América, - Madrid (era 





AGUA, AZUCARILLOS Y AGUARDIENTE. Pasodoble* - EL ANO 
“EL PASADO POR AGUA. Mazurka de los paraguas* — FUMANDO 
* ESPERO. Cuplé** — LO SIENTO. Habanera* — AIRE DE ARAGON. 
eile oS Jota” — EL POBRE VALBUENA. Habanera* 
“MANUEL RAMOS 
** ANTONIO APRUZZESE 







MADE IN SPAIN 
{P) 1973 


CARA 


GRABADO EN MADRID POR DISCOS COLUMBIA, S. A. 
Reservados todos los derechos. Prohibida la duplicacién ejecucion publica 
y tadioteledifusion. Depdsito Legal: M. 39033 - 1973 

Febricado en Espaite por COFASA - Av. América, s/n - Madrid -27 
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LA VERBENA DE LA PALOMA. Mazurka* — EL RELICARIO. 
Cuplé** — NENA. Cuplé** — DON QUINTIN EL AMARGAO. 
Schottish® — TU NO ERES ESO. Cuplé** — LUISA FERNANDA. 
Mazurka de las sombrillas*® 

*MANUEL RAMOS 
** ANTONIO APRUZZESE 









MADE IN SPAIN 
(P) 1973 


\\ CARA 
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S.G.AE 
GRABADO EN MADRID POR DISCOS COLUMBIA, S.A. 


Reservados todos los derechos. Prohibida la duplicacién ejecucion public 
y radioteledifusion. Impuesto de Lujo a metilico. Permiso nim. 856 
Fabricado por COFASA - Av. América, s/n - Madrid - 27 
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Vot Like Kussing Voy 


Radio Edit 


| Dk Oe ‘A Lise 
ieee No A Voge 


{ LP Version* 


Produced by John William Dexter 
Executive Producer: John Livingston 
Written by John Dexter & Tina B 
Published by Irving Music, Inc., 

John Dexter Music Inc. (SOCAN), and 
Almo Music Corp., B. Woman Music Inc. (ASCAP) 


*(From the A&M cassette & compact disc 


“West End Girls” 75021 5366 4/2) 


® & © 1991 A&M Records, Inc. All rights reserved. 
Unauthorized copying, reproduction, hiring, lending, public 
performance and broadcasting prohibited. Printed in the U.S.A. 
A&M Records, Inc., P.O. Box 118, Hollywood, CA 90078 
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RECORDS 7502-11571-4. 6 








PROGRAM ONE 4:21 
NOT LIKE KISSING YOU — Radio Edit 





75021 1571 4 
“chin 
RECORDS 
Ai igi reoervod. Unauihrized 7A ald 
lee wille gorkrioene WEST END GIRLS 
and broadcasting prohibited. CASSETTE SINGLE (il[cosvsystem] , 





PROGRAM TWO 3:44 
SHE DOESN'T LIVE HERE NO MORE - LP Version 


FSO21 1571 4 





WEST END GIRLS 


CASSETTE SINGLE Oi (easrsvstem] 








MY EVERYT 








~_ yy ee eT een Tee ET Te re ee ee ee — a) ee 


+. Lorp, You’RE HoLy~ 2. HARAMBEE (DUET wiTH Bos Cariste) 3. MY EVERYTHING | 
(DUET WITH Marvin WINANS) &. THE POTTER’S HAND* 5. How Sweet It Is (To BE 
LOVED By You) &. It’s OK To Cry 7. TaKE IT UP 8. MoVE ANOTHER MOUNTAIN’ 9. 
JESuS, JESUS, JESUS 10. OUTSIDE THESE WALLS 


& 0 MASTERTRAX 3 KEY ORIGINAL ARTIST PERFORMANCE MASTERS AVAILABLE 





GSGSXX 
PRODUCED BY: BILL MAXWELL, CHRIS HARRIS, MARK BALDWIN 
EXECUTIVE PRODUCERS: GEORGE KING AND DEAN DIEHL 
») & © MMIl Diadem Music Group, a div of Brentwood Music, Inc. Manufactured and distributed in 


the United States by Provident Music Distribution, Inc., 742 Cool Springs Blvd., Franklin, TN 37067. 
All rights reserved. Unauthorized duplication prohibited. 
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Helen Baylor 


My Everything 
Lord, You're Holy e Harambee e My Everything 
The Potter's Hand ¢ How Sweet It Is 


© & © MMil Diadem Music Group, Inc. Manufactured and distributed in the United 
States by Provident Music Distribution, Inc., 741 Cool Springs Blvd., Franklin, TN 
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Featuring: 
Peter Madcat Ruth 
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Jerry McCain 
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Dust My Broom 
(Robert Johnson) Trad. BMI 


You're The One | Love 
(Johnny Shines) Happy Valley Music BMI 


Rock Me 
(McKinley Morganfield) Arc Music BMI 


So Glad | Found You 
(Johnny Shines) Arc Music BMI 
SIDE B 


Brutal Hearted Woman 
(Johnny Shines) BMI 


Down The Highway ? 
(Johnny Shines, Bart Pate) Pulltight Pub. 1990 BMI 


The Delta Pines 


(Johnny Shines) Testament Music 
Hello Central 
(Johnny Shines) BMI 


PERSONNEL: 


Johnny Shines - vocals 

Bart Pate - guitars 

Peter Madcat Ruth - harmonica 

Gloria Sitz - piano, bass 

Jim Henderson - drums 

Alan Adkins - tenor sax 

Jerry ‘‘Boogie’’ McCain - harmonica on 
“Brutal Hearted Woman” 
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BRUTAL HEARTED WOMAN ¢ DOWN THE HIGHWAY . 
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3. THE BRIDE GROOM COMETH 3. IS HE SATISFIED WITH ME 
4_| XNOW THE LORD LAID HIS HANDS ON ME 4 RESTING IN ee 
5. THEY THAT WAIT UPON THE LORD 5. JESUS IS MIN 


SIDE A | SIDE B 
|. JESUS CAN WORK IT OUT |. STEP BACK LET GOD DO IT 
2. I'LL NEVER FORGET 2. HEAVEN IS MY GOAL 
6. PRAY FORME g "HOqaQq! 74244!!! 6 6. HEWILL OPEN THE DOOR JUST FOR YOU J 
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SIDE ONE SIDE TWO | 
Wild World 3:35 Caution 4:51 ir 
In The Springtime 4:10 Some Guys Have All The Luck 3:35 
Should I 3:32 I Know Love 4:39 


Msse To You 5:30 Strollin’ On 3:18 ' 
.— Can We Ease The Pain 5:11 Best Of Me 3:06 

Lee %@ Know 3:32 Crazy Love 4:36 

Hous, 0! 3:57 Woman In You 4:55 

Just A+ “Se Bit Longer 3:36 Peace Throughout The W 4 3:56 
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; SIDE B 
MAKE MY BODY ROCK 1990 GOT ALOVE FOR YOU 
SOMEONE TO LOVE ME (HURLEY'S MIX) 
SHARE IT AIN'T NO BIG THING 
DON’T YOU WANT MY LOVE WHEN LOVE HURTS 


WHAT'S THE DEAL? THE TRUE MEANING (OF LOVE) 
YOU KNEW, BOY 0 7567-91764-4 8 | WILL ALWAYS BE THERE FOR YOU 
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SIDE A 
1 Lord You've Been’ Good * 
2 In Spite Of Myself 
3 Foundation 
4 Lamb's Book Of Life 
5 The Feast 
6 The City Of Gold 
7 Thou Art Worthy 


SIDE B 
8 Who Is Worthy To Open 
The Book? 
9 Worthy Is The Lamb 
10 Where Were You? 
11 In The Presence Of The Lord 
12 So Nice 
13 Mercy Seat 
14 Spoken Word 
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SIDE A* HE GOT UP* JESUS I LOVE YOU « ISAIAH 53° 
PRECIOUS LORD TAKE MY HAND» STEP OUT ON FAITH + 


= SIDE B* THE EARTH IS THE LORD’S* THE RESURRECTION * 
ai, ee COMFORTER * HE WON’T LEAVE YOU * ROCK’S GONNA CRY OUT = 
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“IF AT FIRST YOU DON’T SUCCEED PIECES Ya 
(TRY AGAIN) VLLKEEP GOING ON 

LL MAKE IT OVER 


HOWILOVEYOU = he 
FACE TO FACE jy I Mh SM STILL THE NEED GOES ON } 
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1. HERE I AM (SEND ME) 4:29 1. THE NAME OF JESUS 3:14 


GE IN THE SPIRG 4:19 2. BLESSING DELAYED, 

3. [JUST CAN'T MAKE IT** 3:1 BUT NOT DENIED** 5:17 

+. JESUS TOOK MY 3. 1M GRATEFUL* 4:20 
45224 


BURDENS AWAY** 3:40 . TAKE ME TO THE 
5. PRAISE HIM BY MYSELF’ 
>. IF IT WASN’T FOR 


THE LORD 3:56 o'N48021 


STAND BY ME 4:26 
8  6.IN ALL MY YEARS 3:31 
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1. “IN DA HOOD” Donell Ne 22, ais INTERRUPTIONS” Donell Jones. 
-@ 3,."KNOCKS ME OFF MY FEET” Donel Jones . mena 
°4, “AIN'T NO ROOM” Mad Dramas 5. “NOD YAHEAD” Mad Diama 











. 4. “E. M.BRA.CE." Society of Soul +2, “FIGHTING FOR YOUR SPIRIT& ji}! 
- YOUR MIND” Goodie Mob « 3. “BENZ OR BEAMER” OutKast j 

, © 4, “IT ONLY GETS BETTER” Society of Soul 
e 5. “THE DAY AFTER” Goodie Mob 
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s Side One: 1.Prayer 2.Holy Ghost Power 3.Calling On You GSTDXX 


j 4.Just As |Am 5.You Can’t Hurry God 6.I’m Blessed 
Side Two: 1.If God Said It 2.Nobody But You 3.Take It To Jesus 
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a) 4.Majesty 5.He’s Waiting 6.Time 7.God Is One Prayer Away 0""827072"80184!'""7 
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SIDE M 
5. I'm Ready For My Change 
6. | Know The Lord 
7. Power In The Praise 
| S, C.OrGaCePraise | 
Tiler 05064" 2 


SIDE T 


. The Anointing 
. Everything 
. Caught Up 
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| SIDE A 1 ETE Hie SIDEB Se 
1. Meeting Tonight (4:50) 1. I'm Going Home (4:00) 
2. Soon (5:10) 2. Won't Give Up (4:25) ’ 
3. Something To Live For (5:25) Reel ecoue ome or ie)) 
4. Bread Ot Heaven (5:45) | | 4. Nothing Too Hard (3:55) 
-5. Something Inside Of Me (2:35) 14998'"40224 ‘5. Close To Thee (5:35) 
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God’s Word 
We Give 

You Praise 
The Answer Is 
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You Were Ther 
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Side A Side B ' 
1: NO SUNSHINE 1. LET THE GOOD TIMES ROLL 
(KID FROST) 4:50 (SHIRLEY & LEE) 2:23 
2. SLIPPIN’ INTO DARKNESS 2. IWANT TO TAKE YOU HIGHER 
(WAR) 3:45 (IKE & TINA-TURNER) 2:53 
3. ROCKIN’ ROBIN E 3. OYE COMO VA 
(BOBBY DAY) 2:33 = (SANTANA) 4:16 ~~ 
4. SHOTGUN 4. FOR YOUR PRECIOUS LOVE 
(LOS LOBOS) 3:23 -’ = (GARNETT MIMMS AND THE 0 7567-9215 : = 
5. HEAVEN AND PARADISE ENCHANTERS) 3:02 - , 
(DON JULIAN AND THE 5. TIERRA BRAVIA — 
MEADOWLARKS) 2:52 (MARIACHI SOL DE MEXICO) 2:00 ° pRINTED IN THEUS.A. DiGalog™ 





- a ape 


uS 


(vez. 
p-ES128 


/ 
’ 


(comcoyy 2a 40S et) BIARIG B81) 


« (SuoqueYyoU eu], puy Sw BY) SAO] SNOIOSJg INO, JOJ ° > (eueques) BA OWOD BAO 
_e (sOUUNY, BULL >B Oyj) JOYSIH NOA OyeL OL JUeM | + (887 *B AapTYS) }1}0y Sew; POOD ey) 397 
MOVULONNOS 3YNLIId, NOILLOW 3H1 WOUS SISNIW ° SW NVOISNY 





¥ - 2 ony oa a > é _ = “a a Sewee 
COOTER LELEEFFEFES eae ae SSS ae ei 


a) 








5 if God Is For You 6 Running Back To You 
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3 Shine On Me 4 
| All Things Work 4:40 
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SIDE ONE 
Change 
Just The Two Of Us 4 





if God Is For You <4 
Running Back To You 
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Praise The Lord < 
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Of Jesus 
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Make Up Your Mind < | 
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and much, much more! 
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O02 For You Lord 


— -} 04Rich 
05 WhenlI See You 






03 | Give You Praise {interlude] 
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Co- Precutye producers 
Brent Jones and Ken Penne 


emigospel.com 


Executive Producers 
Rev. Brian aMBrick 


Holy 


brent jorles + the ip. mobb - 


2 








11 Midnite featuing cen “Coa” Gamble 
_ 12 Spiritual Things — 
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CHASE MUSIC GROUP Greetings From New York 
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PROGRAM ONE: 1. We Sing Glory 5:11 2. Free 6:56 


3. You Alone Are Worthy 7:58 4. Desire Of My Heart 6:02 D0 (ccter system |© 
5. Never Alone 6:58 6. Grab Hold 4:18 


PROGRAM TWO: 1. Yes He Loves Me 6:06 
2. He Is Lord 6:11 3. Oil Of God 10:20 4. Labor In Vain 3:56 
5. The Classics (Nobody But Jesus, Real, Peace Be Still) 9:10 


® & © 1998 Zomba Recording Corporation. Manufactured in the United States by 


Zomba Recording Corporation, 137-139 West 25th Street, New York, NY 10001. Printed in the 
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HOUSE OF LOVE 


The Girl With The 
Loneliest Eyes 
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Tea In The Sun 
Pink frost 
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2. "ROUND ABOUT MIDNIGHT 


3. FUNKY BLUES 


® 1.MANHADO CARNAVAL 
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2. ON GREEN DOLPHIN STREET 


1. YEARNIN’ 
__ 3. SATIN DOLL 
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1. YEARNIN’ (Oliver Nelson) 
2. ON GREEN DOLPHIN STREET (Kaper/Washington) 
3. SATIN DOLL (Ellington/Strayhorn/Mercer) 


INNER CITY 
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2.°ROUND ABOUT MIDNIGHT (Monk/Williams/Hanighen) 
3. FUNKY BLUES (Sample/Brown/Manne) 


TIC 6007 


JOE SAMPLE/RAY BROWN/ SHELLY MANNE 
THE THREE 





— MRUSTA 
ta oMOck 
fuite From CARME ) 


DIGITAL 
PEC OR DS! 
Offenbach Barcarolle and Can-Can 
and ates French Mastorpioces — 





















DsE SEREBRIER 
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JOSE SEREBRIER 
ADELAIDE SYMPHONY ORCHESTRA 


SIDE 1 
BIZET: SUITE FROM CARMEN — Prelude « Intermezzo = 
_Les Toreadors « La Garde Montante « Danse Boheme 
MASSENET: PRELUDE (La merge 
SAINT-SAENS: DANCE OF THE PRIESTESSES (Samson and Delilah) ; 
SIDE 2 
OFFENBACH: CAN-CAN eck a LRT in the Underworld) 
OFFENBACH: ENTR’ACTE * BARCAROLLE (The Tales of Hoffmann) __ 
GOUNOD: BALLET MUSIC FROM FAUST 


Recorded on Chromium Dioxide Tape 
NEW FROM ARISTA see lela OPTIMUM SOUND 





UO) NVI-NV9 :‘HOVEN3I40 
Idd SHL AO SONVO ‘SN3AVS-LNIVS 
30N13ud ‘LANASSVA 


rt Re ¢ SLOVYLNS ‘HOVEN3440 
L0-SZ/z 3GIs 


4 DISNW LATIVE -GONNOD 


3710 


9Zec/t AGIs 
V¥LSAZHIHO ANOHGWAS A0IVIZ0V 


) $3 
AA 


SWOYOG SSULG e BJUBJUOW BPses G7] e BIOPEasO| Sa] 


ou} UI 





isnv4 
( 


“oul ‘spsooey eysyy Aq peinquisip pue pejayey 
Ww 
(uUBUyO} JO Saye) oul) 


“Ou ‘UUBWIS|aL1eR JO UOIS{AIp B ‘eoYeUY BYOUY Aq pasnjoe;nuEW 


© OZZ0ULIB}Uj « OpNisid — NAWYVO WOH ALINS *13ZId 


(ppomuepun 
(yeeg pue uosw 


6LOOL “A'N “'A'N 
WS WLS “M9 















61001 “A’N “440, MON 


ee ee 

“$s _ | | Surely the most familiar opera in the world is 
s 3 Offenbach 4 — Geo Bizets “Carmen.” Its arias and dances 
=a oad | have n sung and played by musicians of every 


kind. Jascha Heifetz transcribed its melodies for 
' the violin; there are piano versions; and Bizet 
himself made an orchestral suite. In the forties, 
Broadway contributed an updated swing version 
called “Carmen Jones’ and in the seventies, a rock 
version was recorded starring Melba Moore with 
arrangements by one of America’s leading young 
composers John Corigliano. The one fact which 
all of the above makes apparent is the immediate 
appeal of the music to people of all kinds. Bizet 
would compose other works but none would — 
achieve the acceptance of this great French © 
Opera. 
While Gouncd’s opera “Faust” has never held the | 
place in the hearts of audiences that “Carmen” 
does, its ballet music depicting the Devil tempting 
Faust with the most beautiful women of the world 
has long been a favorite with concert audiences 
everywhere. 


Perhaps the most well-known music from France 
is Jacques Offenbach’s beautiful “Barcarolle” and 
wildly raucous “Can-Can.” M. Rosenthal arranged 
many of Offenbach’s most beautiful melodies into 
a ballet, “Gaite Parisienne’, that achieved world 
wide fame as performed first by the Ballet Russe 
and later by every other ballet company. 
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.  OFFENBACH: ENTR’ACTE * BARCAROLLE (The Tales of Hoffmann) — 
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SIDE ONE 


SIDE TWO 
This House Born Again 
Just As Soon (I'll Be Shouting) Come Fill This Place 
Nothing Shall Separate Me Now That I'm Here 


K| Nobody But You Lord = Bring It To Jesus 
:) Jesus Is The Rock = (0 9562746580 ie 


PRODUCED BY DAN CLEARY FOR CLOUDBURST PRODUCTIONS * EXECUTIVE PRODUCERS: DEMETRUS ALEXANDER AND NEAL JOSEPH 
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~ VERITY sens THE 


GOSPEI 
REATS | 


Vol. 2 
featuring = 


Fi thelr The Canton Spirituals 
ommuni hoir 

featuring John P. Kee Daryl Coley 

Fred Hammond & Vanessa Bell Armstrong | 
Radical For Christ Bacteey, i Praise 
Hezekiah Walker & music and Arts 

The Lové Fellowship’ _ Seminar Mass Choir 
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Crusade Choir Joe Pace & The 
Richard Smallwood Colorado Mass Choir 
@Wath Vision 


wolanda Adams ¥ iy, 


Side A: 1. THE NEW LIFE COMMUNITY CHOIR featuring JOHN P. KEE Mighty God 3:58 ¢ 2. FRED HAMMOND & 


RADICAL FOR CHRIST Unconditional 4:20 « 3. HEZEKIAH WALKER & THE LOVE FELLOWSHIP CRUSADE CHOIR «= OO" EEs!og) 


How Much We Can Bear 5:54 ¢ 4. RICHARD SMALLWOOD WITH VISION Thank You 8:38 * 5. YOLANDAADAMS =96&GGCMXX 
Even Me 7:50 Side B: 1. THE CANTON SPIRITUALS Clean Up 5:18 © 2. DARYL COLEY Jesus Saves 7:52 

3. VANESSA BELL ARMSTRONG Never Alone 6:12 ¢ 4. VICTORY IN PRAISE MUSIC AND ARTS SEMINAR MASS 

CHOIR Jesus, He's My King 4:33 e 5. JOE PACE & THE COLORADO MASS CHOIR Still Have Joy 5:20 
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With a trophy case full of Stellar, GM 
church which he founded in 1994, John’s d 











VERITY PRESENTS THE GOSPEL GREATS LIVE VOL, 2 . 
THE NEW LIFE COMMUNITY CHOIR FEATURING JOHN P. KEE - Mighty God's 
FRED HAMMOND & RADICAL FOR CHRIST - Unconditional * HEZEKIAH WALKER & » 

| . THE LOVE FELLOWSHIP CRUSADE CHOIR - How Much We Can Bear 
| RICHARD SMALLWOOD WITH VISION - Thank You YOLANDA ADAMS - Even Me \ 
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VERITY PRESENTS THE GOSPEL GREATS LIVE VOL. 2 
THE CANTON SPIRITUALS - Clean Up * DARYL COLEY - Jesus Saves « 
VANESSA BELL ARMSTRONG - Never Alone * VICTORY AN’ bingy MUSIC AND ARTS 
SEMINAR MASS CHOIR - Jesus, He's * ing - 
JOE PACE & THE COLORADO MASS CHOIR -’Still Flave Joy 
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side one 

| Warned You 

No Matter 

| Don’t Mind &) 
Tell Me 

(Are You With It) 
Bring It On 


| Love You (duet with 
Chanté Moore) 


side two 

You Sure Love To Ball 
Long Ago 7 
| Can’t Put You Down 
You Let Me Down 
Smile 

Only You 


executive producer: 
Louil Silas, dr. 
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WO SI Bloc 
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[ WARNED YOU. Nie) MATTER ‘ 
| DON'T MIND @ TELL ME (ARE YOU WITH IT) 
BRING (ib ON ¢ | LOVE YOU - (Duet with Chante Moore) , 
ete © 1998 MCA Records, Inc. 
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MAY IS MOTOWN MONTH 


MARY JANE GIRLS - In My House, 
Shadow Lover 

DeBARGE - Rhythm Of The Night, 
Who’s Holding Donna Now 

COMMODORES - Animal Instinct 

RICK JAMES - Can't Stop 

WILLIE HUTCH - The Glow 

ALFIE - Star 

JAKATA - Golden Girl 

THE EMOTIONS - Miss Your Love, 
The Good Times 

MAUREEN STEELE - Save The Night 
For Me 

THE TEMPTATIONS - How Can You 
Say That It’s Over 

FOUR TOPS - Sexy Ways 


| \ \\ NOT FOR SALE/ 
I /\\\} PROMOTIONAL USE ONLY 
MOTOWN 


® 1985 Motown Record Corporation 
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MAY IS MOTOWN MONTH 


MARY JANE GIRLS - In My House, 
Shadow Lover 

DeBARGE - Rhythm Of The Night, 
Who’s Holding Donna Now 

COMMODORES - Animal Instinct 

RICK JAMES - Can't Stop 

WILLIE HUTCH - The Glow 

ALFIE - Star 

JAKATA - Golden Girl 

THE EMOTIONS - Miss Your Love, 
The Good Times 


MAUREEN STEELE - Save The Night 


For Me 


THE TEMPTATIONS - How Can You 


Say That It’s Over 
FOUR TOPS - Sexy Ways 
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® 1985 Motown Record Corporation 











THE SELECTIONS ARE FROM THE 
FOLLOWING ALBUMS: 


MARY JANE GIRLS - In My House, 
Shadow Lover - “Only Four You” - 6092 GL 
DeBARGE - “Rhythm Of The Night, 
Who's Holding Donna Now - 
“Rhythm Of The Night” - 6123 GL 
AND “Berry Gordy's THE LAST DRAGON" 
Soundtrack - 6128 ML 
COMMODORES - Animal Instinct 
“Nightshift” - 6124 ML 
RICK JAMES - Can't Stop 
“Glow” - 6135 GL 
WILLIE HUTCH - The Glow 
“Berry Gordy’s THE LAST DRAGON" 
Soundtrack - 6128 ML 
ALFIE - Star 
“Berry Gordy's THE LAST DRAGON" 
Soundtract - 6128 ML 
JAKATA - Golden Girl 
“Light The Night” - 6060 CL 
THE EMOTIONS - Miss Your Love, 

The Good Times - “If | Only Knew” - 6136 ML 
MAUREEN STEELE - Save The Night For Me 
“Nature Of The Beast” - 6124 ML 
THE TEMPTATIONS - How Can You Say That 
It's Over - “Truly For You” - 6119 GL 
FOUR TOPS - Sexy Ways 
“Magic” - 6130 ML 











SIDE A 

1. WHO’S GONNA SHOE...1:51 

2. MORNING HAS BROKEN 2:53 

3. DAYDREAM 2:44 

4. BABY MINE 3:39 

5. SECRET OF LIFE 3:36 

6. THE THINGS WE’VE HANDED 
DOWN 4:37 

7. YOU'RE A WONDERFUL ONE 
3:12 


SIDE B 


- 1, GOOD LUCK CHARM 2:26 
2 TWILL 2:15 

' 3. LASSO THE MOON 3:28 

- 4, DREAMLAND 3:10 

' 5, WHO'S GONNA 


SHOE..(REPRISE) 1:41 


: 6. THE LORD’S PRAYER/NOW | 


LAY ME DOWN TO SLEEP 3:52 





Sony Music Studios 
460 West 54th Street New York, NY 10019-4406 
212 833-7373 


soy ART GARFUNKEL ae 
STUDIOS “SONGS FROM A PARENT TO A CHILD” 
 SIDEA _ SIDEB | 
1. WHO’S GONNA SHOE...1:51 ‘ 1,GOOD LUCK CHARM 2:26 
— 2, MORNING HAS BROKEN 2:53 = 2.1 WILL 2:15 
3. DAYDREAM 2:44 ' 3. LASSO THE MOON 3: 28 
4. BABY MINE 3:39 ' 4,DREAMLAND 3:10 
_ 5. SECRET OF LIFE 3:36 ' 5.WHO’S GONNA 
6. THE THINGS WE’VE HANDED : — SHOE..(REPRISE) 1:41 
DOWN 4:37 ' 6. THE LORD’S PRAYER/NOW | 
: 7. YOU'RE AWONDERFUL ONE LAY ME DOWN TO SLEEP 3:52 
3:12 
: 
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Promotional Copy - Not For Sale 
© 1997 Sony Music Entertainment Inc. 
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DUFF McKAGAN - “Believe In Me" GEFC-24605 — 


SIDE ONE: | 
1. Believe In Me (3:21) - 2. ] Love You (4:12) - 3. Man In The Meadow (4:46) 
4, (Fucked Up) Beyond Belief (3:26) - 5. Could It Be U (3:07) - 6. Just Not There (3:34) 
7. Punk Rock Song (1:37) 


SIDE TWO: 
1. The Majority (3:07) - 2. 10 Years (4:27) - 3. Swamp Song (3:03) 
4. Trouble (3:11) - 5. Fuck You (3:22) - 6. Lonely Tonite (3:02) 
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DUFF MCKAGAN - "Believe In Me" 
1. Believe in Me (3:21) - 2. | Love You (4:12) - 3. Man in The Meadow (4:46) 
4. (Fucked Up) Beyond Belief (3:26) - 5. Could It Be U (3:07) - 6. Just Not There (3:34) 
7. Punk Rock Song (1:37) 


GEFFEN =eeanue GEFC-24605 
(FOR PROMOTIONAL USE ONLY - NOT FOR SALE] 



































ie: WEG do 
DUFF McKAGAN - ‘Believe /n Me" 


1. The Majority (3:07) - 2. 10 Years (4:27) - 3. Swamp Song (3:03) 
4. Trouble (3:11) - 5. Fuck You (3:22) - 6. Lonely Tonite (3:02) 
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Marvin Sapp ¢ Diary Of A Psalmist 
One Thing ¢ Lift Those Hands ¢ Miracle * You Are God Alone ° Worship Medley (I Worship 
You Almighty God, There Is None Like You, There’s Something About That Name) ¢ Hallelujah 
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_ Marvin Sapp e Diary Of A Psalmist 
Unrestricted Praise ° You’ve Been So Good ¢ Glory To The Lamb e 
We Worship You Today If You Just Believe * Above All 
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SIDE A 
1 ISLAND 5.55 
2 ALL ABOUT YOU 4.33 
3 ANGEL 5:05 
4 | DON’T WANT TO LOSE YOU 6:32 
5 ETERNAL LOVE 5.17 
6 THESE THINGS 5:00 


SIDE B 
1 IF SHE KNEW 4.28 
2 PERSONAL 4.41 
3 IF 1 COULD 5.12 
4 COME TO ME 5:14 
5 WHEN SUNNY GETS BLUE 4.27 


6 BEFORE WE SAY GOODBYE 5:54 
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|SLAND (5:55) © ALL ABOUT YOU (4:33) © ANGEL (5:05) « 

| DON'T WANT mad LOSE YOU (6:32) e ETERNAL Ke) =a (cy 17) ©- °- 
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“1, 4. BMI; 2, 5, 6. BMV/ASCAP; 3. ASCAP 
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IF SHE KNEW (4:28) e PERSONAL (4:41) ¢ IF | COULD (5:12) « 
COME TO ME (5:14) * WHEN. SUNNY GETS BLUE (4:27) « 

BEFORE WE SAY GOODBYE (5:54) | 
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| SIDEONE 1. Things That Lovers Do 2. You Don’t Have To Cry 
| 3. With You ’m Born Again 4. Love Saw It 
5. Loveable (From Your Head To Your Toes) 
6. Youre All I Need To Get By 
| 


siIpETWo 7.When I Said I Do 8. Close The Door 
9. Here We Go _ 10. Is It Still Good To You 
11. Make It Last Forever 12. Still 


Executive Producers: 
Antonio “LA” Reid 
& Michael Mauldin 
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WARNING! This project may cause pregnancy! 


“Well, we got pregnant just making this album, 
so proceed with caution!” 
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Printed in U.S.A. All rights reserved, Unauthorized duplication is a violation of applicable laws. 
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WHEN | SAID | DO e CLOSE THE DOOR 
HERE WE GO «IS IT STILL GOOD FOR YOU 
MAKE IT LAST FOREVER ¢ STILL | 
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Side One 
Incredible 

God Bless 

He Said 

In The Morning 
Ordinary People 
Trouble Ain't* 


Little Girl « : 
This Love 


| Try 





Side Two 

Hold On 

God Has Smiled On Me 
You Will Know 

So Close 

Thank You 

Give It Up Let It Go 


www.columbiarecords.com 
www.mary-mary.com 


© 2002 Sony Music Entertainment Inc. / ® *2001, 2002 
Sony Music Entertainment Inc. / Manufactured by Columbia 
Records / 550 Madison Avenue, New York, NY 10022-3211 / 
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Registrada, / WARNING: All Rights Reserved. 

Unauthorized duplication is a violation of 

applicable laws. NVARAU 
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Incredible. ° God Bless ° He Said 
’ In The Morning ¢ Ordinary People * Trouble Ain’ t 
- Little Girl ¢ This Love ¢ I Try 


®.2001, 2002 gia Music Entertainment Sm ZAIN CAPT Rights peeeeal. 
Unauthorized duplication i is a violation of applicable laws. 
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“Hold One * God Has Smiled ¢ On Me ° You : Will Know 
So Close * Thank You ¢ Give It Up Let It'Go 


® 2001, 2002 Rony Mois Leer WARNING: AMI Rights Reserved. 
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ROBOT REAR 


NEVER TRUST A AUNAN 


SIDE A: 
1. ROBOT REPAIR 
2. THAT JOHN DENVER GUY'S FULL OF SHIT 


3. THE INEVITABLE DESTRUCTION OF THE HUMAN RACE BY A 

SUPERIOR ROBOTIC CONSCIOUSNESS B ® @ MIG H@Ke 
ra RECORDS 
1. LA FIN DU MONDE 


2. WORTHLESS 
3. BENZODIAZAPINE 











a gee emma ae ae 9 ap sp me een erm na en Pe a TN ET NETS Oe TT ee er echeme Ft 


po) 
‘Se semantic niet A OS ite EAS IE I ESI TOI I ENE TI LEAT TT TIO E 
' 


oY” 
ya 

















t 
¥ ; 
i ; 
1 
H 
| . 
| : j 
} ; 
; My 
| 
| : nan 
| 4 
t 
; 
| 
| 











Mn 


pI SONelo=4 








. KE!TH SWEAT + KEEP IT COMIN’ 
Kage It Comin’ ¢ Spend A Little Time « Why Me Baby? «. 
| Really Love You ¢ Let Me Love You Na 


. Executive Producers: Keith Sweat & HinamiHicks =. wore =| iil 
© & © 1991 Elektra Entertainment, | i 
a division of Warner Communications Inc. for the United States and. oe et tlh | 


WEA International Inc. for the world outside of the United States. «| 
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KEITH SWEAT - KEEP IT COMIN’ 
| Want To Love You Down » I’m Going For Mine * (There You Go) Tellin’: Me No Againe © 
Give Me What | Want » Ten Commandments Of Love 


61216-4 ih’ 7 oe 3 \ 7 aes 
Die Executive Producers: Keith Sweat & Hiriam Hicks 
® & © 1991 Elektra Entertainment, 


‘a division of Warner Communications Inc. for the United States and 
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RECORDED AND MIXED BY JOSHUA MEDINA — 
ABSENTER RECORDS NO. 14 
CONSUMER - 2015 
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ELTON JOHN 
The Big Picture 


Side One 

|. Long Way From Happiness 4:46 
2. Live Like Horses DZ 
3. The End Will Come 4:53 
4. If The River Can Bend 5:22 


5. Love’s Got A Lot To Answer For 5:00 
6. Something About The Way You 


Look Tonight 5:09 
Side Two 
1. The Big Picture 3:45 
2. Recover Your Soul 5:18 
3, January 4:00 
4.1 Can't Steer My Heart Clear Of You 4:08 
5. Wicked Dreams 4:40 
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The Big Picture 


Side One 

1. Long Way From Happiness 4:46 
2. Live Like Horses 5:02)9 
3. The End Will Come 4:53 
4. If The River Can Bend DE 
5. Love’s Got A Lot To Answer For 5:00 


6. Something About The Way You 

Look Tonight 5.09 
Side Two 
1. The Big Picture 3:45 
2. Recover Your Soul aes 
3, January 4:00 


4.1 Can’t Steer My Heart Clear Of You 4:08 
5. Wicked Dreams 
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XS 8 OYA) dD) Oe cas BO, @) Ni DLO) any 2NITE feature ri 
. HOT & WET searoninc woaces * UNBELIEVABLE > EVERYDAY 
] BELONG TO Uanrraune * RIGHT B. SIDE U > ALL MY LOVE - YOU SAID 
i 4N(ece! GUN DLO) NY (intrRLUDE * KN@CK U DOWN 
HOT-& WET (REMIX) rrarutine tutfactisanp Guay ” NA NA NA NA siitunmes TR Gal 
- GIVE IT TO ME - SLIP AWAY - SAY YES - MAN'S WORLD 


* w 
EXECUTIVE PRODUCERS: DA TWELVE AND SEAN PwDIDDY' COMBS 


i} 
CO-EXECUTIVE PRODUCER: MARCUS T. GRANT” t 
PRODUCED IN*ASSOCIATION WITH K°WALES FOR WORLDWIDE ENTERTAINMENT 1 
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1. INTRO/MEDLEY 2. IT’S GOIN’ DOWN 2NITE FEATURING TL 
3. HOT & WET FEATURING LUDACRIS 4. UNBELIEVABLE 5. EVERYDAY . 
6. | BELONG TO U (INTERLUDE) 7. RIGHT HERE FOR U 8. ALL MY LOVE 9. YOU SAID 
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4 KNOCK U DOWN INTERLUDE 2, KNOCK U DOWN 3. HOT & WET (REMIX) 
FEATURING LUDACRIS & CHINGY 4. NA NA NA NA FEATURING SUPER.CAT 5. GIVE IT TO ME 
6. SLIP AWAY 7. SAY YES 8. MAN’S WORLD 
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CENTURY masters 








SIDE ONE. 










1. CELEBRATION 2. JUNGLE BooGicE 3. LADIES NIGHT 
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THE ISLAND DEF JAM MUSIC GROUP 


A UNIVERSAL MUSIC COMPANY 


4. JOANNA 5. GET DOWN ON IT 6. HOLLYWOOD SWINGING 
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1. CHERISH 2. FRESH 3. TOO HoT 





4. TAKE My HEART (You CAN HAVE IT IF YoU WANT IT) 5. BiG FUN 


Celebration o Jy gle Boogie’ + 
_ Ladies Night ¢ Joanna ¢ , 
, Get Down On'It:@ Hollywood Swinging » 
a 2000 ‘Mercury Records, a division of cas Records, Inc. 


| “Od 
HX PRO . 
BNR’ 
The Best Of ee a Pe eee a 
_ Kool&TheGang | : 31454 2269-4 
20th ra Pinas Bs Millennium Collection . 





Cherish ¢ Fresh Too Hot 
Take My Heart (You Can Have It If You Want It) cS) 
Big Fun 
© 2000 Mercury Records, a division of roe Records, Inc. 
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YOLANDA ADAMS « Believe 
Never Give Up « | Gotta Believe ¢ Fo’ Sho’ 
Whet-(e@ Cole mCw-Wsyelile Mey Mm a-liteMOMeletecevtvelii(eyer-l| 
acta Producers: bo) Tale F-WAVe (etter and Sylvia Rhone 


Elektra Eiifartainment eee Inc. Warmer Music Group, An AOL Time Warner Company. 
Pes 75 Rockefeller Plaza, New York, NY 10019/345 North Maple Drive, Beverly Hills, CA 90210 
- ©© 2001 Elektra Entertainment Group Inc. for the United States and WEA International Inc. for the 
"world outside of the United States. Warner Music Group, An AOL Time Warner wea 2 
4 _ Allrights reserved. Made in U.S.A, ita Tea 






















YOLANDA ADAMS « Believe 
Anything ¢ Only If God Says Yes ° Since the Last Time I Saw You 
I'm Gonna Be Ready ¢ Darling Girl ¢ ’'m Thankful || 
Executive Producers: Yolanda Adams and Syivia Rhone a 


Side’ Two | 
(27:35) 
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™ 75 Rockefeller Plaza, New York, NY 10019/345 North Mapie Drive, Beverly Hills, CA 90210 - 
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SIDE! :{ | WANT YOU [FEATURING ROYALTY & NASDAQ) =! GOTS TO HAVE IT [FEATURING RON-RON & ROYALTY) 
=| ANYTHING GOES *: LADIES NIGHT =: 100% ALL MAN ©! THE RIGHT STUFF 7: ONE ON ONE (FEATURING LOLA TROY & 
LADE BAc) ©! SHOW ME SIDE2 =| TRUST ME *°;} WONDERFUL THANG ‘') IN & OUT ‘2! CAN IT BE [FEATURING DONI) #2: 
WHAT IS IT? ‘<! LIVE BONUS TRACK :=: TWISTED (LIVE) EXECUTIVE PRODUCERS: KEITH SWEAT & SYLVIA RMONE RSSOCIRTS 
EXECUTIVE PRODUCERS: MERLIN BOBS & ROY “ROYALTY HAMILTON WWW.KEITHSWEAT.NET WWW.MUSICINFORMATION.COM 
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_ KEITH SWEAT Rebirth — 

| Want You * Gots To Have It « Anything Goes ° Ladies Night 

100% All Man + The Right Stuff » One On One » Show Me | 
Executive Producers: Keith Sweat & Sylvia Rhone ae: |: 

Associate Executive Producers: Merlin Bobb & Roy “Royalty” Hamilton 
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©© 2002 Elektra Entertainment Group Inc. for the United States and WEA International Inc. for the world 
outside of the United States. Warner Music Group, An AOL Time Warner Company. 
All rights reserved. Made in U.S.A. bs o CLIO 
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Trust Me * Wonderful Thang * In & Out * Can It Be = 
What Is it? » Live Bonus Track * Twisted (Live) a 
. Executive Producers: Keith Sweat & Syivia Rhone ‘ ty 


Associate Executive Producers: Merlin Bobb & Fey areas Hamilton 
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I'm In A Freaky Mood 
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I'm Ready 
Just Can't Get Enough 
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The Other Side 
Just For The Fun Of It 





Same One 
Put Your Body Where Your 


Tasty Love 
Only You 


©1995 Atlantic Recording 
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Corporation for the United States and WEA Internationat Inc. for the 
world outside of the United States. All Rights Reserved. Printed in 
U.S.A. WARNING: Unauthorized reproduction of this recording is 
prohibited by Federal law and subject to criminal prosecution 
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NY 10019. GRP Trademark Reg. U.S. Pat. Tm. Off. by GRP Records, Inc. Printed in the 
USA. Distributed in the USA by Uni Distribution Corporation. 
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JUST THE WAY | FEEL 
- TRY AGAIN. 


' CROSS YOUR MIND 
STAY HERE WITH ME — 
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‘PARTLY CLOUDY 
. SPIRIT 
MODERN LOVE 
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MIND BENDER | 
® 1992 GRP Records, Inc 
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Side One Side Two 
CHRISTMAS WITH THE ONES YOU LOVE COMFORT AND JOY 
KING JESUS IS HIS NAME A GREAT JOY 
MARY HAD A LITTLE LAMB CHRISTMAS |S A TIME FOR CHILDREN 


SHOPPING LIST CHRISTMAS IS 
SWEET LITTLE JESUS BOY CHRISTMAS MEDLEY 
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DANIEL OWINO MISIANI & a BAND BENGA BLAST! 
JOSHIRATI MISIANI ¢ SAFARI YA TANZANIA © . 
WUORO MONONO « DR. J. ABUYA 
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’ AN ANDREW CRAWFORD PRODUCTIGN INTERNATIONAL is 
© 1989 Virgin Records Lid. = 
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“DANIEL OWINO MISIANI & SHIRATI BAND « BENGA BLAST! 
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side one:@ 


intro (chase kamp) patie two: 
everywhere in phx oe paa 
‘these fuckers eee 
} jeans > 
ee hae | black sheep 
co pot femmy guys 
ioe diarrhea 
dogsong 
free downlo g 


hee - //gasol3 


{Yneicecream. com/ phx is hot 
teéts-—Bang # 

| eeet song 
enter code: MOBANGSHT 


“gerald biggs (recording/mastering) 
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: chase _kamp (for_ his. drum set) 


_ ail our #1 fans and mitch lillie 
and phoenix. for making. US) hoe) 


_recorded @ YOBS (2010. \arre retor dud by preston 


all songs by the teeets lacyort @ Mar revlod 



















@ 


Tom Waits © Bone Machine 
Side A 

1. Earth Died Screaming 

2. Dirt In The Ground 

. Such A Scream 

. All Stripped Down 

. Who Are You 

. The Ocean Doesn’t Want Me 

Jesus Gonna Be Here 

. A Little Rain 


ide B 

. In The Colosseum 

. Goin’ Out West 

. Murder In The Red Barn 
. Black Wings 

. Whistle Down The Wind 
. | Don’t Wanna Grow Up 
. Let Me Get Up On It 

. That Feel 


NM ONDUBW 


ONDUMHBWN > 











‘DuU] ‘SPIODIY PURIS| Z66L @ 
ayes 104 JON - AdoD jeuoNowold 


Vb-08S CIS PLE 
oy QUIYICWFW JUOG e S}IeM WO] 
ae) 


——— 


Tom Waits © Bone Machine 
Side A 

. Earth Died Screaming 

. Dirt In The Ground 

. Such A Scream 

. All Stripped Down 

. Who Are You 

. The Ocean Doesn’t Want Me 

Jesus Gonna Be Here 

. A Little Rain 


Side B 

1. In The Colosseum 

2. Goin’ Out West 

3. Murder In The Red Barn 
4. Black Wings 

5. Whistle Down The Wind 
6. | Don’t Wanna Grow Up 
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TOM WAITS | 
_. BONE MACHINE 
-. EARTH DIED CREAMING ° DIRT IN THE GROUND e SUCH A SCREAM ° 
ALL STRIPPED DOWN e WHO ARE YOU © THE OCEAN DOESN'T WANT ME e 
JESUS GON A BE HERE @ A LITTLE RAIN ~ 














Promotional Copy - Not For Sale 
oe 1992. islan ecords, Inc. 





TOM WAITS. 
BONE MACHINE 
LY a= COLOSSEUM e GOIN’ OUT WEST ° MURDER IN THE RED BARN e. 
BLACK WINGS: e WHISTLE DOWN THE WIND e | DON'T WANNA GROW UP e 
LET ME GET UP ON (T e THAT FEEL 





ad celuitey (telat: \| - Not For Sale 
® 1992 Islan ecords, Inc. 
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TYPE II HIGH BIAS NON-DOLBY STEREG 
JOHN MELLENCAMP 

“HUMAN WHEELS” 

--SIDE ONE-- 

WHEN JESUS LEFT BIRMINGHAM 
JUNIOR 
HUMAN WHEELS 
BETGE 10; BELGE 
CASE 795) (THE GFAMEEY)) 


mh on 


SEE INNER FLAP FOR SIDE THO INFO 








MERCURY RECORDS 

WORLDWIDE PLAZA 

825 EIGHTH AVE. 
NEW YORK, NY 10019 


JOHN MELLENCAMP 
“HUMAN WHEELS” 
MERCURY RECORDS 
TYPE II HIGH BIAS HKOR-DOLEY STERES 
JOHN MELLENCAMP 
“HUMAN WHEELS” 
--SIDE ONE-- 
WHEN JESUS LEFT BIRMINGHAM | 
JUNIOR 
HUMAN WHEELS | 
BEIGE TO BEIGE 


ohoh — 


CASE 795 (IHRE FAMILY) 


SEE IRNER FLAP FOR SIDE TWO INFO 
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SUZANNE AND THE JEWELS 
SWEET EVENING BREEZE 
WHAT IF I CAME KNOCKING 
FRENCH SHOES 
TO" THE RIVER 
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JOHN eee 
"HUMAN WHEELS" 
MERCURY RECORDS 


























JOHN MELLENCAMP 
"HUMAN WHEELS” 
MERCURY RECORDS 















































A: Side 1 (currentiy cued) 


Life Like Feel, -stert Au Over Again’ | Producerr: Kelly Grey 
Two Pound Planet, °6 o'clock News" | Producer: Mitch Easter 
The Spectres, *wenna Be Yours’ | Producer: Peter Denenberg 
Thee Misfit Toys, she Breeds’ | Producer: Chuck J. 

Big White Undies, wings’ | Producer. Big White Undies 
The Nur, * Judy Brown | Producer: Bob Woods 

Preying Field, -Not My Frend | Producer: Chris Grat 
Blackhappy, ‘Snovejer¢ | Producer. Neil Kemon 

Shaking Dog, “its a Sname* | Producer Tom Lauber/Bill Linss 


Three Walls Down, *stasing Dissiderts* | Producer Mike Mills 


PROT RCICGSE PROMMOCION 


B: Side 2 
Trip Monster, ‘stand up" | Producer: Trip Monster 
Daniel Cartier, "She" | Producer: Bruce Berman 


The Smarties, ‘wish | Could Say’ | Producer: Lou Whitney 


The Rake’s Progress, Finger in Your Ear’ | Producer: Don Fury 


The MissionarsieS, “Rose Gerden’ | Producer: E.J. Rose 
Pauls God, ‘Hete You | Producer: Joe Marquez 


Love Canal, -wormhoie’ | Producer. Tom Allom 


One Violet Green, -voodoo Orchic’ | Producer: Peter Deathendge 
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The Propaganda! Compilation 





After more than one year in the making, 18 alternative groups were chosen (out of 3,000+ 
applications) to appear on the 1994 Propaganda! Compilation with proceeds benifitting the Rock 
The Vote organization. 





Executive Producers: George Telegadis and Aaron Ray © 1994 Phisst Records 
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~  SIDEAA SAUDADE MATA A GENTE - - ELA DISSE-ME ASSIM - CAST a. ; 
) QUANTO TEMPO! * BOCA MORENA + NAO TEM SOLUCAO/SO Keltleve) a 


SIDE B: A DEUSA DO AMOR - BILHETE « VALSINHA  FIQUE BEM AVONTADE : yi 
_ POMBO CORREIO +» CHEGA DE SAUDADE __- a” Waal 
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MIN TEE PEALOUNTAINS <. 


c RecorpDED By Mickey & The Mountains in pecemeer 2014 
3! DE.A..., MIXED/MASTERED BY Andrew McKee 
02 A Mantle Piece SIDE B k : 
03 1'll Wear You acBum art BY Chris Czaja 
04 Priscilla 06 Intermission 
05 Chew 07 Wild Wind Blowing 


08 Organ Pipe 
09 A Cactus In California Mickey & The Mountains ARE 
10 Lawless Love 


11 Fatigue Chris, Andrew, Noé, and Jorge 





MICKEY & THE MOUNTAINS 
A MANTLE PIECE 
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ite, ss RITA MARLEY 
PRODUCTION HARAMBE 


SIDE 1: THERE’LL ALWAYS BE MUSIC / MY KIND OF WAR / HARAMBE / 
KING STREET / LOVE! YAH SIDE 2: RETRIBUTION / ONE DRAW / 


FUSSIN’ AND FIGHTING* /WHO1IS YOUR NEIGHBOUR / WHO CAN BE 
AGAINST US 


Executive Producer: Rita Marley. Producers: Ricky Walters, Grub Cooper & 
Steve Golding. All songs ©) Rita Marley Music 1982 
except *Cayman Music 1969 @) 1982 - Shanachie Records Corp. 
Printed In Canada. 











| RITA MARLEY —- HARAMBE 
There'll Always Be Music/My Kind Of War/Harambe/King 
) '  ,Street/Love Yeh 7 











| RITA MARLEY — HARAMB : 
Retribution/One Draw/Fussing And Fighting/Who Is Your __- 
- Neighbour/Who Can Be Against Us | 
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90075-4 MRAb= | 


OO DOLBY SYSTEM | © 
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Would You Like To Fly © D.J.’s Delight « 
We Like To Do It e 


a7 


Smoothin Groovin e 
Spoken Words 


Produced & arranged by INGRAM 
Executive Producer: STEVE BERNSTEIN 


Warning: Unauthorized reproduction of this. 
recording is prohibited by Federal law 
a lale) poulecs ife) criminal fo do}-{-Jol 0} dre] a 
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Share A Dream e 





OMNI! 


MIRAGE RECORDS INC. 
- DISTRIBUTED BY ATCO RECORDS 
PSO Mela Wa halen Tere) Tel] Temeve) 1 10)-7 Wale). 


©: A Warner Communications Company 

75 Rockefeller Plaza, New York, New York 10019 
® © 1983 Mirage Records Inc. 

Printed in U.S.A. 














SIDE ONE 


1. WOULD YOU LIKE TO FLY 
(By James M. Ingram & William B. Ingram) 
2. O.J.'S DELIGHT 
(By James M. Ingram) 
3. SHARE A DREAM 
(By James M. Ingram, William B. Ingram & Libby Knox) 
4. NO ONE 
(By James M. Ingram) 


SIDE TWO 


1. SMOOTHIN GROOVIN 
(By James M, Ingram) 

2. WE LIKE TO DO IT 
(By John Ingram) 

3. GROOVIN ON A GROOVE 
(By Timmy Ingram) 

4. SPOKEN WORDS 
(By Butch Ingram) 


All songs published by BG Publishing/Family 
Productions/Green Mirage Music, BMI. 


PERSONNEL: 


Butch Ingram: Bass, background vocals, trumpet, 
fluegelbone 

James Ingram: Keyboards, lead & background yscals, 
saxes 

William Ingram: Guitar, background vocals, trombone 

John Ingram: Drums, lead & background vocals, trombone 

Timmy Ingram: Percussion, lead & background vocals, 
trumpet 


Background vocals: Barbara Ingram, Butch, James, 
William, John & Timmy Ingram 


Recorded at: Alpha International Recording, Phila., PA. 
Silvery Moon Studio, Los Angeles, CA. 
Ridge Sound, Phila., PA. 
Starr Recording, Phila., PA. 

Recording engineers: Niis Salimen, Rick Wilson, 
Al Alberts, Jr. 

Assistant engineers: Jason Lyle, Jimmy Tobar, 
Duke Forrester 

Mixed & edited at Alpha International Recording by 
Butch Ingram & Al Alberts, Jr. 


Special thanks to: God, N. Henry Ingram & Vera Ingram, 
Steve Bernstein, Michael Goldberg, Patti Labelle & 

Bud Ellison, Vinnette Carroll & Barry & Fran Weissler, 

& Box with God Company, Butch Sams & The God Squad, 
Bernard & Frances Satchell, Barbara Ingram, 

Sherman Marshall. Edith & Virginia, Renee & Janaye, 
Jackie, Billy & Steven, Janice & Pilar, Rhonda & Celina, 
Paul Crawford, Eddie Carpenter & Bruce Carpenter, 

John Henderson, Pete Pelullo, Bob, Al and all the 

Staff at Alpha, Nils & Vicki Salimen, Dave Starribum 


THIS IS A FAMILY PRODUCTION 


OMNI RECORDS 

1346 Ave. of the Arts Bldg. 
Suite 1405 

Phila., PA 19107 
215-568-4630 








Would You Like To Fly ¢ D.J.’s Delight ¢ Share A Dream ¢ No One 


i i. 55) 
a 4 =. & g ® 1983 


Mirage 
Records 


“INGRAM « WOULD YOU LIKE TO FLY '"* 


Dist. by Atlantic Recording Corp., 75 Rockefeller Plazs, N.Y., n.v.@QA Warmer Communications Company 
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Smoothin Groovin ° We Like To Do It e Groovin On A Groove « 
Spoken Words 


“" @ a 
sont 


2 34) 
® 1983 





Mirage 
Records 


00° "GRAM © WOULD YOU LIKE TO FLY "-- 


Dist. by Atlantic Recording Corp., 75 Rockefeller Plaza, N.Y., N.Y.@BeA Wamer Communications Company 











EASTERHOUSE 
Waiting For The Red Bird 








Side One : Side Two 
1. Red Bird 1. America 
2. Miss It _ 2. Hope And Glory 
3. Death On The Dole 3. Say Yes 
4. Come Out Fighting 4. This Country 


5. Sweat Shop 


PROMOTIONAL COPY— NOT FOR SALE 
® © 1988 CBS Records Inc. 








EASTERHOUSE 
Waiting For The Red Bird 


Side One . Side Two 
1. Red Bird 1. America 
2. Miss It _ 2. Hope And Glory 
3. Death On The Dole 3. Say Yes 
4. Come Out Fighting 4. This Country 


5. Sweat Shop 


PROMOTIONAL COPY— NOT FOR SALE 
© © 1988 CBS Records Inc. 
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| | EASTERHOUSE 
| Waiting For The Red Bird 
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EASTERHOUSE 
Waiting For The Red Bird 
Red Bird @ Miss It @ Death On The Dole e 


Come Out Fighting 
® © 1988 CBS Records Inc. 


Chrome 
} Tape 
Non-Dolby 


PROMOTIONAL COPY—NOT FOR SALE 
CBS Records Studios New York Cassettes are Real Time 
Transfers from igre Audio Masters 























EASTERHOUSE 
Waiting For The Red Bird 
America @ Hope And Glory ® Say Yes ® 


This Country @ Sweat Shop 
_© © 1988 CBS Records Inc. 


Chrome 
Tape 
Non-Dolby 


PROMOTIONAL COPY—NOT FOR SALE 
CBS Records Studios New York Cassettes are Real Time 
WERENT from Bites Audio WEES 
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I'LL BELIEVE IN YOU 
NEW ORLEANS IS SINKING 
38 YEARS OLD (NEVER KISSED A GIRL) 
SHE DIDN'T KNOW © 

BOOTS & HEARTS 

EVERYTIME YOU GO 

WEIGHT COMES DOWN 

TRICKLE DOWN | 

JUST ANOTHER MIDNIGHT 

OPIATED 


BLOW AT HIGH DOUGH — 





BLOW AT HIGH DOUGH 
I'LL BELIEVE IN YOU 

NEW ORLEANS IS SINKT!I 
38 YEARS OLD (NEVE 
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NY, 11222 
| 1 ayer Set Bot Mn’ 













DO [potav | 
STEREO 






© 2075 Captured Tracks 
$95 Cayler Sireet Brooklyn NY, 11222 
A Division of Omnian Music Group @ 
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| -SCHONBERG 
By VERKLARTE NACHT - TRANSFIGURED NIGHT Lom , 
4s STRING QUARTET N° 2 — 


THE RAMOR QUARTET & E. LORINCZ ZS. DEAKY 
& MARIA THERESIA ESCRIBANO, soprano 

















in Music 

in Recording 

in Performance 

in Presentation : 
in Program notes | 
at a price that all can afford i 

from VOX PRODUCTIONS, INC. © 
... the creators of the Vox Box 








ions, Inc. - Mi 
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SCHONBERG ° 


Verklarte Nacht for String Sextet 


Playing time: 27:32 min 


Playing time: 28:35 min 


RAMOR TOUART El 


Mono: TV 4032/Stereo: TV 340325 


String Quartet No. 2 in F Sharp Minor, Op. 10 


Erwin Ramor and Andreas Sandor, violins 


Zoltan Thirring, viola/ Vera Nogrady, ’cello 


and Edith LORINCZ, Zsolt DEAKY 
with 


MARIA THERESIA ESCRIBANO, soprano 


Schonberg’s “Transfigured Night” is a unique venture in 
the field of the “chamber-symphonic poem.” Of course, there 
had been “autobiographical” string quartets before, the two 
by Smetana for example, the second and less well known of 
which greatly impressed Schonberg. Here, for the first time, 
however, was a true symphonic poem in one movement, 
modelled on Liszt's monothematic method, based on a 
definite dramatic plot, and written for string sextet. Later 
Schonberg made a transcription for string orchestra (re- 
corded on VOX PL 10.460). However, it is the original 
version which is recorded here. Written in the short space 
of three weeks in September 1899 when the composer was 
twenty-five, ““Transfigured Night” deeply shocked its first 
audience at Vienna in 1903. 

To us, however, it seems a typical product of post-Wagnerian 
romanticism, whose language and, above all, whose harmony 
are greatly influenced by ‘Tristan.’ With the exception of 
a few unorthodox chords on the ninth — yery carefully 
concealed in the rich and intricate polyphonic texture — 
there is nothing about this work to hint at the atonal up- 
heavals which Schénberg was to let loose in the not so 
distant future. The whole composition is unequivocally 
tonal, mostly in D minor, although it passes through E flat 
minor before the peaceful ending in D major. 
“Yransfigured Night,” is based on a poem taken from 
Richard Dehmel’s noyel ‘“The Woman and the World,” 
and the music closely follows the five-part structure of the 
text. It tells of two loyers walking sadly through a cold 
moonlit night. The woman confesses her guilt: the child 
she bears is not his own, But the man comforts her with 
words of understanding and forgiveness. The ardour of 
their loye transfigures the night, and they walk on happy 
and reconciled .. . Thus ends this strangely moving work, 
which stands at the threshold of Schonberg's long and 
controversial career. 


The year 1907 remains as one of the most decisive turning 
points in the history of music, witnessing the first com- 
pletely atonal piece ever written, the finale of Schénberg’s 
Second String Quartet. The young composer, aged _thirty- 
three, had already aroused vehement protest with his pre- 
ceding compositions. These, firmly rooted, at the start, in 
post-Wagnerian romanticism, had gradually escaped the 
acknowledged laws of tonal music. If the string Sextet 
“Verklirte Nacht’, Op. 4, seems orthodox as regards 
harmony, the large tone-poem ‘‘Pelléas et Mélisande” (close 
contemporary to Debussy’s masterpiece), the First String 
Quartet Op. 7 and the Chamber Symphony Op. 9 show an 
increasing complexity both in polyphonic writing and in 
tonal relationships, alongside with growing rhythmic in- 
tricacy and very novel experimenting in sound. The moment 
approached when the last ties with tonality would be cut 
off, the feeling of key being already largely blurred by con- 
tinuous modulations, shifts and chromatic glides. And so 
we reach the crucial year 1907 and the Second String Quartet 
here recorded, a Janus-like composition looking into the 
past as well as into the future. 


For clearly Schénberg ended this work in a state of mind 
and, accordingly, in a musical language, quite different 
from its start. Indeed, there is a gradual increase in novelty 
and complexity from the fairly traditional first movement 
in sonata form, written in the unambiguous key of F sharp 
minor, close in intent and effect to the First Quartet in D 
minor, to the final song, which introduces free atonality, 
only reverting to the home key in the instrumental epilogue. 
This, then, is a real transition-work, at the limit of two 
contradictory works and, while failing to match the unity 
and strength of Schénberg’s other Quartets, it is a most 
fascinating witness to one of the very memorable moments 
in music history. 











Schonberg must have been overpowered by the tremendous 
change he felt he was undergoing. In this awesome myste- 
rious new world, where all traditional supports were miss- 
ing, he felt the need to rely on the spoken word, and the 
introduction of a sole soprano in the two last movements 
makes this Quartet stand alone in the whole repertoire. 


The first movement, as said before, is the most traditional, 
and differs from the First Quartet only by an increased 
clarity and concision. Its main substance is lyrical and 
elegiac. It may be felt as a nostalgic farewell to the good 
old world of Romanticism. The second movement is a very 
bizarre scherzo, whose rhythmic and harmonic fluidity 
strongly suggests late Debussy. More often than not, es- 
pecially in his “magic” moods, Schénberg creates his own 
very peculiar brand of impressions. The mood of the 
present scherzo is of sarcasm and bitterness, and the ironic 
quotation of a popular Viennese drinking-song (“O du 
lieber Augustin”) has a meaning very akin to Mahler's 
deliberate “trivialities.” The formal scheme is as loose as 
the rhythmical and harmonic structure, the whole piece has 
some flare of anarchy about it, and one may interpret it as 
a satire and derision of the bygone world of the first move- 
ment. 


Here, the human voice intervenes, in the very short, slow 
third movement, written in the sombre key of E flat minor, 
and freely handled as theme and variations. It is related 
to the first movement by its opening theme. The words are 
Stefan George's “Litanei,” a desperate prayer for rest and 
relief by one who has suffered in body and soul on his long 
and painful journey, After the negation and sarcasm of the 
scherzo, here stands a lonely and wounded man, at the 
threshold of a new and unknown universe. 








Harry Halbreich 
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GEORGE ABDO 





GEORGE ABDO, of Middle Near East descent, the internationally celebrated ‘‘King of Belly-Dance Music,” is here with his newest album of Middle East songs, and the voice is as rich 
and exciting as ever, still fresh and inventive, still romantic and young, still buoyant and glowing... . 

No wonder, then, that sales of this artist’s recordings can be counted on to run even into the millions, being popular both at home and abroad, in Arabic-speaking communities, and with 
ethnic groups that embrace Greek, Turkish, Armenian and Albanian! 

The man is unique! (He sings in five languages — six, if you count English — and has performed extensively, on television, radio, and in scores of nightclubs in this country and overseas.) 

What's special now is that George, in this new presentation, delivers his vocals ‘‘live” for the first time, from brothers Raymond and John Bandar’s world-famous Averof Restaurant and 
Supper Club in Cambridge, Mass. 

And it’s the perfect, pharoah’s paradise-like setting for George’s extraordinary talents, and for the enchanting rhythms of his ‘‘Flames of Araby’’ Orchestra. 

Amid palm trees and in the soft light of handcrafted brass Lebanese lanterns, the Averof delights patrons with Middle East cuisine, the likes of which is available no where else in the U.S. 
(which helps explain a guest book listing visitors from as far away as Mexico, Venezuela, France, Switzerland, etc.). The food is exquisite, and matched only by the entertainment. Belly- 
dancers undulate to the mesmerizing clang-clang of finger cymbals, and from time to time guests are up and joining hands in the traditional Middle East dance of happiness, the line dance, 
or ‘‘debkeh.’’ The word for such an evening at the Averof — and for this album is ‘‘great!’’ translated into the Arabic — ‘‘Azeem!"’ Or into the Greek — ‘‘Imperraho!’’ 


Paul J. Reale 
(Columnist, Patriot Ledger) 



















ARABIC SIDE GREEK SIDE 
1. Abdo Habib Ghandoura 1. O Paliatzis THE MUSICIANS 
No Other Love Will Do The Junk Man 
2. Ya Hweidalak D. Gkoute — Ant. Repane ELI NAZARIAN ............ Kanoon 
; My Love To You 2. Glykemou Tyranne EDWARD MELIKIAN ........ sped Oud 
My Sweet Heartache TED VARTABED ...... Electric Violin 
3. Ber Demet eG aes DEMOS DRAKOULIS ...... Bouzoukee 
My Sad Heart 9 . GEORGE KOKORAS ... Organ (Electric) 
4. Imm El Manadili 3. Apopse Andamosa To Haro MANNIPETROM Se eceec enn Guitar 
Raat NTRS End Of Youth MARTIN YAFFE ............. Oboe 
pod M. Plessa — A. Theaskalopoulou NICOLAS KOKORAS ... . . Guitar (Bass) 
D> AMEE 4. Thio Kardies MANOLE ORFANIDES ...... Buglama 
The Wheat Song mwovlioarts LEON MANOOGIAN Durbecki & Conga 
T. Leremia — M. Theiopoulou ARTHUR CHINGRIS . . Traps & Bongos 
Photos by Tony Cammarata. 5. Tadio Sou Heria SHAZARV ERA ene Finger Cymbals 
Lexington Photographers, Arlington, Mass. aes NAZERAR eee Finger Cymbals 
pace aa : aye pe fou tee To)HealiMy Heart MITCHELL KALTSUNAS ...... Claves 
PRODUCED BY RIK TINORY ; a ae aa rene as BRUCE RAWAN .............. Claves 
. Pez Moupou Foulan Kardies 
RECORDED LIVE AT THE AVEROF BY Tell Me Where They Sell Hearts 
RIK TINORY PRODUCTIONS COHASSET, MASS. T. Mousafires 


1924 MASSACHUSETTS AVENUE ° PORTER SQ e CAMBRIDGE MA 02140 TEL. (617) 354-4500 
near eastern music & belly dancing. ¢ greek & middle eastern cuisine ¢ catering with character on & off premises 
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overdose production 
hanover landstrafe 182 f 
60314 frankfurt / germany 
fax +49 (0) 69-94 3400-42 
http://www.overdose.de 
e-mail info@overdose.de 
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A Angelic Remix 8'25, 

B Kayestone Original Mix 7'15 

Written and Produced by Derek Kaye and Ricky Stone for Seven Music Promotions. 
Published by Sherlock Holmes Music Ltd./Copyright Control. 

Recorded at Mouthpiece Studio. 

Thanks to Neets and Nells on vocals. 

Licensed from Whoop!. 

Kayestone are managed by Seven Music Promotions: 

T: +44 (0) 1582 457745. E: Kayestone@Mouthpiece.com 


Side A Remix & additional production by Angelic courtesy of the Perfect World Network. 


Engineered by Alan Mawdsley and Angelic at Soho Recording Studios. 
Mastered by Nils @ The Exchange. - 
Design@the-unknown.co.uk Photo courtesy of PhotoDisc. * 
Distributed by Pinnacle. Made in the EU. i 

© 2000 Distinct'ive. 

© 2000 Distinct'ive. 

www.distinctiverecords.com 

Distinctive i a Division of Aver Inc 
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A DJ Gollum&DJ Yanny present Neo Cortex >> Prepare (DJ Tandu Remix) 7:44 
AA DJ Gollum& DJ Yanny present Neo Cortex >> Prepare (Club Mix) 6:26 


\wrtten and produced by Diam Dl Yanny and Hes Lama. Tack A addtional remized by Dl Tanda Reacir Studia. D! Gollum 4D Yann pblabed 
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Ernst Levy 


SECOND SONATA 
FOR PIANO (1974) 


Earle Shenk - piano 

















Ernst Levy 
SECOND SONATA 
FOR PIANO (1974) 


Earle Shenk 


OPUS ONE; 
Box 604: Greeny /e 


Maine, 04441 





The composer Hugo Kauder called Ernst Levy “the most fascinating 
musician | have ever met,’ and most people who ever came under 
the spell of Ermst Levy would agree. Born in Basel, Switzerland, in 
1895 and living in retirement in Morges (between 

Geneva and Lausanne with a view from his balcony of Lake Leman 
and the Mont Blanc), he has enjoyed a full and active life as pianist, 
conductor, teacher, writer, philosopher, and composer (not to 
mention exquisite amateur cook). 


Ernst Levy's career as a pianist started early, He concertized in 
Europe in his early teens. In his maturity, flawless technique and 
profound musicianship combined to turn his all-too-rare concerts 
into events of the highest order. His performances of the late sonatas 
by Beethoven, of the Liszt sonata, and of the big works by Brahms 
and Schumann have become legendary. Recordings of his playing 
are now collectors’ items. Living in Paris between the two world 
wars, Ernst Levy organized and conducted the Choeur 
Philharmonique which, among other noteworthy accomplishments, 
gave the first Paris performance of Ein Deutsches Requiem by 
Brahms. From 1941 until 1966, he was active as professor and 
performer at various institutions of higher learning in the United 
States (of which he was a citizen),among them The University of 
Chicago and The Massachusetts Institute of Technology. Many 
students on various continents testify to the fundamental influence 
he has had on them - never by forcing any particular viewpoint on 
them but rather always by serving as an exemplary model. Out of his 
university activities grew several books and a multitude of articles. 
They cover (in English, French, German) a wide range, from musical 
acoustics to style criticism, from Pythagoras to Goethe, from 
harmonic theory to investigations of measure and value. His most 
recent publication is a collection of aphorisms characterisitc of his 
imaginative incisiveness. 


But Emst Levy thinks of himself primarily as a composer, and itis this 
role in which the hearers of this recording meet him. His personality 
is necessarily reflected by his compositions. His vitality - that thing 
which musicologists can define as little as biologists - manifests itself 
in his need to create, in his promptness to meet this need, and in the 
quality and staggering quantity of the resulting output. His product- 
ivity never flagged. His works, most of them of considerable 
magnitude, include fifteen symphonies, four orchestra suites, 
concertos for violoncello and for trumpet, chamber music for almost 
every conceivable and often original combination, eight cantatas, 
song cycles with orchestra, songs, piano pieces, and whatnot. The 
only missing genre (as in the case Of Bach) is opera, a fact he regretted 
and blame d on lack of opportunity. Many of Ernst Levy's 
compositions (also as in the case of Bach) were responses to 
practical situations and occasions: an Aubade for three instruments 
to celebrate the birth of a child to good friends of his; clarinet pieces 
for a colleague and friend eager to perform them; a chamber 
symphony "made to order" for the players and budget available at a 
midwestern university. Ernst Levy's style is entirely his own and 
cannot be identified by adherence to any school." The Swiss pianist 
Suzanne Loetscher (his wife) rightly said that anyone familiar 

with his music would recognize any piece of his after hearing the first 
few notes. Levy's style derives from his faith in the principle of 
tonality as a reality which protects us from disorder. He understands 
tonality not as a human invention or pratical expedient but as a 
harmonic force contained in the very structure of tone. To him, 
tonality is a spiritual potential of tone, theoretically inexhaustible and 
practically manifested by the particular style of a composer, a school, 
or a period. The history of musical systems is the history of the 
uncovering and development of specific tonal fields. The role of Ernst 
Levy in the history of music is that of a composer who discovers and 
works a new tonal field. His style derives from two convictions; one, 
that each kind of tonality is founded ona more or less arbitrary choice 
of the number of tones drawn from an infinity of possible tones, the 
other, that tonality defines itself primarily by a scale which represents 
the arrangement of the selected tones. Ernst Levy's system of 
selecting is determined by harmonic proportions conceived and 
accepted as pre-established spiritual forms. This concept of tonality 
offers him the possibility of a continuous unfolding of tone - like an 
“opening fan’’ - leading to a fresh, organic style from which simplicity 
is not excluded and in which the complexities relate back to their 
origins. 


ey 


oP US On, Lee Hyla 
spurnisears : REVISIBLE LIGHT (1978) 
ZS £ Lee Hyla 


% 5 
ARP prysic on WEO™ 


The SECOND PIANO SONATA dates from 1974. For 
whatever reasons, Ernst Levy seems to have turned to 
major solo compositions for the piano only after he 
stopped his long career as an active and superlative 
pianist. All seven piano sonatas, not to mention shorter 
keyboard pieces, were written after his seventy-eighth 
birthday. The SECOND PIANO SONATA has four 
movements which, with all their intricacies, impress the 
listener by their rhythmic vitality and a general attitude 
of “playfulness.” The first movement, with its big arch 
around a central dynamic climax, sounds almost like an 
entree to what follows. In the second movement, the 
longest of the Sonata, aria and dance elements, 
introduced individually one after the other, combine in 
the course of the piece in various ways before 
reappearing at the end again as separate statements. 
The chordal third movement, in the nature of a brief and 
tender improvisation, prepares the agitation of the finale, 
of which the persistent rhythmic drive evokes the spirit 
of a gigue. 

Siegmund Levarie 


Mr. Shenk pursued his musical education at the University of 
Southern California and at the University of California, Berkeley, 
where he obtained his bachelor degree cum laude prior to graduate 
studies on scholarship at the San Francisco Conservatory. His 
principle piano instructors have been Bernhard Abramowitsch, Karl 
Ulrich Schnabel and Jerome Lowenthal, in addition to receiving 
coaching form Gil Kalish, Robert Miller, Richard Felciano, Earle 
Brown, Gunther Schuller and Malcolm Frager. In 1968 he was 
awarded the Alfred Hertz Memorial Performance Award by the 
University of California, Berkeley, and has been the recipient of two 
Fellowships granted by the Baldwin Piano and Organ Company for 
study at Tanglewood. Mr. Shenk has recorded for OPUS ONE and 
1750 ARCH record labels. 


The Imperial Bosendorfer was the piano used in this 
recording. The Second Sonata for Piano of Ernst Levy 
was recorded on November 19, 1980 in All Saints 
Church in New York. The piano used was the Imperial 
Boésendorfer. Movement one lasts four minutes and 
eleven seconds; movement two, four minutes and 
thirty-six seconds; movement three, two minutes and 
five seconds; and movement four, three minutes and 
twenty seconds. 


All OPUS ONE recordings are the result of many collaborations and 
contributions by people who work tirelessly and generously, often 
behind the scenes and sets of the actual recordings and productions, 
often unknown to the listening audience. In these recordings the list 
of credits would be incomplete without mention and great thanks to 
Fathers R. DeWitt Mallory and Dennis Michno of the All Saints 
Church, through whose many understanding kindnesses we all were 
able to have a beautiful space within which to work. 


Lee Hyla was born in 1952. He studied composition with 
Malcolm Peyton at the New England Conservatory and 
with David Lewin at SUNY/Stony Brook. He has been 
active in Boston, New York, and Toronto as a performer of 
new music, improvisation, and rock and roll, and has had 
residencies at MacDowell, Yaddo, and at the Ossabaw 
Island Project. His music is published by the Association for 
the Promotion of New Music, and has been performed in 
London, New York, Boston, Toronto, and Tanglewood, 


REVISIBLE LIGHT was written between February of 1977 
and July of 1978 at Stony Brook, New York. It is dedicated to 
the pianist Rebecca LaBrecque who gave the piece its 
premiere at Carnegie Recital Hall in March of 1979 


The piece was originally conceived as being of medium 
length and in one movement, but after beginning work on 
it, it became apparent that the expansive quality of the 
opening would be better served in setting up a longer 
piece, and dividing it into three movements. Inits final form 
the first and third movement are closely related, with the 
third acting in part as a resolution of the material of the first, 
while the second acts as a short scherzo separating the 
heavier outer movements and giving the performer and the 
listener a bit of breathing room. 


At the heart of the first movement is the long line which 
dominates the beginning of the piece. Its presence is 
constant throughout, remaining essentially unchanged 
while its accompaniment develops and becomes radically 
agitated, finally absorbing the line into its texture. The 
movement ends without resolution. 


The second movement is marked “Light, Dance-like”’, and 
while it is fundamentally a contrast in rhythm and texture to 
the first movement, it contains recurring quotes from and 
references to the opening. The third movement follows the 
second without pause, announced by a series of arpeggios 
marked “With Release”. In the center of this movement the 
first of two major resolutions occurs. The slow music from 
the opening returns in a registrally expanded and 
unaccompanied form and, over a six and-one-half octave 
range, calmly comes to a close. After a short and sweeping 
transitional passage the concluding section of the piece 
begins. The ending of REVISIBLE LIGHT is the final 
development of what began as the accompaniment music 
of the first movement. After a series of increasingly frenetic 
stages of exultation the piece arrives at a long series of 
repeated chords at the outer edges of the piano and swoops 
down to a close. 

L.H. 


In an industry ridden with sloppy, careless workmanship, with a lack 
of technical or aesthetic standards, OPUS ONE takes pride in 
remaining apart from the mainstream of record production, which is 
geared solely to quantity, speed and profits-over-cost. With OPUS 
ONE care is taken in each step of the recording and printing 
processes. NOT packing a lot of recorded sound onto each side is one 
way the OPUS ONE sound levels and frequency ranges are kept high 
More unrecorded space than is considered “normal” at the beginning 
of each side ensures less damage when a warm disc is removed, by 
hand, from the press. Using the best plating and pressing facilities in 
the United States costs OPUS ONE more than most record companies 
are willing to spend for their products; but it gives OPUS ONE an 
almost non-existent number of defective rejects, and very quiet 
surfaces. The inner and outer packaging of the record and album are 
also designed to protect and increase the life expectancy of the entire 
product. 


You can continue to enjoy the good sound of this OPUS ONE record 
by using a properly balanced stereo needle and arm. Disc cleaning 
materials that remove grit without adding deteriorating substances 
to your record surfaces are recommended. Keep the record and 
album in their respective plastic sleeves, in a storage facility that is 
not subjected to extremes of temperature or dust. The fluorescent / 
colors used on most OPUS ONE labels and albums can be seen as 
they are intended with the use of an ultra-violet “blacklite”. These 
colors will be best preserved if the album is kept stored away from 
light. 


Cover artwork: Rosemarie Koczy 
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Also available on Stereo No. SCX 6079 6079 


— _CLIFF — THE 
1 SHADOWS 














Presented by United Artists 











} SIDE ONE SIDE TWO 
1. FINDERS KEEPERS—ctirr ricHaro, and The Shadows 1. THIS DAY-—curr RICHARD, The Shadows, and The Norrie Paramor Strings 
| 2. TIME DRAGS BY_cuirr richaro, and The Shadows 2. PAELLA—cLirr RICHARD, and The Shadows f | 
i 3. WASHERWOMANL-ctirf ricHARo, and The Shadows, with The Washerwomen 3. (FINDERS KEEPERS | > 
4. LA LA LA SONG—ctirF richard, The Shadows, and The Corona Boys and Girls MY WAY THE SHADOWS 
5. MY WAY_tie syaoows PAELLA i 

6. OH SENORITA—curr richard, and The Shadows FIESTA 
‘ 7. f SPANISH MUSIC—tHe saoows * 4. RUN TO THE DOOR (Knight) —CLIFF RICHARD—Arranged and Conducted by Bernard Ebbinghouse 
| | FIESTA—cuirt RICHARD, and The Shadows * 5. WHERE DID THE SUMMER GO (6e/¢-Uce/)—CUFF RICHARD—Arranged and Conducted by Bernard Ebbinghouse | 
i * 6. INTO EACH LIFE SOME RAIN MUST FALL /foterts-Fisrer)—CLIFF RICHARD, and The Shadows | 
E° *Not from the film All the above items, with the exception of *, Composed by Marvin-Welch-Bennett-Rostill © 1966 Produced by NORRIE PARAMOR 
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RECORD CLEANER 
The use of NEW EMITEX 
provides an effective means of 
ensuring groove cleanliness so 
essential to good reproduction, 
Its regular use will lengthen the 
life of the record and reduce 
the static charge. Available 
from Record Dealers. 
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United Artists present 


CLIFF RICHARD/THE SHADOWS 
ROBERT MORLEY/PEGGY MOUNT 
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Finders Keepers 
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with ROBERT HUTTON, ELLEN POLLOCK, JOHN LE MESURIER 
Screenplay by MICHAEL PERT WEE 
from an original story by GEORGE H. BROWN 
WATS I=jlomt=| ale f E\Vallei—mele)ag|elel—|-lel oy, 
HANK B. MARVIN, BRUCE VW/ELCH, BRIAN BENNETT 
and JOHN ROSTILL 
Musical Direction by NORRIE PARAMOR 


Dances and musical numbers created by HUGH mens ae 
Choreographer - MALCOLM CLARE 


Produced by GEORGE H.BROWN/oirected by SIDNEY HAYERS 


Released through UNITED ARTISTS 


Made and Printed in Great Britain Photos by Courtesy of United Artists 





CLIFF RICHARD 
THE SHADOWS 


inders Keep 
Presented by United Artists 


SIDE ONE SIDE TWO 
1. FINDERS KEEPERS—cLirF RICHARD, and The Shadows 1. THIS DAY—cLIFF RICHARD, The Shadows, and The Norrie Paramor Strings 


2. TIME DRAGS BY—cLIFF RICHARD, and The Shadows 2. PAELLA—cLIFF RICHARD, and The Shadows 
3. WASHERWOMAN—cLIFF RICHARD, and The Shadows, with The Washerwomen 3. FINDERS KEEPERS: MY WAY - PAELLA - FIESTA—THE sHAaDows 
4. LA LA LA SONG—CLIFF RICHARD, The Shadows, and The Corona Boys and Girls * 4. RUN TO THE DOOR /cniyhe)—CLIFF RICHARD 
—Arranged and Conducted by Bernard Ebbinghouse 
5. MY WAY—THE SHADOWS 


6 ON SENORITA— curr RICHARD, and The Shadows * 5. WHERE DID THE SUMMER GO /Ge/d-vde/)—CLIFF RICHARD 


—Arranged and Conducted by Bernard Ebbinghouse 
1. SPANISH MUSIC_THE SHADOWS 


* 6. INTO EACH LIFE SOME RAIN MUST FALL /Roberts-Fisher) 
FIESTA—cLIFF RICHARD, and The Shadows —CLIFF RICHARD, and The Shadows 


*Not from the film All the above items, with the exception of *, Composed by Marvin-Welch-Bennett-Rostill ©1966 Produced by NORRIE PARAMOR 


Patents applied for Photos by Courtesy of United Artists 
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STEREO SRM-1-1041 C P1975 Phonogram, Inc., a Polygram Company, One IBM Plaza, Chicago, Illinois, 60611 » Printed in U.S.A. Distributed by Phonodise, Inc. 


This record has been engineered and manufactured In-accordance with standards developed by the Recording Industry Association of Ameria, Inc,, a non-profit organization dedicated to the betterment 
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SIDE ONE 
4. TRUST ME 


Mix: David Pellagrino 


2. TWO DANCERS 


Mix: Robin Coxe-Yeldham 
S. YOU'RE ALL | NEED 


Mix: Tom Boss 


Arrangers: 
Anthony Teixeira 
Jon D. Aldrich 
Peter Fink 

Stan Johnson 


Bass: 
Anthony Teixeira 
Edward Friedland 


Guitar: 

Jon D. Aldrich 
Joshua Levin-Epstein 
Mat Gruenberg 


Drums: 

Lenny E. Ezbicki 
Robert E. Stoloff 
Joseph E. Tosches 
David Young 


Piano: 
Michael Renish 
William B. Tanner 


Synthesizer 
Peter Fink 
Rick Krisman 


Horns: 

Dick Greefield 
Jerry Seeco 
Henry Tervo 
Ken Wenzel 


Strings: 

Abe Applemen 
E.J. Elftherakis 
John England 
Kay Knudsen 
Ann Leathers 
Joe Saheen 


Background Vocals: 
The Garretts 
Emogene, Ramona 
Sidnetta and Evelyn 
$usan Garmany 
Doreen Kaholy 


Recorded at: 
Zentury Three 
Intermedia 
Studio B 


Engineered by: 
Rob Hill 


Additional Engineers: 
Kristen Beard 

Roger Hutcheon 
Karen Kane 

Bob Schott 

Allen D. Smith 
Darleen Wilson 


Cover Photo: 
Mitchell Leon 
Back Photo: 
Harp Paull 


Art Direction/ Cover 
) Lettering 
Rasemary Wallace 
Layout/Paste-Up: 
Robin Coxe-Yeldham 


Mastered at Frankford & 


Wayne by Tom Coyne 
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SIDE TWO 
6:55 4. | CAN'T EVEN LOOK 3:06 
5 Mix: Stan Johnson 
4:44 Produced by Mitchell G. Leon 2. INSIDE YOUR HEAD 4:27 
Mix: Stan Johnson 
3:50 3. YOU'RE MY FIRST STAR 7:09 











oo 


Fit Sace| aa 


Mix: Danae Jacovidis 


The granddaughter of vaudevillians who settled in the Northeast, Iris Starr developed a singing 
style as haunting as the beaches of her native Marblehead and as cool as the New England 
mists. But Iris didn't just dream of a career, she pursued it up and down the New England 
seaboard, perfecting her style and the warm repartee which have won her so many loyal fans 
Join with us now and welcome Iris Starr to a bright and deserved future 






Thanks to Danae Jacovidis and David Pellegrino for your artistic supervision; Tony Teixeira for his 
years of experience; Jon for making nothing into something; Rob — my right arm; Sid Davis — 
always a good word; Lee Stone for finding us Harp Paull; Barry DeVincke — your 
everlasting ability to cope without complaining; Linda Dearborne, Queen of 
Hearts; Dennis and Dolly — | love New York, it makes my heart beat faster; Stan 
— Mister are we proud of you!; Robin for incredible ideas; all at Rook & Rubino’s 

— you give me your love, and | give you my ulcers; Joyce you're wonderful; 

East West for coordination; The Killer Bees — hey girls, Siempre sta ahi 
cuando las necesito, y siempre tien una sonrisa; Ellen and Rosemary — 
leak? What leak? and It’s only a coincidence; Judie Leon for believing; 
Mrs. Sadie S. Leon for love, for loyalty; Aleta, Wendy and Susan for 
sharing with me a piece of the best; Pauline and Joseph Goldstein 
for having all girls; Jackie and John — my absolute admiration for 
your ability to sustain through the thick of it. With respect for all 
the people who worked with me. 





















And especially to Iris — the reason for the project, may 
this be the first of many albums to make you the 
brightest starr, 
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CALLIN TOR YOUR LOVE «HOW CAN YOU LIVE WITHOUT LOVE? + BREATH» ROTATION « YOURE THE SINGER ; 
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Brian Garofalo, Bass ocals, David Kemper, Drums Bernie Leadon, Voc 
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CALLIN’ FOR YOUR LOVE 


OU llelatel=Res-\ele](ele 219} 
R-toleAVelere MM lrelate l=) 


Love has no conclusion 

The story has no end 

Take RSI lal @uniace| 

I'm lookin’ to find 

Ain\-Mrelete Rinteine(ol-\ainel-lare s 
Like the sun and the moon 
Like the stars in the sky 

Like all the people in the word 
Love is everywhere 

NIV) Keve]|iiam el ol-Mal-1e ce] 
PNareRi-\-\ bane (enim ele late} 
Sometimes goin’ under 

Life in its illusion 

Really makes me wonder. 


Mele -Kell inl Buvel lo Ronaa =) 
iNolal-Merelali (elmo ge)ele-} 

Bi slow ielele]evelare Ke sro maarere(sn\—1) 
May try to fill your space 

As the sunrise gives the mornin’ light 
The evening takes the day 

sinew me|-tol anna ele) 

Nolvic- SN meminleule la melwien 


Still I'm goin’ round 
Sometimes goin’ under 
Life in its illusion 

Really makes me wonder. 





HOW CAN YOU LIVE 
WITHOUT LOVE? 


{Berard Leadon) 
Lead vocal: Bemie 


How can you live without love? ° 


For seven years | lived alone on a hill 
But my life was filled— 

With a succession of ladies and friends 
Ah, the sweets of the word! 


How can you live without love? 


You see the beauty in a face on the street 
Suddenly you meet— * 

She sees a stranger, she’s averting her eyes 
She's too shy fo smile— 

How can you live without love? 

How can you live without love? 


7 Music ASCAP 
Sion Allrights reserved: 


BREATH 


(Michael Georgiades) 
Lead vocal: Michael 





Asong of love you gave to me 

Rotel) (ofat-olm imam relu man=)lelen’, 

A page in your life for me to see 

To form your brightest destiny 

It's your lovin’ touch so fine 

Runnin’ shivers up and down my spine 
Didn‘t you say you were a friend of mine 

| couldn't have picked a better tine to say 


The many ways | know | loved you 

Over and over we go back again 

Through different changes and many seasons 
Ridin’ on the wind 

Breathin’ out and in 


When times get hard | get robbed of sleep 
| count my worries ‘stead ‘o countin’ sheep 
Lately I've been troubled deep 

Feelings inside | no longer keep 

But | feel that tirne will slow 

Without even stopping to let me go 

All these feelings only help me show 

The different ways to let you know 


The many ways | know | loved you 

Over and over we go back again 

Through different changes and many seasons 
Ridin’ on the wind 

Breathin’ out and in 








Just ridin’ on the wind 
Lsiicrelial amel¥l me laren a) 


On? sic Con AS! 








OWN E@)N| 
((Wlfetate(=]het-relre (ele (<19) 
Lead vocal: Bernie 


Down goes the daily sun 

Taking daylight with it when it's gone 
Wetare!-laarereleugel-lale inl onia = Male al 
MWe lim rotmanteliniine metre (ellen iacaie]al 
Sunrise, we depend 

On the morning light as it ascends 
Brilliance from the dusk is born 

Into daylight that it now adorns 


Rotation, spinning, spinning ‘round 
ele} (ea) 

ine \iiclayenel(e)elvlare} 

Tuming without sound 

Maalielate [are Kelah in-we cols lare} 
Spellbound 

‘Round and ‘round it goes 

When it will stop no one knows 
Time spins like the karmic wheel 
Endless secrets waiting to reveal 


inside where no one hears 

Silent hours take away the years 

Ticking seconds slowly fade away 

Come tomorrow to be yesterday 

(Chorus) 
Diol Wake (e\-rMia\-melell\aiela) 
Taking daylight with it when it’s gone 
Longer shadows bend into the night 
Mell Rolmanelialine eni-relelania\-aie)a) 
Love is how we came to be 
. And only love will set us free 

a <-Re Re! [ola e!| [a melanin= 35-10] 
Spinning wheel brings you back to me 


(Chorus) 





YOURE THE SINGER 
(Michael Georgiades) 
Lead vocal: Michael 


Over and over! hear you keep sayin’ 
“Look what they've done to me” . 
Baby, can’t you see 

It's just destiny 

Sometimes you're distant 

if it's hard to be easy’ 

SolUh Nacen ele maseneele)| 

Like really playin’ the foo! 

You're a clown 

A lover tumed away 


You know life's not such a mystery 
Just give love where it needs to be 
In one long endless symphony 
You're the singer 

Life’s the song 

Everybody gets to sing along 


Over and over! hear you keep sayin’ 

“All this don’t seem real” 

It's only how you feel 

Turnin’ on the wheel 

Everything's changing, everybody keeps 
moving 

Nothing seems fo last 

And somewhere in the past 2 

It's gone—Now is all there is 


Over and over! hear you keep sayin’ 
“I think I'll go inside” 

[clele\Varel KexelaM allel} 

But time ain't on your side 

You're precious and lovely 

You look like an angel 

Way beyond belief 

But time works like a thief 

Look out 

It's stealin’ all the years 


(Chorus) 











TROPICAL WINTER 


UM Melalel=|et-le(e|[e[|e1)] 
Lead vocal. Michael 


One minute of true love 

Lasts forever in time 

All| want is to love you 

The rest I'll leave behind 

\'m lost in love 

And lookin’ in between 
Dreaming a dreamer's dream 
Lady, | love your love 

| love the way you love me 
There's so much time 

And so little to say 

A\ least that's how if seems 
p)cfolanliae Keke (10 la\-1a-Mel(=ie laa} 
Sun, burning on the ocean 
Swells in the bay 

In tubular motion 

Clouds that hide the sunshine 
MitelaleeliiateRcelial 

But over on the sunny side 

The sun will shine again 
icteyZom oloNMine Mince’ (ea a\-Kererereren ofe||n) 
iKeraval (orAme (e) eed }e) mon Viana aa\-1eleKel(elvlare} 
Time goes by too quickly 
[Olga ke ola keene xe]|| 

Baby if you want my love 

You can have it all 

Dreamin’ 

Dreamin’ 





NST EO)ETO)N| 
(Bernard Leadon} 
Lead vocal: Bernie 


As time goes on | realize 

lelous Mantel(om-re(eiakelely, 

There’s something in us all 

That's trying to get where we can say— 

“We're happy now. we've finally found what 
we were looking for’ 

| think we've always had those keys, 

SIVIp Ui mere(ahmiiavein(-Ke (ololiag 

We're all confronted every day with problems 
we must solve 

And we've no guarantee that we'll be caught 
if we should fall p 

But | must believe that if we really try to see 
what's true 

That somehow, somewhere we'll find enough 
love togetthrough— 

We chase our dreams around the world pursuing 
our desires 

Presuming that our destinies are written in 
the stars— 

And so they are! 

But glory shines in different shades of bright 

And we don't have to win if all to justify our lives 

| must believe that if we really try to see what's true 

That somehow, somewhere we'll find 

Enough love to get through— 

As time goes on— 





THE SPARROW 
((ct=warelcon Kerere(orn}] 
Lead vocal Bernie 


It's been awhile since I've been 
lonely now— 

It's been awhile without me 
feelin’ down 

It's such a joy to see you smile 
alme 

Now it's for sure that I'd been 
flyin’ slow 

WiValltoxererdnierelWiane) eel a=) 
storm below 


Swoopin’ crazy tums between 
the trees — 

You know, it’s so strange 

When someone who has everything 

Still don’t want to sing 

Even in the riddle of spring 

And it’s too hard, anymore 

To worry ‘bout the world’s biues 

Don't want to hear the news 

Baby, | just simply refuse 
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AT LOVE AGAIN 


(etre l=]Ket—rel(e]o(e|-r9] 
Lead vocal: Michael 


Hello Lover, it's been a long time 
How’'ve you been, are you doin fine 
Have you found somebody else 

To help you through 

Tell me darlin’, do you think of re 
Am | ever in your memory 

Do you miss me 

The way I’m rnissin’ you 


It's been so long 

Since magic in the dark 

Somehow as lovers 

We kinda lost the spark 

But maybe with a change of heart 
Ul <-KeolexeeMliakeke iii aim olelss 

We could make a better start 

At love again 

(@) pV eleloy mei falielnike|Kelelar=s 

| sit hours; | wait by the Phone 

But no one even knows 

That I'm still here 

So restless, | drive down the street 
Goin’ nowhere, with no one to mest 
How could you be so far 

And yet so near = 


it's been so long 

Since magic in the dark 
Somehow as lovers 

We kinda lost the spark 

But maybe with a change of hear 
Like actors with a different pad 
We could make a better star 
At love again 

On and on we go 

Constant as the river flow 
Easily. 

Come what will to be 
Changes are a certainty 

Don't you know 

[@)aterele)\) 

Oh baby 

Oh baby 

thate to see you go 


© 19% dy WRN 
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GLASS OFF 
(Bernard Leadon} 
Lead vocal: Bemie 


Everybody's go! a place they can go to 
When all the noise and rush stars to scare you 
Come on down to the water with me. Baby 
And we'll wait until the wind dies down Baby 


And it's the glass-off-- 


In the evening when the sun coals dawn 
And there's no one else around- 


It's the glass-off— 


And so the glow of the day disappears from sigh! 
And comes the warmth of the moon and the 
Nlelxelmalre)ail é 
And here we lay with the cool of the sand o: 
our skin 
lt won't be long until it's time te retum again 
For the glass-off— 


GAY?? by Likely Stony Music ASCAP 
Used by metmmssion All nants 1esenecr 








Acoustic piano on ‘As Time Goos On", Mandolin, Lap Steel and Banjo, Bemie Leadon. Very special thanks to Miss Bobbye Hall, who appears courtesy of 20th Century Records 
Percussion-~ John Bandini Brennan Lead Guilar on ‘Rotation’ —Baron Stewart Background vocal on Callin’ For Your Love" Iving Azoff, Joe Smith, Ed Silvers, 
Fred Walecki, and everyone at Westwood Music: Recorded and mixed sornewhere in the Santa Monica mountains Engineered by Glyn Johns Orchestral sessions recorded at Olympic Sound Studios, London 
Stings arranged by Brian Rogers Mastered al the Mastering Lab, Hollywood Atl Direction & Photography by Gary Burden For R. Twerk & Co. 
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SIDE ONE 

Lilet, @ (ol Mi -fo)) At:H0)) 

WAKE UP (5:30) 

RUNNING FROM YOUR LOVE (6:15) 


SIDE TWO 

DO IT GOOD (4:35) 
LET'S START THE DANCE III (7:09) 
TELL ME YOU'LL WAIT (4:30) 
ENJOY YOUR DAY (4:48) 
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EMMANUEL “JOE ROCK” . 


REDDING: 
Congas, timbales 
cowbells, 


concert bells, g 
chimes, E 


TYRONE WILLIAMS, 
Yamaha grand pia nga 
Fender Rhodes 
plano, clavinet 
Prophet 

synthesizers @ 
mini-moog, 

Univox 

mini-Korg, 

Univox 

vocoder & 

vibes, all 

keyboard soli 
Synthesizer 
programmer 


AGNES “TINY” KELLY 
Le & background 
vocals, Univox 
Vocoder 


KEVIN “K,D." DOUGLAS 


GREGORY McCOY: 
Soprano, alto & 
tenor saxes, 
Fender Rhodes 
piano & Prophet 
synthesizer on 
Diamond Chips, 
all wind soli 





SIDE ONE 

1, OUR THOUGHT (TOMORROW) 
(R. Williams) 

2, TURN UP THE MUSIC 
(T. Williams & R. Williams) 

3, | CAN'T BELIEVE YOU'RE 


GOING AWAY 
(R. Williams & A. Kelly) 


4. SUNSHINE 
(R. Williams) 


5. BOPP 
(T. Williams) 


SIDE TWO “4 
1, SAUCEY 
(R. Williams) } 
2. | GOT TO HAVE YOUR LOVE 
(R, Williams) 
3. DIAMOND CHIPS 
(G. McCoy & J. Drumgole) 
4. CLINCH QUENCHER 
(R. Williams & J. Drumgole) 


All selections composed, 
arranged and performed by M.P. 


All selections published by 
Two Pepper Publishing, ASCAP. 


Recorded at Atlantic Studios, New 
York, New York 

Engineers: Bobby Warner & Bill 
Dooley 

Mixed at Power Station Studios, 
N.Y.C. 

Engineer: Larry Alexander 

Assistant engineer: Barry Bongiovi 

Mastered by Dominik Pomero at 
Frankfort-Wayne Mastering Labs 


i 
PRODUCED BY 
MASS PRODUCTION FOR : 
PEPPER PRODUCTIONS 


EXECUTIVE PRODUCER: 
EDA. ELLERBE 


MASS PRODUCTION FAN CLUB. 
C/O Pepper Production 

P.O. Box 595 

New York, New York 10023 


Special thanks to the 
entire Atlantic/Cotillion Family. 


Bopp on all you baad Punk’Rockers! 

The New Wave is here. 

Rock on all you rhythm and blues 
heavies. 

The Get-down hour is,today. 

Music lovers and Music makers, 

Enjoying the sweet chill of street 
vibrations. 

Some will rock, some will be freaky 

And all will have the groovies. 

Ten is the number for fun. 

And if you can’t find an answer 
for the question you're asking, 

Take the easy way out; 

Just Turn Up The Music! 

T.W. 


© 1981 Two Pepper Publishing 


Cover Art; Dan Sneberger 
Photography: Benno Friedman 


> Art Direction/Design; Bob Heimall 


WARNING: Unauthorized reproduction ot 
this recording is prohibited by Federal law ana 
subject to criminal prosecution, 


COTILLION RECORDS 

DIVISION OF ATLANTIC RECORDING CORPORATION 
(wh A WARNER COMMUNICATIONS COMPANY 

75 ROCKEFELLER PLAZA, 

NEW YOR EW YORK 10019 


® @" 198] “fillion Records—Printed in U.S.A, 
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Melodies 
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For anytime 
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BUANTANAMERA 
~ THESANDPIPERS 





SIDE ONE 

1. GUANTANAMERA 3:10 
2. STRANGERS IN THE NIGHT 2:35 
3. *CARMEN 3:10 
1 CAST YOUR FATE TO THE WIND 1:47 
5. LA BAMBA 2:32 
6. LA MER (BEYOND THE SEA) 2:43 


SIDE TWO 

1. ‘LOUIE, LOUIE 2:45 
*THINGS WE SAID TODAY 2 

3, ENAMORADO 2:0 

1 WHAT MAKES YOU DREAM, PRETTY GIRL? 
STASERA GLI ANGELI NON VOLANO 2:17 





(FOR THE 
( 


6. “ANGELICA 3:39 


PRODUCED BY TOMMY LiPUMA 

ARRANGED BY MORT GARSON AND *NICK DEC ARO 
ENGINEERED BY BRUCE BOTNICK 

SPANISH CONSULTANT: MISS CONSUELO ORTEGA 
ALBUM DESIGNED BY PETER WHORI GRAPHICS 
A&M RECORDS = 8255 SUNSET BLVD. + LOS ANGELES 
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We are ambitious. We will hide the things we are 
not afraid, in light of the music all peoples, we! 


SIDE ONE. 
SAY HELLO TO JAMIE JONES | 
MUSIC 
THE SHIRT 
LISTEN TO THIS 
SAVE THE HOUSE 
VICTORY GARDEN 
COCONUT HOTEL 
SHERIFF JACK 

{ FREE PIECE 

RAVI SHANKAR: PARACHUTIST 


« Piece for Piano and Electric Bass Guitar 


| DAIRYMAID'S LAMENT 


All compositions by-THE RED KRAYOLA 
Published by-Tapier Music Corp.B,M.I. 

- Produced by-THE RED KRAYOLA 
Engineered by- 
Jim Duff of International-Artists Studios,Inc. 
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| afraid of. Directing our interest to that of which we. are 
have noticed how international sounds are present in the 


music that we\moke. Music has to do with people. People listening (as FRB.Rapho says, ‘‘Music is deli: 


cious!) is, after all, part of the musical process. Quite'simply, we hope that you 


\ 


will enjoy our music- 
| THE RED KRAYOLA 
\ SIDE TWO: 
i BIG - Vocal - Holly Pritchett 

LEEJOL 
SHERLOCK HOLMES 


DIRTH OF TILTH © 


TINA'S GONE TO HAVE A BABY 
THE JEWELS OF THE MADONNA 
GREEN OF MY PANTS 


NIGHT SONG, © 


Top photograph, Dick Wray -Mayo Thompson 
: Steve Cunningham 
Bottom photograph, Guy Clark- Tommy Smith - 
rums 
Cover design by-THE RED KRAYOLA 
Chorus-Mary Sue,Dotty, Pat, Barbara, Elaine, 


Carolyn and Candy ‘ 


Hal 
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Side 1 


FOREVER LASTING PLASTIC WORDS 
BROKEN HEARTS AND TURNDOWN DAYS 
TAKES ME BACK TO YESTERDAY 
MAKES ME THINK OF HOLDING BACK 
MY LOVE 

(James Horrell) Time 2:15 


EVERYBODY'S HERE 


YOU SIT WITH YOUR SMOKE REDDENED EYES 
YOU SAY YOUR EARDRUMS THEY ARE PARALIZED 
(Jimmy Frost) Time 3:00 


THERE WOULD BE NO DOUBT 


IF THE TRUTH WOULD COME OUT 
THERE WOULD BE NO DOUBT 
(W. West - P. Black) Time 2:00 


DON'T FALL DOWN 


WHEN YOU LOVE HER 
(T. Hall - R. Ericson) Time 3:14 
(Song taken from 13th Floor Elevator L. P.) 


ZIG ZAG BLUES 


DEDICATED TO THE FOUNDER OF ZIG ZAG PAPER CO. 


(Harrell - Frost - Black - Webb) Time 5:00 


LET ME BE 


LET ME BE, LIKE | WANT TO BE 
LET ME SEE LIKE | WANT TO SEE 
(Jimmy Frost) Time 2:46 















No doubt you have never heard of FRANK DAVIS; 
few people have. Yet he touches our lives dally; anytime 
we are /n contact with music, we are touched by FRANK 
DAVIS. To the buyet, Frank is the man responsible for the 
different sounds on the last record you purchased « « « the 
sound that made you pick that record over the other thou- 
sand available in your favorite record shop. To the artist 
whose recording dream |s about to become a reality, he's 
the finishing touch to a final product. To the producer, 
he's the man that remembers every detail you've been too 
busy to remember at the time it counts most - « = in the 
studio. 

Frank Davis is a recording engineer; the man who 
works the many buttons, dials, controls, and echo chamber 
all at one time, while suggesting to the producer that if 
you did this now and that later, the record would be much 
better, To the Lost & Found, he is the fifth member of 
their very talented group. 

Every recording studio has a Frank Davis; the 
difference is we, here in Houston, have the original Frank 
Davis. Heis avery devoted employee of Andrus Recording 
Studios; a small man in size, but a head full of ideas as 
big as the recording studio he works in. Some of those 
ideas you will hear on every cut of this album which is 
now, thanks to a great group and a great Frank Davis, a 
reality instead of a dream. 

- Lelan Rogers + 
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Some kind of spell shows me: that more is to be 
said about true communication, that is, relating personal 
interpretations of one's own experiences or dreams, than 
could be related through countless volumes of literary 
verse; also that relating is not so much the difficult task 
as is the hope of honest reflections or connections of a 
listener or viewer, necessary to complete communication. 
(1 am aware that communication includes a number of 
senses, but | am referring to music and line or painted art 
only). 

The name of the group itself, | think, is in direct 
relation to all living beings, for in daily participation in 
life or disassociation from life, everyone experiences a 
lost and found sensation. 

In designing the cover of this album, | have 
antimated the experiences as related by the selections 
inside, and the definition of the group's name as | interpret 
them. From the center |, the artist, reveal an unwinding 
association of lost and found experiences. These exper- 
jences form a circle, including realty, emotion, and fantasy 
or dream-like excursions. The circle formulates my concep- 
tion of lost and found as a somewhat simultaneous exper- 
lence. This is all | am going to describe concerning this 
album design, except to say that! believe that you, and 
only you, will be able to relate yourself with the selections 
within the album and the cover design. 

1 would also like to insert that in our generation 
music is the strongest means of communication. When an 
individual or a group of individuals share with you their 
soul's Interpretation of their experiences, trials, and 
dreams, you must feel it! | | 3 

You will feel this plece of foreverlasting plastic. 


Love, 


y 
. 


RC \\\ ») 
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Side II 
T REALIZE - 
YOU HAVE TAUGHT ME NOW THAT | WAS WRONG 
AT THE SAME TIME | LEAVE BEHIND MY STONES 
(James Harrell!) Time 2:27 
2 STROKE BLUES 
s 





LET'S STAY TOGETHER, NEVER SHALL WE PART 
MAKE LOVE TOGETHER, WITH AN OPEN HEART 
(James Harrell) Time 3:07 


I'M SO HIP TO PAIN 


INSIDE FLASHING WAYS OF WONDER 

LOVE FOR YOU WILL ALWAYS BE 

SPRAY MY EYES WITH VIVID COLOR 

LOVE FOR YOU WILL ALWAYS BE 
(James Harrell) Time 2:40 


LIVING EYE . 
DEDICATED TO 
LIVING EYE-TEEN CLUB - Houston, Texos ; 
(Horrel| - Frost - Black - Webb) Time 7:36 


















All tunes published by: 
TAPIER MUSIC CORP. B. M. I. 
Produced by: 
LELAN ROGERS 
Recorded: 
ANDRUS PRODUCTIONS 
Cover Design: 
FLASH GRAPICS 























wr 








DL78983 


DECCA STEREO 


THE ELOISE TRIO © 


SELECTIONS INCLUDE: 


Side One Side Two 

1, CHI CHI MERENGUE Eloise Lewis 1, GOOMBAY Charles Lofthouse-Alice Simms 
2. ZOMBIE JAMBOREE (Back To Back) Conrad Eugene Mauge, Jr. 2, BLACKBEARD'S CHA CHA Eloise Lewis 
b Bi 

SANNALEAICONA Ween 3. ISLAND WOMAN Alice Simms 
4. SIMILAU Harry Coleman-Arden Clar 

5. COCOANUT WOMAN Lord Burgess-Harry Belafonte 4 CAEN LN) 
6. LA BOMBA Leo Robin-Ralph Rainger 5. CALYPSO ISLAND Alice Simms 
7. DIGBY Harold McNair 6, SHAKE, SHAKE, SENORA Steve Samuel 





Of all the varied rhythms conceived and rendered by 
man, few areas inherently exciting as calypso. And when 
it comes to interpreting this music, there are few who 
equal the fiery delivery and the colorful manipulation of 
the precise accents and intricate harmony that is so char- 
acteristic of Eloise, Bueky and Bert, known throughout 
Jamaica and the Islands as The Eloise Trio. 


Eloise Lewis, featured singer of the group, sang 
before her first real audience at an amateur show in the 
Bahamas. She was eleven at the time, and by the time 
she became twelve she had sung with an orchestra. A 
year later she performed at the Zanzibar Hotel, where 
she was so enthusiastically received, her encore lasted 
two years. Then, as an already established singing star, 


she began to accept an increasing flood of bookings 
throughout the Islands. 


In 1957, Eloise opened at Blackbeards with Bucky and 
Bert. The Eloise Trio was then officially born, and has 
since packed capacity audiences into such popular night 
spots as Captain Kidd’s Inn, The Nassau Beach Lodge 
and the Emerald Beach Hotel. Specializing in goombay 
and Latin American rhythms as well as calypso, they 
have become one of the biggest single night club attrac- 
tions in the Caribbean. 


Listen now, as the Eloise Trio offer their thrilling inter- 
pretations of some of the most exciting music you've 
ever heard. 


IF YOU'VE ENJOYED THIS RECORDING ... YOU’RE SURE TO LIKE THESE OTHER GREAT ALBUMS: 


LOVE DANCES OF BRAZIL « 


EMANUEL VARDI + BERNARDO 
SEGALL 


LATIN HOLIDAY « DANTE BAGELS AND BONGOS « IRVING 
VARELA FIELDS TRIO 
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LATIN DANCE PARTY » AL 
STEFANO 
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TEA FOR TWO CHA CHAS « THE 
TOMMY DORSEY ORCHESTRA CHA-CHA-CHAS AND MAMBOS « 
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Cha Cha and others 
DL 8943 


DL 78943 (Ste 





SOUTH SEA ISLAND MELODY + THE TAHITIAN-AIRES. 
= My a Let e Hawaiian War Chant « 


+ THE Tommy 
RRING WARREN COVING 
Cha No. 2 « Everybody 















IRVING FIELDS AND HIS TRIO AT THE EMERALD 
ROOM (Hote! A: ¢, New York) » Miam 


+ Around The World « and ott 
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DL 78901 (Stereo) 

THE FABULOUS ARRANGEMENTS OF THE ToOnMY 
DORSEY ORCHESTRA IN HI-FI « THE TOMMY DOR 
SEY ORCHESTRA STARRING WARREN COVINGTON + 
So India © Hawatlan War Chant + Opus One « 
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DL 78842 (Stereo) DU Bays 
BL 78R7S (Stereo) 


DL BAS 2 
DL 78851 (Stereo) DL hase 
DL 78856 (Storco) 


THIS IS A TRUE HI-FI STEREOPHONIC RECORD! For proper Stereo reproduction use RIAA equalization setting. 


IMPORTANT! This true Stereophonic Long Play 341 RPM record can be played only on phono- 
graphs engineered for Stereo reproduction. With a change to Stereo cartridge, it is possible to 
obtain adequate performance from many regular (monaural) phonographs. See your dealer or 
electronic serviceman for details. 


Proper care of this Stereo record will prolong its life and increase your listening enjoyment: 
Keep stored in-special protective envelope; avoid handling playing surface; wipe with soft, 
slightly damp cloth; set phono for proper speed and be sure needle pressure is adjusted for 
Stereo playback; check needle frequently for wear—if defective it can permanently damage 
this Stereo record. 


“Decca,” “D" symbol, ‘Gold Label Series,’ “Hi-Fonic,” 'Deccalite’’ and “New World Of Sound'’ are the registered trademarks of Decca Records, Inc 
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Virtue 


DISCO MIX - 33 1/3 RPM 


STEREO 
Virtu Music ASCAP 


“POPEYE” 
(The Sailor Man) 


Produced By Frank Virtue 
Arranged By George Bussey Jr 
"A Fausto Mix” 

ue Orchestra & Chorus 


JIMMY ROMA 


76 
679 


V-112078-P 
Time 5:43 
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DISCO MIX - 33 1/3 RPM 


STEREO 
Virtu Music ASCAP e 


BEYOND THE GALAXY 
(F. Virtuoso - G. Bussey 
Produced by Frank Virtue 
Arranged by F, Virtue, N. Martinelli, G. Bussey 
Disco Mix by F. Virtue and Nick Martinelli 
Disco Consultant; Bob Pantano 
Virtue Orchestra & Chorus 


JIMMY ROMA 


_ ? 1978 Virtue Records 
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JACKIE BARNETT Presents { 


DNEY POITIER 





W 1740 
: JOURNEYS INSIDE THE MIND WS 1740 
THE DIALOGUES OF PLATO - THE MUSIC OF FRED KATZ 
SIDE ONE: u i ie 5 f Pris 4 
The Philosopher-King Must Rule f oueworite a Cave 
(2:17) i fs 
This | Know — That! Know Nothing | Wornan's Place in Society 
(3:00) 
Contribution of Music and Gymnastics Biesoveny of the Good Life 
e (3:13) (4:30) 
Immortality of the Soul | Only the Wise Are Brave 
The Greeks Had a Word for It ; The Penalty Is Death 
(3:50) (3:03) 
\ 
& 


PHOTO: ED THRASH 


It comes down to this 

That after the hectic trips, and after the multiple journeys into different levels of consciousness, 
that after all these have been, we find ourselves valuing more highly the ideas of other ages. 

These earlier ages. Explore them through zodiac or galaxy, oracle or genetic recall. But the journeys 
are being made. And during these journeys, truths happen. 

Sidney Poitier journeys back two millenia—to the first and most profound explorations of Man ever 
made in the Western world. He journeys to the Golden Age of Greece, To the time of Plato and Socrates. 
Living barefoot, bearded, poor, gathering unafraid young minds about them, and exploring their 
untouched universe. 

Poitier evokes more than the sometimes archaic, sometimes uninviting Dialogues of Plato. As 
selected and arranged by Dr. Henry Drake, the literature of Plato loses its schoolroom mustiness 
As set to music by composer Fred Katz, the words of Plato find timely settings. As read by Sidney 
Poitier, the wisdom of Plato thunders meaningfully through the years 

In a time when every strut supporting our society is being tested, Plato's dictum — Know Thyself 
is totally pertinent. 

One thing is certain: Plato's questions are not to be ignored. 


Cover Art: Charles E. White III/Art Direction; Ed Thrasher 
KDE IN U.S.A WARNER BROS.-SEVEN ARTS RECORDS, INC., A SUBSIDIARY AND LICENSEE OF WARNER BROS,-SEVEN ARTS, INC., 4000 WARNER BOULEVARD, BURBANK, CALIFORNIA; 321 W, 44th STREET, NEW YORK, NEW YORK. 5 
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New London, Conn., May 31, '74 .....Neptune Park, filled with spring 
rains. A lightness permeates the atmosphere. The music flows out easily 
and quietly at first. Nature spirits and tar box take life quickly. 

The e flat is an embryo at this point - it will take a long time to grow 
to euphoric bells. The summer sees death coming and then the incantation 
appears in october: air. rusti joins in and images are soon taking form. 
Days, with snails and birdcages, then joh leads us into the celtic dance. 
The road pulls us to the Midwest. We plough through snow and come back 
with space needle intact and neptune rising as the new year begins. 


-Wall 





Music from The Neptune Collection was recorded at Silver Springs, Mary- 
land, May, 1975...JOH played E-flat and B-flat soprano saxophones, acou- 
stic piano, electric keyboard and gong; Michael played assorted percus- 
sion instruments and did a druid dance with his fists, knuckles, and 
finger pops; Wall played acoustic and electric guitars, electric keyboard, 
dulcimer and temple bells; Rusti played viola, acoustic guitar, gong, 


_ bird and rabbit. 











THE ENSEMBLE 


We are a group flexible 
in size and temperament. 
Qur purpose is to create 
original works in a col- 
lective manner. We uti- 
lize music, dance, poe— 
try and theatre skills. 
One of our touring groups 
is here pictured in Bal- 

_timore, Maryland, U.S.A. 
on October 5, 1975: 
(left to right): Ara, 
Wendy, Wall, Rusti, HET 
rie, JOH. 
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Ms ' The King's cage spins pale blue meridian walls, i See xi rs 
\ patel ane amber moons sign morning. " 


Reflected in the first mirror archtypal bales : ye nape 
of-process vibrate ENIAC REEHONS dmage seas: Shih f eens Basic wie AHS SA 


Inevitable commonalities flow oeoue) us as we 
create together. ‘ ; : 


n 





Symbols, juxtaposed, define process: as our role- q Yates 
functions manifest ., : . : Akulthes 





We are washed away, then closer by dynamic seas. Sea iain Ba EN BaP nee i 
Subtle rhythms transport our dreams to reality. | 
We Pommunicace enlightenments. Atak e Seale ; ‘ Rak 
All may feel our flow. 


-JOH 
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Album format: 


Entourage, Inc. 


Original ssundt tape: 


The Neptune Collection (I & II) 


ae SeReGounaEe Inc. 1976 


Recording bate! engineering: 
Peter Dockendorf 


Thematic Eases 
; Neptune Rising: W. Matthews —- R. Clark ; j 
~ Druid Dance, Euphoric Rear Incantation for the Death of Self: 


J. Glark ~ 


King! s Birdcage, Tar Box Poltergeist: 
Nature Spirits: J. Clark - W. Matthews 
Days, Space Needle Suicide: 


Musical composition and performance: 
Joe Clark 
IGM) o¥-KoW as) 11 od} 


Publishing: 
: : Entourage, Inc., ASCAP 


Brochure design: 
Joe Clark 


Photography: 
Karen Lewis 


The Neptune Collection and The Entourage Music and Theatre Ensemble are 
produced by Entourage, Inc. and directed by Joe Clark. 


Entourage, Inc. is a non-profit tax exempt organization. 
information contact: Entourage, Inc., Box 589, Millbrook, N.Y. 
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Meet Your Ghost 





(a re-issue) 
Printed in U.S.A 





DEDICATED TO JIMI HENDRIX 
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photo courtesy J. 


Produced By: L.J. SILVER 





Side A: 
PRELUDE ¢ HIGHC’ © LIGHTNING * NONAME ¢ COUNT ON US NEXT TIME 
Side B: 
ONENIGHTER ¢ UNTITLEDINSTRUMENTAL (2.b.CONTINUED) °¢ Title Track* *° THE END 


All Selections Written, Arranged & Directed by Lyle Steece of VULCAN 


Many thanks to C. Anderson Kevin S, & Larry A 
NOTICE: The front photograph is original & has not been altered 
Cover Concept By: Lyle Steece (N.S.P.) 
Thanks to Bet & Julie, Dan & DeDe (Heartland), Gary & Lori (N.W.P.) 
WARNING: All rights reserved /unauthorized duplication prohibited by law 
1982 North Star Productions Spencer, lowa 51301 
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Produced by Wendy Carlos and Al Yankovic 





“WEIRD AL’ YANKOVIC 
WENDY CARLOS 


PETER AND THE WOLF 
THE CARNIVAL OF THE 
ANIMALS—PART TWO 
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PETER AND THE WOLF 


Text adapted by Al Yankovic 
Music by Sergei Prokofiev 
Arranged by Wendy Carlos 
Narration by ‘Weird Al’’ Yankovic 
Performed by Wendy Carlos and 
the LSI Philharmonic 
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THE CARNIVAL OF THE 
ANIMALS—PART TWO 


Poems by Al Yankovic 
Music by Wendy Carlos 
Narration by ‘Weird Al’’ Yankovic 
Performed by Wendy Carlos and 
the LSI Philharmonic 








I’ve been asked to write a few words about 
this new version of Peter and the Wolf—but 
what can I possibly say? To call it the 
greatest recording ever made since the 
beginning of time would be an under- 
statement. This record heralds a bold new 
age, a quantum leap in the evolution of 
mankind...and it also makes a swell 
Christmas gift. 

There are many reasons that | decided 
to do this album. First of all, | knew it 
would be a great thrill for me to work with 
Wendy Carlos, having enjoyed her work 
since | was an embryo. Also, | thought 
that by now | would be fully prepared to 
tackle a Classical album, having seen 
“Amadeus” twice on cable TV. And, of 
course, | felt particularly close to this proj- 
ect, having been told by my spiritual advi- 
sor that I was Sergei Prokofiev’s barber in 
a former life. But what really clinched the 
deal for me was the incessant begging and 
groveling from the executives at CBS Mas- 
terworks. | just love that stuff. 

I hope you enjoy listening to this album 





as much as Wendy and | enjoyed getting 
paid for it. This is by far the best version of 
Peter and the Wolf that I’ve recorded so far 
this year, and I’m sure that you and your 
family will treasure it for days, perhaps 
even weeks to come. 

—AI Yankovic 


“Peter and the Wolf” 
—a performance parody 

We all need a vacation now and then. 
Change of pace is healthy, particularly in 
the creative arts. So, when CBS called to 
invite me to get involved with Al Yankovic 
and them in a gentle leg pulling satire of 
Peter and the Wolf, | couldn’t resist. For 
me the project was a chance for some 
musical fun and tomfoolery, working with 
a bright, witty collaborator, before getting 
back to more adventurous tuning and 
timbre projects. 

Prokofiev’s Peter and the Wolfis a much 
better work than it is usually given credit 
for. It also has a droll wit of its own. Little 
wonder so many of us remember it as one 
of our best early musical experiences. (Try 
it: ask several of your adult friends.) Al 
and I have perhaps risked going a bit over- 
board in our “hip’’ performance of it 
here. Yet is the zest we experienced while 
doing it so far off the mark? 

In that spirit, | had fun inserting innu- 
merable additions and sly parodies of well 
known musical themes and ideas, from 
Bach to the age of TV, all woven insidi- 
ously into the Prokofiev orchestration, as 
though they really belonged there. You 
may enjoy listening for them, to add to 
the musical glee we hope you experience 
upon hearing our Russian ‘‘Flying 
Circus.” 


“Carnival of the Animals 
—Part Two” 

Less burlesque, and more whimsy, is 
our all-new continuation of the adven- 
tures begun in the Camille Saint-Saéns/ 
Ogden Nash Carnival. Al and | thought a 
new work would make a better comple- 
ment to our Peter parody than doing just 
another version of the classic original. 
Saint-Saéns & Nash are a tough act to fol- 
low, to be sure, but we've done our best. | 
think Al outdid himself in these verses, 
most of which inspired my contribution, 
although we occasionally worked the 
other way around. The music is scored for 
two pianos, like the original, but with a 
larger orchestra, including two harps and 
celesta. 

1) Introduction: What better way to 
begin than to suggest the Saint-Saéns 
opening, while turning the theme upside 





down like our topsy-turvy new critters? 
But the inverted tune can get rathersilly in 
a carnival way, exactly fitting the 
situation. 

2) Aardvark: If you think about that 
slow, large insect eater, you might find this 
musical portrait about right. A solo tuba 
and hom chug out an insectly Flight of the 
Bumblebee, just below the occasional 
flicks of a long tongue. 

3) Hummingbirds: Saint-Saéns gave us 
the large, graceful “‘Swan,’” in majestic 
andante played on a solo cello. Here we 
have that tune as a scherzo played on a 
solo piccolo, for her diminutive fleet- 
winged cousin. 

4) Snails: This is slithery music, with 
sliding chromatics, fitting this creature’s 
moving habits. The rhythm is a lugubrious 
two against three against four. And what 
could be more plodding than the William 
Tell Overture theme in slo-mo? 

5) Alligator: A “hip’’ pair of wise-guy 
ideas, the second featuring a sharp- 
toothed clatter of xylophone and piano, 
alternate back and forth, and pretty 
quickly. Better stay alert... 

6) Amoeba: For the tiny restrictive 
world of these single-celled creatures we 
hear a sad little theme, with microscopic 
darting motions, all played above a con- 
tinually held octave-C heard in the cellos 
and basses. 

7) Pigeons: There they are, just ahead, 
cooing nervously. Suddenly they see us 
and fly over for a feeding, while several 
swoop around us. The bag of goodies is 
eaten, and the flock takes wing, leaving a 
final “‘calling card’’ on the nearby statue. 

8) Shark: Put together equal parts from 
the Dies Irae of the Mass for the Dead, a 
““Jaws’’-like motif, and ‘‘Fishes’’ from the 
Saint-Saéns original, and we come up 
with this seductive watery portrait. 

9) Cockroaches: We enter to a stealthy 
suspense theme, soon joined by the 
scurry of little feet, and this repeats. But 
the bugs hear us and scatter in a frenzy. 
Later that night it’s the same story. Click 
on the light and they all scatter away, 
except for one we catch and step on... 

10) Iguana: As the poem says, we don’t 
try too hard to find a musical image for 
this poor creature, and produce only this 
ascending series of false starts and 
endings. 

11) Vuleure: Big ominous bird yields a 
big ominous opening idea. It’s followed 
by a wany, slightly “seedy’’ blues, with 
deviously chromatic accompaniment. To 
sustain our apprehension, bits of the 
opening idea sneak in from time to time. 

12) Unicom: What better way to depict 




















this noble, elegant steed, than with a 
sophisticated stallionesque theme in the 
hors, over a majestic figure in the basses 
and timpani? But the baroque second 
idea eventually pushes it all away, and the 
image dissolves, into nothingness, into 
myth... 
13) Poodle: It looks like this poor ani- 
mal can’t quite make up its mind. At first 
we hear sort of cute ‘‘doggie”’ variations, 
but then, isn’t that a snail? Or a hum- 
mingbird? A vulture? Roach? Shark? Cer- 
tainly that’s the Aardvark’s tongue? Oh 
what, oh what is my little dog, huh? 

14) Finale: Since the poodle took care 
of remembering some of the earlier crit- 
ters, our finale this time can simply be a 
playful Rondo, with three parade themes, 
and a camival coda, to bring the proceed- 
ings to a happy close. Come again! 


The LSI Philharmonic 

For those of you who are curious about 
the latest advances in the “LSI Philhar- 
monic’’, | played all the music on this 
recording directly into a fast Macintosh 
Plus/Levco Prodigy computer, running 
the latest B-versions of Mark of the Uni- 
corn’s powerful Performer software. The 
Mac was fitted with both a Southworth 
Jambox 4+ and an Apple Midi Interface, 
for 32 channels of an in and out, with 
direct SMPTE lockup to the recordings of 
narration and sound effects. Keyboards 
were a customized Synergy and a Kurzweil 
Midiboard. Most sounds came from three 
of my favorite Mulogix Slave 32’s, two 
Synergys, and the excellent Kurzweil 
K150. A few percussion sounds were 
from a Yamaha RX5, and some brass and 
Strings were sweetened with the new 
Kurzweil HX and SX 1000 modules. The 
essential expressions of volume and tim- 
bre were Midi controlled through a cus- 
tomized JL Cooper Expression+ and a 
new Mix Mate unit, and all MIDI con- 

nected via an MSB + box. 
—Wendy Carlos 





Associate production: Annemarie Franklin/ 
Digital transfers and editing: Rhonda Epstein 
Schoen/Mastered by Ted Jensen at. Sterling 
Sound/Programming, assembly and mixing: 
Wendy Carlos/Cover Illustration: Robert 
Grossman/Special thanks to: Jim Cooper, Dave 
Yost, Ralph Muha and team, Charlie Ugenti, 
and Paul Rochon. 
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SIDE ONE 


OUR LIPS ARE SEALED, SPECIAL REMIX VERSION 


SIDE TWO 


OUR LIPS ARE SEALED, SINGLES VERSION 
OUR LIPS ARE SEALED, URDU VERSION Cr)" 








WORDS AND MUSIC BY TERRY HALL/JANE WIEDLIN 
PRODUCED BY DAVID BYRNE 


Remixed by Jeremy Green/Fun Boy Three 
Engineered by Jeremy Green 
Assistant Engineer: Keith Fernley 


Designed by David Storey and Fun Boy Three 
Photograph: Mike Owen 


Latest album and cassette 
‘WAITING’ B6V 41417 


} Our Lips Are Sealed 
WAITING The Tunnel Of Love 
= ' The Pressure Of Life (Takes Weight Off The Body) 
Things We Do 
The Farm Yard Connection 
Murder She Said 
The More I See (The Less I Believe) 
Going Home 
We’re Having All The Fun me 


Well Fancy That! Chrysalis T™ 











Chrysalis Records, Inc. *645 Madison Avenue + New York * New York + 10022 + Made in U.S.A. 
“Warning: Unauthorized reproduction of this recording is prohibited by Federal law and subject to criminal prosecution.” ®)& ©1983 Chrysalis Records. 
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INTERNATIONAL CAVALIERS 


This group of musical magicians have gained universal acceptance, performing to standing ovations in almost every country 
of the world. 


Originally known as the Trinidad Cavaliers they are now deservingly referred to as the ‘International Cavaliers’. 


The pulsating vibrations that eminate from this, their most outstanding album to date, will perhaps best convey their 
devotion and dedication as they literally perform musical magic on their oil drums. 






Side A Side B 
if TOURIST LEGGO (3:55) Produced by Leon Aronson THEME FROM S.W.A.T. (2:50) 
DANCE LITTLE LADY DANCE (2:49) Engineered by Dixon VanWinkle MALAGUENA (4:18) 
EL ALMANERA (2:22) Recorded at Listen! Audio, Montreal I'D LIKE TO DO IT (4:24) 
VOICES OF SPRING (3:59) International Cavaliers are sponsored by EL CUMBANCHERO (2:41) 
\ IT SURE IS FUNKY (3:41) EINE KLEINE NACHTMUSIK (3:31) 
YELLOW BIRD (2:48) @o45 IN THE MOOD/ROCK AROUND 
j THE CLOCK (2:47) 
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PLAYABLE ON MONAURAL EQUIPMENT 








“One of the most original, sweepingly lyrical guitarists...a singular phenomenon.” —NAT HENTOFF 


“More exotic and kinetic than any other flurry in the past decade...he blends the sound 
of jazz guitar with echoes of Liverpool and images of India.” LEONARD FEATHER 
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THREE KING FISHERS SUNSHINE SUPERMAN 
LOVE IS BLUE SOME VELVET MORNING 
Theme from VALLEY OF THE DOLLS ai |= Molo) eo) ai Ko)'] = 
BACCHANAL DIVIDED CITY 
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JIM STEWART: GUITAR 

HAL GORDON: PERCUSSION 
JIMMY KELTNER: DRUMS 
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In 1500, Alvares Cabral of Portugal lowered 
his anchor at Porto Seguro, not far from 
Bahia, founded 40 years later. Bahia (or 
Salvator) is the city with the most active 
folk life, the richest in mystery and imagin- 
ation. Because this was the birthplace of 
the racial and cultural mixtures which later 
spread throughout the country. Brazil was 
born at Bahia, not only because Bahia was 
the first piece of land occupied by the 
Portuguese and for many years the capital 
of Brazil, but mainly because it was the 
melting pot where the races, cultures and 
religions mixed and lived side by side. 
Center of the slave market, from 3 to 5 mil- 
lion African negroes were « imported » to 
Bahia, slaves whom the Portuguese mission- 
aries rid of their ancestral religions, but 
left with their drums, chants and dances 
(« samba» is a word of African origin, 
meaning « dance »). Thus the negroes, with 
their music, marked all of Brazilian civiliz- 
ation. As for the aborigine natives, from the 
beginning of the 16th Century, they had 

to flee before the European invasion, and 
the survivors found refuge in the country’s 
more inland and isolated districts. They 
have almost disappeared in our time, from 
the country which, with its 8 and one-half 
million square kilometers, alone makes up 
half of Latin America. 





Side A 

1. Capoeira na vila (Capoeira) 4187 
2. P’ra chatea (Xaxado) 2'06" 
3. Queimada grande (Rasqueado) 1725” 
4. Pernambuco no Frévo (Frévo) 1700" 
5. Roda Maxixe (Maxixe) 2'23"' 
6. Escola de Samba (Batucada) 6'26” 


In this land of violent antitheses, of great 
wealth and misery, of incomparabie beauty, 
even the music is rich with as many con: 
trasts, deriving as it does from the most 
intimate parts of so many cultures. The 
negro .influence, even though completely 
assimilated, is by far the strongest, because 
of its lascivious rhythms, followed by the 
Creole languidness which, despite the civ- 
ision of notes, the overlapping of “he 
lengths of beats and syncopations, persists 
in almost all of the songs and dances: a 
very special form of formal carelessness 
and a sentiment which has been defined 
with the almost untranslatable term of « Sau- 
dade » (homesickness, regret) and \which 
inspired Darius Milhaud to write a suite of 
Brazilian dances, « Saudades do Brasil », 
in whose honour this record has also taxeli 
the name. The samba is without, douot the 
most famous local dance, becoming por- 
ular in all the world from 1927 on. Many 
months before the Carnevale, already 30 

« Samba Schools » are at work — ‘side the 
city. 

When the big day comes, people stari 
coming down from their slums, or « bicdon- 
ville », to the rhythm of the « Batucada » 
toward Rio's streets and downtown area. 
Musical intoxication, cries, Ind.an-inspired 
fetishism, and in the heart of all this, danc- 
ing accompanied by the din of drums and 
brasses and the shouts of choruses. Rio's 
passionate and delirious Carnival lasts 
only a few days, but in order to become a 
« Marquis » or a « Duke » even for a few 
hours, the Brazilians sacrifice all their 
yearly savings. 


~amaro de souza 
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No matter how famous it is, Brazil has more 
to offer than the Carnival of Rio. The 
dances of the entire country, from North 
to South, are represented on this record: 

« Maracatu », « Frévo» and « Chéro » 
eloquently express the Brazilian « sau- 
dade ». The « Maxixe » is a peasant dance 
from the province of San Paolo and Rio 
de Janeiro. Two samba rhythms, the « Batu- 
cado » and the « Sambaiao », the latter a 
combination of the « samba » and « baiad » 
much loved by the newer generation of 
musicians, represent the most famous 
aspect of Brazilian music. The « Capoeira », 
a dance originating in Angola, is found 
alongside the « Marchinha », a joyful march 
which everyone sings and dances to during 
Carnival, and the « Xaxado », similar to the 
« Baiad », but more syncopated and with 
a more marked beat. Finally, the « Ras- 
queado », a very popular musical form in 
the South of Brazil, particularly dear to 
the « gauchos » who live on the Argentine 
border. 


Side B 

1. Chorinho em alaide (Chéro) 2’36” 
2. Agua de poco (Sambaiao) 2’32” 
3. Que bom que e’ (Baiad) 2’08” 
4. A corda do rei (Maracatu) 351” 
5. Boa vida (Marchinha) 1’33” 
6. Sua historia (Baiad) 1°48” 
7. Canga¢o novo (Sambaiad) 2’09"" 


All the instruments typical of Brazilian folk 
music are used in these performances: 
saxophones (alto and baritone), the « cav- 
aquinho » (a small 4-string guitar, typically 
Brazilian); «violao» (classical guitar), 
«viola» (10-string peasant guitar), and 

« alaude » (Portuguese guitar of Eastern 
origin, similar to the lute); the « sanfona » 
(diatonic accordion); flutes (piccolo, C 
flute, bass flute); the « berimbau » (one- 
string flexible wooden bow, with a dried 
gourd connected to the lower part, which 
serves as soundboard). There are count- 
less percussion instruments: the « surdo » 
(bass drum), the « caixa » (clear-sounding 
case), the « cuica» (small drum with a 
wooden handle, covered with skin), the 
« afuché » (dried coconut, surrounded by a 
string of grains and shells), the « tam- 
borim » (small drum, 15 cm. in circumfer- 
ence and 5 cm. high, covered with a thin 
skin, which is beaten with a very light stick), 
the « pandeiro » (classic Spanish tam- 
bourine), the « chocalho » (metal, herme’- 
ically-sealed pipe with small stones and 
seeds inside); the «reco-reco» (a dried 
bamboo section with a rough surface 
which is grated with a thin wooden rod), 
the « agdg6 » (metal bell attached to a 
handle, which can sound one or more 
notes), and finally, the « apito », a whistle 
which the Leader of the « Samba School » 
uses to give his dancers orders. 
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1. PERWISYO SA LIPUNAN 4 

(M. Cordero-R. Clemente-C. Mendoza) 1 HAREENING $4 Gare 
2. HANGGANG MAGDAMA 

(H. Agustin-E. Hayes) S ze TUEONG-TULONG 


3. SA IYONG PAG-ALIS 3. BUHAY 


(B. Nufable) (R. Garcia) 

4. LET’S BOOGIE NOW 4. WOW PARE KO 
(The Hangmen-B. Ramos) (J. Navarros) 

5. SA UNANG PAGKIKITA 5. SABI-SABI, HAKA-HAKA 
(Jovials) (C. Magada, Jr.) 





‘GAPO! ‘GAPO! ‘GAPO! 


ETO NGAYON ang happening sa‘Gapo, pare ko. Ang mga bokoms dito ngayon 

ay nagsasamasama sa ambisyong magkaisa. Pero mayroon dyang mas mahalaga 

---take-off stage ngayon ng isang sound revolution na pangiliti sa pride ng 

bawat Pinoy * Nag-ooriginal na ang mga comboista. At kung mayroon mang 

matatawag na ‘Manila Sound” eh narito na ang ““Tunog ‘Gapo’’ na pwedeng-pwedeng 
_sumapaw doon sa sinabi kong isa * May nagsabi sa akin na mas kwela at 

thay diwa raw ang combong ‘Gapo. Iba raw kasi ang happening sa ‘Gapo 

Liberated ang kanilang music. Sabi nga lawang hustle todits. Do your 

thing, man. Patunugan ng gimmicks at pausukan ng showmanship. Up-to- 

date kailangan ang arangkada mo. At para mapabilib mo ang mga neybing 

Kano, kailangan talagang manekti ka, pare ko. * Ano nga ba ang mahalaga 

sa mga Kano? Mga chicas? Erbi? O ang sounds mismo? Nagtanong ako sa 

isang antigong comboista. Say sa ‘kin na kaya raw kwela ang ‘Gapo sa 

mga uhaw at nananabik na Kano ay dahil trip daw nila ang sounds ng mga 

combong Pinoy na nakapwesto sa Magsaysay Avenue at sa “Jungle.” Kaya 

nga raw okey lang sumayad ang bread ng mga Kano, pare ko. Enjoy naman 

sila. * Aabot daw sa 300 ang mga bokoms. Kung importante raw ang 

pangalan ng club, ganoong kaimportante rin sa Kano’kung sinong combo ang 

nakapwesto. May mga club nga raw dyan na kapag nasa abroad ang kanilang 

mga mainstays ay nagko-close sila. * Minsan nga pumasyal ako sa ‘Gapo 

Sinuyod ko ang ilang matutunog na clubs --- After Six, Bottoms Up, Big 

Together, Harlem, Brown Fox, New Florida, Astro at Sierra Na-high ako 

sa sarap ng sounds pati na sa “mojo” (timplang ‘Gapo yan, pare ko). 

Totoo nga na kapag kwela ka sa ‘Gapo, ay pinakakwela ka na. Eh bakit 

nga ba bating na bating sa mga Noka ang kanilang sounds, di ba? * 

Pumunta ako sa isang rock concert na ginawang pamorningan sa Isang beach 

resort. Wow pare ko --- may sound revolution pala talaga 5a ‘Gapo 

Pwedeng mangyari sa ‘Gapo ang nangyari sa Liverpool, sa Philadeiphia, 

sa Detroit, sa Frisco. Kailangan pukpuking talaga para labasan. ° 

Click sa ‘Gapo ang rock. Ang soul. Ang folk. Kahit na anong kombinasyon 

Kung hindi man danceable ang sounds ang importante ay showpieces naman ito. 

Perfect audience ang Noka kaya inspirado naman ang mga Noyp! 

Ang hirap lang sa ‘Gapo, kapag walang barko eh parang ghost town ang 

buong bayan. Kung ako ang tatanungin, mas champion ang Magsaysay Drive 

kaysa Broadway, Hollywood Boulevard, Greenwich Village 0 Ginze man. ‘Yan 

ang dapat na tawaging Great Milky Way * Hindi pala totoong rampant ang 

VD sa ‘Gapo. Istricto pala ang medical check-up doon, Lahat ng Kano at 

mga nagtatrabaho sa club ay kailangan magpa-smear (show the merchandise 

"yan kahit na nga good morning). Teka .... lumihis yata ako ng linya 

+ Mabuti na lang kamo, itong antigong comboista na si Danny Subido ay 

nakaamoy ng happening sa ‘Gapo. Primera klaseng record producer yang 

si Danny Boy. Sabi niya, “Kapag natumbok namin ang ‘Gapo, ‘kahit na 

walang aircraft carrier na dumapo d’yan sa Subic, OK lang’’ (pero kawawa 

naman ang mga tehots kung saka-sakali, di ba’). * Malaking bagay 

talaga ang mag-original. Hindi basta original. Kailangan may diwa 

Kailangan may relevance. Tsonggo lang ang mahilig manggaya, mangopya, 

magplakang-plaka. * Palagay ko papatok itong ‘Gapo Magpapa-smear 

ako kung hindi 'to!totoo.*Ooops .... pare ko Alas-onse medya na na- 

man. Curfew time. Naglipana ang mga MP at SP. Bukas aalis na ang 

Kitty Hawk. Gutom na naman s1 Nena. * Pero ang sounds ng ‘Gapo --- 

nevah! Alright man, all together now --- ‘Gapo! ‘Gapo! ‘Gapo! ‘Gapo! 

Pinoy music power ‘bigat talaga 
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HAPPENING SA GAPO 


(We, Inc.) 
ACE RECORDS — WE, INC. 


IWASAN NATIN ANG MGA TUSO 
IWASAN NATIN ANG MGA TUKSO 
TAYO'Y MAGKAISA'T MAGSAMASAMA 
MGA BANDA SA GAPO YEAH 

ANG AWIT KONG ITO IT’S ABOUT 

SA SULUTAN SA GAPO YEAH 


ANG OLD STYLE NILA 

AAWITAN KA SA BOKA 

PARA IKAW ANG MAKASAMA 

PARA MAWATAK ANG IYONG BANDA 


Koro 


WOW PARE SULUTAN SA GAPO 

WOW PARE ‘YA'Y HAPPENING DITO 

WOW PARE NAPUPUNDI AKO 

WOW PARE RENDIDONG UTAK KO YEAH, YEAH 


(Adlib) 


HINDI PAGIGING TSISMIS 

ANG AWITING ITO 

ITO'Y KATOTOHANAN WALANG HALONG BIRO 
KAYA'T BINUBUKLAT KO ANG LIBRO NG GAPO 
DAPAT MAGSAMASAMA 

MGA BANDA SA GAPO 


(Repeat Koro) 


TAYO'Y MAGSAMASAMA  ) 


DAPAT MAGKAISA ) SS 


‘TULONG-TULONG 


(C. Valdes-The Reaksyons) 
ACE RECORDS — THE REAKSYONS 


WALA NA BA TAYONG MAGAGAWA 

NA KABUTIHAN SA ATING KAPWA 

TULONG KO AT TULONG MO 

PAGSAMAHIN MO ITO, l1YAN ANG DAPAT ISAGAWA 


HUWAG IPAGKAIT SA ATING KAPWA 
ANG TULONG NA ATING MAGAGAWA 
KAY GANDA SIGURONG PAGMASDAN 
KAPWA MO IKA‘’Y GINAGALANG 


Koro 


AT KUNG SAKALING TAYO’'Y MAGTAGUMPAY 
LAGING ISAISIP NA ANG DIYOS ANG NAGBIGAY 


BUHAY 


(Ric Garcia) 
ACE RECORDS — OUR DAILY BREAD 


BUKANG LIWAYWAY, KAY GANDANG MALASIN 
SILAHIS NG HARING ARAW 

HANGGANG MAG-UMAGA’Y, ISINASABOG 
NAGNININGNING NIYANG LIWANAG 

ANG UMAGA NG ATING BUHAY 

AY PUNONG-PUNO NG PAG-ASA 

KALAT ANG SIGLA AT LIGAYA 

O KAY GANDANG UMAGA 


AT NAGANAP ANG PAGLUKLOK NG ARAW 
SA GITNA NG KALANGITAN 

TAKPAN MAN NG ULAP, TUMATAGOS DIN 
ANG INIT NIYANG NAG-AALAB 

ANG KATANGHALIAN NG BUHAY 

AY LIPOS NG LIBONG PAGLUHA 

LUHANG DULOT NG KABIGUAN 

AT LUHA NG TAGUMPAY 


KORO 


ANG BUHAY NG TAO’Y MA-A-ARING ITULAD 
SA ISANG MAGHAPONG KAY DALING LUMIPAS 
HUWAG MONG SAYANGING, LAKAS MO AT ISIP 
AY |YONG GAMITIN NANG DI KA MAGSISI 


SA PAGLATAG NG KADILIMAN 
IISIPIN ANG NAGING BUHAY 
HAHANAPIN ANG BAWAT KULAY 
NG MAGHAPONG LUMIPAS 

O KAY HIWAGA NG BUHAY 


(Ulit Koro) 


WOW PARE KO 


(J. Navarro) 
ACE RECORDS — SPLITENDS 


WOW, PARE KO, LASING KA NA NAMAN 

MERON AKONG KUWENTO PWEDENG PAG-“TRIP’-PAN 
BABAGALAN KO, HINDI KO BIBILISAN 

BAKA MO MASAKYAN, SUNDAN AT SABAYAN. 


SI PARENG TIKOY UMIINOM MUNA 
LASON SA DAGA SA AKING AKALA 
SI MARENG TEKLA NAGSISINDI MUNA 
DAHON NG PAPAYA SA AKING AKALA 


KUNG “GOOD TRIP” NA SILA ABOT-TENGA ANG TAWA. 


SABI SABI, HAKA HAKA 
(Cesar Magada, Jr.) 
ACE RECORDS — BROWN SUGAR 


HALINANG PAKINGGAN 

ROCK AND ROLL NA TUGTUGAN 
UPANG LALONG MASIYAHAN 
IPARINIG SA BUONG BAYAN 
INGAY NG INSTRUMENTO 

FULL BLAST, TODO-TODO 

SANA NGA’Y MAG-UMPUKAN TAYO 
SA GAGAWING KONSIYERTO 
SIGURO NGA’Y GANYAN LAMANG 
BUHAY SANDAIGDIGAN 

KUNG MINSAN AY MAY KAHIRAPAN 
MINSA’Y KAGINHAWAAN 


(ulit Koro) 
ALAM MO BA KAIBIGAN 
MAHIRAP ANG TRABAHO 


LALO NA ANG KATULAD KO 
NAMIEMBRO NG COMBO 


Koro 
ANG IBA’Y NAGSASABI 


COMBO KUNG BUMANGON AY TANGHALI 


ISANG KAHIG, ISANG TUKA 
SABI-SABI, HAKA-HAKA 
NG MGA TAONG WALANG MAGAWA 


MARENG TEKLA, MABAGAL KA... 

AY AW NAMIN NG MABILIS, AYAW NAMIN 
AYAW NAMIN NG MABAGAL...... 

AY AW NAMIN (4X) A-Y-A-W N-A-M-1-N 


(Ad Lib) 


WOW, PARE KO LASING KA NA NAMAN 

SANA’Y NASAKYAN MO ANG ATING TSISMISAN 
BAGO MAG-"’SPLIT”-TAN ITO ANG TANDAAN;: 
GUMAWA NG KABUTIHAN HANGGANG MAGKA-UBAN 


mT at 
MI PARENG TIKOY, MARENG TEKLA Sieee mis 
KAYONG DALAWA AY MAHILIG MAGKARGA 
Pine eae een: HINDI BA PWEDE KUNG “DERECHO” LANG TALAGA? O 
SO NTAY PACING SABAGAY OKAY LANG KUNG WALANG “HASSLE” SA IBA 
PICA Nata WALANG MAGREREKLAMO KUNG KAYA NIYONG MAGDALA. 
WV 
PARENG TIKOY, MABILIS KA... WW 








PERWISYO SA LIPUNAN 


(M. Cordero-R. Clemente-C. Mendoza) 
ACE RECORDS — THE FRICTIONS 


ALAM KONG ALAM NYO 

ANG BALUKTOT AT DIRETCHO 
SA BUHAY NG TAO 
MARAMING PERWISYO. 
TSISMOSO'T TSISMOSA 
INGITERO, INGITERA 
UGALING DI DAPAT SA TAO 
UNGGOY LANG ANG GANITO. 


I 
Koro 


TAYO DAW AY NANGGALING 

SA UNGGOY NANG SURIIN 

NGUNIT NGAYONG TAYO'Y TAO 

MATAAS AND URI AT HINDI TSONGGO. 
Ul 


SANA AY ALAM NYO ANG DAPAT IWASAN 
MALING GUHIT NG BUHAY 

HUWAG NATING DAANAN 

TSIMISAN INGGITAN ITO AY IWASAN 
NANG DI KA MATAWAG 

PERWISYO SA LIPUNAN. 


(Repeat Koro & III) 


IWASAN NINYO TSISMOSA'T TSISMOSO 
MAG-INGAT KAYO SA TAONG PERWISYO 
IWASAN NINYO INGITERA-INGITERO. 


HANGGANG MAGDAMAG 


(H. San Agustin-E. Hayes) 
ACE RECORDS — SOUL JUGGLERS 


MADALAS KITANG PINAGMAMASDAN 
ISTILO MO‘'Y KAY GANDANG TINGNAN 


SA BAWAT GALAW NG ‘YONG KAMAY AT KATAWAN 


KAPANSIN PANSIN AT MAKAHULUGAN 

HANGGANG MAGDAMAG, IGALAW MO PA 
HANGGANG MAGDAMAG, AAWITAN KITA 
HANGGANG MAGDAMAG, IGALAW MO PA 
HANGGANG MAGDAMAG, IGALAW MO PA 


KORO 


TINGIN KO SA lYO 

GANADONG GANADO KA NA 

KASUNOD MO AKO “PAREHO LANG TAYO” 
SA TUGTUGING ITO 

MAGSAMA-SAMA TAYO 

HANGGANG MAGDAMAG HAPPENING TAYO 


CHUROT — CHUROT — CHU — CHU — CHU SIGE 

IGALAW MO PA 

CHUROT — CHUROT — CHU — CHU — CHU SIGE 
if 

HANGGANG MAGDAMAG, AY MAGSAYAWAN 

GALAW NG KATAWAN 

BIGYAN NG KAHULUGAN 


SA BAWAT GALAW NG IYONG KAMAY AT KATAWAN 


GROOVING GROOVY KANG PAGMASDAN 


Koro II 


TINGIN K OSA1YO 

GANADONG GANADO KA NA 

KASUNOD MO AKO “PAREHO LANG TAYO” 
SA TUGTUGING ITO 

MAGSAMA-SAMA TAYO 

HANGGANG MAGDAMAG HANGA'T GUSTO MO 
CHUROT — CHUROT — CHU — CHU — CHU SIGE 
IGALAW MO PA 

CHUROT — CHUROT — CHU — CHU — CHU SIGE 


SA 1YONG PAG-ALIS 
(B. Nufable) 


ACE RECORDS — DISCIPULOS 


MULA NG IKA‘'Y UMALIS 

KALUNGKUTAN LANG ANG SA AKIN 

AY NAMALAGI 

LARAWAN MO AT MGA GUNITAIN 

TANGING LUNAS SA AKING PAGDADALAMHATI 


i 
SANA'Y LUMIHAM KA 
NANG MAPANATAG ANG KALOOBAN KO 
AT LABIS KONG DARAMDAMIN 
ANG PAGLIMOT MO SA AKIN. 


Koro 


SA IYONG KINAROROONAN 
PAGPALAIN KA NG MAY KAPAL 

SAAN MAN AKO MAPAGAWI 

ALAALA KITANG LAGI O AKING MAHAL 


SA AKING PAG-IISA 

INILALARAWAN KONG KAPILING KA 
DI KA MAALIS SA AKING ISIPAN 
PAGKAT LABIS KITANG MINAMAHAL 


(Ulit Koro & HI) 
PAGKAT LABIS KITANG MINAMAHAL 


LET’S BOOGIE NOW 


(The Hangmen-B. Ramos) 
ACE RECORDS — THE HANGMEN 


HALIKA DITO “BABY” AT MAGSAY AWAN TAYO 
SA PAGBUKAS NG ILAW 


SABAY-SABAY TAYO, TAYO AY MAGYUGYUGAN 


SA TUGTOG NG BANDA 
ITAPON ANG PROBLEMA, AT TAYO'Y MAGSAYA 
LET'S BOOGIE NOW (3X) 


iT 


LET'S BOOGIE NA SA DISCO 
MAGSAMA-SAMA TAYO 
IWASAN NATIN BABY 

ANG LAHAT NG GULO 

SA TUGTOG NG ORCHESTRA\ 
AT SA MAGANDANG TIEMPO 


TAYO AY MAGSAYAWAN KASABAY NG YUGYUGAN 


LET'S BOOGIE NOW (7X) 


(Ulit 1-H) 


SA UNANG PAGKIKITA 


(Jovials) 
ACE RECORDS — JOVIALS 


MINSAN AKO'Y NAMASYAL 

SA MAY DALAMPASIGAN 

NANG AKING MASILAYAN 

ANG MAYUMI MONG KAGANDAHAN 

MUKHA MO'Y MAAMO 

MATA MO'Y PARANG LAGING NANGUNGUSAP 
LABING MAPUPULA'T 

MAPANG-AKIT ANG YONG BAWAT SULYAP. 


IKAW ANG TANGING BABAING HINAHANAP-HANAP KO 
IKAW ANG SIYANG LAGING LAMAN NG MGA PANGARAP KO 
DINGGIN MO SANA ANG PAHIWATIG KONG ITO 

SA UNANG PAGKIKITA’Y UMIIBIG NA AKO SA ‘YO. 

SA UNANG PAGKIKITA‘Y 

UMIBIG NA AKO SA ‘YO 

SA UNANG PAGKIKITA’Y 

UMIBIG NA AKO SA ‘YO 


AKO’Y NAGLAKAS LOOB 

AT KITA’Y NILAPITAN 

TAYO'Y NAGKAKILALA 

AT NAGING MAGKASINTAHAN 
MASAYA TAYO SA BAWAT SANDALI 

NG ATING PAGSASAMA 

BAKIT KAILANGANG IKAW AY LUMAYO 
AT AKO'Y IYONG INIWAN 


IKAW ANG TANGING BABAING HINAHANAP HANAP KO 
IKAW ANG SIYANG TANGING LAMAN NG MGA PANGARAP KO 
SANA'Y MAGBALIK KA. 
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SIDE ONE 
¢ THIS PRECIOUS TIME 2:49 BMI 
CALIFORNIA DREAMIN’ 2:39 BMI 
LET ME BE 2:35 BMI 
DO YOU BELIEVE IN MAGIC 2:17 BMI 
YESTERDAY 2:53 BMI 
HANG ON SLOOPY 4:03 BMI 


SIDE TWO 
JUST LIKE TOM THUMB’S BLUES 3:56 ASCAP 
UPON A PAINTED OCEAN 2:55 BMI 
HIDE YOUR LOVE AWAY 2:47 BMI 
I'D HAVE TO BE OUTA MY MIND 3:44 BMI 
CHILD OF OUR TIMES 3:00 BMI 
DON’T YOU WONDER WHERE IT’S AT 2:52 BMI 


: . Produced by Lou Adler . 
Vocal backgrounds by The Mamas & The Papas 


Musicians: Lead Guitar, P F. Sloan / Guitar, John Phillips / Bass, Joe Osborn 
Drums, Hal Blaine / Percussion, Steve Barri ‘ 


Musical Arrangements by Head 
Cover & Liner Photo—Guy Webster / Cover Design—LuLu 


PLEASE WRITE TO DUNHILL, 321 SOUTH BEVERLY DRIVE, BEVERLY HILLS, CALIF. FOR THE PICTORIAL STORY BOOKLET ON DUNHILL — INCLUD: 
ING ARTICLES AND PHOTOS OF SHELLEY FABARES; TERRY BLACK; JOHNNY RIVERS; JAN 4 OFAN; BARRY, McQUIRE ‘AND, | MORE GREAT STARS, 
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She has long blonde hair and’ wide, questioning eyes 
and she stands alone in a crowd on the street, She wears 
a hooped sweater in bright colors, and tight pants which 
flare grotesquely at the knees, and there are no shoes 
on her feet. In one hand is a dying cigarette, and in the 
other a bulky purse which contains a comb, and her 


keys and a crumpled picture of Mick Jagger. And some- 


times a couple of dollars, 


She is seventeen and lovely with a naive little smile and 
a wistful air of simplicity, but you can’t tell her that. 


She is the girl on the Go Go who: 
Spends all night at parties in the Hills, 
drives a beat-up Chevy with a stick shift, 
adores the Byrds, 
doesn’t believe in Gidget, 
would love to go to England, 

» cannot understand her parents, 
thinks it would be great to have Cher for a sister, 
cultivates an air of sophisticated boredom, 
and is always ‘where it’s at’... 
until it isn't there any more. 


She is the girl who wants to be loved, but doesn’t know 
teal love; who wants to find it but doesn't know where 
to look;.and who will search forever... . without realizing 
that it is all around her. 


And she is the girl who would fight if she had something 
to fight for, work if she had something to work for, and 
live if she had something to live for other than the whirl- 


wind storm of screaming lights, mad-garbed weirdos 
and red-blood music which runs through her brain like a 
pent-up typhoon. 

She isthe girl who is looking, and who will always be 
looking, without ever knowing what for. 

And she is the girl of a million dreams who never stops, 
never stops, never stops...so that you will not see her 
sitting by herself and crying. 

And only then is her loneliness complete. 


You've seen her many times: standing on the beach, 
head thrown back, hair streaming ecstatically in the 
gust; or outside the coffee-house on the Strip or maybe 
in the Village; or riding the freeway at ninety miles an 
hour with a surfboard on the roof; or perhaps you saw 
her dancing in a club, lissome young body swirling 
through a seething mass of anonymous shadows in a 
maze of smoke and colored lighting. 


She's been in movies and she’s been in books, and she’s 
been interviewed and she’s been discussed. But nobody 
has ever stopped to ask... why? 

She is the Child of Our Times. And it is to her that this 
album is dedicated. For she can never know what tomor- 
row may bring. And tomorrow she will be older, and 
maybe she will be wiser...but she will never be the 
same again. 


Which is why she hangs on so dearly to -- 
3 Andy Wickham 


This Precious Time. 
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STUFF SMITH/STEPHANE GRAPPELLY 
SVEND ASMUSSEN/JEAN-LUC PONTY 
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che Violin Summit 
STUFF SMITH /STEPHANE GRAPPELLY 
SVEND ASMUSSEN /JEAN-LUC PONTY 


STUFF SMITH, violin 

JEAN-LUC PONTY, violin 

STEPHANE GRAPPELLY, violin 

SVEND ASMUSSEN, violin 

KENNY DREW, piano 

NIELS-HENNING ORSTED PEDERSEN, bass 
ALEX RIEHL, drums 


Side A 


1. SUMMIT SOUL 
2. PENTUP HOUSE . 
3. TIMME’S BLUES 


Side B 

1. IT DON’T MEAN A THING 
2. PENNIES FROM HEAVEN 
3. ONLY TIME WILL TELL 
4. HOT TODDY 


Although a few old blues recordings contain some rather 
Pathetic violin accompaniment, and some early jazz men 
doubled on the instrument, the violin didn’t really become 
a jazz medium until Joe Venuti began to swing on it. 

Venuti and his contemporary, Eddie South, were prob- 
ably the first real jazz violinists. Then came Stuff Smith, 
Stephane Grappelly, Ray Nance (of the Ellington band), 
Svend Asmussen and, emerging almost simultaneously 
(though about 6000 miles apart), Michael White, of Cali- 
fornia, and Jean-Luc Ponty, of France. 

That, more or less, is the chronology of the jazz violin. 
Even today, it is still considered somewhat of a novelty 
by the jazz world, as a solo instrument, and its mastery 
is limited to a handful of musicians. Since the late 30's, 
only two new jazz violinists have attracted attention, White 
and Ponty. 

Thus it was quite an event when someone was able to 
present four of these men in one concert. This took place 
in Basel, Switzerland, September 30, 1966, and Part of it 
has been preserved on this record. 

Stuff Smith, the only American member of this unusual 
string quartet, was born Hezekiah Leroy Gordon Smith in 
Portsmouth, Ohio, August 14, 1909. At the age of 15, 
having won a music scholarship to Johnson C. Smith 
University in Charlotte, North Carolina, he cut short his 
stay there to tour with the Aunt Jemima Revue Band. 
After two years with this group, he joined pianist Alphonse 
Trent's band in Dallas, Texas, and remained with it for 
four years, except for a very short stint with Jelly Roll 
Morton in New York City, in 1927. 

In 1930, Smith started leading his own groups in up- 
state New York, mostly Buffalo. In the mid-30’s, when 
New York's 52nd Street was where it was at, Smith landed 
an engagement at the Onyx Club. There his little band 
created quite a stir and such records as I’se A Muggin’, 
You’se A Viper and Old Joe’s Hittin’ The Jug, on the 
Vocaiion label, helped spread the group’s popularity. With 
such musicians as Jonah Jones and, later Cozy Cole and 
Clyde Hart, Smith’s Onyx Club Band was one of The 
Street's liveliest. When not at the Onyx Club, they could 
be heard as far away as The Famous Door, in Hollywood. 

In the early 40's, Smith gave up the band and started 
appearing with a trio which, at various times included 
pianists Jimmy Jones, Erroll Garner and Billy Taylor. Taylor 
left in 1945 and Smith moved to Chicago where he went 
into the restaurant business, while continuing to free- 
lance as a musician. 

A move to California, in the late 50's, brought on some 
increased musical activity, thanks mainly to Norman Granz, 
who recorded him on his own and with Ella Fitzgerald and 
Dizzy Gillespie, and booked him on a European tour. The 
tour was cut short by a serious liver ailment but Smith 
recovered and returned to the U.S. for more club, festival, 
TV and concert appearances. 








In 1965, Baron Timme Rosenkrantz, the Danish jazz 
critic whose wife, singer Inez Cavanaugh, had dubbed 
Smith ‘‘the palpitatin’ Paganini’, arranged a European 
tour for his old friend. Making Copenhagen his home base, 
Smith soon faced a hectic schedule, but a series of serious 
illnesses kept interrupting it. 

! was fortunate enough to catch Stuff Smith at Copen- 
hagen’s “‘Jazzhus Montmartre’ in April of '65. He was 
appearing with the same rhythm section which you will 
hear in this album and it was a memorable experience. 
A few months later he was undergoing a very dangerous 
double operation in Paris, for a liver condition and ulcers. 
A year later he was madly swinging at the concert con- 
tained herein and less than a year after that, on Septem- 
ber 25, 1967, he died in Munich, Germany. 

Stephane Grappelly, the oldest member of the quartet, 
was born in Paris, January 26, 1908. He began playing 
jazz in 1927, after hearing some recordings by Eddie 
South. This influence became even greater as Grappelly 
had the opportunity to hear South in person during the 
latter's extended stay in France from around 1928 to 
1931. In 1934, he teamed up with guitarist Django Rein- 
hardt to form the famous Quintet of the Hot Club of France, 
a group which recorded profusely and gained enormous 
Popularity on both sides of the Atlantic until it disbanded, 
in 1939. During the second World War he lived in England 
but returned to France after the war and has been active 
on the Continent since then, often recording with visiting 
American musicians. 

Svend Asmussen was born in Copenhagen, Denmark, 
February 28, 1916. He studied briefly to become a den- 
tist but gave that up when he decided to become a sculp- 
tor. That ambition was not long-lived either, so he took 
up the violin, making his debut at Copenhagen’s Apollo 
Theatre, in 1933. The following year he formed a quartet 
modeled after Joe Venuti’s Blue Four. From 1935 to 1938 
Asmussen made a number of recordings for the Danish 
HMV label and toured with such visiting American artists 
as Josephine Baker and the Mills Brothers. From 1940 
to 1943 he gained enormous popularity in Denmark with 
a trio consisting of violin, guitar and bass. Denmark was 
under Nazi occupation at that time and Asmussen used 
to collect new American tunes for his repertoire by listen- 
ing to the BBC and laboriously transcribing what he heard, 
often with some hilarious results, especially if the lyrics 
weren't too clear. 

In 1943 he disbanded his group, which by that time 
had grown into a sextet, and began appearing as a comic 
and actor in topical revues. After the war, he again formed 
a band, but his emphasis was now more on showmanship 
and humor although he remained an excellent jazz vio- 
linist and continued to display this when occasions arose. 
Influenced, at first, by Venuti, he later began to favor 
Stuff Smith and frequently appeared with him from 1965 
to '67. 

Jean-Luc Ponty is the youngest member of this hip 
violin section. Born in Arranches, France, September 29, 
1942, he began studying the violin in 1947. In 1958 he 
went to Conservatoire Nationale Superieur de Musique 
and aspired to become a classical violinist. After two years 
with the Concerts Lamoureux orchestra, a highly respected 
organization in the classical field, he began to drift towards 
jazz. From 1961 to '64, Ponty worked as a member of 
pianist Jef Gilson’s group (Gilson himself became a singer 
and arranger with the Double Six of Paris, in 1965) and 
made a sensational appearance at the Antibes Jazz Festival 
in July of '65. Deciding to devote his full time to jazz, 
Ponty began appearing all over Europe, winning critical 
acclaim on both sides of the Atlantic. Upon hearing Ponty 
for the first time, Stuff Smith is quoted as saying ‘‘Keep 
your eye on this youngster. He is a killer! He plays on 
violin like Coltrane does on sax.” 

A remarkable musician whose playing radiates youthful 
vitality, Ponte won 15th place in the 1967 Down Beat 
Reader's Poll, under miscellaneous instruments, and cap- 
tured first place (in that same category) in the magazine's 
1968 International Jazz Critics Poll. That is quite a recom- 
mendation when one considers that this category includes 
such musicians as Roland Kirk, Yusef Lateef and fellow 


STEREO 


violinists Ray Nance and Michael White. 

The rhythm section heard here is the one which was 
used by Stuff Smith during most of his final stay in 
Europe. It is headed by Kenny Drew, a pianist who made 
quite a name for himself during the 50’s when he worked 
with such important players as Lester Young and Charlie 
Parker, in New York. He became an expatriate in 1961 
when he decided to settle down in Paris, having come to 
Europe as a member of the cast of Jack Gelber’s “The 
Connection’. In 1964 he moved to Copenhagen and has 
been Jiving there since, appearing at European jazz festivals 
and clubs. -Drew, who recently married the daughter of the 
late Leo Mathiesen, Denmark's leading pianist of the 
Swing Era, now heads the house band at the Montmartre 
(Copenhagen'’s most successful jazz spot) with fellow 
expatriate Al Heath and Danish bassist Niels-Henning 
Orsted Pedersen. 

Pedersen began playing the bass when he was 16, 
greatly inspired by the late Oscar Pettiford, another 
American who had made Copenhagen his home. The young 
musician soon became Denmark's leading bass player and 
is now considered to be one of Europe's finest, and thus 
greatly in demand when American musicians play the 
Continent. Alex Riehl, another Dane, is a very capable 
drummer but, of all the jazz instruments, the drums is 
the cne that no Euorpean seems to be able to fully master. 
There are good European drummers, and Riehl is one of 
them, no European has yet excelled in that field. 

Since the seven selections in this album represent six 
different combinations of the above-mentioned players, 
a rundown would seem to be in order. 

The opening number, Summit Soul, was written by 
Ponty and features a latin beat to which Grappelly, Asmus- 
sen and Ponty solo, in that order. Pedersen also comes 
through here to great advantage, although he does not 
actually soio. He does get his chance, though, on Pentup 
House, a Sonny Rollins tune of the mid-50’s which the 
two Frenchmen attack at a breakneck tempo. Grappelly 
solos first, then Ponty gives a spirited performance which 
brought to my mind some of Jeremy Steig’s more exhub- 
erant flute work. | think Ponty and Steig would make an 
interesting combination. Following Ponty, Pedersen Proves 
that his reputation is not exaggerated, as if his perform- 
ance on the opening track could leave much doubt. Side 
A then ends with Timme’s Blues, dedicated, of course, to 
the amiable Baron Rosenkrantz. This features Asmussen 
and Smith (in that order), the latter setting the tempo 
in a most unorthodox fashion by counting five-four-eleven- 
one! Asmussen gets the message, though but seems some- 
what taken aback when Smith suggests that they sing. 
They do, however, and the result is a lot of fun. 

Side B gets off to a fine start with Duke Ellington's 
classic It Don’t Mean A Thing (if it ain't got that swing), 
featuring all four violinists, each playing two choruses in 
the following order: Grappelly, Asmussen, Ponty and Smith. 
It’s a lively affair in which Ponty performs one of the 
highlights of the album. What a fine musician this young 
Frenchman is, blending in with his elders, yet quite a bit 
ahead of them, stylistically. 

Only Time Will Tell is a Stuff Smith original which he 
had previously recorded with the same rhythm section. 
It features him sharing solos with Drew and Pedersen, 
notice how he sneaks in some pizzicato remarks during 
the latter's solo. 

The 1936 pop tune, Pennies From Heaven, is a solo 
vehicle for Grappelly, whose playing does not betray his 
veteran status. 

The happy gathering ends with bandleader Ralph Flana- 
gan's Hot Toddy, served with relaxed swing by Asmussen, 
Ponty and Grappelly. 

| must confess that | have never cared much for string 
quartets, but this one is somehow different and | strongly 
suspect that had they played Florian Leopold Gassmann's 
Quartet No. 3, in E Minor, | would have enjoyed that, too 
- +. even if | wasn't a former Dane. 

Notes: Chris Albertson (Nov. 1968) 
Produced by Joachim E. Berendt 
An MPS Recording: Recorded in Europe 


For free catalog send to PRESTIGE RECORDS INC., 203 SO. WASHINGTON AVE., BERGENFIELD, N.J. 
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RCA STEREO RECORDS may be played on any modern phonograph with a Vont- Stereo LSP-4241 





operat roverern coun ltliheaes wrcellent sound reproduction on a mono player hi}s 1 SUITE FEELING 
CHEST FEVER* (ascap 5:02) : : Lighthouse 
: FEEL SO GOOD (emi 2:59) : Arranged and Produced by Skip & Paul 
A _ + PLACES ON FACES FOUR BLUE CARPET TRACES (emi 10:51) / 
. ‘ ofo}U) Ho Col UT =} =i ole) ToT INT one) Mh, 6 a 
: SIDE 2 a ; ; 4 


PRESENTS OF PRESENCE” (emi 3:52) 
TAKING A WALK (61 4:37) 
EIGHT LOAVES OF BREAD (emi 3:31) 
WHAT SENSE (emi 3:31) 

A DAY IN THE LIFE (emi 6:19) 


NS *Arranged by Howard Shore "4 
* Recorded In Eastern Sound Studio, Toronto, Canada, and RCA's c -¥ fee ‘ H 
Music Center of the World, Hollywood, California <“ : ‘ mS 
-. *. Recording engineers: Phil Sheridan, Bili Seddon and Hank McGill Getto} tte * 
hl All tunes with the exception of Chest Fever and A Day In the Lile 


written by Skip Prokop and Paul Hoffert. ¢ yt 


War would take them all ° Meee = 2 
Love ran save them all..the poung # 





Lighthouse plays for peare. | eM 
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- (eee a “SS { ye Added percussion by Fat Man and Boy Blunder 
i . " . : We would like to give very_special thanks to 

\ : \ Hank McGill and Rick Ruggieri. 


ox . : "One of the last concerts we played before making et 
The j ~S ‘ \this album was a concert in Toronto. There were ‘ \* i 
F : 4 . ae, about 20,000 people who came to City Hall Square aoe ae ; 
i { 
‘ 
{ 






SAK that. day ‘and created one big peaceful vibration. 
H \ . We'd like to‘thank those people and all the many: ; : Re fiat 
‘ SS others whose presence we have felt as we toured ° ‘ Hey pe AN Ste 
throughout Canada and the United States. : 


And most of all, thanks to our ladies. 
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* HERO = You. 








GROW LEGS, FASHION DICTATOR Misty Ortman  Pentesuille) 
GooMBs DAVE Te LIGHTRUCR MAM, HAWZIBEL YUCoT 
HOGGLE,HITEE TH, DS HARS ALE TRU Cof mM 4 
KILLER WHALES, PARTY SrEve, PHOEBE 
JOHN POLACHEK ond WATERBABIES, — 
REMIXES of CARPET oF Sexy, UGHTBON ORCHESTRA, 

TRI-STATE AREA, ROTTEN MILK US. BUBBLEG UM Su iTFACE 
and more by MICHAEL HARTMAN Gof Tv Pow), HTEETH, 


INSECT DEL} and the MACHINIST. 

436 LOCKED GRsoVES by BRIAN KLEIN, 
RUBBLEGUM SHITEACE, Loot CVAB, ROVTEN MILK 
and SREETY PIN. 

a9 PAGES of no nonsense by Vito Powers, 

g FULL COLGR POSTERS. 
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SPENCER PERSKIN VOCALS- VIOLIN: GUITAR.  PRODUCZD By 

SUZY PERSKIN  VO0cALS- ORGAN SPENCER PERSKIN FOR 

— Sa BP EY. BRIAN Rzo- MOORE — BASS ee cane he ape 
a. «| SFA NERRY OAZIE  2euMs McADAMS BROS. STUDIOS 

; : )ROBERT FLYNN JR: GUITAR AVSTIN Tz=JAS 3/77 









Sipe A SIDE B 





RYDER BLUES 3:3) UNDERMINE 6:00 Music: LYRICS SPENCER PERSKIN 
ZASY STRzz 4:16 WAITING GAM 4:12 ARMADILLO Music » ASCAP 
STONE CITY - 3:45 ~~) VORTEX 8:06 PHOTOS: KzN LEVIN /ST=Vz HOPSON 


 YP-DOWNHEARTZD BLUES 4:4] SPECIAL GUESTS ON STONE CITY: COVZR/COLLAGZ ST2VZ HOPSON 


LIGHTNIN 
© Ape 1978 
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THE ZOMBIES 
ODESSEY AND ORACLE 


Side 1 


(3:58) CARE OF CELL 44 

(217) A ROSE FOR EMILY 

231) MAYBE AFTER HE'S GONE 
(2:43) BEECHWOOD PARK 

(3:28) BRIEF CANDLES 

(3:00) HUNG UP ON A DREAM 


Side 2 


(3:17) CHANGES 

(250) | WANT HER SHE WANTS ME 
(2:08) THIS WILL BE OUR YEAR 
BUTCHERS TALE 

(2:45) (Western Front 1914) 

2:18) FRIENDS OF MINE 

3:32) TIME OF THE SEASON 





The selections are BMI 








A few years ago we all fell under the spel! 
of “She's Not There’ and “Tell Her No.” 
Well, they are back again with the same spells 
and a few new ones, With this album, The 
Zombies establish themselves alongside the 
royalty of rock. The songs are so original in 
thought—a girl soon to come home to you 
(from prison), the horror of the First World 
War, with melodies incorporating well-timed 
diminished chords leaping through warm me- 
lodic tapestries. The musicianship level set 
on “She's Not There’’ is not betrayed, and 
The Zombies have indeed benefited from the 
time since then. 

While in London recently | acquired forty 
British LP’s. Once home, | began to listen to 
all forty. This record stuck out like a rose ina 


Composed, Arranged, Performed and Produced by The Zombies: Chris, Rod, Hugh, Paul, Colin 
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AS LONG 
EN PLAYED ON STEREO RECORD PLAYERS. 
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garaen of weeds. in the original British album, 
The Zombies tell you to remember what 
Shakespeare said 
“Be not afraid 
The Isle is full of noises 
Loud and sweet airs the 
delight and hurt not 
Sometimes a thousand 
twangling instruments 
Will hum about mine ears 
and sometimes voices” 

It is for you now to enjoy this experience 
as | have, and | know once you have, you will 
continue to play some cut from this album 
everyday for a long time. The Zombies who 
are—very much alive— 


give 


—AI Kooper 








SCHOENBERG (1874-1951) 
WIND QUINTET OP. 26 


Side 1: 
Schwungvoll 11:29 
Anmutig und heiter; scherzando 8:01 
Side 2: 
Etwas langsam 9:33 
Rondo 8:33 


DANZI QUINTET: 

Frans Vester, flute and piccolo 
Koen van Slogteren, oboe 

Piet Honingh, clarinet 

Adriaan van Woudenberg, horn 


Brian Pollard, bassoon 


Arnold Schoenberg was born in Vienna on September 13, 
1874. At the age of eight he began to learn the violin 
and make his first attempts at composition, but his 
talent was not fully recognized and later, when his 
father’s death left him unprovided for, he left the 
Realschule and began to earn his living as a bank clerk. 
Throughout these years he worked hard at music with- 
out supervision, teaching himself the cello and musical 
theory, composing a good deal, and playing chamber 
music with his friends. When he was twenty-one some 
of his work was shown to the conductor and composer 
Alexander von Zemlinsky. As a result of the interest they 
aroused, Zemlinsky gave Schoenberg a short course in 
counterpoint; apart from that he was completley self- 
taught. 


The musical atmosphere in which he grew up goes far to 
explain the course his own compositions took. The 
air was full of Wagner-worship and Schoenberg certainly 
shared in this. But it did not prevent him from admiring 
Brahms also. To Wagner can be traced the extreme 








chromaticism that ultimately led Schoenberg to aban- 
don tonality about 1908 and to adopt, about fifteen 
years later, his twelve-tone technique. To Brahms must 
go some of the credit for Schoenberg's interest in and 
mastery of form (firmly rooted in deep study of the 
great German and Austrian classics). 


By 1900 it was clear that music was to be Schoenberg's 
career. In 1901 he went to Berlin, where he conducted 
music-hall songs and operettas at the Buntes Theater. He 
began teaching in 1902 when Richard Strauss, on being 
shown Part | of the Gurrelieder, procured for him a post 
at the Stern Conservatory as well as the valuable Liszt 
Stipendium. In 1903 he returned to Vienna, where he 
made the acquaintance of Mahler and where he spent 
most of the next twenty-three years, composing and 
teaching. 


He abandoned his Jewish faith in 1921 but formally 
readopted it in Paris in 1933 after being dismissed from 
his professorship at the Prussian Academy of Fine Arts 
in Berlin (whither he had returned in 1926) by order of 
the National Socialist Minister of Education. Later the 
same year he sailed for the United States, where he 
spent the rest of his life, mostly on the West Coast, 
holding teaching posts until 1944 and continuing to 
produce important works until his death on July 13, 
1951. 


Schoenberg’s twelve-tone method arose as an attempt 
to provide a new means of organizing music in the place 
of the system of tonality, which had been stretched to 
its limits by the chromatic developments of Wagner. It 
is a technique of composition in which the unity of a 
given piece is ensured by the derivation of all its 
material, melodic and harmonic alike, from a basic tone- 
row, series, or Grundgestalt. The basic row includes all 
the twelve tones of the chromatic scale, each occurring 
only once, but the prohibition against repetition does 
not prevent the immediate reiteration of a given note 
once or several times, since such a reiteration does not 
affect its pitch relation with the note before or after. 
In the course of a work the row can be used in its 
original form, it can be inverted, it can be reversed, and 
its reversion can be inverted; and each of these four 
forms can be transposed to any degree of the chromatic 
scale, thus giving forty-eight distinct but related sources 
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of material. Individual themes drawn from the row no 
more need include all twelve tones than themes in tonal 
music need include all seven steps of the diatonic scale 


The Wind Quintet, completed in August 1924 and first 
performed in September of the same year, was the first 
major work to make systematic use of twelve-tone prin 
ciples. It is based on the following row: E flat, G, A, B, 
C sharp, C, B flat, D, E, F sharp, A flat, and F. It would 
be possible to go into great detail over the various 
dispositions of the basic material throughout the work, 
but this would not be in keeping with the spirit in which 
Schoenberg himself used the method. The essential 
point is the expressive end for which the technical 
means are used, not the details of that used viewed by 
itself. As in most of Schoenberg's early twelve-tone 
compositions, the revolutionary aspects of the Quintet 
are limited to its language. Formally it is comparatively 
conventional, with a first movement in sonata form 
complete with exposition repeat, a second (in which the 
flute is replaced by a piccolo) clearly related to the 
traditional scherzo and trio, a slow third movement in 
ternary song form, and a lively Rondo for finale 
—BERNARD JACOBSON 


BIBLIOGRAPHY 


Apart from H. H. Stuckenschmidt’s study, the most val 
uable-sources of information and comment on the 
development and nature of Schoenberg's twelve-tone 
method include Erwin Stein’s collection of essays, 
Orpheus in New Guises, and Josef Rufer's Composition 
with Twelve Notes, available in an English translation 
by Humphrey Searle. For the man himself and his atti 
tude to his art, the recently published collection of 
Schoenberg's letters edited by Erwin Stein is of absorb 
ing interest. 


THE ARTISTS 


The Danzi Quintet has established a notable reputation 
for its performances of contemporary music, and has 
frequently performed the Schoenberg and other modern 
wind quintets at the Holland Festival and elsewhere in 
Europe's international musical centers. Its repertoire, 
however, is by no means limited to twentieth-century 
works, but embraces wind-ensemble music of all periods. 
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THIS RECORDING IS A TOTAL EXPERIENCE. It exposes your 
child to controlled body movement, provides a stimulus for imagina- 
tion and creativity, and presents a range of thought, music and 
sound from things medieval through today’s electronics. NOTHING 
LIKE IT HAS EVER EXISTED BEFORE! 


Esther Nelson and Bruce Haack have created this exciting and 
unique experience for children — maintaining the excellent stand- 
ards of “Dance, Sing and Listen” (volume 1.) — another result of 
the unlimited genius of Miss Nelson and Bruce. 
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2. SILENT MOVIES........ 


RECORD 


Let’s start by saying “Hello” 
to Miss Nelson and Bruce. 


Presenting You as the Star! The 
Management requests that you 
boo the burglar and cheer the 
policeman! 


sb WMEfoocndacooc0000 A wonderful story which Miss 
Nelson wrote, tells and sings. 
ESTHER NELSON (who received her master’s degree in dance apse ate he pea a 
education from New York University) has become a leading figure 2 mer 2 oan oe u an yens 
in creative danca and dance education for children. The electricity tureforaiirightenec/puppyicog: 
h i led with her | for child i he 
ef es personaly Samoa Se teen cue orn Area MAGHINES@ierierenerse ier See how many different machines 
unique magic which inspires even the least creative child to dance. a ett 
Included among schools for which Miss Nelson has created success- a SEY 2S) MOEN YoU Hien Re 
ful dance programs are: The Knollwood School for Children, Temple : ee $ sea ee ‘ eOoUy, 
Israel of New Rochelle, The Fieldston (Ethical Culture) School a CANE eS An u eae 
Arts Center, and Scarsdale Dance Inc. OHLSEN GIS CORNELIS 
SeERIREWORKStrrererekereratere Bruce narrates his own story of 
BRUCE HAACK played all of the instruments you hear on this a Sunes You mill wantsto 
recording — as well as composing the music and engineering the ancesancsac Wisc ur. 
sound. Bruce is a Canadian composer whose music has won recog- 
nition in every conceivable form — Symphonic, Films, Ballet, SIDE 2 


Broadway and Off-Broadway Theatre, Commercials and Recordings. 
As inventor of most unusual electronic musical instruments, Bruce 
Haack has appeared often on network television. He obtained his 
degree in psychology from the University of Alberta, Canada, 


Dimension 5 commissioned Leon Sokolsky to 
create the cover drawing of a Thoughtful Child 


MORE EXCITING RELEASES FROM DIMENSION 5 


D101 — VOLUME 1 of the Award-winning “DANCE, SING AND 
LISTEN SERIES’- $5 


e D111 — DANCE, SING AND LISTEN AGAIN! — VOLUME 2 of the 
Award-winning Dance Sing and Listen Series — $5 


© D131 — PRAXITELES -— Dynamic young pianist Praxiteles 
Pandel performs works of Handel, Chopin, Haack, 
Ravel and Mendelssohn — $4.25 


1. CHILDREN’S HOE-DOWN . . 


2. MORE MEDIEVAL MUSIC. . 


3. COCO REMEMBERS ..... 


It's easy to do. . .just “Grab 
Your Partner By The Nose And 
Skip Around In Your Fancy 
Clothes”! 


Two more hits about seven hun- 
dred years old! 


Our old friend Coco The Coconut 
visits some unusual trees in 
New Zealand.* 


Shake yourself all over like a 
bowl of jelly... you'll feel great! 


Miss Nelson's beautiful guessing 
song makes you want to move the 
way a(?) moves! 


Mara and Risa discover the 4 
major appeals of music during a 
rehearsal of Bruce's dance-sym- 
phony “Windsong” 


*We wish to thank the Consulate General of New Zealand 
for its kind cooperation—especially Mr. Robert Shand. 
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and to CLARK and BELL HAACK 


All material was recorded on a 
“Viking 86” stereo tape recorder. 
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work everything depends on the absolute, not 
aoe ete eee ems the seeming, length of events and sections. Be- 


i ing electronic, Time’s Encomium has no inflec- 
er @O the tive dimension. Its rhythm is always quantita- 


i tive, never qualitative. Because | need time. 


IZE i! praise it: hence the title. Because it doesn’t 
need me, | approach it respectfully; hence the 











H-7122: a word: encomium.” 

iy ) musie F In performed music, rhythm is largely a quali- 
§} : tative, or accentual matter. Lengths of events 
Oe es ny ee ae Fen Cr ENCE POTS Deiin tang Woesioghtomaziare not the only determinants of their signifi- 


cance; the cultivated performer interprets the 
structure to find out its significance; then he 
5 stresses events he judges important. Thus, for 
good or ill, every performance involves qualita- 
tive additions to what the composer has speci- 
fied: and all composers, aware or unaware 
assume these inflections as a resource for mak- 
ing their works sound coherent 

But in a purely electronic work like Time’s 
Encomium, these resources are absent. What 
could take their place? In my view. only the 
precise temporal control that, perhaps beyond 
anything else, characterizes the electronic 
medium. By composing with a view to the pro- 
portions among absolute lengths of events—be 
they small (note-to-note distances) or large 
(overall form)—rather than to their relative 
“weights,’” one’s attitude toward the meaning 
of musical events alters and (| believe) begins 
to conform to the basic nature of a medium in 
which sound is always reproduced, never per- 
formed. This is what | mean by the “absolute 
not the seeming, length of events.” 

Side One is generative. but not completely 
It exposes and develops basic pitch and time 
relations. Therefore it may be called funda- 
mental. 

Side Two is developmental, but not com- 
pletely. It mainly varies pre-existing material 
Therefore it may be called ornamental. Those 

ben who like relatively severe and slowly-unfolding 
music should listen first to Side One. Those who 
like complex and rapidly unfolding music 
should listen first to Side Two. Eventually, both 
parts should be listened to in succession, witha 
break between. 

Time's Encomium was composed and real- 
ized between January 1968 and January 1969 
at the Columbia-Princeton Electronic Music 
Center in New York. | employed primarily the 
RCA Synthesizer, and therefore (because of 
that device’s characteristics) the basic ma- 
terials are the twelve tempered pitch classes, 




















and pitch-derived time relations. The RCA Syn- 
thesizer — familiar through several works of 
Milton Babbitt—is prejudiced by its design to- 
ward 12-tone equal temperament. This may be 
a disadvantage if one is attempting non-tem- 
pered pitch relations; but if one accepts the 
limitation as a boundary condition of one’s work 
from the start, it ceases to be a problem. In the 
near future, however, when computer synthesis 
becomes widespread, the issue will disappear. 

Afterwards, | made the large-scale structure 
by processing the synthesized material in one 
of the Center’s analog studios. Thus the work 
consists of a core of synthesized music, most 
of which appears in Part |, surrounded and inter- 
larded with analog-studio transformations of 
that music. The synthesized can always be 
identified by its clarity of pitch, and the familiar, 
almost “‘instrumental”’ sound of its constituent 
events. The processed almost always contains 
reverberation. Thus, metaphorically, the listener 
stands in the midst of the synthesized music, 
which presents itself to him with maximal clar- 
ity: and stretching away from him, becoming 
more and more blurred in detail, the various 
transformations—from the slightly altered to 
the unrecognizable. —-CHARLES WUORINEN 


Born in New York in 1938, Charles Wuorinen 
received degrees from Columbia University, 
numbering among his teachers Otto Luening, 
Vladimir Ussachevsky, and Jack Beeson. Since 
1964 he has been a member of Columbia's 
music faculty and is now an Assistant Professor; 
he has also been a visiting professor at Princeton 
University and the New England Conservatory. 

As composer, Wuorinen has to date produced 
an extraordinarily wide range of works, includ- 
ing symphonies and other orchestral pieces, 
choral and vocal music, opera, solo instrumental 
and chamber works, and tape and electronic 
music (for both synthesizer and computer) . A 
number of these have been issued in recordings 
on the Golden Crest, Composers Recordings. 
Cambridge, and Advance labels. 

Wuorinen has been the recipient of numer- 
ous grants and awards, among them the Lili 
Boulanger Memorial Award, BMI-SCA Awards, 
Bearns, Alice M. Ditson. and Guggenheim Fel- 
lowships, and commissions from the Ford 
Foundation, Berkshire Music Center, Kousse- 
vitzky, and Fromm Music Foundations; and he 
has been honored by the American Academy of 
Arts & Letters. 

In conjunction with his other activities, Mr. 
Wuorinen has held directorial and advisory 
positions for various distinguished organiza- 
tions, such as the American Composers Alli- 
ance, Composers Recordings, |.S.C.M., Inde- 
pendent Electronic Music Center, and American 
Society of University Composers. He has written 
on musical subjects for Perspectives of New 
Music, The New York Times, and other publica- 
tions, and appears frequently as performer of 
contemporary works by himself and by fellow 
composers. 





Charles Wuorinen 
(b. 1938) 
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realized at the 
Columbia-Princeton Electronic Music Center, New York 


a Nonesuch Records commission 


Side One Part! (14:53) 


Side Two Part Il (16:47) 
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Morton Subotnick 
Silver Apples of the Moon, for Electronic 
Music Synthesizer (a Nonesuch Records 


commission) H-71174 
Andrew Rudin 

Tragoedia, for Electronic Music 

Synthesizer (a Nonesuch Records 

commission) H-71198 


Kenneth Gaburo 

Music for Voices, Instruments & Electronic 
Sounds: 

Antiphony Ill; The Wasting of Lucrecetzia: 
Antiphony IV; Fat Millie’s Lament 

(The New Music Choral Ensemble; Members 

of The University of Illinois Contemporary 
Chamber Players: Gaburo cond) H-71199 


lannis Xenakis: Akrata; Pithoprakta 

Kryzysztof Penderecki: Capriccio for Violin & 
Orch; De natura sonoris 

(Zukofsky, violin; Buffalo Philharmonic Orch, 
Foss cond) H-71201 


John Cage: Concerto for Prepared Piano & 
Chamber Orchestra 

Lukas Foss: Baroque Variations 

(Takahashi, piano; Buffalo Philharmonic Orch, 
Foss cond) H-71202 


Morton Subotnick 
The Wild Bull, for Electronic Music Synthesizer 
(a Nonesuch Records commission) H-71208 


Spectrum: New American Music, Volume | 
Fredric Myrow: Songs from the Japanese 

Roger Reynolds: Quick Are the Mouths of Earth 
(Bryn-Julson, soprano; Contemporary Chamber 
Ensemble, Weisberg cond) H-71219 


Spectrum: New American Music, Volume || 
Stefan Wolpe: Chamber Piece No. 1 

George Rochberg: Serenata d’estate 

Seymour Shifrin: Satires of Circumstance 
(DeGaetani, mezzo-soprano: Contemporary 
Chamber Ensemble, Weisberg cond) H-71220 


Spectrum: New American Music. Volume III 
Jacob Druckman: Incenters 

John Harbison: Confinement 

Joseph Schwantner: Diaphonia intervallum 
(Contemporary Chamber Ensemble. 

Weisberg cond) H-71221 


American Brass Music 

Works by Charles Ives, Alvin Brehm. Henry 
Brant, Peter Phillips 

(The American Brass Quintet; DeGaetani 
mezzo-soprano) H-71222 


Donald Erb 

Music for Instruments & Electronic Sounds 

In No Strange Land; Reconnaissance 
(Dempster, trombone; Turetzky, double bass; 
Instrumental Ensemble, Erb cond) 

(a Nonesuch Records commission) H-71223 


John Cage & Lejaren Hiller: HPSCHD. for 
Harpsichords & Computer-Generated Sound 
Tapes (Vischer, Bruce. Tudor, harpsichords) 
Ben Johnston: String Quartet No. 2 


(The Composers Quartet) H-71224 
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~ ELECTRONIC MUSIC 
FROM 
RAZOR BLADES TO MOOG 


ELECTRONIC MUSIC 
from 
RAZOR BLADES to MOOG 


The increasing sophistication of the electronic instruments, designed 
for or used in the production of electronic music, do not necessarily 
involve an improvement in the product. 

While more advanced instruments clearly have advantages, such as 
greater precision, the individual composer may find these advantages 
partially offset by the difficulty of controlling the more complicated 
instruments. The early classics of electronic music were written without 
them. 

Nevertheless there have been successive waves of electronic music, 
resulting from the development of the newer instruments. As one who, 
as a composer, has participated in all of these phases, it may not be 
without interest for me to summarize them in terms of the instruments 
and techniques which made them possible, for it is obvious that all 
electronic music depends upon the use of some electronic instrument 
or instruments. 

The employment of examples chosen from the writer’s own compo- 
sitions has three justifications. First, it eliminates the possibility of 
infringing the rights of others; second, it simplifies the process of evolu- 
tion by eliminating a profusion of musical personalities since it shows 
what the different phases have meant in the production of one person; 
third, it makes it possible to speak of these pieces with primary author- 
ity. It is usually difficult, if not impossible, for anyone but the 
composer to say what instruments or processes he employed in compos- 
ing a given piece of electronic music. 

Here then are the phases, sometimes overlapping one another in 
time, from which works have been chosen for inclusion in this album. 
Some of the examples because of their length have been abbreviated. 

1. Compositions on tape produced by the aid of microphone, tape 
recorder, amplifiers and speaker. 

Since the sounds were produced without the use of electronic sound 
sources, they were necessarily natural sounds picked up by a micro- 
phone, recorded on magnetic tape, and heard with the aid of loud 
speakers. 

Early tape recorders had only one speed and, what is more impor- 
tant, only one track or channel so that when a tape was simply played 
backward, strange transformations took place which would not occur if 
a piece of music was played in retrograde on conventional instruments. 
Both speech and musical tones took on unfamiliar qualities due 
partially to the fact that the so-called attack or emphasis was heard at 
the end instead of the beginning and the inflection or loudness of each 
note increased instead of decreasing. 

Example 1: Retrograde Sequence from a Tragedy is simply a scene 
from the writer's opera, Little Joe, played in reverse without any edit- 
ing whatsoever. It dates from about 1950. Because of its length this 
example has been abbreviated. 





Il. Sounds of Electronic Origin. Electronic sound has its origin in 
oscillators which vibrate at rates of speed perceptible by the human ear. 
If the oscillator vibrates at a rate of perhaps 30 to 20,000 times a 
second and the vibration (or pulses) are amplified and transmitted 
through a speaker, the resulting changes in atmospheric pressure are 
heard as a musical sound. One of the first experiments which the writer 
made with oscillators was based on a 1964 lecture by Augustus 
Ciamaga, of the University of Toronto. He demonstrated that it was 
possible to couple oscillators to an electronic switch. The switch alter- 
nately accepted and passed on the vibrations coming from the two 
oscillators. When the switch is itself an oscillator, operated at more than 
about 30 oscillations per second, it created a third sound wave. This 
was a square wave, a form of sound wave in which a basic wave or 
fundamental was mixed with the odd numbered overtones. The two 
oscillators could produce either a simple, fundamental, so-called sine 
wave or a square wave. Furthermore, both of the oscillators, as well as 
the switch, had both volume and pitch controls. Hence a great variety 
of sounds were possible. For instance, when two oscillators vibrate at a 
rate of say 440 and 441 times a second, they vibrate together only once 
a second and a single louder vibration, known and heard as a beat, is 
heard, and there are other similar effects. 

Example 2, called Spatia/ Serenade, was made with this simple 
arrangement of instruments. As the sounds made by oscillation are 
continuous, there is in this piece a continuous flow of musical sound, 
however constantly changing its form. 

Ill. Classical Studio Technique - Splicing. Composers working with 
electronic tapes had to find a way to interrupt this continuous flow of 
sound coming from the oscillators in order to produce what we know as 
notes. They discovered that this could be done by cutting the tape with 
a razor blade. Sections thus cut out, containing single notes or combi- 
nations of notes, could be reassembled in a different order. The usual 
speed at which the tape passed the playback head was 7-1/2 inches per 
second. Therefore notes could be shortened to a precise time value 
based on the equation, 7-1/2 inches (or 19 centimeters) = 1 second, and 
many interesting pieces were thus assembled by composers adept at 
splicing. 

An example of this technique is the piece Collage, which is included 
in a Folkways Album previously released (Electronic Music, 33436). A 
brief portion of that piece is included. 

1V. Head Reverberation. The better tape recorders come provided 
with separate recording and playback devices called heads. The tape on 
these machines passed the recording head before it passes the playback 
head. The distance between the recording and playback heads averages 
between an inch and an inch and a half. At the standard tape speed of 
7-1/2 inches per second there is therefore a delay of about one-seventh 
of a second while a given point on the tape passes from the recording 
head to the playback head. 

By connecting channel 1 of the playback head of a stereo machine 
to channel 2 of the recording head of the same machine, the sounds 
recorded on channel 1 will be recorded and repeated about one-seventh 
of a second later on channel 2. If a single short sound is played on 
channel 1, it will keep on repeating itself a number of times with 
diminishing degrees of loudness. 

An example of this technique is the piece called Tarantella, executed 
at the laboratory of the R. A. Moog Co., in Trumansburg, in New York, 
in 1965. : 

V.  Canonic Imitation. A longer delay between the original sound 
and its echoes could be produced by using two tape recorders. In this 
case the distance between the recording head of recorder No. 1 and the 
playback head of tape recorder No. 2 would be measured and altered 
merely by moving the tape recorders farther apart. If, for instance, this 
distance was 15 inches, there would be, with a tape moving at 7-1/2 
inches per second, a delay of two seconds. Thus, artificial canonic 
imitations at the unison of any melody or sequence of sounds could be 
achieved and to some extent controlled. The tape, of course, had to be 
threaded from the supply reel through the head assembly of No. 1 to 
the takeup reel of No. 2. 

Canon No. 1 in Percussive Sound illustrates this technique. 

VI. The Coming of Stereo. Though originally designed to make 
taped music sound more like live performance by recording the same 
sounds through two microphones, separated like two ears, the invention 








of the stereo tape recorder made it possible for composers to combine 
on two tracks, two different sounds or sequences of sound, and com- 
posers were quick to sense this new possibility and act on it. 

An illustration of this kind of stereo sound is the short piece, enti- 
tled Rondino. In this piece (also realized with the help of Prof. 
Ciamaga, at the University of Toronto in 1966), a melody consisting of 
fundamentals only was recorded on one track or channel. The over- 
tones supplied with each tone were recorded on the other track. To 
illustrate this technique, Track 1 will be heard first, Trace 2 will be 
heard next, and then the two will be heard together. 

Vil. Mixtures and Miscellaneous New Techniques. The improve- 
ment of the tape recorder added new dimensions. With two identical 
tape recorders, which now became standard studio equipment, each 
having two tracks, it was possible to mix sounds with greater ease. For 
example: Two Tracks from one machine could be ‘‘dubbed”’ on to one 
track of another, and two more added to the other track of the second 
machine, etc. Thus, four or more different sounds or melodies could be 
heard together. The process could be repeated indefinitely. One limita- 
tion lay in the fact that with each ‘‘dub’’ the omnipresent noise level 
which on the original, if it was a good tape recorder, could be reduced 
to such a low level as to escape notice, was increased on a third, fourth 
or fifth generation copy until it became objectionable. 

Another improvement was the development of two or three speeds 
on the same machine. This made it possible to repeat a phrase at double 
or half the speed at a pitch an octave higher or an octave lower. 

The example which | have selected illustrates mainly four tech- 
niques: 

1) Stereo sound on two channels which we have already considered; 
2) variations of tape speed by hand manipulation of the take-up reel; 3) 
the use of a loop of tape to bring about a repetition of the bass line in 
the manner of boogie woogie or in classical music, the chaconne; and 4) 
aleatory or random high frequency sounds generated by playing a pre- 
recorded tape at the fast forward or fast-reverse mode. It is called 
Pleasant Obsession. 

Vill. The Moog Synthesizer. This fine instrument is manufactured 
by R. A. Moog Co., of Trumansburg, New York. Although it can be 
ordered in three standardized forms, varying in cost, etc., it is not 
essentially a standardized instrument but consists of a series of voltage 
controlled oscillators, amplifiers, filters, envelope generators and other 
specialized instruments. These can be and often are assembled espec- 
ially for the customer as was my own which is probably not precisely 
like any other. 

The most valuable feature of this instrument is probably the fact 
that the continuous tones of the oscillators can be shut off or atten- 
uated to the point of inaudibility and turned on for any desired period 
of time by various devices known as triggers. In order to accomplish 
this the oscillator output is connected to an amplifier whose output is 
set at zero. However, when the amplifier is triggered, the oscillator 
signal is given a shot of energy and allowed to pass through the ampli- 
fier to the speaker or speakers directly, or through filters, reverberation 
units, mixers, etc. See Figure 1. 

The triggers are of various types, the most interesting being the 
Sequencer and the Keyboard. The Sequencer permits the composer to 
set up a series of eight successive tones or pulses of pitches and dura- 
tions in advance by the composer. By the aid of a new component 
known as the Sequential Switch, the length of the series can be extend- 
ed to twenty-four consecutive tones or pulses. 

The Keyboard, which looks like the standard keyboard of a piano, is 
merely a voltage output. Each octave doubles the voltage. If the oscil- 
lator is tuned to the standard pitch, A = 440 cycles or waves per 
second, touching the corresponding key an octave higher doubles the 
voltage and produces the sound of A (880 cycles) an octave higher. 
Each of the 12 semitones produces an increase in voltage equal to one 
twelfth of the octave voltage increase. 

The Moog Keyboard is a versatile device. It has controls which per- 
mit 1) the entire range to be raised or lowered a few semitones; 2) a 
portamento to be applied to a movement from note to note; 3) the 
interval between the semi-tones to be slightly enlarged or slightly 
diminished. In addition, by means of an attenuator incorporated into 
the mixer, these intervals can be further enlarged or shrunk in size. 
Thus it is easy, by setting the dial of this attenuator to 10 on a scale of 
10, to tune the whole keyboard to a whole tone or hexatonic scale. The 








keyboard can easily be tuned to coincide with the standard pitch by 
depressing the middle A key and setting the Vernier dial of the oscil- 
lator to which the keyboard is connected to that pitch (440 cycles per 
second) with the aid of a tuning fork or frequency counter. 

In the piece called Green Mansions, after the novel by W. H. Hudson, 
designed as a ballet piece, the Moog keyboard was used to generate 
sounds on the right channel, representing the hero, Abel. 

The left channel generated on the famous European Synthesizer, the 
Synket was prepared by me with the help of Igor Ketoff, its inventor, 
in Rome, Italy in June 1968. It represents the forest into which Abel 
penetrates following the voice of Rima. 

It may be unique in that it combines the sounds of these two famous 
Synthesizers on one tape. 

1X. The Ondes Martenot. There have been other interesting instru- 
ments invented over the years. One of the earliest and best of these, the 
Ondes Martenot, was used to make the next example which | have 
called Les Ondes (The Waves). 

X. Electronic Music Combined with Orchestra. The following 
example, the second movement of Transmutations for Orchestra and 
Electronid Instruments, illustrates, the use of a tape in combination 





with orchestral sound - in this case, mostly the strings. In the third 
movement, the Synthesizer was used //ve with the percussion instru- 
ments. 

XI. Analog Computer Music. The following example, Analogies, 
was produced by connecting an analog computer to oscillators and a 
tape recorder. The computer was then made to add and multiply sine 
wave voltages which actuated the oscillators whose output were re- 
corded on the tape recorder. 

The sounds were generated and recorded by the writer with the help 
of Prof. Eugene Wambold, at the College of Engineering, of the Univer- 
sity of New Mexico. The piece was realized in the Rio Grande 
Electronic Music Laboratory in Albuquerque, New Mexico by splicing, 
editing and reassembling of the taped sounds. 


J. D. Robb, Director 

Rio Grande Electronic Music 
Laboratory 

Albuquerque, New Mexico 


October 29, 1970 
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There is a definite method to this music. Via-the ARP, 
1 can synthesize and, thereby, reconstitute the sounds 
that | hear internally. Each voice and texture is layered 
into its own time and space on the tape track to create 
a homogeneous, composite piece, a single musical 
entity composed of the-individual identities | assumed 
during the creative process. : 


The True and Original Source of all this energy remains 
a general mystery. This is music for those who can see 
best with eyes closed. 


; Roger Powell 


a Peak Nh a, pity _ Music composed, arranged and performed by Roger 
Meare Brig 8 a seca Powell. All selections published by Intermedia Music 
M (ASCAP). : . 


All sounds on this album are created on ARP Synthe- 
sizers, programmed by Roger Powell, except for elec- 
tric clavichord, electric and acoustic pianos. 


The electronic instruments are: 

ARP 2500: Percussion & complex filtering 
ARP Soloist: Strings he 

ARP 2600: Brass & bass 

ARP Odysseys: Reeds & fuzz sounds 


=a) 15 Photography: Mel Goldman 
Album Design: Julia Pearl 
- ICTUS the primordial pulse - j Executive Producer: Gunther Weil 
2 LUMIA dance of the nebulae ; ry : oe . 4} . Produced by Dave Baker and Roger Powell 
Wem ~0)0)-1 (7 \ekerots lel) a : for Intermedia Productions . 
the alchemical furnace Ne : vl ¢ \ \ | salad becalee Cave! sehen 


of Cleopatra : 
: Atlantic Recording Corporation - 
1841 Broadway, New York, New York 10023 


® © 1973 Atlantic Recording Corporation a 
Printed in U.S.A, SHOREPAK-U.S, PATENT NO, 3,901,467 
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The art of every age contains a few works that we all 
must confront. Some are seminal, some culminatory, and 
some — like Pierrot Lunaire — demand our response 
because of their inner strength, as well as the historica 
moment that they reflect. Although Schoenberg himself 
after he had developed the twelve-tone system, was to 
give up the contextual atonality of Pierrot and his other 
compositions from the same period, they must all be 
considered crucial as specific steps toward the gener 
ality of the twelve-tone system. 

Not only must every literate listener know Pierrot 
Lunaire and come to terms with it; every composer must 
deal with it. Indeed, since it was written no composer 
has escaped its reckoning. Stravinsky recalled hearing 
an early performance and called it ''the most pre 1 
confrontation in my life’; many others might echo 
response, 

How best should a listener today approach Pierrot? 
One way is internally — that is, by dealing with the 
work's moment-by-moment continuity, the shifting com- 
plex of pitch and rhythmic relations, the play of instru 
mental sonorities, and the progress of the text. Another 
is externally — the over-all shape of the piece, the bal- 
ance of its three parts, the permutation of the instru- 
mental combinations throughout it, and the form of the 
text itself. 

In considering Pierrot from the inside, we are met with 
many obstacles. For it sums up, indeed exhausts, Schoen- 
berg's attempts to replace the pitch-organizing system 
of tonality with a contextual approach — that is, each 
work built from its own unique autonomous structural 
principle. For this reason, the way the notes move from 
moment to moment is sometimes hard to follow. This is 
only natural, because at the time of its composition 
Schoenberg himself was searching, and hence many of 
the local decisions in Pierrot were obviously made in- 
tuitively, ad hoc. Thus it is impossible for the mind to 
draw from the work's unfolding a sense of general law or 
pattern being observed, as one can when listening to 
tonal or twelve-tone music. Even though the phrase- 
shapes and other gestural entities in the work help to 
draw notes together, one can never know what will hap- 
pen next — there is no principle by which the ear can 
predict. This is what still makes Pierrot, after sixty years, 
new, abrasive, exciting, and even frightening. Yet 
though unpredictable, it never seems arbitrary. In re- 
ality, Schoenberg's seemingly intuitive pitch choices are 
actually the result of a process of numerous elisions of 
the more slowly-paced relations expressed in previous 
music, here compressed to enormous density. However, 
this elliptical process is too intense and strenuous to be 
used in the creation of the whole music of a composer's 
life, for as a device or technique it is not capable of 
relaxation—the same rapid rate of unfolding persists 
throughout. Indeed, if the work's thirty-five minutes were 
not divided among so many separate numbers, this har 
monic density might become problematic. But its time 
is broken up, thus relieving by external means the in- 
tense internal compression 
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Considering Pierrot externally —which is by no 
means to suggest superficially — we must realize that 
one of its most important aspects is in its unique mar- 
riage of text and tone, its dependence on word in a 
way unprecedented in tonal music. This relation mani- 
fests itself in many ways, but most striking is the very 
means by which the text is prolactedie Gcioanbene 
famous "invention," Sprechstimme (a pitched declama- 
tion, of an intensity almost verging on song). | suspect 
that beyond any practical concern (including the rela- 
tively greater ease of speaking as opposed to singing, 
and the potentially swifter delivery of the text), beyond 
any desire (never very strong in Schoenberg anyway) to 
be "modern," Jay a notion of a new means of fusing 
words and music, of bringing speech and song into 
closer harmony, by creating a vocal projection half 
spoken and half sung. His success in this direction can 
be seen in the fact that Pierrot, although not Schoen- 
berg's last work before the years-long silence in which 
he conceived the twelve-tone system, may be called the 
most complete. It is that because its form — directly 
dependent on the shape of the text — is so clear in the 
large. 

The succession of Pierrot's twenty-one numbers and 
their ordering in three parts are discussed in my trans- 
lating colleague's notes, and | will not rehearse them 
here. What was specifically important to Schoenberg 
was the decision to create a work of so many short 
numbers: his musical speech at the time would have 
rendered virtually impossible the creation of a large, 
continuous form. At this compositional stage, the use 
of a repetitive poetic form (ihe rondeau) multiplied over 
and over clearly provided him with a sense of stability 
and security, despite the variety of ways in which he 
treated the individual rondeaux, for his mind could thus 
grasp entire the unfolding of each short movement. And 
as these short movements served to clarify the prob- 
lems of composing for him, so do they serve the same 
function for us in listening; they can be grasped in their 
entirety, remembered, and retained in the hearer's mind 
to form building-blocks of the larger continuity that is 
the work as a whole. 

| have not tried to describe the complex compositional 
devices used in Pierrot, although a deeper understand- 
ing of the work does require at least an awareness of its 
various contrapuntal operations. For present purposes, 
| have felt it more important to attempt to establish a 
basic approach to the work, for its abruptions still make 
it difficult; even at this late date, listening to it occa- 
sionally reminds one of attempts to befriend a porcu- 
pine. It is also true, of course, that much of the sonic 
surface of the piece nowadays provides the listener with 
a rather conventional impression, and it is easy to see in 
Pierrot Wagnerian, not to mention Mahlerian, gestures 
and phrase-shapes. Moreover, after the frevetione 
system had become established in Schoenberg's mind, 
the expressionistic rhetoric of the earlier compositions, 
including Pierrot, tended to remain in the surface of his 
music, although his success in mastering basic structural 
questions now enabled him to conceive and execute 
large continuous forms. 


—CHARLES WUORINEN 








In 1960, Arthur Weisberg and about a dozen out- 
standing New York instrumentalists, drawn from such 
notable ensembles as the New York Woodwind Quintet, 
the Beaux Arts Quartet, the Claremont Quartet, the 
New York Brass Quintet, and the Manhattan Percussion 
Ensemble, formed the Contemporary Chamber En 
semble and began giving concerts of modern music. The 
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Side One (18:46) 
PART | 


Mondestrunken — Columbine — 
Der Dandy — Eine blasse Wascherin — 
Valse de Chopin — Madonna — 
Der kranke Mond (| 1:55) 


PART II 
Nacht — Gebet an Pierrot — 
Raub — Rote Messe — Galgenlied (6:44) 
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PART II (concl.) 
Enthauptung — Die Kreuze (4:24) 


PART III 
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Der Mondfleck — Serenade — 
Heimfahrt — O alter Duft (11:12) 
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Ensemble's first five years of diligent efforts and out- 
standing performances were rewarded by a grant from 
the Rockefeller Foundation to set up a three-year resi- 
dency at Rutgers University. This residency allowed the 
Ensemble ample time to develop finished performances 
of even the most difficult of contemporary pieces, Dur- 
ing this period, the Ensemble built up a repertory of 
about 100 new works, presented over 70 concerts, pro- 
duced two programs for National Educational Tx 'evision, 
and read and rehearsed a vast number of scores at 
weekly composers’ workshops. Since the termination of 
this residency, the Contemporary Chamber Ensemble 
has continued to perform at colleges and universities 
throughout the country, and is justly proud to have been 
invited to perform at the Library of Congress for the 
last nine consecutive years. 

In 1969, Nonesuch Records released three albums con- 
taining eight works, all premieres, recorded by the Con- 
temporary Chamber Ensemble under a grant from the 
Martha Baird Rockefeller Foundation (SPECTRUM: New 
American Music,H-71219, H-71220, H-71221). Each of 
these albums won honors for the composers from the 
1970 Koussevitzky International Recording Award. The 
Ensemble has also recorded for Acoustic Research and 


Mezzo-soprano Jan DeGaetani, born in Ohio, is a 
graduate of the Juilliard School of Music. Since her New 
York recital debut under a grant from the William Sulli- 
van Musical Foundation, Miss DeGaetani has matured 
into "'that rare singer who has not only a rich, well- 
produced voice and warm feeling for singing, but also 
a precise intonation, an equally exact sense of rhythm 
and a handsome stage presence'’ (New York Times). She 
has been heard in oratorio, opera, chamber music, and 
solo recitals, on radio and television in the U.S.A. and 
Europe, and is especially noted for her performances of 
contemporary works, She has been a member of the 
Abbey Singers, the Gramercy Chamber Ensemble, and 
the Riverside Chamber Singers. As soloist she has ap- 
peared with the Beaux-Arts String Quartet, the Fine 
Arts Quartet, the Lark Quintet, the Penn Contemporary 
Players, New York Pro Musica, Gunther Schuller's 20th- 
Century Innovations, and with the the Contemporary 
Chamber Ensemble. 

Miss DeGaetani conducts master classes, was for 
three summers Artist-in-Residence at the University of 
Wisconsin, and is a former faculty member of the 
Juilliard School of Music. She has perfomed in record- 
ings for Decca, CRI, Music Guild, Acoustic Research, 
and Nonesuch Records, 
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ARNOLD SCHOENBERG . 
(1874-1951) 


PIERROT LUNAIRE, Op. 21 (1912) 


Thrice Seven Poems from Albert Giraud’s Pierrot Lunaire 
(German by Otto Erich Hartleben) 


Arnold Schoenberg wrote Pierrot Lunaire in 1912 at the request of 
the actress Albertine Zehme, whose acquaintance the composer had 
made shortly after he moved from Vienna to Berlin in 1911. As usual, 
Schoenberg wrote with incredible speed: all but two of the pieces were 
composed between March 12 and May 30, and fourteen of them re- 
quired no more than a single day each for completion. The actress had 
originally wanted only a piano accompaniment to her recitation; 
Schoenberg extracted permission to use the other instruments one by 
one. Thus economic considerations played a significant role in the form- 
ation of the ensemble that lends Pierrot its remarkable timbral profile. 

The first performance took place on October 16, 1912, in a small 
theater in Berlin. Frau Zehme recited in a Columbine costume, while 


PART | 


1. MOONDRUNK 
flute, violin, cello, piano 


1. MONDESTRUNKEN 


The wine that only eyes can drink 

Pours nighttimes from the moon in waves, 
And its springtime tide floods over 

The horizon’s quiet bowl. 


Den Wein, den man mit Augen trinkt, 
GieBt Nachts der Mond in Wogen nieder, 
Und eine Springflut uberschwemmt 

Den stillen Horizont. 


Aching lusts, shocking and sweet, 

Float beyond measure in the gushing philter! 
The wine that only eyes can drink, 

Pours nighttimes from the moon in waves. 


Geluste schauerlicn und sup, 
Durchschwimmen ohne Zahi die Fluten! 
Den Wein, den man mit Augen trinkt, 
GieBt Nachts der Mond in Wogen nieder. 


The poet, under piety’s cover, 

Gets fuddled on the holy brew; 

Towards Heaven, rapt, tilts back his head 
And giddily reeling laps and swills 

The wine that only eyes can drink. 


Der Didhter, den die Andacht treibt, 
Berauscht sich an dem heilgen Tranke, 

Gen Himmel wendet er verzuckt 

Das Haupt und taumelnd saugt und schlurit er 
Den Wein, den man mit Augen trinkt. 


2 COLUMBINE 2. COLUMBINE 


flute, clarinet in A, violin, piano 
Des Mondlichts bleiche Bluten, 
Die weiBen Wunderrosen, 
Bluhn in den Julinachten— 
O brach ich eine nur! 


The moonlight’s pallid blossoms, 
The white and wondrous roses, 
Bloom in midsummer midnights — 
O! could | pluck but one! 


Mein banges Leid zu lindern, 
Such ich am dunklen Strome 
Des Mondlichts bleiche Bluten, 
Die weiBen Wunderrosen. 


To still my luckless grieving 

| seek in Lethe’s murky stream 
The moonlight’s pallid blossoms, 
The white and wondrous roses, 


Gestillt war all mein Sehnen, 
Durft ich so marchenheimlich, 
So selig leis—entblattern 

Auf deine braunen Haare 

Des Mondlichts bleiche Bluten! 


All my yearning would be sated 
Could I, in fairytale secret, 

In gentle bliss... rip petal from petal 
And scatter in your auburn hair 

The moonlight’s pallid blossoms, 


3. THE DANDY 
piccolo, clarinet in A, piano 
With a fantastical ray of light 
The moon strikes sparks from the crystal flacons 
On that ebony high altar, the washstand 
Of the laconic dandy from’Bergamo. 


3. DER DANDY 


Mit einem phantastischen Lichtstrah/ 
Erleuchtet der Mond die krystalinen Flacons 
Auf dem schwarzen, hochhelligen Waschtisch 
Des schweigenden Dandys von Bergamo. 


Schoenberg conducted the musicians behind a transparent scrim. 


Schoenberg gave an important key to his attitude towards the texts 
in his foreword to the published score, when he wrote: “In this work, 
the performers at no time have the task of shaping the mood ana 
character of the individual pieces according to the meaning of the 
words, but rather according to the music. To whatever extent the com- 
poser felt a tone-pictorial representation of the actions and feelings 
indicated in the text to be important, it is simply to be found in the 
music. Where the performer does not find such representation, he 
should refrain from adding anything that the composer did not want. 
In this instance he would not be adding, but rather detracting.” 


In the resonant bronze basin 

Water spurts noisily with metallic laughter 

With a fantastical ray of light 

The moon strikes sparks from the crystal flacons 


Jn tonender, bronzener Schale 

Lacht hell die Fontaine, metallischen Ki fangs. 
Mit einem phantastischen Lichtstrah! 
Erleuchtet der Mond die krystalinen Flacons. 


He of the waxworks face, Pierrot, 

Racks his brain and thinks: How shall | 
make me up today? 

Vetoes rouge and Orient green 

And paints his phizz in loftier style — 

With a fantastical ray of light. 


Pierrot mit dem wachsernen Antlitz 
Steht sinnend und denkt: wie er heute 

sich schminkt? 
Fort schiebt er das Rot und des Orients Grun 
Und bemalt sein Gesicht in erhabenem Stil 
Mit einem phantastischen Mondstrahl. 


4. EINE BLASSE WASCHERIN 4. A PALE WASHERWOMAN 
flute, clarinet in A, violin 

A washerwoman pale as a sheet 

Washes nights her bleachpale linen, 

Dips naked arms white as silver 

Glistening down into the stream. 


Eine blasse Wascherin 

Wascht zur Nachtzeit bleiche Tucher; 
Nackte, silberweiBe Arme 

Streckt sie nieder in die Flut. 


Through the clearing sidle breezes 
Gently ruffling up the river. 

A washerwoman pale as a sheet 
Washes nights her bleachpale linen. 


Durch die Lichtung schleichen Winde, 
Leis bewegen sie den Strom. 

Eine blasse Wascherin 

Wascht zur Nachtzeit bleiche Tucher. 


Heaven's lovely livid scullion, 

By the branches gently tickled, 

Lays out upon the darkling meadows 
Her bedlinen woven of threads of light — 
A washerwoman pale as a sheet. 


Und die sanfte Magd des Himmels, 
Von den Zweigen zart umschmeichelt, 
Breitet auf die dunklen Wiesen 

Ihre lichtgewobnen Linnen— 

Eine blasse Wascherin. 


5. VALSE DE CHOPIN 
flute, clarinet in A, bass clarinet in Bb, piano 
Like a spitwatered drop of blood 
Rouging the lips of the phthisic sick. 
So upon these morbid tones 
There lies a soul-destroying spell. 


5, VALSE DE CHOPIN 


Wie ein blasser Tropfen Bluts 
Farbt die Lippen einer Kranken, 
Also ruht auf diesen Tonen 

Ein vernichtungssuchtger Reiz. 


Crimson chords of fierce desire 
Splatter despair’s white-icy dream — 
Like a spitwatered drop of blood 
Rouging the lips of the phthisic sick, 


Wilder Lust Accorde storen 

Der Verzweiflung eisgen Traum— 
Wie ein blasser Tropfen Bluts 
Farbt die Lippen einer Kranken. 


Hot exultant, sweetly longing, 
Melancholy nightwood waltz 
Nagging sleepless at my brain, 
Cleaving to my every thought, 
Like a spitwatered drop of blood! 


Hei und jauchzend, sup und schmachtend, 
Melancholisch distrer Walzer, 

Kommst mir nimmer aus den Sinnent 
Haftest mir an den Gedanken, 

Wie ein blasser Tropfen Bluts! 











TRANSLATOR’S NOTE: 


It comes near to foolishness to venture yet another translation of the 
free version that the German playwright Otto Erich Hartleben 
(1864-1905) made of the youthful but subtly Saturnian post-Verlaine 
French poems that the Belgian critic and dramatist Albert Giraud 
(1860-1929) published in 1884 in a slim volume now very rare indeed; 
to attempt, over and beyond this, to convey some of the passionately 
expressionistic nuances those poems were given in the diffracting mirror 
of Schoenberg's music is to tread where no fool rushes. What is offered 
here is, for those reasons, neither a syllable-for-syllable nor note-for- 
note translation, though here and there the words fall right and key 
words receive some of the emphasis they have in the music. Nor is it 
always literal. In a few places, to give something of the emotional 
musical meaning, a hint has been borrowed from the French originals 
(did Schoenberg know them?) and—more often—from the music itself. 
Fairly often, words were chosen to reflect not the sound of the German 
text but that of the music. 

Solemn as we now tend to be about Schoenberg and his works, we 
are likely to overlook the adroit wit with which he manipulated these 
sharp-etched rondeaux. Even more, we fail to see that Pierrot Lunaire 
was a work of its time, a genuinely art-nouveau obeisance to much the 
same themes treated in Mahler’s Das Lied von der Erde, first performed 
just one year earlier. For all the intense concentration and virtually 
chemical refinement of Schoenberg’s Op. 21, it too opens with its poet 
drunk on wine and likewise closes with a return homeward, with an 
appreciation of “die liebe Welt’ of day, after night thoughts and 
sorrows, and with the poet-composer’s surrender to the eternal and the 
infinite which, in the extraordinary compression of Pierrot, means to 
the “infinite nutshell’ of the handful of notes—not one too many or 
too few—to which Schoenberg set the words ‘und traum hinaus in selge 
Weiten.” 

Schoenberg himself chose from a total of 50 the ‘‘thrice seven” 
poems he wished to set (a number corresponding to the opus number of 
the work but certainly determined also by his lifelong preoccupation 
with Cabalistic number-symbolism as applied here to a text that was 
obviously of personal emotional significance to him), and his choice 
was surely influenced by thought of Mahler’s titanic but intimate 
symphony for two voices and orchestra. As with Mahler, there is 
deliberate confusion—interpenetration, interaction, fusion and dis- 
persion—between the | and the third-person-singular, between Poet and 


Pierrot (who, in fact, appears in person in only eleven of the 
twenty-one poems). Further, the work is genuinely cyclical, with what 
is tantamount to a narrative underlying it, though all its events would 
seem to take place in the mind or nightmare rather than in or on 
Mahler’s ‘‘beloved earth.’’ 

In the first song, the Poet (the composer) gets divinely drunk on 
moonwine, and what follows in the first seven is a whirlpool of love and 
sexual longing (nos. 2, 4, 5, 7), neurasthenic tancies (5, 7), religious 
hysteria (6), Beardsleyan trifling (3), and a nightworld metaphor that 
seems like a sketch for Anna Livia Plurabelle (4). In the second 
sequence of seven, the plunge is taken—literally—into the underworld 
with obsessions of guilt and expiation, linked with the loss of innocence 
(9), with pillage (10), blasphemy (11), or the voluntary martyrdom that 
Schoenberg himself, we know, conceived to be the artist’s lot (14). The 
final sequence represents the slow climb out of the lower depths, with a 
prise de conscience (15), one last teasing (17), and a farewell to vulgar 
sadism (16; Hartleben, interestingly, foisted on Giraud’s Pierrot crue! 
the title of Gemeinheit!—Vulgar Horseplay!—and Schoenberg retained 
it), a final obsession with guilt of a sort to make a Freudian smile (18), 
a Pierrot still zany and prankish but—the music tells us—already caught 
up in gentler dreams (19), the journey out of the art-nouveau gothic 
night of the North with its vaulted sepulchers and storks and gaunt 
Madonnas southward to the sun (20), and the homecoming (21), the 
Poet’s sober return to himself, his rejection of moondrunkenness in 
favor of the stirrings of spirit and senses in ‘‘daytime thoughts of world 
| love’: Pierrot Lunaire was, in fact, the last major work but one of 
Schoenberg's expressionist aesthetic, to be succeeded after a virtual 
silence of eleven years by his neo-classical first experiments with the 
“method of composition with twelve tones.” 

We are not likely now ever to learn if the composer had in mind the 
program his work reveals, but his choice of poems, and his ordering and 
setting of them, is no less meaningful for being conscious or 
unconscious. By ten years later he could write about them (in a letter 
to Marya Freund, December 30, 1922): ‘| apparently have taken a 
decidedly more naive view of these poems than most people, and | am 
still not entirely doubtful that this is so thoroughly unjustified. 
Anyway | am not responsible for what people insist on reading into the 
words. If they were musical, not one of them would give a damn for the 
words. Instead they would go away whistling the tunes.” 
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Gustav Theodore Holst (1874-1934), an Englishman 
of Swedish antecedents, was an astrology freak. (We all 
have our little failings.) Had he not been, The Planets 
would not have been composed 

Two years after the great war—the first of those succes- 
sive wars to save Democracy—when all of the seven 
movements of The Planets were given together for the 
first time, Holst submitted this statement to the London 
press: ‘These pieces were suggested by the astrologi- 
cal significance of the planets; there is no programme 
music in them, neither have they any connection with 
the deities of classical mythology bearing the same 
name. If any guide to the music is required the sub-title 
to each piece will be found sufficient, especially if it be 
used in a broad sense. For instance, Jupiter brings jollity 
in the ordinary sense, and also the more ceremonial type 
of rejoicing associated with religious or national festiv- 
ities. Saturn brings not only physical decay, but also a 
vision of fulfillment. Mercury is the symbol of mind.” 

The first planet depicted is Mars, The bringer of War. A 
single strongly rhythmical figure pervades. Trumpets and 
horns proclaim the subject, lurching into a relentless 
rhythm, that sweeps and swells until it must stop or ex- 
plode. The pressure slackens only long enough to gather 
new momentum, again and again, until finally, to para- 
phrase Richard Capell, the monster barks the last mea- 
sure of its defiance to an empty heaven. 

In contrast, we next meet Venus, The Bringer of Peace. 
Only her high Uranian personification is recognized; she 
can bestow nothing but blessings. A gentle horn call 
signals her presence, soft chords chime in the clean up- 
per air, and the oboe sings an exquisite song. Harmonics 
on the harp wish the lady well, and the violins see her 
safely to the heights 
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With Mercury, The Winged Messenger, we come to the 
nub of Holst’s theosophy, but never long enough to 
define it. If there is a concept of mind in this Scherzo it 
is nothing more esoteric than our old friend Escape. The 
messenger bears no burden; he doesn't know where he 
is going or why. A simple figure, now rising, now falling, 
darts among the instruments. 

Now the stage is set for Jupiter, The Bringer of Jollity 
This movement often is programmed independently, for 
good reason. One authority has suggested that it ‘might 
have been called an overture for an English country 
festival. On this holiday, on this green meadow, all men 
are friends.’ Five successive tunes go their way in the 
best rustic manner. (One of them, the slowest, called an 
“exalted folksong” by Eric Blom, is in fact known other- 
wise as a hymn, the opening words of which are ‘| vow to 
thee my country..."’) But there is no hint of churchly rit- 
ual in this earthly setting. The games are the thing. 

There is a modicum of philosophizing in Saturn, The 
Bringer of Old Age. The same instruments that paid 
homage to Venus now are heard again but, to borrow 
another remark from Capell, ‘the harmonies tell how 
changed th2 season and sere the leaf.’ Two syncopated 
chords are reiterated as if Holst were looking Father 
Time straight in the eye. Flutes, horns, bells and harps 
extend the ultimate resignation over fifty quiet bars. 

All of the universe resounds to the cosmic pranks of 
Uranus, The Magician. Trumpets and trombones hint 
at his slightly pompous nature, but they fall a foil to his 
wizardry along with every other segment of the orches- 
tra. Whole worlds of people, as it were, he makes to dis- 
appear in a trice; with nothing but a ghostly quiver of 
strings to fill the void. And then, just as he whisked his 
playthings away, he whisks them back again unharmed 
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The apotheosis, such as it is, is contained in Neptune 
The Mystic. The music provides no answers; it only asks 
questions. Everything is pianissimo, and we stand at the 
shore of infinite waters as if to inquire of the horizon 
Whence? Whither? Why? The music grows more and 
more faint and at length the choir is beyond our ears. The 
impression lingers that they were still singing when last 
we could hear them, and always have been, and always 
will, because the song has no end 


THE ARTIST —The conducting genius of Sir Adrian Boult 
first attracted wide attention when he conducted some 
of the Royal Philharmonic Society's concerts during the 
season 1918-1919. His career since then has spanned 
five decades and as many continents culminating in 
honors few English musicians have known 


Sir Adrian has held many of the major musical posts in 
Great Britain: Conductor-in-Chief of the London Philhar- 
monic Orchestra, for many years Conductor-in-Chief of 
the B.B.C. Orchestra of the Birmingham Festival Choral 
Society and the City of Birmingham Orchestra, and Mu- 
sical Director of the B.B.C. He toured throughout Europe 
and the United States both with the B.B.C. Orchestra and 
as a guest conductor, conducted at the Salzburg Festi- 
val, and directed the musical programs attendant upon 
the coronations of King George VI and Queen Elizabeth 
ll. Sir Adrian was knighted in 1937 in recognition of his 
contribution to the musical life of Great Britain 


SCHUBERT: “UNFINISHED” SYMPHONY 
BEETHOVEN: FIFTH SYMPHONY 


PHILMARMONIC SYMPHONY ORCHESTRA OF LONDON 
ARTUR RODZINSKI, CONDUCTOR 





WGS-8123 - BEETHOVEN — Sth Symphony / Schubert 
Untinished Symphony 


A PRODUCT OF ABC/DUNHILL RECORDS, 8255 BEVERLY BOULEVARD, LOS ANGELES, CALIFORNIA 90048 & 1330 AVENUE OF THE AMERICAS, NEW YORK, NEW YORK 10019/MADE IN U.S.A., @MCMLXX ABC/DUNHILL RECORDS 





o 
rl 
& 
_ 
S 
ie) 
re 
me 
oO 
“el 
= 
es 
co) 
ve) 
i 
_ 


Constant RMX 





Al 
A2 
Bi 
B2 


von CONSOLE 

von HOMETRAINER 

von BLOND 

von KAMMERFLIMMER KOLLEKTIEF 


original Stick: CONSTANT 
(Musik: Tied & Tickled Trio) 


REMBHE F2 














plalylo|ijal 


a division of —mth— 


HolzhofstraBe 4 
82362 Weilheim 
Tel.: 0881/925200 
Fax : 0881/925208 














La ST R Atel 


el NY 








Side 1 


TAKIN’ IT STRAIGHT 


PRODUCED BY STEVE BARNACLE AND COLIN GREEN 
Special Remix by John Luongo 


Side 2 


TAKIN’ IT STRAIGHT (Dub) 


PRODUCED BY THE METROPOLIS TEAM 


45 RPM 
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Sister Evelyn Avoglia 
voice ® guitar 





Kathleen P. Deignan, C.N.D. 
voice ® guitar * cymbals 
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Side A 
Of thanks and wondert 
And Gabriel t 

I will fall like the dew 
Let us give ourselvest 
Lord of the dancet 
Psalm 63+ 


Side B 

Be here among ust 

God the onet 

Our ways are not your wayst 
Look to the lilies= 

God is a lily of the valleyt 
God has stopped heret 


tAvoglia 
+Deignan 














Over the fifteen years dur- 
ing which these songs were 
written, Our awareness has 


grown that customary God- 


language can sometimes 
limit the faith and vision of 
believers. If this is the case 
with any of the words used 
to name or image God in 
Our songs, we encourage 
you to adapt them. 
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Special thanks to 
Elizabeth Solomon and 
Pat Mordecai 

for their generous support 
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We dedicate this album to 
all the people who have 
made these songs the prayer 
that inspires us to express 
our thanks and wonder. 
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FRANK MARTIN (1890-1974) 
Ballade 


ANDRE JOLIVET (1905-1974) 
Chant de Linos 


Side 2: 


BOHUSLAV MARTINU (1890-1959) 
First Sonata for Flute and Piano 
Allegro moderato - Adagio - Allegro poco moderato 


Ingrid DINGFELDER, Flute 
Anita GORDON, Piano 
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20-th CENTURY 
FLUTE MASTERPIECES 


GENERAL BACKGROUND ON FLUTE AS SOLO INSTRUMENT 


The flute as solo instrument has gained increasing recognition by 
20th century composers. Its sudden advance into public favor is 
an astounding phenomenon when one considers that only 50 
years ago a flute recital or any other woodwind recital was 
unheard of. For over a century, concert activities by solo 
instruments and chamber music groups were almost exclusively 
reserved for the piano and string players. Music was written for 
their instruments by such virtuoso pianists as Franz Liszt, F 
Chopin and great violinists such as Paganini, Joachim, and 
Spohr, to name just a few. The classical composers and masters 
of the romantic period placed the wind instruments and their 
players in a secondary position, even in the orchestra where the 
strings always took precedence. That was a complete reversal 
from the abundance of solo and chamber compositions in the 
pre-classic era. Now the flute and flute playing have again 
become popular because of a renewed interest in old music, due 
especially to the Baroque revival. This development has 
stimulated the 20th century composers into freeing the flute from 
its passive role of the 19th century and again entrusting it with 
independent tasks 


ANDRE JOLIVET was born in 1905 in Paris. He came from a 
family deeply involved in music and the arts. Taught piano by his 
mother, at 15 he had already composed a ballet. Together with O 
Messiaen and Daniel Lesur, he formed a chamber group ‘‘La 
Spirale’’. A year later in 1936 when Yves Bandrier joined the 
group, they changed its name to ‘‘La Jeune France’’. Their 
principal goal was the performance of new French music 
Jolivet was one of the most original and prolific French 
composers of our time. His music often reflects the art of 
primitive man. He, himself, said ‘‘My aid is to liberate myself 
totally from the tonal system; esthetically to give back to music its 
ancient and original character as the magical incantational 
expression of human groups. Music should be a sonorous 
manifestation directly related to the universal cosmic style’’ 
“Chant de Linos’’, composed in 1946, was a kind of threnody in 
ancient Greece, an incantation of a funeral lamentation, an 
outburst of grief punctuated by anguished cries and danses 
Andre Jolivet died in 1974 


FRANK MARTIN Born in Geneva, Switzerland in 1890, he lived 
in Paris for many years. After returning to his native city, he 
became the Director of the Delcroze Institute of the Conservatory 
of Geneva. He taught for 5 years from 1952 to 1958 at the Cologne 
Conservatory and returned to Switzerland where he died in 1974 

Martin had long been regarded as one of Switzerland’s 
outstanding composers, but recognition in this country was slow 
in coming and not until 1949 did he find substantial success in the 
United States 

Through the years of his long and richly creative activity, he 
passed through several transformations in style. First he wrote in 
such traditional idiom that one critic remarked, ‘‘The art of music 
has stood still with Martin in that no new realms of sounds have 
been explored; it has been immeasurably enriched with a group 
of unpretentious works whose only claim to importance is that 
they bring to the listener a new world of beauty.’ 

After experimenting with rhythmic structures, he turned to folk 
idioms. Subsequently, he explored the twelve-tone technique 
until he found his own characteristic form of expression. This 
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style was described by Menasce as ‘‘broad, melodic lines of 
chromatic nature, subtle harmonies and rhythmic patterns and a 
sustained contrapuntal texture 


This Ballade, composed in 1939 for the very first international 
competition in Geneva, was originally written for flute, string 
orchestra and piano. Martin, himself, wrote the reduction for 
flute and piano 

BOHUSLAV MARTINU (1890-1959) Born in Policka, Bohemia 
Bohuslav Martinu was a child prodigy. His musical studies began 
at the age of 6 with violin lessons; he composed before he was 8 
he entered the Prague Conservatory and after graduation played 
as a violinist in the Czech Philharmonic Orchestra. After living in 
Paris from 1923 to 1940 and the U.S. from 1941-1946, he returned 
to Europe and died in Switzerland in 1959. Winning the 
Elizabeth Sprague Coolidge prize in 1932 established Martinu as 
an important composer of contemporary music. Subsequent 
awards included the New York Music Critic Circle Award won on 
two occasions 

Martinu was never associated with any particular ‘‘modern 
school. His ‘’First Sonata’ is written in an almost old fashioned 
sonata style, using a harmonic language that is usually orthodox 
The slow movement reflects deep romantic feelings, and the last 
movement plays with folk melodies and rhythms in a 
reminiscence of his Czech homeland. There are few composers of 
our time who have achieved such profound sentiment without 
resorting to the conventional expressions of romanticism 


INGRID DINGFELDER 


Ingrid Dingfelder graduated from the Conservatory of Music in 
Duisburg, Germany, where she continued concertizing and 
teaching. Moving to the United States, she began studies with 
Julius Baker. During this same period she traveled to the 
International Music Academy in Nice for four consecutive 
summers’ work with Jean Pierre Rampal 

As devoted a researcher as she is a musician, Ingrid Dingfelder is 
continually uncovering material for the flute. For the Musical 
Heritage Society she discovered, edited and recorded the 
previously unknown twenty-two flute sonatas by Johann 
Christian Bach ‘‘MHS 1745, 1810, 1974/75 They will be 
published by Barenreiter 

Ingrid Dingfelder’s musical tastes are not limited, however, to 
purely classical music; she also has an active interest in new 
music. American composers Ned Rorem and Mark Neikrug have 
dedicated works to the artist, which she performed as World 
Premieres in New York. She has recently recorded Rorem’s Book 
of Hours and a Martinu Trio Sonata 


ANITA GORDON 


A graduate of Sarah lawrence College, Anita Gordon began 
music studies in New York under Martha Basere and Andre 
Singer. She studied with Beveridge Webster, Jose Echaniz 
(Eastman School) and Nadia Boulanger (theory) and participated 
in Marlboro and Aspen Festivals, making her New York debut in 
1968 at Carnegie Recital hall. She has had an active career both 
as soloist and in chamber ensembles, collaborating with Samuel 
Baron, Carroll Glen, Paul Doktor and Ingrid Dingfelder. Ms 
Gordon has previously recorded Erik Satie’s ‘Sports et 
Divertissements 
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Electronic Pop Music 


Here are a dozen electronic pop tunes. They are the 
electrifying good-time music of the coming age, the 
switched-on dance music that will soon be it. This is the 
lively answer to the question that puzzles—and who knows, 
even frightens—people who have heard the serious elec- 
tronic compositions of recent years and wonder, is this 
the music of the future? As for that avant-garde wing, we 
say more power to it. But there are other things in the 
future, such as pleasure. And so presented here is the 
electronic ‘‘Au Go Go” that might be heard soon from the 
juke boxes at the interplanetary way stations where space 
ships make their rest stops. The idiom is strange and yet 
familiar; here a touch of rock, there a touch of bosa nova, 
a whiff of the blues in one piece and a whiff of Tchaikowsky 
in another. But these atoms of pop music are exploded 
into fresh patterns. They outline a strange new sound 
world, yet one in which we can feel at home. The future is 
upon us, t ay, and the future is fun 

The perpetrators of this riot of new sounds are Jean 
Jacques Perrey and Gershon Kingsley 

Jean Jacques Perrey, who set out to master the ma- 
chines that threatened to. be the masters of men, was born 
in 1929 in the North of France. From his early childhood 
he showed a strong passion for science and music. He 
was to be a doctor, but music had the greater gravitational 
pull, and he finally devoted himself to electronic music 
Then during a trip to the United States in 1965, he met 
Gershon Kingsley. The two felt an immediate magnetic 
attraction, rising out of their common interest in how 
music and electronics could add to the joy of life 














Gershon Kingsley has many musical trades and is a 
master of all of them. Having studied at the Los Angeles 
Conservatory, Columbia University and the Juilliard School 
of Music, he is a man of wide culture and a gifted com 
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of the Future created by PERREY-KINGSLEY 


poser of classical music. He is also a respected figure on 
Broadway, as arranger and conductor of La Plume de mon 
tante, Fly Blackbird, and The Cradle Will Rock revival. He 
has done the arrangements for many notable Vanguard 
albums, ranging from Netania Davrath’s New Songs of the 
Auvergne and Jan Peerce’s Neapolitan Serenade to the 
hilarious, swinging Mozart After Hours. 

Kingsley and Perrey decided to pool their talents to pro- 
duce a record of electronic musical joy and wit. Kingsley 
had long had the idea of; “bringing electronic music to the 
public.” Perrey wanted |‘‘to take the mystery out of the 
legend that says electronic music is an art that is esoteric, 
exclusively reserved for a few initiates, an elite of avant 
garde intellectuals and artists.’ He adds, ‘I think that for 
some years electronic music has been going up a one-way 
street.” Both he and Kingsley agree that “it deserves to 
be raised to the level of a popular music, a music designed 
for fun and relaxation.” And so Vanguard Records set up 
a laboratory in New York for the Perrey-Kingsley experi- 
mental researches 

In this laboratory, a mew process was created which 
Perrey calls “Electronic Sono-syntheses.” To produce these 
syntheses they use not only musical instruments from 
electronic sources (Jenny Ondioline, Martenot Waves, etc.) 
but also sounds of natural origin (i.e. musique concrete) 
These sounds were modified, transmuted, transformed, 
to the point of changing their harmonic structure, making 
out of them new, unprecedented original sonorities. Each 
sound thus created was then pre-recorded on tape, classi 
fied, catalogued by frequency, timbre and “tendency.”’ At 
the time of composing the ‘musical phrase,’’ each sound 
was ‘isolated’ and selected according to its nature. The 
sonorities were then painstakingly assembled by splicing 
each it of tae. together manually with micrometric pre- 
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SIDE ONE 
Unidentified Flying Object | 
The Little Man from Mars | 
Cosmic Ballad 
Swan's Splashdown 
Countdown at 6 
Barnyard in Orbit 


DORON 


SIDE TWO 
Spooks in Space 
Girl from Venus 
Electronic Can-Can 
Jungle Blues from Jupiter 
Computer in Love 
Visa to the Stars 
Ls 


DICTION js 











cision to form the “melodic line” 
structure of the piece chosen 

The synthetic rhythmic-melodic tape track thus created 
was then carefully synchronized with music played by live 
musicians on both electronic and natural instruments as 
well as with electronic sounds produced by osc 
tone generators and feedback loops. Finally, through a 
complicated process of intricate overdubbing, the like 
of which we believe have never before been done t 


and/or the rhythmic 





(ol 





duced embodying a synthesis of all electronic and natura 
elements. 

A lot of patience was required, for what is heard on this 
record represents the intricately condensed 
product of 275 hours of work in the laboratory, a 
use of several miles of magnetic tape. As for the tools used 
in this delicate operation, they were several tape recorders 
turning at exactly the same speed, an 18 channel mixer, 
the prerecorded tapes, splicing tape and—we hate to say 
this after the preceding highly technical buildup—a plain, 
ordinary pair of scissors. But it must be also admitted that 
the most important tool was one that has been 
in human affairs even before the scissors, and will continue 
to operate when we are far out in the space age; namely, 
the imagination 








operating 


Copyright Information 
Barnyard In Orbit is by Perrey-Fiedel-Breuer 


Visa to the Stars is by Perrey-Badale ©?! SURED RR TESIS aNNecch 
Copyright Pavanne Music, ASCAP 
All Other Titles are by Perrey-Kingsley 
Copyright Fennario Music, ASCAP. 





This disc is processed for stereophonic reproduction and can be 
played with any stereophonic cartridge. It affords the ultimate in 
spatial definition, depth and presence 


VANGUARD RECORDING SOCIETY, INC, N.Y. N.Y 


PRINTED IN U.S.A 














BALDWIN JUNIOR KEYBOARD 
ACHIEVEMENT AWARD 
STUDENT COMPOSITIONS WINNERS 





Cecilia Cho Rebecca Hammann Lowell Lieberman Michael McVay Keith Kolander Ralph Turek 
Eastern Division Junior Level High School Level Elementary Level College Level Composer of Year 


408 Carew Tower + Cincinnati, Ohio 45202 


1978 MTNA Auditions e NATIONAL WINNERS 


One of the great pleasures that we at Crest Records have is to observe the growth of young talent. Since so much of our activities 
Si around the recording of schools, universities, conservatories, etc., we know the great wealth of young talent that exists in this 


: It was for this reason that we were indeed pleased to have been selected to record the MTNA national winners. We were not only 
impressed by the musicianship displayed by these young artists, but their stage presence and poise was indeed remarkable. We trust that 
their careers will be furthered by the accomplishment of winning. If they continue in the same pattern that they have already established 


themselves, they cannot help but be the “stars of tomorrow”. 


Record No. MTNA-1978-1 


High School Audition Winners 
Northwestern University Orchestra 
Bernard Rubenstein — Conductor 


Guitar: Robert Klapp 
Eastern Division 
Teacher: Aaron Shearer 


Piano: Sang Ok Choi 
Eastern Division 
Teacher: Julian Martin 


Clarinet: David H. Thomas 
Eastern Division 
Teacher: Sidney Forrest 


Trombone: Jeff Haltom 
South Central Division 
Teacher: Needa Bartee 


Baritone: Michael R. Sokol 
™ Southwest Division 
Teacher: Richard Dales 


Percussion: Daniel Chisham 
West Central Division 
Teacher: James Freeman 


Violin: Michaela Modjeska Paetsch 
West Central Division 
Teacher: Priscilla Paetsch (mother) 


x 


Record No. MTNA-1978-2 


Collegiate Artist Competition Winners 
(2-record set) 


Piano: Julie Bees 
West Central Division 
Teacher: Peter Amstutz 


Flute: Paula Zubeck 
East Central Division 
Teacher: Kenton Terry 


Trombone: Christie Anderson 
South Central Division 
Teacher: Roy Pickering 


Percussion: Dedee Schwomeyer 
East Central Division 
Teacher: Jacqueline Meyer 


Cello: Cheryl House 
Southwest Division 
Teacher: Peter Rejito 


Guitar: Michael Chapdelaine 
Southern Division 
Teacher: Bruce Holzman 


Soprano: Kathleen Siegfried 
Southwest Division 
Teacher: Peggy Castle Turner 


CREST RECORDS 


Record No. MTNA-1978-3 


National Composition Winners 
Baldwin Junior Keyboard Winner 


Composition Winners: 
Elementary Level: Michael McVay 
Teacher: Lucille W. Gourley 


Junior Level: Rebecca Hammann 
Teacher: David Hogan 


High School Level: Lowell Lieberman 
Teacher: Ruth Schonthal-Sackel 


College Level: Keith Kolander 
Teacher: W. Thomas McKenney 


MTNA Composer of the Year: Ralph Turek 
University of Maryland, College Park, Md. 


Baldwin Winner: 
Cecilia Cho 
Eastern Division 
Teacher: Dr. Tinka Knopf 


The trustees and members of the MTNA Scholarship Foundation, Inc. are grateful for the opportunity to share in the proceeds from 
the sale of these recordings of the 1978 National Winners in the MTNA Auditions. We are indebted to Crest Records for their help and 


generosity. 


The primary chartered purpose of the Scholarship Foundation is to provide scholarships, awards, and prizes to exceptionally talented 
young musicians, and to provide travel expenses and living costs in connection therewith for talented young people who could not other- 
wise afford to participate in the MTNA Division and National Auditions. 


Those who are interested in receiving more information or who wish to contribute to the Foundation are urged to write, MTNA 


Scholarship Foundation, 408 Carew Tower, Cincinnati, Ohio 45202. 
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To: State and Division 
Chairmen of the 1979 MTNA-Baldwin Junior Keyboard Awards, 
MINA-Mason & Hamlin High School Auditions, 
MINA-Wurlitzer Collegiate Artist Competition 
MTNA Student Composition Contest 
From: Nadine Dresskell, President, MTNA 


I am sending each of you a copy of the recording made of the national 
winner(s) in the activity of which you are chairman, The Administrative 
Committee of MINA has asked me to write to each of you concerning the 
advisability of continuing having these recordings made. The cost to 
MINA is around $2500, which cannot be reduced because of the required 
minimum order for the recording service. 


We have tried different methods of distributing these records in order to 
obtain publicity for the winners, their teachers, the local and state 
associations, the divisions, and the national association. All too often 
the records are simply put in the personal collection of the person to 
whom we send them (I personally know of one who never even opened the box 
of records!) and never used, 


Last year I sent with each record a letter urging ‘the chairmen to use the 
record to help bring publicity for the contest/audition/competition and sug- 
gested several ways in which they had been used effectively. I also enclosed 
a questionnaire, asking each chairman to report any use made of the record, 
LESS THAN A DOZEN QUESTIONNAIRES WERE RETURNED! 


Therefore, the Administrative Committee has come to the conclusion that the 
membership (no records were sold through the advertisement in the AMT) and 
the chairmen do not think that they are useful and we plan to discontinue 
having them made after the 1979 national convention, IF BY THAT TIME We HAVE 
NOT RECEIVED ENOUGH OF THE NEW QUESTIONNAIRE, WHICH I AM ENCLOSING WITH THIS 
LETTER, INDICATING THAT THE RECORDS ARE BEING USED AND THAT YOU WISH US T 
CONTINUE MAKING THEM. This is an expensive program and we do not feel justi- 
fied in continuing it, if it is not meeting the needs of our membership. 


I hope that all of you are happy to have the information about your contest/ 
audition/competition in the blue insert in the June/July AMT. My purpose in 
gathering together all of this information was to make your jobs easier by 
providing. every MINA member with this information. Please, each of you, keep 
a log of questions which you are asked this year and send them to me by March 
1, 1979 so that I can further clarify items in the next edition of this insert 
which will be in the 1979 June/July ANT--no further information will appear 
about these activities until that issue. If more application blanks are 
needed, please xerox those in the blue insert for all levels, 


Please accept my personal thanks for the many hours you spend in promoting 
MINA activities in your state, we are grateful for your contribution to the 
discovery and encouragement of talented young musicians! 


IF YOU ARE NO LONGER CHAIRMAN, PLEASE PASS THIS LETTER AND ENCLOSURES ON 
TO THE NEW CHAIRMAN. 











x, 


National Chairmen (and corrected addresses) for 1978-79 are: 


Mrs. Janice McCurnin Mrs. Beth Hanley 

MTNA-Baldwin Junior Keyboard Awards MTWA-Mason & Hamlin High School Auditions 
4256 E. Whittier 6501 E. Calle Del Media 

Tucson, Arizona 85711 Scottsdale, Arizona 85251 

telephone: 602=325-1.747 telephone: 602-917-0653 

Jack Hendrix ' Donald Chittum 

NINA-Wurtlizer Collegiate Artist Competition MTNA Student Composition Contest 
Department of Music Philadelphia College of the Performing Arts 
Odessa College 250 South Broad Street 

Eee Oe SOME ioS Philadelphia, Pa, 19102 

Odessa, Texas 79760 telephone: 215-545-6200 


telephone: 915-337-5381 
SUGGESTIONS FOR USING THE WINNERS RECORDING 


1. If one of your member's student was a winner--hold a recital~-autogranh party. 

2. Purchase and present to the local representative of Baldwin, Mason & Hamlin and 
Wurlitzer a record with their winner--they can get you publicity for this, and 

it may also encourage them to cooperate with you in the local and state auditions. 


Sic Use ene composition record to help So cian the work of Cue es pono aneuse 


Arsh ees to ebetee to nelp ene their winners to the MTNA ences and 
national contests, Remind your members that the Scholarship Foundation receives 
a 50¢ donation from the Kress Record Company for each record sold through the 

ad in ANT. 

4. Present Gren proper publicity) a record to your local city or college library and 
encourage tnem to purchase others, 

5- Ask one of your local fine music radio stations to play excerpts from it giving 
due ee to your local association as a member of MINA who sponsors the 
competitions, 

6. Play the recordings to your students (especially those of the same age as the 
student winners) to encourage them toward such a goal. Use them at your first 
fall meeting of students and parents—-not many of your students will be ready 
to play for an early fall recital so this is a perfect time to use them and 
get the parents ‘and:students inspired! 

7. Use the recordings as prizes or gifts to your students (and encourage parents 
to purchase them for these purposes also). 

8. Encourage your fellow teachers to purchase them for their pedagogy library, they 
are fine examples of repertoire well played by students with whom their students 
will relate. 

9. Play the recording at meetings of teachers in order to interest them in entering 
their students in your local and state competition. Particularily acquaint teachers 
of instruments and voice with them, since so few of these teachers are aware of the 
opportunities of our contests. ..Encourage them to join your association and NTNA 
and enter their students, i 3 

10. Display the record(s) at local and state meetings. 

ll. Have xerox copies of the order blank from the AMT available so that teachers 

and students can order the records. 

12, Pass some of these suggestions on to other teachers in your state through the state 

news letter or a personal letter from you, or by just xeroxing this letter, 


BE SUE TO COMPLETE THE ENCLOSED QUESTIONNAIRE AND RETURN IT TO ME BY MARCH 1, 1979 


Nadine Dresskell 
President MINA 
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NEW RECORDINGS: 


19738 MTNA AUDITIONS 
Recorded during their performances az the 


1978 National Convention in Chicago, Illinois 


No. MTNA-78-1 


NATIONAL WINNERS 
HIGH SCHOOL AUDITIONS 


“ee NATIONAL WINNERS: 
COLLEGIATE ARTIST 
COMPETITION 


(2 record set) 


No. MTNA-78-3 


NATIONAL WINNERS 


STUDENT COMPOSITION CONTEST 


BALDWIN JUNIOR KEYBOARD 
ACHIEVEMENT AWARD 


Order NOW for your listening pleasure, or for promotional use on an individual, local association or 


State association basis. Part of the proceeds from the sale of these albums will go to further work of the MTNA 
Scholarship Foundation. 


ed 0-0-8-0-0-0-0-6-0-000-8-0e8:8-he8- <8 Fe] 


CREST RECORDS, INC. : 

220 Broadway, Huntington Station, New York 11746 

7) FI ——.— copies of MTNA-78-1 @ $6.00 each 

pilike OF a) “yy 4 ‘y Qa . 

iaaSe Sena (ie n  ——— Copies of MTNA-78-2 @ $8.00 each 
— copies of MTNA-78-3 @ $6.00 each 

EY) ete 

Address 

City 

State See e ee ieeainaanile 7 |r) 


(Please enclose check or Money Order, No 
C.0.D.) We will ship postpaid. 








JUNE/JULY, 1978 
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Nadine Dresskell., Pre MINA 


ic Department, Ari 


5 
Tempe, Arizona 85<5 
record to the local representative of Baldwin, Mason & Hamlin 


receive any publicity? at 
rouse any interest in your loc 


a a 
representative? if yes, describe. 








| 2, Did you encourage members (and non-members) to purchase the records? 





Thy commbhacksuccessci0ny oul iaVc: saan wne 








3. Did your association present a copy of the record(s) to your local public library? 
College or University library? If yes, did any publicity result? 
Please enclose or describe the publicity. 
| 
us 5 aA AGI: ays 
| bh. Were you able to get any part -of the record played over a radio station? als: 
yes, give station call letters and address. 


you personally play the record for students and/o ts? rves', 
} fr A -5 
(Incidentally, 


5 r parent 
aid you feel that they helped encourage the students and parents? 
th 


sy 


he least it will do is to inform them that you are a member of your professional 
ization and that you are helping to discover, train, and encourage young 


organ 


soli 


musicians!) 


6, Did you purchase recordings for use as prizes or gifts? Were you able to 





| Oo. Did 
encourage any of your fellow teachers to purchase them? 
7, Did you lend~the record to other teachers to encourage them to become memoers 
and enter their students in local, state and national acLivities? if yes, 
describe, 
8, Were the records displayed as local and/or state meetings? 


‘ 


9, Were order blanks made available when the record was displayed? 





10. Did you make some of the suggestions for use of the records to the members of 


your state association? If yes, how? 


| ll. Please list and describe here other uses you have made of the record: 


12, Please give your opinion as to whether we should continue to have these records 
made, giving your reasons as to why they should or should not be continued. 


Signed Chairman 


Address 
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i Stee OR ir liie co IAPE 


Karl Korte: Remembrances / for flute & synthesized processed sound 


Mario Davidovsky: Synchronisms No. 1 / for flute & recorded electronic sounds 
Mevuer Kupferman: Superflute / for flute & tape 


SAMUEL BAKON, flute 


nonesuch 





No single instrument has enjoyed such a fruitful, 
mutually advantageous relationship with the new 
music of the past three decades as the flute. The 
flute’s wide range of timbre, dynamics, and articu- 
lation, combined with its extraordinary precision 
and agility, have suited it ideally to the purposes 
of composers exploring. the frontiers of musical 
language and thought; composers, in turn, have 
created a challenging new literature for the instru- 
ment that has expanded its resources in directions 
undreamed of only a short time ago. The cataly 
in this process has been a remarkable generation of 
virtuoso flutists, in both Europe and America, 
among whom Samuel Baron ranks as one of the 
foremost. 

Composers have demonstrated a special inter- 
est in the combination of flute and tape. The timbre 
of the flute associates particularly well with elec- 
tronic sounds, and the tensions inherent in the live 
tape performing situation add a new dimension to 
the traditional virtuoso role of the soloist. As 
Samuel Baron has stated, alluding to an earlier 
heyday of flute music, tape has become a “‘new con- 











tinuo” —a common and almost indispensable ad- 
junct to the modern flute. 
* * * 





Mario Davidovsky’s Synchronisms—a con- 
tinuing series of compositions for one or more 
instruments and tape —are already recognized as 
one of the most significant contributions to the 
growing literature of this medium. Fittingly, the 
series began with a work for flute (1962), a ground- 
breaking piece that welded instrument and elec- 
tronics into an integrated structure on a level not 
previously attempted, and with an assurance and 
subtlety rare in any medium. Davidovsky, born in 
Buenos Aires in 1934, came to the United States in 
1958 after completing music studies in his native 
country. He has received many awards and honors, 
including the 1971 Pulitzer Prize for Music, and 
teaches composition at CCNY and at Columbia Uni- 
versity, where he is Associate Director of the 
Columbia-Princeton Electronic Music Center. 

Mr. Davidovsky notes that the planning and 
realization of his Synchronisms for flute involved 
two main problems: “proper synchronization (a) of 
rhythm and (b) of pitch. During the shorter epi- 
sodes where both electronic and conventional 
instruments are playing, rather strict timing is 
maintained, However, in the more extended epi- 
sodes of this type, an element of chance is intro- 
duced to allow for the inevitable time discrepancies 
that develop between the live performer and the 
constant-speed tape recorder, 











a 


“To achieve pitch coherence between conven- 
tional instruments employing the 12-tone chromatic 
scale and non-tempered electronic sounds, use is 
made of tonal occurrences of very high density — 
manifested, for example, by an extremely high- 
speed succession of attacks, possible only in the 
electronic medium. Because of the high speed and 
short duration of separate tones in such instances, 
it is impossible for the ear to perceive the pure pitch 
value of each separate event; however, the ear can 
trace what might be called a statistical curve of the 
density. Orly very rarely have tempered electronic 


pitches been employed.” 
* * * 


Karl .Xorte, born in Ossining, New York, 
studied composition with Peter Mennin, Vincent 
Persichetti. and William Bergsma at the Juilliard 
School of Music, from which he holds degrees; 
among his later teachers were Otto Luening and 
Aaron Copland. He is the recipient of numerous 
awards and prizes, and since 1971 he has taught 
composition at the University of Texas at Austin. 

Remembrances, composed for Samuel Baron, 
received its first performance in New York in 1971. 
The piece falls into three sections, differentiated 
by changes of solo instrument (alto flute, flute, and 
piccolo) and tempo (slow, moderate to fast, very 
fast). Tempered electronic pitches are used exten- 
sively; the overall pitch organization is serial but — 
as in many other 12-tone works of Korte’s — with 
strong tonal implications. The principal tone row 
first appears as a quick dramatic gesture in the tape 
part just before the initial entry of the alto flute, 
whose first note completes the series. The clang- 
orous, bell-like sonorities that follow in the tape 
part consist of the same pitch-class material as that 
used by the flute, processed through a balanced 
modulator, frequency shifter, and filter to produce a 
continuously changing timbre. Reverberation, used 
in this work as a compositional device, is exploited 
throughout, with the electronic sounds moving fre- 
guently from mid-ground to background to fore- 
ground. 

The flute part calls for quarter-tones and also 
makes use of special alternate fingerings to produce 
unusual timbral effects. Various directions in the 
score give a hint of its expressive range: intense, 
aggressive, grotesque, crying, floating. 


* * * 

Superflute by Meyer Kupferman —a highly 
versatile composer, born in New York, self-taught 
in composition, and a member of the faculty at 
Sarah Lawrence College — was written in 1971 for 
Samuel Baron and shows the fascinating composi- 
tional possibilities inherent in the manipulation of 
the natural sound of a musical instrument with its 
recorded reflection. The tape part, consisting en- 
tirely of phrases, melodies, and fragments of melo- 
dies played by piccolo and alto flute, joins with the 
live flute to produce what the composer has de- 
scribed as “an illusion of one, not three instruments. 
The purpose is to make what occurs sound like an 
expanded super-instrument — quite beyond the ca- 
pacities of a single flute.” Nevertheless, the fre- 
quent use of such devices as “bent’’ pitches and 
glissandi creates a palette of sonority markedly 
different from that of a conventional “live” flute — 
a difference most strikingly projected in a section 
where pre-recorded flute tones are spliced into a 
rapid, wide-ranging staccato succession. Mr. Baron, 
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MUSIC FOR FLUTE & TAPE 


Side One (19:06) 


KARL KORTE (b. 1928) 
Remembrances (1971) 
for flute & synthesized processed sound 


electronic tape realized at the Studio for Electronic Music, 
State University of New York at Binghamton 


(publ. Elkan-Vogel, a subsidiary of Theodore Presser Co., ASCAP) 


Side Two (16:48) 


MARIO DAVIDOVSKY (b. 1934) 
Synchronisms No. 1 (1962) (3:43) 
for flute & recorded electronic sounds 
tape realized at the Columbia-Princeton Electronic Music Center 
(publ. McGinnis & Marx, BMI) 


MEYER KUPFERMAN (b. 1926) 
Superflute (1971) (12:55) 
for flute & tape 
(publ. General Music Publishing Co., ASCAP) 


SAMUEL BARON, flute 


engineering & tape editing/Marc J. Aubort, Joanna Nickrenz (Elite Recordings, Inc.) 


mastering/Robert C. Ludwig (Sterling Sound, Inc.) 
a Dolby-system recording 





in a brilliant feat of virtuosity unusual for any per- 
former, not only recorded but spliced this entire 
section himself; yet he says, ““The joke was on me, 
for after all that tedious and delicate work the final 
result was not like flute playing at all. It sounded 
like electronic music.” 

Superflute evolves unhurriedly, rhapsodically, 
mixing modal and atonal pitch elements. The piece 
is anchored by three unisonal sections at its begin- 
ning, middle, and end, and is directed toward the 
gradual unfolding of a simple, lyrical melody in A 
major. Despite its extroverted title and its elec- 
tronically extended virtuosity, the work is anything 
but a display piece; as Mr. Baron remarks, “there 
is a wistfulness about it. Inside the superflute is a 


plain old flute struggling to get out.” 
G. P. MELANTE 


Samuel Baron (b, 1925, Brooklyn, N.Y.) began 
his early musical training on the violin, but turned 
to the flute in his teens; he won scholarships at the 
Henry Street Settlement Music School, and fellow- 
ships in flute and conducting at the Juilliard Gradu- 
ate School, where his teachers were Georges Barrére 


and Arthur Lora (flute), and Edgar Schenkman 
(conducting). 

Mr. Baron was a founder and conductor of the 
New York Brass Ensemble (1947-1952), as well as 
a founder in 1949 of the New York Woodwind 
Quintet, of which he was flutist until 1969. He has 
been a participating player in various chamber en- 
sembles, including the New York Chamber Soloists 
and the Contemporary Chamber Ensemble, and 
since 1965 has been flutist with the Bach Aria 
Group. His teaching activities have included faculty 
membership at the Yale School of Music, the 
Mannes College of Music, the Juilliard School, and, 
since 1966, the State University of New York at 
Stony Brook. 

As soloist, Mr. Baron has toured widely 
throughout the United States and abroad, and has 
given premieres of numerous works composed for 
him. Equally noted for his performance of Baroque, 
Classical, and new music for flute, he has recorded 
for CRI, Concert-Disc, Decca, Desto, Dover, Musi- 
cal Heritage Society, Nonesuch, and Odyssey. This 
album marks Samuel Baron’s first appearance as 
soloist on Nonesuch. 








@®) & © 1974 Nonesuch Records, a Division of Warner Communications Inc, 


coordinator/Teresa Sterne * cover art/Peter Schaumann * cover design/Paula Bisacca 


Mfg, by Elektra/Asylum/Nonesuch Records, 15 Columbus Circle, New York, N.Y, 10023 * printed in U.S.A 
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DONALD ERB 


A Nonesuch Records commission 


Music For Instruments & Electronic Sounds 


RECONNAISSANCE 


Instrumental Ensemble Donald Erb, conductor 


IN NO SIRANGE LAND 


Stuart Dempster, trombone Bertram Turetzky, double-bass 


nonesuch 








The pieces on this record represent two different 
approaches to the use of electronic sounds with 
instruments. ‘Reconnaissance’’ utilizes two live 
electronic instruments in conjunction with four con- 
ventional instruments. A couple of years ago it 
occurred to me (and to many other composers) that 
the new instruments with their extreme versatility 
and portability could be used on stage rather than 
being committed to tape. Live musicians add a 
drama to music that a tape recorder simply cannot 
duplicate; the electronic instruments are extremely 
dramatic on stage and add a visual dimension to 
the music. Electronic sounds manipulated in this 
manner stay flexible in relation to the other instru- 
ments in a manner that tape obviously cannot. This 
allows a real give-and-take quality (which is one 
of the attractions of chamber music). The biggest 
drawback of live electronic music is that the elec- 
tronic instruments are limited (temporarily, at least) 
to fewer possibilities than when the music is com- 
mitted to tape. 

“Reconnaissance,’’ which uses two Moog instru- 
ments performed "‘live,"’ exists in two versions. The 
first was completed in 1967 for the Music In Our 
Time concert series in New York and was sub- 
sequently performed at Expo ‘67 and at the Monday 
Evening Concerts in Los Angeles. The version on 
this record has undergone extensive revision and 
is now almost 7 minutes longer than the original. 

The Moog Synthesizer, one of the electronic in- 
struments employed in the piece, is becoming 
familiar to musicians everywhere. The other instru- 
ment is essentially much simpler. It is a keyboard 
instrument with a range of four octaves, each 
octave divided into forty-three divisions instead of 
the usual twelve. It can also produce chords in a 
live performance situation, which, except for chords 
always in the same ratio, is impossible for the syn- 
thesizer. I simply wrote a piece for six instruments 
and regarded the electronic ones as equal partners, 
no more, no less. To me the electronic instruments 
in conjunction with our traditional ones are capable 
of producing a chamber music that is rich in new 
possibilities. 

"In No Strange Land” was written for electronic 
sounds and two very specific and versatile per- 
formers, Bertram Turetzky is a friend of many years’ 
standing and one whose work I admire as much as 
I value his friendship. I have written several pieces 
for him and we have collaborated on many previ- 
ous occasions. Stuart Dempster is also a friend 
whose work I (as a former brass player) find verg- 
ing on the incredible. 

A year or so ago, with a Nonesuch Records com- 
mission to spur us on, the three of us began dis- 





cussing a work for the two performers plus tape. 
After a good deal of three-way communication and 
experimentation, the piece was completed in Sep- 
tember, 1968. The tape segments were realized in 
Trumansburg, New York, at the electronic studio of 
the R. A. Moog Company; then, the three of us met 
in LaJolla, California, where the instrumental tracks 
were added. 

The one subject I haven't as yet touched upon 
concerns my approach to composing. To me com- 
posing is basically an intuitive process. A composer 
should be able to use what he knows about music 
in an instinctive manner rather than relying on 
“systems.’’ Neither am I interested in abdicating 
my responsibility as a composer to factors over 
which I have little or no control. The materials in 
these pieces are products of my own musical in- 
stinct and I take full responsibility for the manner 
in which they are introduced and utilized. 

The titles themselves have no programmatic in- 
tent nor do they have any direct reference to the 
musical material. Reconnaissance” simply gives 
some clue as to the rather exploratory nature of the 
piece. 

"In No Strange Land," taken from the title of a 
poem by Francis Thompson, reveals something 
about my feelings toward electronic music. Elec- 
tronic music, which the public is apt to regard with 
awe, is not something esoteric. It is a new vocab- 
ulary of sound for the composer. It is not a revolu- 
tionary new world designed solely for the initiate 
but offers a new musical vocabulary for anyone 
who likes music. It will not turn a technician into a 
composer nor will it make a good composer out of 
a mediocre one. It is a new tool for the composer, a 
tich new source added to an already rich body of 
sound. —DONALD ERB 





DONALD ERB (b.1927) 


Side One (17:12) 
RECONNAISSANCE 
acomposition in 5 movements 
(3:17; 2:10; 1:42; 6:43; 2:52) 
for violin, double-bass, piano, 
percussion, Moog Synthesizer, 
and Moog polyphonic instrument 
Bonnie Douglas, violin 
Rand Forbes, double-bass 
Ralph Grierson, piano 
Kenneth Watson, percussion 
Michael Tilson Thomas, Moog synthesizer 
Leonard Stein, Moog polyphonic instrument 
Donald Erb, conductor 
Recorded at 
Elektra Sound Recorders, Los Angeles 
John Haeny, recording engineer 
Paul Beaver, technical assistant 
Bernard L. Krause, producer 
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MUSIC FOR INSTRUMENTS & ELECTRONIC SOUNDS 


Side Two (17:00) 
IN NO STRANGE LAND 
a composition in 4 movements 
(5:00; 4:48; 3:14; 3:37) 
for trombone, double-bass, 
and electronic sounds 
Stuart Dempster, trombone 
Bertram Turetzky, double-bass 
James Campbell, recording engineer 
(University of California at San Diego) 
Electronic sounds realized at the 
studio of the R. A. Moog Company, 
Trumansburg, New York 
(Reynold Weidenaar, William Hemsath, 
Rudolph Bubalo, technical assistants) 








Donald Erb was born in Youngstown, Ohio. After 
spending his early years in music as a jazz trum- 
peter and arranger, he subsequently received a 
music degree from Kent State University, where he 
majored in trumpet and also studied composition 
with Harold Miles and Kenneth Gaburo. He holds 
degrees from The Cleveland Institute of Music and 
Indiana University, where he studied with Marcel 
Dick and Bernhard Heiden, respectively. His or- 
chestral music has been performed by the Seattle, 
Cleveland, Dallas, Atlanta, Detroit, Indianapolis, 
and Australian Broadcasting Company orchestras. 
1968-69 performances include the Nashville, 
Oregon, Dallas, Atlanta, Minneapolis Civic, and 
Philadelphia orchestras. Mr. Erb has held grants 
from the Ford and Guggenheim Foundations and 
from the National Council on the Arts. For the 1968- 
69 season—while on leave from the Cleveland In- 
stitute of Music, where he has been a member of 
the faculty for the past three years—he is composer- 
in-residence with the Dallas Symphony Orchestra 
under a grant from the Rockefeller Foundation. 


Born in 1933 in Norwich, Connecticut, Bertram 
Turetzky received his musical education at Hartt 
College of Music (Hartford), where he earned BM 
and MM degrees, and at New York University's 
Graduate School, where he studied musicology as 
well as music. As a virtuoso double-bass player, he 
has appeared as soloist at leading universities, con- 
cert halls, and music festivals throughout the United 
States and Canada. Over one hundred composi- 
tions have been written for him during the last 
decade. Mr. Turetzky has published numerous edi- 
tions of musical compositions and has made fre- 
quent lecture appearances. He has been on the 
faculty of Hartt College of Music, University of 
Hartford, since 1953 and is presently an Assistant 
Professor at the University of California, San Diego. 

Writing in ‘High Fidelity,’ Alfred Frankenstein 
commented, ''Whenever there is a part for the string 
bass in a modern music concert, you may be sure 
that Bertram Turetzky will play it. He is a great 
virtuoso with a particularly fine sense of contem- 
porary styles.” 


Trombonist Stuart Dempster was born in Berkeley, 
California, in 1936. He received his MA in com- 
position in 1967 from San Francisco State College, 
was principal trombone with the Oakland Sym- 
phony 1962-1966, and has been a member of the 
Performing Group at Mills College and a Creative 
Associate under Lukas Foss at the University of 
Buffalo. Stuart Dempster's outstanding virtuosity on 
his instrument, coupled with his creative involve- 
ment in the compositional process, led him to 
embark upon a continuing commission program 
that has resulted in a number of important new 
works for trombone. A recital in March 1966 at the 
San Francisco Tape Music Center, in which Demp- 
ster introduced new works by Berio, Erickson, and 
Oliveros, was followed by an eight-month perform- 
ing and lecture tour of the United States, Canada, 
and Europe. Mr. Dempster has taught at the San 
Francisco Conservatory of Music and California 
State College, and in the Fall of 1968 joined the 
teaching faculty of the University of Washington 
at Seattle. 
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SIDE 1 


MAKING MUSIC YOUR OWN 


. Reinhold Gliére: ‘Russian Sailor's Dance” 


from THE RED POPPY, Lesson 15 
The Philadelphia Orchestra, Eugene 
Ormmandy, Conductor (CR) 


. Igor Stravinsky: ‘Games of Rival Tribes’’ 


and ‘‘Procession of the Sage”’ from THE 
RITE OF SPRING, Lesson 16 

The Columbia Symphony Orchestra, Igor 
Stravinsky, Conductor (CR) 


. Vladimir Ussachevsky: DEMONSTRATION 


OF ELECTRONIC SOUNDS, Lesson 17 
Vladimir Ussachevsky 





4. Vladimir Ussachevsky: PIECE FOR TAPE 
RECORDER, Lesson 17 
Vladimir Ussachevsky and Otto Luening 
(Reproduced by permission of Composers 
Recordings Inc., 170 West 74th Street, 
New York City) 

5. Herbert Bielawa: SPECTRUM, Lesson 17 
The Ithaca High School Concert Band, 
Frank L. Battisti, Conductor 


(CR)—These selections are reproduced by 
permission of Columbia Records. 


GRADE 8 
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To facilitate the use of this recording in the classroom, individual selections are separated from each other by locked grooves. At the end of each selection, the 
record stylus will remain in the locked groove until moved manually. 
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SIDE 2 


1. George Frideric Handel: 


“Allegro” from WATER MUSIC, Lesson 18 
The Berlin Philharmonic Orchestra, 
Rafael Kubelik, Conductor 


. George Frideric Handel: ‘‘Hornpipe”’ 


from WATER MUSIC, Lesson 18 
The Berlin Philharmonic Orchestra, 
Rafael Kubelik, Conductor 


3. Johann Sebastian Bach: WACHET AUF, 
Lesson 18 


4. Johann Sebastian Bach: Chorale Prelude 


on WACHET AUF, Lesson 18 
E. Power Biggs, Organ (CR) 


Long Playing 334 RPM 751884 


5. Franz Joseph Haydn: QUARTET IN F 
MAJOR, Op. 3, No. 5, Movement 4, 
Lesson 19 
The Allegri String Quartet 


(Reproduced by permission of Westminster 
Records) 


6. Ludwig van Beethoven: SONATA, Op. 13 
(‘‘Pathetique’’), Movement 3, Lesson 19 
Rudolph Serkin, Piano (CR) 


























comments, “where the home listener's hi-fi set is in- 
tegral to the composition.” 

Each solo and each tape lasts slightly over 20 minutes, 
the length of this recorded performance. In “live” per- 
formance any part can commence at any time, and the 
length is determined by previous agreement. 

HPSCHD and the Second Quartet of Ben Johnston 
embody two extremes of esthetic experience. The mul- 
tiple routines and subroutines of HPSCHD, although 
resulting from personal choices by the two collabora- 
tors, are in effect as impersonal as statistics or the Gold- 
en Section. The decisions concerning the intonational 
and melodic relationships of the Quartet are as per- 
sonal as a fine handwriting—in many cultures as highly 
esteemed as any work of art. Neither work is ‘classic’ 
or “romantic.” Each is as free of the conventional in- 
dices for analysis as of the customary signals for emo- 
tion—the esthetic equivalent of an experiment in pure 
research. 

Except the harpsichord solos, the sound medium of 
each work is composed in an intonation (system or 
scale of pitches) differing from the 12-note equal tem- 
perament of the piano. The macrotonal scales (5 to 11 
pitches in the octave) and the microtonal scales (13 to 
56 pitches in the octave) of HPSCHD are microtonally 
varied systems of equal division of the octave, without 
close relationship to the tones and intervals of the over- 
tone series. They are disparate points of sound lacking 
acoustical coordination and rich overtone sonority. The 
melodic scales of Johnston’s Quartet are unequal inter- 
val systems in just intonation: directly related in some 
degree to the overtone series and therefore propor- 
tionately the more sonorous. The musicians perform 
these unusual pitch and interval systems with extreme 
accuracy. If the tones sound “wrong” by our habituated 
hearing, we must accept the fact that they are “right.” 

Cage and Hiller made their esthetic decisions by 
means of computer. Ben Johnston’s decisions follow a 
contrary esthetic philosophy, explained in his paper 
Three Attacks on a Problem: ‘What can be grasped with 
equal alacrity by ear, by mathematics, and by intuitive 
feeling is the best material for art. And this intelligibility 
is not a mere matter of conditioning: some relations are 
naturally more easily understood than others. 

“In tacitly accepting as an arbitrary ‘given’ the 12-tone 
2qual-tempered scale, Schoenberg committed music to 
the task of exhausting the remaining possibilities in a 
closed pitch system. Many composers, tired of tonal 
clichés, have either abendoned pitch or, more accu- 
rately, have organized it as if it were noise. [Noise can 
be defined as the totally random mingling of sounds.] 

“The use of harmonic intervals tuned ‘just’ (by elim- 
inating the roughness of beats) provides a better point 
of departure than any tempered equivalents. To make 
a just intonation pitch systern, y2u select a small number 
of generative intervals which you can tune precisely, by 
ear, The vinison, the octave the perfect fifth and perfect 
major third! will suffice. 

“1 wanted to write a piece in which the players would 
need to ‘ake much greater care than usual in locating 
the pitciies. Each would be dependent upon making 
precisly the right interval with some other player's 
note There are three distinct kinds of interval texture 
in ‘his quartet. 

The texture of the opening movement results from 
emphasizing dissonant intervals produced with the aid 
of simpl2 consonances but predominating over them. 
The effect is chromatic, the intervals generally aug- 
mented or diminished. The movement consists entirely 
of permutations of a single three-note motif, using a 
great variety of ‘just’ tunings, always combined into one 
of three strict permutations of a 12-note set. The rhyth- 
mic and durational relations have a proportional system 
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SIDE ONE (21:00) 
JOHN CAGE & LEJAREN HILLER 







(b. 1912) 


ANTOINETTE VISCHER 
Neupert Bach-model 
harpsichord 


(b. 1924) 


HPSCHD (1967-1969) 


thords & computer-generated sound tapes 
(publ. Henmar Press Inc.) 


NEELY BRUCE 
Hubbard double harpsichord 
with 17% Eltro time compression 


DAVID TUDOR 
Baldwin solid-body 
electronic harpsichord 


(Solo II) (Solo VI) (Solo 1) 
Messrs. Cage and Hiller gratefully acknowledge the special assistance of Laetitia Snow, who wrote some of the 
original computer programming for HPSCHD; James Cuomo, who helped prepare the original sound tapes with 
ILLIAC Il; Jaap Spek, who supervised the technical processing of the tape collage; and George Ritscher, who 
engineered the final recording. 
This recording of HPSCHD was made possible through use of facilities of the Experimental Music Studio and the 
Department of Computer Science of the University of Illinois, Urbana. 
The computer-output sheet included in this album is one of 10,000 different numbered solutions of the program 
KNOBS. It enables the listener who follows its instructions to become a performer of this recording of HPSCHD 
Preparation of this material was made possible through the Computing Center of the State University of New York 
at Buffalo. 


SIDE TWO (14:57) 


BEN JOHNSTON 
(b. 1926) 


STRING QUARTET NO. 2 (1964) 
1. Light and quick: with grace and humor (2:44) 2. Intimate, spacious (5:21) 3. Extremely minute and intense; not 
fast—Quick, mercurial—Very fast, with suppressed excitement—Quick—Extremely minute (6:40) 
THE COMPOSERS QUARTET 
Matthew Raimondi, violin; Anahid Ajemian, violin; Bernard Zaslov, viola; Seymour Barab, cello 
Engineering: MARC J. AUBORT 
a Dolby-system recording 








analogous to the just intonation system of the pitch 
relations. The starting tone of each successive set form 
rises one pitch in a complete 53-tone octave, 

“For the second movement | used mostly consonant 
intervals and ‘diatonic’ dissonance, a harmonic idiom of 
rapid chromatic changes and microtonal cross relations, 
far closer in sound to Gesualdo than to Bach. These 
pitch relations describe a strict spiral pattern, ascending 
one octave of a 53-tone just intonation scale. fs 

“The pitch texture of the final movement is created by 
melodic and harmonic use of microtonal intervals and 
microtonal alterations of larger intervals, resulting from 
combining simple consonances and occurring mostly 
with these. In some places the players are told to find 
these microtonal scales by melodic size. The middle 


section treats serially a 31-note scale, serializes duration, 
and is a microtonally exact retrograde inversion of 
itself. 

“Listening to the quartet you will become aware of 
microtonally altered intervals and of actual microtones. 
These occur in the widely leaping melodic lines of the 
first movement, never in the harmony. The second 
movement has them in the harmony, sharply contrasting 
with the uncomplicated melodic lines and the harmoni- 
Ous consonances of the just intonation, In the last 
movement these altered intervals are set off by the clear 
consonances they surround. In the middle section they 
eclipse all other types of intervals, in a frenzy of con- 
trapuntal activity.” 


—PETER YATES 
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Twenty Revolutionary Works 
Showing All Aspects of Ives’ Genius 
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Produced by Leroy Parkins 


CHARLES IVES 

CALCIUM LIGHT NIGHT . 
Orchestra conducted by 

GUNTHER SCHULLER 


Side 1 
Set No. 1 (9:03 
The See’r 
A Lecture 
The New River 
Like a Sick Eagle 
Calcium Light Night 
Incantation (Allegretto sombreoso) 
Tone Roads No. 1 (2:52 
Set No. 3 (3:36) 
At Sea (Adagio sostenuto) 
Luck and Work 
Premonitions 
From the Steeples and the Mountains (3:23 
The Rainbow | _ 
AnnStreet f 


Side 2 
Scherzo: Over the Pavements (4:30) 
From Set No. 2 (3:32) 

The Indians 

The Last Reader 
Tone Roads No. 3 (2:37) 
The Pond Veet 
All the Way Around and Back { ~ 
Chromatimelodtune (s:23) 
The selections are BMI 
Notes by Gunther Schuller 
This album gathers together for the first time most of 


Charles 
large enough to require a conductor, and includes a num 


Ives’ chamber orchestra works for ensembles 
ber of compositions never before recorded or even pre 
viously performed. With the completion, reconstruction 
and editing by myself of several works heretofore extant 
only in unedited manuscript form, some of the “Sets for 


COLUMBIA STEREO RECORDS CAN BE PLAYED ON TODAY’S MONO RECORD PLAYERS WITH EXCELLENT RESULTS, THEY WILL LAST 





Chamber Orchestra,” which Ives had planned or partly 
realized, are now available for the first time. Inevitably, 
the new additions round out our view of Ives’ oeuvre, 
and, although some of the pieces are brief to the point of 
being epigrammatic, they reveal new aspects of Ives’ 
genius and increase significantly the proportion of ‘‘avant 
garde” Ivesiana. 


BACKGROUND 
Sets No. 1 and No. 2 
Set No. 3, in 1918. In Ivesian terms, this meant simply 


were “assembled” around 1913; 
that the composer took a number of previously written 
works (mostly songs with piiaoforte accompaniment) 
and grouped them together with newer pieces to form 
little suites (Ives preferring his original term “Set’’) 
Some pieces appeared in several Set listings that Ives 
planned at various times, perhaps not even realizing that 
a certain piece had been previously assigned to another 
Set or grouped with other pieces. The point is that, in 
many instances, Ives never actually completed the as- 
sembling of Sets or the orchestrations of songs to be in- 


cluded therein; sometimes he merely annotated the orig- 





inal songs (as in the case of Set No. 6) with indications 
for scoring—and even then frequently with numerous 
alternative and optional instrumentations. 

Of the pieces included in the three Sets here recorded 
(Bands 1 and 3 on Side 1, and Band 2 on Side 2), several 
actually did exist in relatively final manuscript form. Yet, 
no performances seem to have taken place. The reasons 
for this can only be surmised and probably vary widely 
in each irisvance. Ives lived in virtual retirement during 
the last twenty-five years of his life, primarily because 
of increasingly bad health. This may have been due to 
the incredible strain of combining a successful business 
career with a full personal and artistic life. He had also 
been rather thoroughly rejected by the musical Establish- 
ment of his time. For both these reasons, after the 1920s 
Ives worked only intermittently on his music. Occasion- 
ally his interest would revive, and he would scribble out 
instructions to a copyist or to a friend, such as Henry 
Cowell. But since Ives was singularly unambitious about 





obtaining, performances, and since, with the notable ex 
ceptions of Gustav Mahler, Eugene Goossens, Nicolas 
Slonimsky and Bernard Hermann, conductors showed no 


(Further notes by Gunther Schuller enclosed) 
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interest in his music, Ives’ own interest would soon lag 


the new scribblings would simply be added to the already 


enormous pile of manuscript sheets that had accun 





in the music room in the barn of his home ir 
] t of 


a good par 





ding, Connecticut. As a result 
remained in manuscript rorm and unperrormed until arter 


his death. 


The manuscripts in his 








verbal 
verba 


range from disjointed 





more-or-less final versions in short score. Some of the 





latter were considered complete and we 





various copyists for autography and eventt 








tion. Even then, subsequent correction 








changes were frequently made, and ah 





the 6,000 manuscript pages left by 
that were to be inserted into or appended to variou 


But the fact remains that, despite occasiona 





Ives and his copyists to bring some order into th 
ally chaotic state of his manuscripts, Ives’ music still re- 
mained virtually unperformed. Typical of tl 
the case of the Fourth Symphony, one of his most remark- 
able 


visionary works, which seems to have been com- 


plete as early as 1916. Yet, the first intes 


performance 





did not occur until 1963, even thot vo movements 





s and the 





had actually been published in the 1 





manuscript had lain peacefully in Ives’ music cabinet 
nearly fifty years 


his mu 


Musicians either did not care or know about 





had little interest in promoting it and in 
bus 


musical life. Because of his bad health, he rarely appeared 


Ives himself 





general eschewed the hustle and 





in public and, in 1951, when Leonard Bernstein performed 
Ives’ Second Symphony with the New York Philharmonic 
the composer could not attend. Ives’ neglect by the mu 
cal Establishment is a real “American tragedy 

Because the history of many of these pieces is some 
what confusing and since different people at various 
times, sometimes decades apart, had a hand in preparing 
them for performance, it is fitting that I give as clear an 


account of these events as my own knowledge permits 


Engineering: Edward T. Graham, Raymond Moore 
and John Guerriere 
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Featuring the Full Length Version of 


THE MINOTAUR: 4 








938-6 STEREO! 


THE TOPLESS DANCERS OF GORFU'» THE LEGEND OF JOHNNY POT+ THEMOOG AND ME = 
TAP-DANGEIN THE MEMORY BANKS + FOUR DUETS IN ODD METER + THE MINOTAUR = 


TOTAL BELLS AND TONY = 


The Saaias Sounds of the Brave New Music World!...singu- 
lar} synthesized composition: that herdids the future art or 
Sound-Expansion! 

MOOG the Eleciric Eclectics ‘of DICK HYMAN 


Thissis the new sound of music—amazing, melodic elec- 


“tronic music played on the Moog synthesizer. 


These are not [ust the. decdrative iijek sounds you seuelh) : 


hear.from a:synthesizer,. . 
These. are Gamage crs} specifically cae ie the'synthe- 


oe by Dick Hyman’. 


IMPROVISATION. te FOURTHS » SENN THOUGHTS 


Hacer thythmic melodies that 
move music in.a fresh, eplordtory direction. 
Dick Hyman’s electronic themes provide an incredible, ear- 


“opening glimpse into the new directions for popular music— 
“music thatmay soon make every kind of music we have known 


before seem obsolete. 
The future comes vividly alive in the grooves of this record 


“because Dick Hymah, Command Records and the Moog syn- 


thesizer play itnotilike itis, butlike itwill be. 





Stockhausen 





(b, 1928) 


Mheinz | mamente 


for Soprano, 4 choral groups, 
13 instrumentalists (1965 version) 


martina arroyo, soprano— aloys kontarsky, hammond organ— alfons kontarsky, lowery organ 





H-1157 (mono) 
H-71157 (stereo) 
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chorus and members of the symphony orchestra of radio cologne 


karlheinz stockhausen, conductor 


The following notes have been drawn from Stockhausen’s Texte | & II, Cologne, 1963 & 1964, and from the 
composer's commentary for the performance of Momente at the Donaueschinger Musiktage, October 1965. 


Momente was composed in 1961-62 on commission from the West 
German Radio, Cologne. It is not a closed work with unequivocally 
fixed beginning, unfolding, and end, but a multi-faceted, variable com- 
position of independent events. Unity and coherence result less from 
external similarities of forms than from an internal, optimally unbroken 
concentration on the process of formation. 

Specific groups of moments are combined into a version for specific 
performances; the determining criteria are program length and sound 
media, with the complexity of the latter proportional to the duration 
of the performance. Not all parts of Momente were prepared for the 
first performance, which took place in Cologne, May 21, 1962. 

There are three groups of moments: M moments concentrate gen- 
erally on melody-orientated composition (monody or heterophony); 
K moments on sound [Klang]-orientated composition (homophony); 
and D moments on duration-orientated composition (polyphony). 
i moments (“non-formal” [informelle], and also “indeterminate” ) 
neutralize these three groups. From the “pure” moments M, K, and D, 
further moments are derived, in which appear influences from other 
groups (signified by small letters; see diagram). Two (or three) 
capital letters together indicate moments in which characteristics of 
different groups combine in almost equal balance. M (m) is a “self- 
reflecting” moment, as is D (d—+m), although here we have a transition 
from self reflection to reflection of m; in DK (d) and DK (k), the 
“feedback” in each case affects one component of the complex. 

All K moments, i, i (m), i (d), as well as M (m) and MK (d), were 
composed between January and April 1962; with the exception of i, 
these were the moments performed at the premiere. The remaining 
M and D moments were composed in the summer of 1963 and early 
1964. The version of Momente heard on this record was prepared for 
a tour given in October 1965 (Donaueschingen, Basel, Cologne, Berlin) 
with the ensemble of the West German Radio and with Martina 
Arroyo, who sang the first performance, once more as soloist. The M 
moments were given complete, and moment / formed the conclusion 
to the K moments; for various practical considerations, the D moments 
could not be performed on this tour. 

Momente is written for soprano, 4 choral groups, and 13 instru- 
mentalists. Each of the choral groups has at least 3 sopranos, 3 altos, 
3 tenors, and 3 basses. The instruments employed are: 2 electronic 
keyboard instruments with registers for timbral modulation as con- 
tinuously variable as possible (a Hammond organ and a Lowrey organ 
were at our disposal in the Cologne Radio studio); 4 trumpets; 2 tenor 
trombones; and 2 bass trombones. Three percussionists make use of a 
large tamtam ca. 63” in diameter; a smaller tamtam ca. 33” in diam- 
eter; a vibraphone; 3 tomtoms; 5 assorted large cymbals between ca. 
15%" and ca. 32” in diameter; 5 small cymbals with approximately 
determinable chromatic pitches; a special kidney-shaped drum, from 
which one can obtain all pitches within a range of 11 octaves; and 


Many music listeners feel it objectionable when the chorus members 
not only sing in the customary manner but also employ small instru- 
ments or clap their hands, snap their fingers, stamp their feet, or slap 
their knees, for the sight of such methods of tone- and noise-production 
can have a comic effect (above all when 64 ladies and gentlemen of 
the chorus, clad in formal clothes and long evening gowns, perform 
such tasks seated, and the soloist makes similar gestures), In one 
newspaper criticism, there was talk of a cabaret performance and the 
whole thing was ridiculed. What should one do in such a case? When 
electronic music began, I had to put up with the same reactions. As 
soon as noises were introduced into music, listeners laughed and swore 
and labeled the whole thing a hoax or a wilful destruction of the 
Western musical tradition. My very first compositions (1951-52) met 
with the same reactions when single, isolated tones, short groups of 
tones, or long pauses appeared in this “punctual” music. I do know 
that this reaction very quickly subsides with listeners and spectators 
at performances who hear my works several times, and that their 
perception then concentrates, as ever, on what I have made with my 
sound material and the necessary methods of sound production—i.e., 
the music; but it seems generically inherent in my musical develop- 
ment that what concerns most listeners at first contact with my music 


a Wergo recording 


3 tambourines with small bells. In addition, the chorus members 
employ the following easily playable instruments: the first chorus 
has 12 hard-cardboard tubes with sized covers, which are hit with 
rubber sticks and yield a scale of 12 pitches with approximately equal 
intervals between a half- and whole-step; the second chorus has 12 
Pairs of claves (hardwood sticks which are struck against one another) 
of various pitches; the third chorus, 12 shot boxes (small plastic con- 
tainers filled with loose lead shot); and the fourth chorus has 12 pairs 
of pieces of steel tubing of various pitches, which are struck together 
like claves. 

I have given so detailed a listing of the instruments because their 
selection and combination belongs as much to the composition of 
Momente as what I have them play. The unique and non-transferable 
composition of one’s sound material is to my mind just as important 
today as for example the selection of themes, motives, and formal 
schemes was in earlier compositions, for the composition of timbres 
is indeed no longer the coloration of a musical structure (people used 
to and often still do speak of “scoring a piece of music”) but is from 
the very beginning fully equal to all other procedures that one employs 
in the production of a musical composition. I also feel, therefore, that 
the specific selection and combination of an instrumental force for a 
particular work should remain unrepeatable and uncopyable, both for 
myself and for other composers. 

Added to the enumerated instruments is the scale of articulations 
that I have had the chorus members perform. They produce both 
short and continuous noises with their feet, hands, and mouth: foot- 
stamping and hand-clapping complement and vary the attacks pro- 
duced by felt and wooden sticks on drums and cymbals; continuous 
foot-shuffling and knee-slapping combine well with sounds such as 
prrr—(unvoiced), with rolls produced with the sticks on the edges 
and skin of the tomtom, as well as with drumming with the fingers on 
the cardboard tubes and with fast tone-repetitions in the low ranges 
of the trumpets and trombones. Foot-scraping and hand-rubbing resem- 
ble the rubbing of drum skins with sticks and brushes, and sustained 
consonants such as sh; finger- and tongue-clicks (isolated and in dense 
succession) yield fully corresponding sound variants, allowing the 
composition of tone-color transitions and relationships between speech 
sounds and instrumental sounds. The scale of sounds between unvoiced 
consonants (thus, noises without clearly recognizable pitch) and 
vowels with distinctly definable pitch is similarly differentiated, pro- 
ceeding from unvoiced breathing-out through aspiration, whispering, 
giggling, murmuring, speaking, shouting, screaming, and laughing, to 
singing. All of this belongs to the realm of tone-color composition, and 
in Momente, carrying further earlier similar attempts in Gesang der 
Junglinge and Carre for 4 Orchestras and 4 Choruses, I have assigned 
to each characteristic musical moment a typical form of articulation 
or mixture of colors. 


is not the music but the “paraphernalia”—the “spectacle”, to put it 
negatively, I don’t quite know how to deal with this misunderstanding; 
I must put up with being labeled “sensationalist”, ‘out to create a 
shock”, even “cabaret clown”, before understanding of the purely 
musical range of problems of tone-color composition sets in. Even 
when one no longer sees anything at all—in other words, when listen- 
ing to loudspeakers—extra-musical associations possess many listeners, 
once more on the basis of the unaccustomed treatment of sound. 

A conversation after the first performance of Momente showed me 
the relativity of the reactions described: a music lover had come from 
Barcelona for the concert. After the performance, he came up to me 
filled with enthusiasm and said he would never have thought it possible 
that in the present state of composition one could still draw on folk 
loristic elements, such as those existing in Spanish flamenco, He 
referred in this regard particularly to those moments in which I 
employed—according to purely musical criteria—choral hand-clap- 
ping, tongue- and finger-clicking, foot-shuffling, stamping, and knee 
slapping, as well as all sorts of other sounds, In Spain, there is highly 
refined and elaborate flamenco music in which all of these methods of 
articulation are artistically improvised according to traditional rules 
by singers and dancers, both individually and in groups, and in which 
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1965 version 
Formal Scheme of Momente 


The broken lines indicate the order of the 1965 version. The fact 
that the formal scheme appears in this form in the published score 
of Momente does not mean that this version is to be preferred to 
any other 

All moments grouped around a common axis are interchangeable 
K remains always in the center. j (d) always stands between the 
M and K groups, / always between the K and D groups: if one reverses 
the position of / and i (d), the D and M groups exchange places 
(M (m) remains attached to MK (d)). Likewise, the groups of three 
moments centering on K (d) and K (m) can exchange places, with 
KD (m) and KD, KM (d) and KM similarly interchangeable; one can 
Proceed accordingly in D and M. The order of moments corresponds 
to their horizontal sequence in the formal scheme (reading from left 
to right), regardless of vertical position; thus, in the above example 
i(m)—M (m)—MK (d)—M(k)—MK—M—MD (k)—M (d)—MD-—i(d)—KD (m) 
etc. Moment i (m) is independent and can appear either at the begin- 
ning, directly before or after j, or at the end according to its posi- 
tion, it is read either forwards or backwards— 

Moment i lasts ca. 9 minutes, i (d) ca. 42 minutes; moments M 
K, and D, ca. 2 minutes each; the first level of derived moments ca 
1 minute each, the next level ca. /2 minute each; and the 4 highest 
moments in the D group ca. /s minute each (balancing out these 
moments is M (m), lasting ca. 1 minute) 

Once an ordering of the moments for a specific performance has 
been decided upon by the conductor and the performance material 
set up accordingly, interpolations are made from certain moments 
into those adjacent to them, “recalling” or foreshadowing’ the 
preceding or following moments. For example, moment K (m) has at 
the upper right-hand side of its score page the sign + + —, which 
means that the following moment is to be played with an interpola- 
tion from K (m) (as a “reminiscence"’) then immediately repeated 
without the interpolation. (In the 1965 version, moment KM follows 
K (m).) 





one can experience the most differentiated rhythmic and dynamic 
forms with these sound media. Thus, what affected the concert public 
here as shocking, cabaretish, and extra-musical, was to the Spaniard 
an enchanting coupling of traditional sound media and new musical 
speech (although while composing, I never thought for a moment 
that I was drawing on Spanish folklore) 

I could give many more examples concerning the relativity of 
esthetic judgment, which for several years has evoked so much dis- 
cussion dealing with my music. Naturally, I would then also have to 
mention, for instance, that in 1952 in Paris, I belonged to choral and 
instrumental groups for Asiatic music 
example 


Balinese and Tibetan, for 
and not without consequences; and I became aware that 
even in the smallest question of selection of sound material I would 
have to decide whether to hold myself strictly to our central-Euro- 
pean tradition or make a music whose tradition is the music of the 
entire world, When I think over the last ten years, it seems to me as 
if I decided for the latter, without losing awareness of the high degree 
of relational richness and complexity in the Viennese school (ice., in 
the music of Schoenberg, Berg, and Webern) 


translated by Joshua Rifkin 


cover painting titled “PST” by MARY BAUERMEISTER » cover design WILLIAM S. HARVEY 
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SIDE ONE 

THE LOOK OF LOVE (2:46) 
ALFIE (3:06) 
WALK ON BY (2:21) 
THIS GUY’S IN LOVE WITH YOU (3:30) 
WIVES AND LOVERS (1:47) 





This is not the music of the future. 

It's the music of right now. 

For Burt Bacharach's brilliant songs are 
the fiber of today’s popular music. 

And the Moog synthesizer is the new 
voice of creative expression in popular music. 

Together, Bacharach’s songs and 
Moog's synthesizer sing of 1969 in the 
musical terms of 1969. 

It's going to be difficult to believe, but 
try. All of the music on this album was created by a 
remarkable musician working with three boxes of 
electronic equipment, about 40 feet (cumulative) of 
patch cords, and an infinite amount of patience. 

The rhythm work—guitar, bass, drums 
+—was supplied by live musicians. 

You hear what you hear. The electronic 
‘sounds, for a change, are always musical (with the 
exception of ‘‘What's New Pussycat?’’, and that song 
just begged to be bugged with a catalog of Moog's 
wildies). The tunes, themselves, are popular 
standards. They became:so, in fact, almost as soon as 
the ink dried on the master manuscript pages. When 
Bacharach writes a song, he writes it to stay. 

You may hear violins, solo and section; 
or flutes, or horns, or oboes, or trombones, or 
anything your ears tell you you've heard. 

The sounds were selected to fit the 
feeling of the song rather than to imitate 
a musical instrument. 

Dave Mullaney arranged and conducted 
the 10 tunes. Actually, he arranged some part of 
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ELECTRONIC MUSIC PRODUCTIONS, LTD. PRESENTS 


SWITCHED-ON BACHARACH 


PERFORMED ON THE MOOG SYNTHESIZER BY CHRISTOPHER SCOTT 


SIDE TWO 

DO YOU KNOW THE WAY TO SAN JOSE 
WHAT THE WORLD NEEDS NOW |S LOVE 
| SAY A LITTLE PRAYER 

THE APRIL FOOLS 

WHAT'S NEW PUSSYCAT? 
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each tune, the remainder being discovered. That's 
the way it is with the synthesizer. You work from 

the back forward in eight or 16-bar sections. And each 
musical voice has to be programmed so that it 

fits the overall concept of the song. This sounds 
tedious and it is, but ultimately it results in music of 
very high artistry because the combinations 
available to the musician playing the Moog synthe- 
sizer are, literally, infinite. And how well he ‘‘plays”’ 
is as much determined by what he leaves out 

as what he selects. 

This album, because it is all 
Bacharach, is off and running even before you drop 
a needle on it. These are really great songs, as 
you must know unless you've been in captivity for 
the last half-dozen years. 

The electronic magic dresses each song 
in musical sound that is always full and rich, always 
as surprising as the unexpected turns of a 
Bacharach melody. 

There's often movement of the sound 
between speakers. That was done because it 
seemed natural to do. 

Burt Bacharach is going to enjoy 
hearing this album because, like his songs, it is done 
with taste and artistry and real feeling. 

And, electronic or no, switched-on 
or turned-down, you just don't hardly get that kind of 
musical integrity anymore these days. 

This is a today album that will be around 
tomorrow and quite a few days after. 

DOM CERULLI 





PRODUCTION CO-ORDINATOR: HARRY MEYERSON 


} PRODUCED BY METRO TALENTS LTD. (MTL) 
ARRANGED AND CONDUCTED BY DAVE MULLANEY 
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SIR CHRISTOPHER SCOTT 


Here’s a second helping of great music untouched by human hands. 

More of the really magical songs of Burt Bacharach and Hal David 
are played electronically by that genius of the Moog synthesizer, that 
wonder of the switches and plugs, Sir Christopher Scott. 

Last time out, Sir Chris switched on his equipment and Bacharach’s 
melodies, and the result was one of the brightest albums of popular 
music to land on the scene in many a moon. A full program of Bacha- 
rach sparkled and crackled with wit and musical surprises in that 
album. 

Now hear this. 

Sir Christopher digs into his plugged-in bag for some electro- 
brilliance on some of the great Mr. B’s finest hits. 

There's the Academy Award-winning song from ‘‘Butch Cassidy 
and the Sundance Kid,” the catchy new standard, Raindrops Keep 
Fallin’ On My Head. 

Then there's the Bacharach-David Broadway smash, ‘Promises, 
Promises,"’ which is represented by the title tune and also by /'// 
Never Fall In Love Again. 

Some early B&D winners, launched by Dionne Warwick but now 
put into orbit by Sir Christopher Scott, include Wishin’ And Hopin’, 
Trains And Boats And Planes, A Message To Michael and Close to You. 

The creative energy of the music-writing Mr. Bacharach is amaz- 
ing. That fact comes through in song after song. 

And the creative reservoir of Sir C. Scott is just as impressive. 
Each song has its own flavor. Each performance is throbbing, burst- 
ing with life. There is nothing mechanical or electrical-sounding 
about these arrangements, They're musical all the way. 

Dig the B. J. Thomas hit, Everybody's Out Of Town, and hear it 
happen all over again. But this time, it's an exciting instrumental 
version, and you can’t quite put your finger on exactly what it is 
you're hearing. 

But it all sounds so right that you want to just let the listening 
go on and on. 

And that's the secret of Sir Christopher Scott and his patch cords, 
plugs, electronic gear, and mind full of ideas, 

What he does Is magic, but it’s a/ways music. 

And you just want to let the listening to it go on and on and on. 
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Side One 


RAINDROPS KEEP FALLIN’ 

ON MY HEAD 2:40) 

From The Motion Picture ‘‘Butch Cassidy 
And The Sundance Kid” 


WISHIN’ AND HOPIN’ (3:05) 


(There’s) ALWAYS SOMETHING THERE TO 
REMIND ME (3:20) 


(They Long To Be) CLOSE TO YOU 3:15) 
EVERYBODY’S OUT OF TOWN (2:48) 


Side Two 

PAPER MACHE (3.08) 

A MESSAGE TO MICHAEL (2:37) 

I'LL NEVER FALL IN LOVE AGAIN (2:55) 


From The Broadway Show 
“Promises, Promises” 


REACH OUT FOR ME (2:50) 
PROMISES, PROMISES (1:55) 


From The Broadway Show 
“Promises, Promises” 


TRAINS AND BOATS AND PLANES 2:50) 
Words And Music By 
Burt Bacharach And Hal David 


ARRANGED AND CONDUCTED BY DAVE MULLANEY 
PRODUCTION CO-ORDINATOR: HARRY MEYERSON 
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MASTERWORKS 


CHRONOPHAGIE ‘ 
“The Time Eaters” + 

Music of Jacques Lasry 

played on : 

Structures Sonores Lasry-Baschet 


Side 1 

CHRONOPHAGIE 1 (siem) 

JEAN GUERIN, Tabla; TEDDY LASRY, Flute 
Side 2 

CHRONOPHAGIE 2 (siem) 


AUDE CORNILLAC, Voice 
TEDDY LASRY, Flute and Bass Violin 


“My brother Bernard and I want to make a synthesis of 
the following three elements: 

shapes 

«sounds 

public participation 

“We make shapes and objects with which music can be 
produced manually—that is, without electricity or elec- 
tronics. Therefore, anyone can play on them. Beginnings 
in 1954 were difficult. In our attempts to synthesize new 
form and new sound, music people said ‘this is no music.’ 
Sculpture people said ‘this is no sculpture.’ 

“Acoustical laws are precise—some families of shapes 
are good, some bad. We have to develop metal or plastic 
surfaces that can be compared to sails. ... The structures 
also have to be strong, some of them have been played on 
by more than 150,000 people, including children. Thus, 
we try to combine the aesthetic with the functional. 

“We feel that in our present-day, computer-card civili- 
zation, the public must find new ways of expression. In 
our performances, whenever it is possible, we invite the 
public to play. Reactions are very diverse. I encountered 
some people in a Scandinavian museum watching others 
playing with the instruments. ‘Are you looking at the 
structures?’ I asked. ‘No,’ they said. ‘We are watching 
the public. We have never seen so many Scandinavians 
so happy without being drunk.’ ” 





So, Francois Baschet. 

The Baschets began their search for new sounds over a 
dozen years ago. Frangois, sculptor, and Bernard, acous- 
tical engineer, classified existing musical instruments into 
four basic groups: vibrating elements (such as violin 
strings), energizing agents (such as the hair in a violin 
bow), modulating arrangements (a series of differentiated 
strings) and amplifying devices (the hollow.violin body). 
In choosing materials for their constructions, the Baschets 
experimented with materials not then employed in musi- 
cal instruments, and in employing iron or steel rods as 
vibrating elements they became the first to use the inter- 
nal wave potential of metals for acoustical purposes. 

The instruments — the structures — evolved by the 
Baschets employ such energizing agents as glass rods that 
vibrate when stroked by moistened fingers; amplifying 
devices, such as plastic balloons filled with air or metal 
cones or foils; and vibrating rods that are struck by hard 
or soft mallets. 

The music? 

The new sounds attracted composers who helped the 
Baschets to adapt their instruments to ensemble perform- 
ance and even specific scores. Beginning in 1957, the 
orchestra composed of the Baschet instruments and di- 
rected by Jacques Lasry, composer and conductor of the 
Radio Television Frangaise, began to give concerts 
throughout France, Germany and England. In 1962 and 
1963 came a tour of the United States. (Time.magazine 
covered a performance in San Francisco’s Conservatory 
of Music where the audience was “captivated by the 
sounds—and sight—of some of the newest and weirdest 
musical instruments on earth.” 

Here, then, is a new type of music—one that says, as 
does Jacques Lasry, that “Conceptions aren’t linear any 
more. Not like an onion, where you can peel off one or- 
derly layer after the other. Our search is nothing but an 
attempt to get, through music, what we hear in life.” 
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Robin Forbes: Sculpture (by Baschet): From the Collection of the 
m of Contemporary Art, Ridgefield, Connecticut 
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THE RITE OF SPRING 


(Le Sacre du Printemps) 


Pierre Monteux conduéting 


The Paris Conservatoire Orchestra 


(Recorded in France) 


EARLY YEARS by Pierre Monteux 


My first meeting with Stravinsky took place in 1911 when I was guest conductor of the 
Diaghileff Ballet Russe. Stravinsky, outstanding among the new composers of the modern 
school, had just achieved his first success with L’ Oiseau de Feu. We met when I conducted 
the world premiére of his second ballet, Petrouchka. Petrouchka was an immense success. In 
the field of ballet many still consider it Stravinsky’s masterpiece. 

One day in 1912, after I had become the regular conductor for the Ballet Russe, Diaghileff 
summoned me to a tiny rehearsal room in a theatre of Monte Carlo where the Ballet was 
at that time appearing. We were to hear Stravinsky run through the score of his new work, 
Le Sacre du Printemps. 

With only Diaghileff and myself as audience, Stravinsky sat down to play a piano reduc- 
tion of the entire score. Before he got very far I was convinced he was raving mad. Heard 
this way, without the color of the orchestra which is one of its greatest distinctions, the 
<rudity of the rhythms was emphasized, its stark primitiveness underlined. The very walls 
resounded as Stravinsky pounded away, occasionally stamping his feet and jumping up 
and down to accentuate the force of the music. Not that it needed such emphasis. 

I was more astounded by Stravinsky’s performance than shocked by the score itself. My 
only comment at the end was that such music would surely cause a scandal. However, the 
same instinct that had prompted me to recognize his genius made me realize that in this 
ballet he was far, far in advance of his time and that while the public might not accept it, 
musicians would delight in the new, weird though logical expression of dissonance. 

Le Sacre du Printemps was presented in 1913 at the Théatre des Champs-Elysées in Paris, 
and cause a scandal it certainly did. The audience remained quiet for the first two minutes. 
‘Then came boos and catcalls from the gallery, soon after from the lower floors. Neighbors 
began to hit each other over the head with fists, canes or whatever came to hand. Soon 
this anger was concentrated against the dancers, and then, more particularly, against the 
orchestra, the direct perpetrator of the musical crime. Everything available was tossed in 
our direction, but we continued to play on. The end of the performance was greeted by 
the arrival of gendarmes. Stravinsky had disappeared through a window backstage, to 
wander disconsolately along the streets of Paris. 

A year later at the Casino de Paris I was conducting the Concerts Monteux, a series 
in which I introduced works by new composers, Here the music played was definitely the 
music of tomorrow. I suggested to Stravinsky that he arrange a concert version of the 
Sacre, and anxious himself to prove a few points, he readily agreed. The presentation was 


an instant success, 


eH 


Time has caught up with Stravinsky. Now he is recognized as one of the great of the 
world, He has advanced musical expression tremendously and almost every contemporary 


composer owes him an acknowledged debt. 


The Rite of Spring deals with the worship of the forces of Nature by primitive man; the 
work is evocative of prehistoric religious rituals, in which Spring and its fertility are vener- 
ated, leading to the sacrifice of the Chosen One. The ballet suite is divided into two parts. 
The First Part, subtitled The Fertility of the Earth, consists of the following episodes which 
succeed one another without pause: |) Introduction; 2) Dance of the Youths and Maidens; 
3) Dance of Abduction; 4) Spring Rounds; 5) Games of the Rival Towns; 6) Entrance 
of the Celebrant; 7) Kiss to the Earth; 8) Dance to the Earth. The Second Part, subtitled 
The Sacrifice, consists of these episodes: 1) Introduction (The Pagan Night); 2) Mystic Circle 
of the Adolescents; 3) Dance to the Glorified One; 4) Evocation of Ancestors; 5) Ritual 


Performance of the Ancestors; 6) Sacrificial Dance. 


About the Cover: Henri Rousseau (1844-1910), nicknamed “Le Douanier” 
(The Customs Official), is one of the best known of the French primitives 
or untaught painters. His Charmeuse de Serpents (Snake Charmer) has the 


exotic jungle background typical of many of his paintings. 


This Is an RCA Victor 
“New Orthophonic” High Fidelity Recording. 
It is distinguished by these characteristics: 
1. Complete frequency range. 
2. Ideal dynamic range plus clarity and brilliance. 
3. Constant fidelity from outside to inside of record. 


4. Improved quiet surfaces. 


Beware the Blunted Needle! 
A blunted or chipped needle can permanently damage your most valuable records. A worn 
needle will impair the quality of sound reproduction you hear. Make sure your needle is in 
good condition before you play this record. If in doubt, have it checked by your dealer—or 


buy a new-needle. © by Radio Corporation of America, 1957 
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STEREO 


ARNOLD SCHONBERG 
STRING QUARTET No, 2. in F Sharp Minor, vie 10 
Band Y¥: Massig (6:33 min.) 
Band 2: Sehr rasch (6:32 min.) 
~Bawd 3: Litanei (George), Langsam (5:17 min.) 
Bend a: pRtcickung (George), Sehr langsam (9:54 min) 
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RAMOR QUARTET 
(Andreas Sandor. * Erwin Ramor. - 
Zoltan Thirring © Yera Nogrady) 
Maria Theresia Escribane, Soprano 
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FIVI7 A | | 33 1/3 RPM 
ARABIC \ » PRODUCED BY 


RIK TINORY 





1. ABDO HABIB GHANDQURA 
(No Other Love Will Do) 
2. YA HWEIDALAK 
(My Love To You) 
3. BER DEMET 
(My Sad Heart) 
4. IMM EL MANADILI 
(The Lady Of The Veils) 
5. AL AMEH 
(The Wheat Song) 


Recorded Live By 
Rik Tinory Productions 



















GEORGE ABDO 
LIVE AT THE AVEROF 
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— - Vocal Backgrounds by: e 
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IDGINGISCIMIF, 
THIS PRECIOUS TIME 
BARRY McGUIRE 
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1. UST LIKE TOM THUMB’S BLUES B. ‘Dylany (M. Witmark & Sons Pub. 
Co. -.ASCAP) 3:56 © 2. UPON A PAINTED OCEAN (P.F. Sloan) (Trcus- 
~daleMusic Pub. Inc. - BMI) 2:55 e 3. HIDE YOUR LOVE AWAY 
(McCartney-Lennon) (Maclen Music -BMI) 2:47 ° 4. I'D HAVE TO 
BE OUTA MY MIND (P.F. Sloan-Steve\Barri) (Trousdale Music Pub. 
Inc.. =. BMI) 3:44 ¢ 5, CHILD OF “OUR TIMES (P.F. Sloan). 
(Trousdale Music Pub. Inc. - BM!) 3:00 ° 6. DON’T YOU 
WONDER WHERE IT’S AT (P.F. Sloan-Barry eo 


ro) ee Music Pub. Inc. - BMI) 2:52 v 
: a “Produced by: LOU ADLER =~ - 
sae "Musical Arrangements. bys “Head > 
ae _ Vocal Backgrounds by: ow 
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4 VIOLIN SUMMIT 
' STUFF SMITH, STEPHANE GRAPELLY, 
SVEND ASMUSSEN & JEAN-LUC PONTY if 


RST 7631 ( " SIDE 1 


= Oe eh eine se | re | 
30 \ 1. SUMMIT SOUL gon | 
Ly eee Ponty ‘6:27 | >) 
: A 2. PENTUP HOUSE ) 
/ ae Sonny Rollins-Prestige Music-BMI 5:35 
e 3. TIMME’S BLUES 
Smith 5:18 © 


< 
| | it 7 we 
% vf e 
e 7 AN MPS RECORDING | : Ss 
ev 


| “hy oe ae he ; 
"8S. wasHine® 


/ 


PRST 7631 £4 etnies 
| . aul a , . 





VIOLIN SUMMIT 


STUFF SMITH, STEPHANE GRAPELLY, 
SVEND. ASMUSSEN & JEAN-LUC PONTY 


1. IT DON’T MEAN A THING 


Ellington/Mills-ASCAP 6:38 = 


2. PENNIES FROM HEAVEN 


Burke/Johnston-ASCAP 3:40 ~~ 


3. ONLY TIME WILL TELL 
Smith-ASCAP 5:03 


ee 
ass 
4. HOT TODDY : < 
Flanagan/Hendler-BMI 3:50 | 6° 
AN MPS RECORDING oe 
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OFFICIUM 





a For Promotional 
~ SIDEA wiew 
JAN GARBAREK 
THE HILLIARD ENSEMBLE 


1. Parce mihi domine 4:36 
(Christ6bal de Morales, Hilliard Ensemble, Jan Garbarek) 
2. De spineto nata rosa 2:31 
(Anonymous, Hilliard Ensemble, Jan Garbarek) 


From the ECM New Series release OFFICIUM (781 18-21525-2/4) 
© © 1994 ECM Records 


OFFICIUM 





ECMAB-20009-1 For Promotional 
SIDE B Use Only 
¥ Not for Sale 
















JAN GARBAREK 


THE HILLIARD ENSEMBLE 
1. Credo 2:07 


(Anonymous, Hilliard Ensemble, Jan Garbarek) 
2. O salutaris hostia 4:34 


(Anonymous, Hilliard Ensemble, Jan Garbarek) 


From the ECM New Scries release OFFICIUM (78118-21525-2/4) 
© ® 1994 ECM Records 


















PSYCHEDELIC YESTERDAY 











SHIVA’S HEADBAND 
SIDE ONE. a Total Time 21:19 
711 x 86 3 as 33 1/3 RPM 


1001 - 1 ay ah STEREO oy 
1. RYDER BLUES - 3:31. | 
2. EASY STREET - 4:15 
3. STONE CITY - 3:45 
_ 4, UPDOWNHEARTED BLUES - 4:45 
5. LIGHTNIN’ - 5:03 
®) APE 1978 
MUSIC & LYRICS BY 


SPENCER PERSKIN if 
ARMADILLO MUSIC ASCAP 
















bo 


AUSTIN  TEJAS J 







1. UNDERMINE - 6:00 
2. THE WAITING GAME - 4:12 
3. VORTEX - 8:06 


(P) APE 1978 
MUSIC & LYRICS BY 
SPENCER PERSKIN 
ARMADILLO MUSIC ASCAP 


AERA 

1. Papa Doing 

2. Demmerawang 
3. Hodibbel 


Alle Kompositionen ~ 
von Muck Groh 
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PHILIPS STEREO 
Also playable 
PHC 9068 A on MONO 


SCHOENBERG Wind Quintet, op.26 


|. Allegro 11:29 
Il. Scherzo 8:01 


Danzi Quintet 



















PHILIPS STEREO 
Also playable 
PHC 9068 B on MONO 


SCHOENBERG Wind Quintet, op.26 


ltl. Andante 9:33 
IV. Rondo 8:33 


Danzi Quintet 












Dimension § 


with 


ESTHER NELSON AND BRUCE HAACK 


Side 1 >, RB-523 
Dit | ay 


1, INTRODUCTION 

2. SILENT MOVIES 

3. TOKEY 
4. MACHINES 
3. FIREWORKS 












* «© oe. f 

Dimension § 
PRESENTS 
DANCE - SING - AND LISTEN AGAIN! 


with 
ESTHER NELSON AND BRUCE HAACK 


Side 2 : a4 
D iit | . 7 'B-52 


. CHILDREN'S HOE-DOWN 
. MORE MEDIEVAL MUSIC 
. COCO REMEMBERS 
. JELLY DANCERS 

. WHAT CAN SHE BE? 
. REHEARSAL 


nom hf wh — 
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CHA RLES WUORINEN- 
(b. 1938) 
"STEREO eo . STEREO 


as -71225- A SIDE ONE 1158) 












oe ae im es Eine ) mi u m 
7 - (Part 1. 


@ Nonesuch Records commission) 


> Br, 
Ooch y, New Vat. New nak 008! 















CHARLES WUORINEN 
, (b. 1938) 


j 
f 


“STEREO i 3 STEREO 


-H-71225-B SIDE TWO (16:47) 










Piet hncom ium: : @ 
| Part IT | 


~< 
‘ . & mee sO 
(a Nonesuch Records commission) $ 


SW ‘ 4 
Ss 2dway, New York, New Yor 100% 





















Asch 


RECORDINGS 
- NEW YORK 


ELECTRONIC MUSIC 


From “Razor Blades To Moog” 
Produced and Composed by J. D. Robb 


HS-3438-A r 3 33% RPM. | 
“SIDE 1 STEREO 





. RETROGRADE SEQUENCE FROM A TRAGEDY, 7:04 
. EXCERPT FROM SPATIAL SERENADE, 2:36 
COLLAGE NO. 2, (1965), 4:06 

. TARANTELLA, 4:16 

. CANON IN PERCUSSIVE SOUND, 1:14 

- RONDINO, 2:28 

. PLEASANT OBSESSION, 4:19 


“dG Ob OP bo = 


_ .©-ASCH RECORDS 
701 7th Ave., NYC, 10036, NY USA 

















Asch. 


RECORDINGS 
vo NEW YORK 


ELEGTRONIC MUSIC 


/ From “Razor Blades To Moog” 
Produced and Composed by 5. D. Robb 


4$-3438-8 97% 3314 RPM. 
SIDE 2 ; STEREO 


8. GREEN MANSIONS (Abei and Rima), 12:54 

9. LES ONDES MARTENOT, 4:15 3 A 

0. TRANSMUTATIONS FOR ORCHESTRA AND , 
ELECTRONIC INSTRUMENTS, 

“ MOVEMENTS 2 and 3, 4:16 

11. ANALOGIES - ANALOG COMPUTER MUSIC, 3:15 


=. 
S 









~~ GASCH RECORDS 
701 7ih-Ave.. NYC, 10036, NY-USA 








I 2025 a a SIDE-1 | 
975 Virgin Records 33 1/3 RPM | 






TANGERINE DREAM I 
RUBYCON | 
RUBY CON H/ 

PART 1 17:18 f/ 


(FRANKE,FROESE,BAUMANN) 





|| Vi 2025 SIDE 2 
H| (P)1975 Virgin Records 33 1/3 RPM 
\\ TANGERINE DREAM 

\\ RUBYCON 

\ 

\ RUBYCON 





PART 2 T7-S5 





(FRANKE,FROESE,BAUMANN) 














ROGER POWELL 
COSMIC FURNACE 


STEREO 
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Cat.No: TEROSO 
Batch No. Sees ae te 
ANAM ANAT 
QTY. ae 
ANTUL 








Cat.No: TER063 


eID 
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Cat.No: TERO64 
Batch No: Sms 


CY: ae 








1, ELEKTRISCHES ROULETTE (ELECTRIC ROULETTE) - 
2. TONGEBIRGE (MOUNTAIN OF SOUND) - 2:50 
3. KRISTALLO (CRYSTALS) - 6:18 
4. HEIMATKLANGE (THE BELLS OF HOME) - 3: 45 

All selections composed by Ralf Hitter & 

Florian Schneider 
a ERgusen BY ae HUTTER & FLORIAN SCHNEIDER. 
) ee. 5 Sheneacam Inc. 





Ae eye VRAD 
| 6 


4 . 
Be DistarauTe? i 









1. TANZMUSIK (DANCE MUSIC) - 6: 34 
: 2. ANANAS SYMPHONIE (PINEAPPLE SYMPHONY) - 13: 55 y; 
SRR Al selections composed by Ralf Hitter & 
EON Florian Schneider é 
Sh AN PRODUCED BY RALF HUTTER & FLORIAN SCHNEIDER 

SAN ® 1975 Fhanggram | inc. 











WENDY CARLOS 
SWITCHED-ON BRANDENBURGS 


THE COMPLETE BACH BRANDENBURG 
CONCERTOS 





M2X 353895 / SIDE 1 
MX 35950 | AL 35950 
STEREO ® 1973, 1975, 
1980 GBS Inc. 


_ BRANDENBURG CONCERTO NO. 1 IN F MAJOR, 
| BWV 1046 


1. | - (Allegro) 4:10 

2. || - Adagio 4:06 

3. lll - Allegra 4:23 
4. IV. - Menuetto - Trio | - Polocca - 
| Trio ll 6:51 . 


toe 















WENDY CARLOS 
SWITCHED-ON BRANDENBURGS 


THE COMPLETE BACH BRANDENBURG 
a CONCERTOS 





M2X 35895 SIDE 2 
MX 35950 BL 35950 
a {ob8 Cbd ne 










BRANDENBURG CONCERTO NO. 3 IN G MAJOR, 
BWV 1048 


1. | - (Allegro) 6:26; 2. || - Adagio 1:04 
3. Ill - Allegro 5:07 
BRANDENBURG CONCERTO NO. 4 
IN G MAJOR, BWV 1049 
4. |- Allegro 8:02 

5. {1 - Andante 3:35 - 
6. {Il - Presto 4:39 





WENDY CARLOS 
SWITCHED-ON BRANDENBURGS 
THE COMPLETE BACH BRANDENBURG 






CONCERTOS 

M2X 35895 SIDE 3 

MX 35951 eee 
STEREO 1980 CBS ine” 


BRANDENBURG CONCERTO NO. 5 IN D MAJOR, 
BWV 1050 


1. | - Allegro 10:47 
2. || - Affettuoso 5:31 
3. Ill - Allegro 4:48 








WENDY CARLOS 
SWITCHED-ON BRANDENBURGS 
THE COMPLETE BACH BRANDENBURG 





CONCERTOS 
M2X 35895 SIDE 4 
MX 35951 BE ogo 
Bie (ees e 





BRANDENBURG CONCERTO NO. 2 IN F MAJOR, 
BWV 1047 


1. | - (Allegro) 5:48; 2. Il - Andante 4:23 
3. Ill - Allegro assai 2:57 
BRANDENBURG CONCERTO NO. 6 
IN B-FLAT MAJOR, BWV 1051 
4. | - (Allegro) 6:53 
5. || - Adagio ma non tanto 4:37 
6. Ill - Allegro 5:29 








.- NONESUCH | we RECORDS 


ARNOLD SCHOENBERG 


(1874-1951) 
Pierrot, Lunaire, «Op.2 4 
STEREO STEREO 
H-71251-A (> ss SIDE ONE (18:46) 
eS 
Port | 












1. Nos. 1 - 7 (11:55) 
Part I] (beginning) 
2. Nos. 8 - 12 (6:44) 


Jan DeGaetani, voice 


The Contemporary Chamber Ensemble 
Arthur Weisberg, conductor 





NONESUCH | OF RECORDS 


ARNOLD SCHOENBERG 


(1874-1951) 


Pierrot Lunaire, Op. 21 


STEREO STEREO 
H-71251-B 3 SIDE TWO (15:41) 


Part Il (concl.) 
1. Nos. 13 - 14 (4:24) 


Part III 
2. Nos. 15: - 21 (11212) 
Jan DeGaetani, voice 
The Contemporary Chamber Ensemble 
Arthur Weisberg, conductor 









WESTMINSTER GOLD 


























WGS-8126 , Side 1 
STEREO 334; RPM 


\ THE PLANETS, Op. 32 
\ (part one) 
band one: 1. Mars, the Bringer of War 7:10 
band two: 2. Venus, the Bringer of Peace 8:33 
band three: 3. Mercury, the Winged Messenger 3257 
band four: 4. Jupiter, the Bringer of Jollity 3:10 
‘ (part one) 


SIR_ADRIAN BOULT 

“O conducts the 
Vienna State Opera Orchestra 

Vienna Academy Chorus 


WESTMINSTER GOLD 





WGS-8126 



















| f Side 2 
STEREO 3343 RPM 
THE PLANETS, Op. 32 
(concluded) 
band one: 4. (concluded) Jupiter, the Bringer of 
Jollity 5:07 
band two: 5. Saturn, the Bringer of Old Age 8:18 
band three: 6. Uranus, the Magician 6:21 
band four: 7. Neptune, the Mystic 6:20 
by | SIR ADRIAN BOULT xe 
oO conducts the NS 
e Vienna State Opera Orchestra | 


Vienna Academy Chorus 


Tied & TickLed Trio 
rmx 
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CORI JOSIAS 


0-29665 


PRODUCED BY STEVE BARNACLE AND COLIN GREEN 
Special Remix by John Luongo 


TAKIN’ IT STRAIGHT 6:15 


(Cori Josias/Steve Barnacle) 


Metropolis Ltd. ASCAP Adm. by WB Music Corp. 
® 1983 Sire Records Company 








CORI JOSIAS 


0-29665 3 4 5 R PM 


PRODUCED BY THE METROPOLIS TEAM 
TAKIN’ IT STRAIGHT (Dub) 6:00 


(Cori Josias/Steve Barnacle) 


Metropolis Ltd. ASCAP Adm. by WB Music Corp. 
: ® 1983 Sire Records Company 
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a PRODUCED BY BOB LAMB 
a Remixed by Frangois Kevorkian 


Be KISS ME (Vocal) 7:28 
& (Tin Tin) 


Copyright Control 
® 1982 WEA Records Ltd. 


r SS net 
°S: Records inc. «3300 we 









TIN TIN 





0-29750 2 4 5 RP M 


PRODUCED BY BOB LAMB 
Remixed by Francois Kevorkian 


KISS ME (Instrumental) 5:28 = 
(Tin Tin) S 

















Copyright Control 
® 1982 WEA Records Ltd. 


TO met 
S. Records Inc. « 3300 wea 


| UA-LA729- 
5 ©1977 
we’ fe =United Artists 
[Sa ina = Music And Records 
® | ™ Group, Inc. 


UNITED ARTISTS RECORDS 


= 
a 
> 
ey Z 
@ N.C.C.U. t Super Trick 


1. SUPER TRICK ¢ 7:13 
(T. Clyde/A. Mills) 


2. HEY GIRL ° 5:26 
(N. Duckett/T. Clyde/A. Mills) 


3. BULL CITY PARTY ¢ 6:25 
(S. Baird/D. Byrd/B. Williams) 


9 
ALL RIGHTS RESERNS 


PRODUCED BY DONALD BYRD FOR 
BLUEBYRD PRODUCTIONS, INC. 


ae Published by Warner-Tamerlane Publ. Corp./ 
ere) Nightbyrd Music BMI 
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SIDE 2 


UA-LA729-G 
®1977 

United Artists ° 
Music And Records 

Group, Inc. 
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1. YOU & 1 - 6:10 
(N. Duckett) 
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oy 2. WASHING MACHINE ¢ 6:56 e 
Gh (M. Wiggins/T. Clyde/S. Baird) Siz 
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Super Trick 


ALL RIGHTS RESERN 


SLEEPY TIME IS OVER + 5:29 Ss 


(T. Clyde) 
= 


A) PRODUCED BY DONALD BYRD FOR &, 
O BLUEBYRD PRODUCTIONS, INC. QO 


ea 
Published by Warner-Tamerlane Publ. Corp./ ~ 
Nightbyrd Music BMI 5 


S N\\e 
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SIDE 1 | 
, 


"SUPER TRICK” 


SIDE 2 


“BULL CITY — 
PARTY” 


LIMITED EDITION 
UA-DW979-C 











OF THATIKS 


WONDER 
SCHIOLA 


g SIDE A 
33-1/3 rpm-Stereo 


® Schola Ministries 
Inc. 1984 


Of thanks and wonder 
And Gabriel 
I will fall like the dew 
Let us give ourselves 
Lord of the dance 
Psalm 63 




















OF THATIKS 


WTIDER 
SCHOLA 


| SIDE B 
)  33-1/3 rpm-Stereo 
J ® Schola Ministries 
Inc. 1984 





Be here among us 
God the One 
Our ways are not your ways 

_ Look to the lilies 
God is a Lily of the Valley 
God has stopped here 















TMMEDIATE 


RECOR 
IE THOUGHTS 
OF EMERLIST DAVJACK 


THE NICE 


112 52004 3 SIDE 1 


Z12 52004-! 











1. FLOWER KING OF FLIES -Jackson - Emerson- 
2. THOUGHTS OF EMERLIST DAVJACK 
-Emerson - O’List- 
3. BONNIE K -Jackson - O’List- 
4. RONDO -E. Davjack- 


STEREO 










IMMEDIATE 


RECORDS, INC. 
THE THOUGHTS 
OF EMERLIST DAVJACK 
THE NICE 





112 52004 3 SIDE 2 


Z\i2 52004-2 











1. WAR AND PEACE -E. Davijack- 
2. TANTALISING MAGGIE -Jackson - Emerson- 
3. DAWN -Emerson - Jackson - Davison- 
4. THE CRY OF EUGENE 
-Jackson - O’List - Emerson: 


STEREO 








33-% RPM 
STEREO 


a JAM HANDY presentation 
ELECTRONIC MUSIC IN ACTION 


. WALTZING DOLL - Poldini 

. PRELUDE, OP. 28 #1 - Chopin 

. PRELUDE, OP. 28 #2 - Chopin 

. TEN ELECTRONIC TEXTURES - Hafner 
. SUITE IN 19 TONES - Hafner 

. NINETEEN BONES - Hafner 

. G-MAJOR ORGAN FUGUE - Bach 


Performer - Evertt Hafner 
JH6654R 
© ® 1977 Prentice-Hall Media, Inc. 
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a JAM HANDY presentation 
ELECTRONIC MUSIC IN ACTION 


1. PRELUDE, D-MINOR - Bach 

2. FUGUE, C-MINOR - Bach 

3. MONARCH BUTTERFLY - Hafner 
a. Prelude 
b. Struggle 
c. Survival 

4. PRISMS - Margo Byron 

5. MINUTE WALTZ - Chopin 

6. G-MINOR ORGAN FUGUE - Bach 


Performer - Evertt Hafner 
JH6654R 
© ® 1977 Prentice-Hall Media, Inc. 






























Electronic Pop Music of the Future, created by 
PERREY - KINGSLEY 


1. UNIDENTIFIED FLYING OBJECT 1:55 
2. THE LITTLE MAN FROM MARS 2:25 
3. COSMIC BALLAD 3:24 
_ 4. SWAN’S SPLASHDOWN 2:15 

5. COUNTDOWN AT 6 2:49 
§. BARNYARD IN ORBIT 2:24 


= Copyright 1966 
Vanguard Recording Society, inc., N.Y. 
Recorded in U.S.A. 


Os 


OUTED By musiMAaRT UO” 


“a 


Co 
R 


\\ 





| Aly. j \ 
ae VSD-79222.A 
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& 
i THE IN SOUND FROM WAY OUT. 


Electronic Pop Music of the Future, created by 
PERREY ~- KINGSLEY 


-Y 


hive wo! | (> VSD-79222-B 
| | 


1. SPOOKS IN SPACE 2:00 
\ : 2. GIRL FROM VENUS 2:21 
y 4. ELECTRONIC CAN-CAN 2:00 
4. JUNGLE BLUES FROM JUPITER 2:55 
§. COMPUTER IN LOVE 2:03 
6. VISA TO THE STARS 2:13 


4 \ r 
Wy, ~~ Copyright 1966 Re 
“ia, Vanguard Recording Society, Inc., N.Y. ag 
DY “Recorded in U.S.A. SS 
eo * 
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1978 
MUSIC TEACHERS NATIONAL ASSOCIATION 
NATIONAL COMPOSITION WINNERS 
BALDWIN JUNIOR KEYBOARD WINNER 



















SIDE ONE 


MTNA-1978-3A 3 3 . Par 
i psrzaxe! 


‘Variations on a Hungarian Folk\Song-Michae] McVay 
(Elenrentary ievel Winner) 
Fragment For Piano-Rebessa\HWammann 
(Junior level Winner) 
Sonatain F # minor-Lowell Lieberman 
(High school Jevel Winner) 
Piano Trio-Kejth/ Kolander 
(Colfege level Winner) 
Mary | King-Violin/Larry Veal-Celle dS 
>Arthur Maddox-Pijano | iS 
2 a 
















zz EROADWay, hunnisero™ y 
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ne ee Vee NATIONAL’ ASSOCIATION 
ATIONAL COMPOS}TION WINNERS\ 
BALDWIN JUNIOR KEYBOARD WINNER 
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SIDE.TWO 4 | 
MTNA°1978-3B 3 Bare! 
dors mal 


MTNA COMPOSER OF\THE YEAR 
Episodes for Piano and Tape-Ralph Turek 
Peter Takacs-Piano 
BALDWIN JUNIOR KEYBOARD WINNER 
Itatian Concerto-J; S. Bath 
(first movement) 
Widmung-Schumann-Listz 
Sonata No,//1-Prokofiev 


: Cecilia Cho Va > 
¢ e ®& 
: “4. OS 
Sp 


~ y eo a 3) 
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MUSIC FOR FLUTE & TAPE 


os STEREO S 3 ) STEREO 
2 te 289-4 - ) SIDE ONE (19:06) 


KARL KORTE 


Se | | (b. 1928) 
= 4 ea _ Remembrances & 
ae for flute & synthesized processed sound | 

















ig) 
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SAMUEL BARON, flute oS 
eed re <S 
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© & © 1974 Nonesuch Records | 
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MUSIC FOR FLUTE & TAPE 


STEREO : z STEREO 
_H-71289-B SIDE TWO (16:48) 


| MARIO DAVIDOVSKY 
\ (b. 1934) 
\ Synchronisms No. 1 (3:43) 
aN for flute & recorded electronic sounds 













MEYER KUPFERMAN bad 

; & (b. 1926) S 

oO Sees Superflute (12:55) RD 

Sy : for flute & tape ea 
& 


SAMUEL BARON, flute 


SU, 3 
% A ® & © 1974 Nonesuch Records 3 


Gr, 2, 
Away, New York, New Yor 1007 


NONESUCH y y. RECORDS 


DONALD ERB 


| (b. 1927) 
Music for Instruments & Electronic Sownds 


STEREO 3 STEREO 


SIDE ONE (17:12) H-71223-A 


RECONNAISSANCE 


Bonnie Douglas, violin; Rand Forbes, double-bass 
Ralph Grierson, piano; Kenneth Watson, percussion 
Michael Tilson Thomas, Moog synthesizer 
Leonard Stein, Moog polyphonic instrument 


DONALD ERB, conductor 


a Nonesuch Records commission 










“NON NESUCH , 
DONALD ERB 


(b. 1927) 
Music for Instruments & Electronic Sounds 








STEREO | STEREO 
SIDE TWO (17:00) eo H-71223-B 








\ — NO STRANGE LAND 


\ / 
Stuart Dempster, trombone ; 
Bertram Turetzky, double-bass 


\ Blectronle sounds realized at the studio of 
ae R. A. Moog Company, Trumansburg, N. Y 


a Nonesuch Records commission 


















“ RECOR Ds 
A 1. Gliére: bo, 

ZF “Russian Sailor’s 24, 

<) SIDE 1  Dance?The Philadel- “% 


g RECORD 4_ phia Orchestra, Eugene ‘%, 
Ormandy, Conductor “~e 


¥ 2. Stravinsky: “Games of 
Rival Tribes” and “Procession 
of the Sage,” The Columbia 


lg MAKING Symphony Orch., Igor 

Stravinsky, Conductor 
aT MUSI C 3. Ussachevsky: DEMON - 
4, YOUR 


STRATION OF ELECTRONIC 





souNbs, Vladimir Ussachevsky 


’ 4, Ussachevsky: PIECE FOR =< 
Ee TAPE RECORDER, Vladimir s 

{a Ussachevsky and Otto & 

GRADE 8 Luening i 
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| 8, WALK ON BY (2:21), 
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ARRANGED AND CONDUCTED BY DAVE MULLANEY 
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3. I’LL NEVER FALL IN LOVE AGAIN (2:55) 
From the Broadway show “Promises, Promises 
4. REACH OUT FOR ME (2: 50) 

5. PROMISES, PROMISES (1; 55) 
From the Broadway show ‘ ‘Promises, Promises’ 
6. TRAINS AND BOATS AND PLANES (2:50) 
ARRANGED AND CONDUCTED BY. DAVE MULLANEY 
PRODUCTION CO-ORDINATOR: HARRY MEYERSON 
Words And Music By Burt Bacharach And Hal David. 
All Selections. Cleared’ Through ASCAP 
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COLETTE MELVILLE is a native of London and 
a citizen of United States for three years. She 
trained at the Royal Academy of Dramatic Art 
and acted in English repertory for many years. 
Her several British film appearances include the 
leading role in ‘The Flamingo Affair’, a key role in 
“Fortune ls A Woman” with Jack Hawkins, and 
Anna Neagle’s secetary in ‘‘Maytime In Mayfair’. 
Recently she was seen on stage with Orson Bean 
in “The Dragon Slayer’. At present Colette is 
appearing as Mrs. Walsingham in the naticnal 
company of “Half A Sixpence”’. 


Recently Colette Melville appeared on the Joe 
Franklin Show in New York, and then on The 
Tonight Show, both of which brought an unusual 
amount of inquiries, nationwide, about her other 
profession as a dog trainer, and her subject 
“How To Housebreak Your Puppy”. In fact 

Miss Melville’s spot on The Tonight Show was 
expanded to an unexpected full guest shot, and 


an invitation has been extended for her return 
visit... to further discuss the subject of 
dog training. 


Miss Melville’s father converted the family estate, 
“Grey Gates”, in England into an OBEDIENCE 
TRAINING SCHOOL in 1948. When she was not 
making movies or playing on the stage in London, 
Colette worked with him. Among the many people 
who have written, and recognized Miss Melville’s 
authority are Lady Mary Huntingdon, The 
Honourable Mrs. Murtogh Guinness, and 
Countess Bernadotte of Sweden. 


In addition to Miss Melville having trained schools 
of dogs in New York her ‘never-to-fail’ training 
subjects include: ‘Dog Etiquette”, “Make Your 
Dog A Welcome Guest”, ‘Table Manners for 
Dogs”, ‘‘Leash Training”, ‘‘Hew To Feed Your 
Dog”, “Teaching Dogs To Behave In and With 
Cars”, ‘‘Characteristics of Breeds”’, and others. 
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VIRTUA94 is a Philadelphia based net-art collective known for their 
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Side 1 

. He’s Able 4:57 1 
2. Tell of His Goodness 6:36 2 
3. It Was You Jesus 6:19 3 
4.. Matchless Love 6:39 4 
5. God’s Makin’ A Way 4:49 5 
6. His Word 8:12 
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. Your Help Cometh From The Lord 7:10 
. Be Encouraged (Reprise) 2:05 
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DETERMINED e Tramaine Hawkins 


W aymaker Giving And Living W Hawkins/J DuBose) 
Greatest Lover Rescue Me 
Trust And Obey (Arr W Hawkins: 
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® 1983 LEXICON MUSIC, INC. 


Except as indicated, all songs words and music by Walter Hawkins. 
All songs copyrighted by LEEODD Music — BMI 
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DETERMINED @® Tramaine Hawkins 


Set Me Free 1! Am Determined (D Colay) 


Cant Find The Words | Need You 
Hear My Word 
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®1983 LEXICON MUSIC, INC. 
Except as indicated, all songs words and music by Walter Hawkins. 
All songs copyrighted by LEEODD Music — BM 
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, Jimmy Newman, Rick Sands, Kenya Jackson 


Executive Producers: Gladys Knight 
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GLADYS KNIGHT / AT LAST 
Do You Really Want To Know (What Makes Me Fall In Love) If ! Were Your Women 1 
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(featuring Jamie Foxx) ° Greatest Love Of All 
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.. Better Love Next Time ¢ Please Help Me I'm Falling (In Love With You) 
¢ Something Blue ¢ Just Take Me * Rose Bouquet ¢ That’s Why They Cail It Love 








2 





(NN 


Yi 


TL ad AUYHWNVH 


VSOIOGUd SVNVIT AL AAO AS - AWAETHOSa 


- TVS A VIIDOEAL - VOOAINO”d AS ON OTFENd TA -F 2409 
Y) 


il 


D ya 


Y 


Vag 


UNGODS al 


OFAAXHALS 


SA. 


“NOONIY THAOV NA- VLYVO OL - VNIN AN 
-VUIN-SAYOWYV AG TAIN- ODILSOd T4 VUUNUIO V DD 


PUPPIN GEORZ “LZ “UOTQ0aAIq B] ap Oased ‘WAIN WI) °¥y ewtuduy 
PLPPIN EFORBZ “LZ "SOUOIPRIN SO] AP “ePAV “W'S "VOU "ISIP A PUPA 











MIEL DE AMORES 
MANOLO ESCOBAR 


Cara A. 


1. CIERRA EL POSTIGO (Oliva-Moyva) 3:10 
2. MIEL DE AMORES (F. Valenzuela) 4:07 








3. MIRAME NINA 3:36 
(F. M. Moncada-F. Lapardi) 

4, TU CARTA (J. Bautista) 2:43 

5. EN AQUEL RINCON 4:23 
(A. Cintas-P. Sanantonio) 

Cara B 


1. EL PUEBLO NO SE EQUIVOCA 3:40 
(J. G. Garcia Escobar) 

2. TEQUILA Y SAL (Movya-Olva) 2:58 

3. ESCRIBEME (I. Roman-P. Cepero) 3:54 


4. SE QUE TE LLAMAS PRECIOSA © 3:00 
(J. Ma. Valderrama-A. Marx ) 


5. HAMBRE DE TI 5:00 
(J. Ma. Valderrama-A. Marx) 


Arreglos. Eduardo Leyva, Jesus Gluck 

vy Manuel Cubedo. 

Grabado en Estudios Furosonic. 

Ing. de Sonido” Pepe Locches. 

Con la colaboracion a las guitarras dc 

los Hnos. Escobar. 

Gracias especiales a Paco Ce pero 

v su guitarra. 

Producido por Manuel Cubedo para RCA. 


® 1985 RCA RECORDS D.L.:M. 13190 85 
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MANOLO ESCOBAR — MIEL DE AMORES 
1 EL PUEBLO NO SE EQUIVOCA (J G. Garcfa Escobar). 2. TEQUILA Y SAL(Moya 
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A novelization by - 
Harrison Arnston based on the 
major motion picture 
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Produced and directed by Rick Harris and 

John Runnette 

Abridged by Victoria Garmel 

Recorded and mixed by Richard Romaniello 

Music by Robert Kessler, Ethan Neuburg and The Music 
Bakery 

Recorded on November 16 & | 7th, 1992 in 

Hos aise 
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QING DE LAURENTIIS Presents an ULI EDEL Film 
MADONNA WILLEM DAFOE 

JOE MANTEGNA ANNE ARCHER “BODY OF EVIDENCE” 
JULIANNE MOORE And JURGEN PROCHN OW 

Line Producer MEL DELLAR tusic By UAAEM REVELL 
Film Editor THOM NOBLE Production Designer VICTORIA PAUL 
Director Of Photograph DOG HISONE BSt. 
(oP vies AND EICHLER A d HERMAN WEIGEL 
Frecutive Producers STEPHEN mst And MELINDA JASON 
Written By BRAD MIRMAN Produced By DINO DE LAURENTIIS 
Directed By ULI EDEL 

oH mt ON THE NOVEL BY PATRICIA CORNWELL 
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Harrison Arnston 
DEADLY EVIDENCE 
Performed by Joe Mantegna 
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Audio 
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® 1993 HarperCollins Publishers, Inc. 
10 East 53rd Street, New York, N.Y. 10022 
All rights reserved. Made in the USA. 
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Harrison Arnston 
DEADLY EVIDENCE 
Performed by Joe Mantegna 


® 1993 HarperCollins Publishers, Inc. 
10 East 53rd Street, inew York, N.Y. 10022 
All rights reserved. Made in the USA. 
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LOS ESPANOLISIMOS 


Los €spanolisinos 





Lado Uno 
ASI ES ESPANA / TRAICION / POPURRI PASODOBLES: Campanera 
- Cocidito Madrilefio - Espafia Yo Soy Espafia- LaLuna Y El Toro 
-La Perrita Pequinesa - Cantame Un Pasodoble Espafol / 

MACARENAS. 

Lado Dos 
LA PALOMA / LA BIEN PAGA / PASODOBLE TE QUIERO / 

CAMINO VERDE. 
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LOS ESPANOLISIMOS / ASI ES ESPANA 
ASI ES ESPANA / TRAICION / POPURR! PASODOBLES: Campanera - Cocidito Madrilefio 
- Espafia Yo Soy Espafia - La Luna Y E! Toro - La Perrita Pequinesa - Cantame Un 
Pasodoble Espafio! / MACARENAS. 


Distributed by: Discos CBS International (@) 1988, Miami, FI. 





DIC-60366 








LOS ESPANOLISIMOS / ASI ES ESPANA 
LA PALOMA / LA BIEN PAGA / PASODOBLE TE QUIERO / CAMINO VERDE. 
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BACK TO BACK HITS ALGREEN/TEDDY PENDERGRASS _ = 
Side One: TIRED OF BEING ALONE/Al Green © LOVE TKO/Teddy Pendergrass © TAKE ME 10 
THE RIVER/Al Green ® TURN OFF THE LIGHTS/Teddy Pendergrass Side Two: HERE | AM | | | Hl | 
(Come And Take Me)/Al Green © LIFE IS A SONG WORTH SINGING/Teddy Pendergrass © 
CALL ME (Come Back Home)/Al Green’ CLOSE THE DOOR/Teddy Pendergrass TDL ACID Gate 


All Al Green selections are Courtesy of Hi Records’ © 1973 Hi Records All Teddy Pendergrass selections 

® 1978, 1979, 1980 Philadelphia International Records © © 1995 CEMA Special Markets. Product of CEMA Special Markets, 

a division of Capitol Records, Inc. 1750 N. Vine St., Hollywood, CA 90028. All rights reserved. Unauthorized duplication is a violation of applicable laws. 

Al Green photograph courtesy of © Brian D. McLaughlin/Michael Ochs Archives/Venice, CA. SRE CIAL 
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© TAKE ME TO THE RIVER/Al Green ® TURN OFF THE LIGHTS/Teddv Pendergrass 


All Al Green selections are Courtesy of Hi Records” © 1973 Hi Records 
Ail Teddy Pendergrass selections © 1978, 1979, 1980 Philadelphio International Rewrds © © 1995 CEMA Special Markets 
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HERE | AM (Come And Toke Me)/Al Green © uel A SONG WORTH SINGING Teddy Pendergrass 
~ © CALL ME (Come Back Home)/Al Green * © CLOSE THE DOOR/Teddy Pendergrass 
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THE BEST OF STEPHANIE MILLS 
J - SWEET SENSATION (12" VERSION) e PUT YOUR BODY IN IT (12" VERSION) 
; STARLIGHT « e STILL MINE e TWO HEARTS * HOW COME U DON'T CALL ME ANYMORE? 
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THE BEST OF STEPHANIE MILLS’ 
YOU CAN GET OVER e NEVER KNEW LOVE LIKE THIS BEFORE * KEEP AWAY GIAL a 
YOU AND |e FEEL THE FIRE ¢ YOU CAN'T RUN FROM MY LOVE e 
WHAT CHA GONNA DO WITH MY LOVIN' (12" VERSION) } 
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| BELIEVE 
WHEN YOU TALK ABOUT LOVE 
FLAME 


HE DOESN'T LOVE YOU 
NEW ATTITUDE 
IF YOU ASKED ME TO 
IF ONLY YOU KNEW 
YOU ARE MY FRIEND 
LORD'S SIDE 
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GOT T0 BE REAL 
LADY MARMALADE 
PATTI TALK 
A CHANGE IS GONNA COME 
HOLD ON 
SOMEWHERE OVER THE RAINBOW 
| BELIEVE | CAN FLY 
EXECUTIVE PRODUCER 

L. ARMSTEAD EDWARDS 
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{ BELIEVE ¢ WHEN YOU TALK ABOUT LOVE ¢ FLAME 
‘HE DOESN'T LOVE YOU ¢ NEW ATTITUDE ¢ IF YOU ASKED ME TO 
IF ONLY YOU KNEW ¢ YOU ARE MY FRIEND ¢ LORD’S SIDE 
® 1998 MCA Records, Inc. 
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CATALINA FERNANDEZ LA LOTERA 
TANTO TIENES, TANTO VALES 
ECHALE GUINDAS AL PAVO 

A LA SOMBRA DE TU PELO 

QUE TE PASA FRASQUITA 
TIENTOS DEL SOMBRERO 
PIDIENDO GUERRA 

LA MARIMORENA 

MARIA BELEN 

ESPINITA 
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1 PIDIENDO GUERRA 

(Leon - Quiroga) 

MARIA BELEN 

(Leon - Quiroga) 

A LA SOMBRA DE TU PELO 

(Leon - Quiroga) 

CATALINA FERNANDEZ LA LOTERA 
(Leon - Quiroga) 

TANTO TIENES, TANTO VALES 
(Quintero - Leon - Quiroga) 
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1 TIENTOS DEL SOMBRERO 
(Leon - Quiroga) 

ESPINITA 

(Nico Jiménez) 

ECHALE GUINDAS AL PAVO 
(Perelld - Mostazo - Cantabranca) 
QUE TE PASA FRASQUITA 
(Leon - Quiroga) 

LA MARIMORENA 

(Leon - Quiroga) 
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Pidiendo guerra. Maria Belén. A la sombra de tu 
pelo. Catalina Fernandez la lotera. Tanto tienes 
tanto vales. 
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THE TIME 
NO NEED TO WORRY | 
THE NAME OF THE GAME 
_ HIGH PLACES 

SECRET PLACES (Psalm 91) : 

SURELY GOODNESS & MERCY (Psalm 23). 
HE WILL HEAR ME (Psalm 86) 

HAVE YOU WONDERED 




















Side One M THE TIME e NO NEED TO WORRY e THE NAME 
OF THE GAME ¢ HIGH PLACES (Song 2-Rock-Lynn Music/ASCAP; 


Songs 1, 3, 4-Emandell Tunes/SESAC) 
GOODNESS & MERCY (Psalm 23) e HE WILL HEAR ME (Psalm 


86) e HAVE YOU WONDERED (Song 1-Rick-Lynn Music/ASCAP; 


Side Two M SECRET PLACES (Psalm 91) e SURELY 
Songs 2, 3, 4-Emandel!l Tunes/SESAC) 
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Sounds of Blackness 


reconciliation 


SIDE ONE 

dj intros (:56) 
Try (4:19) 

You are the-on 
(4:44) 

Thank you (5:01) 

Reeonciliation (4:52) 

Twenty four & back again (5:00) 

For old times sake (4:17) 

SIDE TWO 

Tell me what you thinkin’ ‘bout (3:46) 
Rainbow (5:21) 

Love will change things (5:28) 

Don't be afraid to dream (5:01) 
Straight ahead (5:25) 

Reconciliation blues [interlude] (:49) 
Sounds of blackness/ Take the ‘a’ train (3:47) 
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Executive Producers: Gary Hines and Bobby Z. 
Produced by Gary Hines, Billy Steefe and Jeff Taylor 
Recorded, mixed and mastered by Jeff Taylor, 

Madjef Studios, Brooklyn Park, MN 

Artwork & album design by Geoff Jones 
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“Sounds of Blackness” Reg. U.S. Pat. & Tm. Off. Marca Registrada. 
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DJ Intros « Try « You Are the One + Thank You * Reconcilation 
Twenty-Four and Back Again * For Old Times Sake 
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Tell Me What You Thinkin’ ‘Bout * Rainbow * Love Will Change Things 
Don't Be Afraid to Dream + Straight Ahead — 
Reconciliation Blues (interlude) ¢ Sounds, of Blackness/Take the ‘A’ Train 
©1999 Zinc Records, Inc, All rights reserved. — 


SOUNDS OF BLACKNESS 
RECONCILIATION 





eT 


—_ 
e. 
a 
rr 
—_ 
<> 





Side 1 When The Battle Is Over * God Is Standing By 
Dear Jesus | Love You * Until | Found The Lord » Changed 


Side 2 Follow Me » Be Grateful There's A War Going On 
He’s That Kind Of Friend © I’m Going Away 
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1 Best Of My Love 3:38 
(Maurice White, Albert McKay) 


THE EMOTIONS 
® 1977 Sony Music Entertainment Inc. 


2 Me & Mrs. Jones 4:44 
(K. Gamble, L. Huff, C. Gilbert) 


BILLY PAUL 
® 1972 Sony Music Entertainment Inc. 


3 Reasons 4:59 
(M. White, C. Stepney, P. Bailey) 


EARTH, WIND & FIRE 
® 1975 Sony Music Entertainment Inc. 


4 Back Stabbers 3:07 
(Leon Huff, Gene McFadden, John Whitehead) 


THE O'JAYS 
© 1972 Sony Music Entertainment Inc. 


5 Lean On Me 4:17 
(Bill Withers) 


BILL WITHERS 

® 1972 Sony Music Entertainment Inc. 

6 Fight The Power (Part 1 & 2) 5:19 

(R. Isley, O. Isley, R. Isley, E. Isley, M. Isley, C. Jasper) 


THE ISLEY BROTHERS 
® 1975 Sony Music Entertainment Inc. 
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1 When Will | See You Again 2:56 
(Kenneth Gamble, Leon Huff) 


THE THREE DEGREES 

® 1973 Sony Music Entertainment Inc. 
2T.S.0.P. (The Sound Of Philadelphia) 5:48 
(Kenneth Gamble, Leon Huff) 

MFSB 

® 1973 Sony Music Entertainment Inc. . 

3 If You Want Me To Stay 2:58 

(Slyvester Stewart) 

SLY & THE FAMILY STONE 

® 1973 Sony Music Entertainment Inc 

4 Kiss And Say Goodbye 4:26 

(Winfred Lovett) 

THE MANHATTANS 

© 1976 Sony Music Entertainment Inc. 

5 Bad Luck 6:24 

(Victor Carstarphen, Gene McFadden, John Whitehead) 
HAROLD MELVIN & THE BLUE NOTES 
® 1972 Sony Music Entertainment Inc... 

6 Got To Be Real 3:41 

(C. Lynn, D. Paich, D. Foster) 


CHERYL LYNN 
© 1978 Sony Music Entertainment Inc. 








SOUL HITS OF THE 70s 
BEST OF MY LOVE - THE EMOTIONS @ ME & MRS. JONES - BILLY PAUL = 
REASONS - EARTH, WIND & FIRE = BACK STABBERS - THE O’JAYS @ 
LEAN ON ME - BILL WITHERS m FIGHT THE 
POWER (PART 1 & 2) - THE ISLEY BROTHERS 
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SOUL HITS OF THE ’70S 
WHEN WILL | SEE YOU AGAIN - THE THREE DEGREES s T.S.O.P. (THE SOUND OF 
PHILADELPHIA) - MFSB # IF YOU WANT ME TO STAY - SLY & THE FAMILY STONE @ | 
KISS AND SAY GOODBYE - THE MANHATTANS # BAD LUCK - HAROLD 
MELVIN & THE,BLUE NOTES = GOT TO BE REAL-CHERYLLYNN’ ; 
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VE GOT LOVE ON 


MY MIND 4. SONG FOR YOU 5. | CAN'T SAY NO 6. LUCY IN THE SKY WITH DIAMONDS 
(LIVE) 7. PINK CADILLAC 8. MISS YOU LIKE CRAZY 9. INSEPARABLE SIDE B 1. SNOWFALL 


ON THE SAHARA 2. SAY YOU LOVE ME 3. LA COSTA 4. | LIVE FOR YOUR LOVE 5. |'M 


CATCHIN' HELL (LIVING HERE ALONE) 6. A SMILE LIKE YOURS 7. UNFORGETTABLE (DUET 
WITH NAT KING COLE) 8. ANGEL ON MY SHOULDER 9. OUR LOVE 10. LIVIN' FOR LOVE 
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SIDE A 1. MR. MELODY 2. THIS WILL BE (AN EVERLASTING LOVE) 3. | 
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+ Snowfall On The Schara © Say You Love Me © La Costa © I Live For Your Love © Fm Catchin’ Hell» A Suite Like 
Yours © Unforgettable (Duet with Nat King Cole) © Angel On My Shoulder © Our Love (Live) Livin’ For Love 
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COTTON CANDY ¢ ANY WAY YOU WANT ME 
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. FREE STYLE ¢ ANOTHER DAY TO LOVE « THE ey 
_ WHEEL OF LOVE e THAT’S WHAT LOVE IS MADE OF ¢ 
AIN'T NO DOUBT ABOUT IT 
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[J SIDE A 1. SHACKLES (PRAISE YOU) - Mary Mary 3:17 © 2. LET'S DANCE (REMIX) - Hezekiah Walker & The 
Love Fellowship Crusade Choir feat. B.B.Jay and Dave Hollister 3:54 © 3. RIGHT HERE - New Life Community Choir feat. John P Kee 3:48 
© 4.1 WANT MY DESTINY (LIVE) - Fred Hammond & Radical For Christ 5:20 © 5. THAT'LL DO IT - Anointed 4:54 © 6. IT'S ALRIGHT 
(SEND ME) - Winans Phase 2 4:01 © 7, PERSONAL JESUS - Tonéx 3:27 © 8. ALABASTER BOX - CeCe Winans 5:32 © 9. GOD'S FAVOR - 
Donald Lawrence presents The Tri-City Singers feat. Kelly Price, Kim Burell and Karen Clark-Sheard 4:50  SIDEB 1. STILL I RISE - Yolanda 
Adams 5:40 © 2.{'LL KEEP HOLDING ON - Kim Burell 2:48 3. HIS LOVE - B.BJay 4:04 © 4. WALK RIGHT - Commissioned 4:02 
5. EVERYDAY - Darwin Hobbs feat. Michael McDonald 5:01 © 6. FALL DOWN 2000 - Kelli Williams 4:29 © 7.1 CAME TO JESUS - New 

Direction 3:31 © 8. REAL - The Tommies 4:29 
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WOW GOSPEL 2001 
THE YEAR’S 30 Top GOSPEL ARTISTS AND SONGS 
Shackles (Praise You) « Let's Dance (Remix) » Right Here » 
| Want My Destiny (Live) * That'll Do It « It’s Alright (Send Me) ¢ 
Personal Jesus e Alabaster Box * God's Favor - © 
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“Wow GOSPEL 2001. 
THE YEAR’ 's 30 Tor GOSPEL ARTISTS AND SONGS 
Still | Rise « I'll Keep Holding On « His Love « 
Walk Right * Everyday * Fall Down 2000 « 
| Came To Jesus ¢ Real 
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RR SNES CRNSE YOU U)) - Mary Mary 3:17 © 2. LET'S DANCE (REMIX) - Hezekiah Walker & The Love Fellowship Coxsade Choir 
and Dave Hollister 3:54 © 3. RIGHT HERE - New Lite Community Choir feat. Joha P Kee 3:48 © 4.1 WANT MY DESTINY (LIVE - 
- Anointed wo 454 ¢ BATS ARH (SEND ME) - Winans Phase 2 4:01 © 7. PERSONAL JESUS - Tonéx 3:27 
8. ALABASTER BOX - CeCe Winans 532 9. GOD'S FAVOR - Donald Lawrence presents The ee icy rear eres Kim Burrell and Karen Clark-Sheard 4:50 
SIDE B 1. STILL | RISE - Yolanda Adams 5:40 © 2. LL KEEP HOLDING ON - Kim Burrell 2:48 © 3. HIS B.BJay 4:04 © 4. WALK RIGHT - Commissioned 4-12 
5. EVERYDAY - Darwin Hobbs feat. Michael McDonald 5:1 © 6. FALL DOWN 2000 - Kelli Williams 4:29 © 7.1 CAMETO JESUS - New Direction 3:31 © 8. REAL ~The Tommies 4:29 


[ casserte two /— 4:47 © 2. BATTLEFIELD - Norman Hutchins 4:14 © 3. AT THE TABLE - Richard Smallwood 4:49 
4. WE FALL DOWN - Donnie McClurkin 4:53 © 5. IF IT HAD NOT BEEN FOR THE LORD ON MY SIDE - Helen Baylor 2:29 © 6. MEMORIES 
(WHEN WILL | SEE YOU AGAIN?) - The Canton Spirituals 8:44 © 7. MARY DON'T YOU WEEP - Aaron Neville 2:21 © 8. THE HOLY PLACE - Ricky Dillard 5:17 SIDE B 1, CLOSER - 
Lamar Campbell and Spirit Of Praise feat. Denise Clark 5:25 © 2. WOTHING ELSE MATTERS - Marvin Sapp 5:39 © 3.G00°S GOT IT - Joe Pace & The Colorado Mass Cho 4:25 
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fTurn it Around 
ome imyever Alone 
Z ~ a f 
earl 
“OGRAM TWO (33:52) 
‘aKeep Listening 
|», He’s There For Ya’ (Prelude) 
|. His Love (For Your Own) 
. Didn’t 1 Care? 
|. All Things 
|. Take The City!!! - 
featuring Walt Whitman 
 & The Soul Children Of Chicago 
_., NeverAlone (Remix) 
, ITZSTLNT2FNKi (Outro) 
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SIDE A | BECAUSE HE’S GOD « 2 (NARRATION) ° 
If! CHRONICLES » « HE WILL MAKE A WAY ¢ §. LEAN 
ON ME - § (NARRATION) « 7) EXCHANGED FOR 
THE GOOD OF THEM SIDE B : LIFT YOUR NAME ON 
HIGH +» 2 (NARRATION) » | OH, THE LAMB 
SILENT SCREAM * 5 INEED YOU 
HE CAN WORK IT OUT + § PRAISE 
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SIDE A SIDEB 
|. 1 WON'T GIVE UP 6:02 i} | al 1. GOD ISIN CONTROL 4:07 
% YOU ARE MY EVERYTHING 5:05 | aT | 2. HALLELUJAH (PART I) 5:32 
» ERE AMI SEND ME 5:10 | | 3. HALLELUJAH (PART II) 2:58 
Ofte WILL TAKE CARI al 4. SHOUT TILL YOU CAN'T 
OU 5:41 SHOUT NO MO 5:32 
sCOQULDIGO 4:48 4! | 5. PUT YOUR TRUST IN GQ 
mb SPIRIT 6rt6 HE'S DONE SO MUCH 




















ce iN | 
. "Groover Washington 


} 3. Jesus, The Mention Of 
our Name 


§. What The World-Needs 
Jow 
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P- Safe In His Arms 

| .. When We Praise 

, SIDE B 
'. Answer To My Prayer 
p>. Jesus Loves Me 

. Just Before Day 

0. Holy Is The Lamb 

1. When God Is Lifted 


» 2. What A Friend We i 
Have In Jesus ) 
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Saturday Night LIVE! 


at the CHURCH OF THE LIVING GOD 
The Pillar and Ground of the Truth which He Purchased with His Own Blood JSC 8801 


ALL RIGHTS RESERVED UNAUTHORIZED PUBLICATION IS A VIOLATION OF APPLICABLE LAWS 


® © 1988 CHURCH OF THE LIVING GOD THE PILLAR AND GROUND OF THE TRUTH WHICH HE 
PURCHASED WITH HIS OWN BLOOD, INC. * 3233 NORTH RUCKLE STREET 
INDIANAPOLIS, IN 46205 
* THE PILLAR AND GROUND OF THE TRUTH WHICH HE PURCHASED WITH HIS OWN BLOOD, INC. 
(BISHOP M. L. JEWELL’S DOMINION) 
® ©1988 CHURCH OF THE LIVING GOD THE PILLAR AND GROUND OF THE TRUTH WHICH HE 
PURCHASED WITH HIS OWN BLOOD, INC. 


SIDE 1 
“| LOVE THE LORD” 
Naomi A. Penn - Vocalist and Musical Arrangere 3:25 


“THIS LITTLE LIGHT” 
Church of the Living God* Mass Choir 
Michael Milliner - Musical Arrangement (Traditional) « 3:24 


“BEST 1 CAN” 
Ozella Glover - Vocalist, Sally Givens - Vocalist, (Glover) « 
3:42 


“TOO LATE” 

Maggie Staten Peebles - Lead Vocalist, Naomi Penn - 
Vocalist, Beulah Brownlee - Vocalist (Jewell Gospel Trio) « 
3:34 


"JESUS WILL TAKE CARE OF YOU” 
Be tty Deputy - Vocalist, Brian Flemings - Vocalist (Emma Jean 
Morrow) ¢ 3:58 


“CHIEF'S MEDLEY” 
Clytee Gaston - Vocalist (“Chie? Bishop M. L. Jewell) « 3:01 


"JOYFUL STEPS” INSTRUMENTAL 

Ronnie Mozee - Hawaiian Stee! Guitar, Gamaliel Penn - Lead 
Guitar, Barry Love - Drums, Harry Deputy - Bass, Fayette 
Coney - Piano (Hawaiian Steel Guitar Part-Ronnie Mozee, 
Lead Guitar Part- Gamalie! Penn) « 2:15 


SIDE 2 
“ONLY YOU LORD” 
Fayette Coney - Lead Vocalist (Fayette Conan * 4:03 


“STRAIGHTEN THEM LORD” 
Lucille Barbee - Lead Vocalist (Traditional) +1:50 


“HE’S ALWAYS THERE” 

Henry Simms - Lead Vocalist, Angela Russell, Hannah 
White, Carrie Carter, Nikki White - Vocalist Accompaniment 
and the Church of the Living God” Mass Choir (Donan 
Dillard) + 3:55 


"JESUS PRAYED FOR ME” 
Rosette Richards - Yocalist (Rose tte Richards) 3:25 


“NEW WORLD” 
Mary Helen Wortham - Vocalist (Mary Helen Wortham) « 4:45 


“DON’T SELL OUT” 
Church of the Living God Mass Choir* (Dorian Dillard) 4:03 


SPECIAL THANKS TO: MAGGIE STATON PEEBLES, APPEARING COURTESY OF WINSTON DEREK RECORDS, INC. 


SPECIAL THANKS TO: NETTIE HARRISON, PIANIST 


SPECIAL THANKS TO: BEULAH BROWNLEE FOR HER GUEST APPEARANCE WITH THE TWO ORIGINAL MEMBERS OF THE JEWELL GOSPEL TRIO. 


SPECIAL THANKS TO: LUCILLE BAABEE, LONG TIME FRIEND OF BISHOP ML. JEWELL AND THE CHURCH OF THE LIVING GOD’ FOR HER 
APPEARANCE AND SINGING OF "STRAIGHTEN THEM LORD* CLYTEE GASTON FOR HER APPEARANCE AND SINGING OF “CHIEF'S MEDLEY” 


Avery special thanks Bishop M. L. Jewell for your prayers and blessings, for without your faith and inspiration 
this aloum would not have been possible. Thank you "Chief" for believing in us and giving us an opportunity 
to sing these songs of Zion so that we can be truly instrumental in ministering the Gospel in Song. We hope 
you will be pleased with our efforts because they are a direct trioute to you as our leader. 





Saturday Night LIVE! 
| Love The Lord ¢ This Little Light ¢ Best | Can ¢ Too Late « 
Jesus Will Take Care Of You ¢ Chief’s Medley ¢ 
Joyful Steps (Instrumental) 


Church of the L Living Gc 
The Pillar and Ground of the Truth Which |), 





Saturday Night LIVE! 
Only You Lord © Straighten Them Lord e 
He’s Always There e Jesus ee ie For Me e New World e 
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Church of the Livi Living God 
The Pillar and Ground of the Truth Which with His Own Blood, inc. 
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side 1 1 Freedom Jn Your Eyes 2 Love Js The Answer 3 J Always Cross You 4 january 
6 To Be Free 5 Wake Me When J's Over 7 Eternity 
side 2 8 World Without Fear 9 Lives Of The Real Men 10 Talk To Me 11 Lazy Flies 


12 Qde 13 Hangin’ On 14 Sex. Drugs & Democracy Made in Canada .// 


Sex, Drucs & Democracy, a feature-length, documentary film, explores the limits of personal freedom. The film takes an 
uncensored look at the unconventional approach to morality and politics in Holl: and with an outstanding s oundtrack, 
' featuring all new American and Dutch bands. It’s reality like you've never seen it before. ©1994 All Rights Re 


served 
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SANCTIFIED LADY * SAVAGE IN THE 
SACK * MASOCHISTIC BEAUTY: IT'S 
MADNESS « AIN'T IT FUNNY (HOW 
THINGS TURN AROUND) * SYMPHONY » 
LIFE'S OPERA * DREAM OF A LIFETIME 


See abel for sequence 
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I’m On The Outside Looking In 

- It Wouldn’t Have Made Any Difference 

- Two Strong Hearts - Once In A While 

- Fallen - Daydreamin’ - From A Whisper To 
&Scream - Ain't No Woman (Like The One 
I’ve Got) - Just Like You - Love 

Brought Us Here Tonight 
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Side One 
STRETCH PROGRAM (22:1: 
Side Two 
STRESS REDUCTION PROGRAM (14:07 
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PRODUCED BY JANE FONDA AND JULIE LaFOND 


MUSIC COMPOSED & PRODUCED BY EDDIE ARKIN 





3300 Warner Blvd 


Warner Bros. Records Inc 
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JANE FONDA’S 
STRETCH AND STRESS REDUCTION PROGRAM 
STRETCH PROGRAM (22:15) 


ig 00) 2) Le eB) aN FONDA AND JULIE LaFOND 
MUSIC COMPOSED & PRODUCED BY EDDIE ARKIN 


















JANE FONDA’S 


STRETCH AND STRESS REDUCTION PROGRAM 
STRESS REDUCTION PROGRAM (14:07) 
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®1990 Jane Fonda 
Warner Bros. Records Inc.. 
a Warner Communications Company ©. 
Made in U.S.A. ; 
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Everything Alnght 4:18 Let Some Drops Fall 5:4s Produced ny Phil Hurtt 
Faith In The Fight 4:44 Victory 4:17 1998 Sweet Spirit Record: 
He'll Make A Way 4:18 No Not One 5:54 Liebert 


Walk In Jerusalem 4:36 Go Out With Joy 
Mah God Is So High 2:42 =e mragl 
The Artewet 2 ma 0 Come Let Us Worship i | Te 


He Is Lord Phitippians 2:9-1 
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All selections courtesy of Buddah Records 


A—OH HAPPY DAY/JUBILATION/SOMEDAY / 

EVERY MAN WANTS TO BE FREE/TRY THE REAL THING 
B—A CLOSER WALK/LEAN ON ME/OOH CHILD/ 

lM GOING THROUGH/ BLOWIN’ IN THE WIND 


>) 1979 CBS Inc. (P) 1979 CBS Inc 
71873..1974. 1976 Buddah Records. Inc. : . 
SPFLAL PROBL LTS 6 2 trademark of UBS Inc / Manulaciured by CBS Recoros 1 CBS inc./ 2) Hv 52 Si. Iwew 101A Caly 
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le Give All Praise To God * | Believe (interlude) « 
slieve He Will « SIDE B * Enon Praise Medley * Soon | Will 
) Be Done (Pastor's Solo) * I've Been Washed in The Blood « 
_ Psalms 146 * He Made A Way * At Calvary 6°" 5661 
7 © @ 2001 ECDC Recorctis. 230 W. Coulter Sweet, Phi edelphis, PA 19144 3918 Ww. 2NOnta.Ors. For Bookings 
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Commonwealth of Pennsylvania 
Church of God inChrist Mass Choir 
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MATTIE S CLARK 
| Presents GO TELL IT 1 ae | 
 'ma Worker in the Vineyard of the Lord - Cast All Your Cares on Jesus" | i) 
Joy, Great Joy - Sweet Jesus « | Feel the Spirit Movin’ 
\ \ 


SPCN 
790-082-2992 


" i’ | a /g “ WFL Records | 


© &©@ WFL / Regency Music, La Canada, CA 91012. 
Unauthorized reproduction prohibited by Federal Law. 





MATTIE MOSS CLARK 
Presents GO TELL IT | 
Sing Till the Power of the Lord Comes Down + Blessed Assurance « 
I’ve Got a Feeiing - Renew Me = 1 Got to Tell It 


WFL Records | 
SPCN jj 
790-082-2992 
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LOIN TO) WFL / Regency Music, La Canada, CA 91012 
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NEW FROM ARISTA OPTIMUM SOUND 





@sO (983 Budeoh Records, linc, Morketed and 

Gstnduted by Amita Records, lnc, é West 57th 

Stree’, New York, N.Y. 10019. Printed in U.S.A Al 

Aghts "eserved. Unouthorized duplication is a 

\ “ition of applicable lows. © TM US. Par. Off 
RIAA 


® 1977 Buddoh Records, Inc 


7822-16004-4 
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within the realms of our dreams 








a side 


zaire 

the sepia love song 
una muy bonita 
donna lee 

up behind the beat 


0 422-848244-4 6 


Produced by Delfeayo Marsalis 
Executive Producer: Fitzgerald C. Pine 


b side 


time to go home 
delfeayo's dilemma 
araggamuffin & his lance 
a slave's tale 


antilles ®, an island records, inc. company @@, 14 e. 4th st., ny, ny 10012. ® © 1991 island records Itd. all rights reserved. printed in the u.s.a. 
waming: unauthorized reproduction of this recording is prohibited by federal law and subject to cnminal prosecution. anc 8756 
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1. time to go home (6: 


b side 








1. ZAIRE 2. THE SEPIA LOVE SONG 3. UNA MUY BONITA 4. DONNA LEE 
5. UP BEHIND THE BEAT 
PRODUCED BY DELFEAYO MARSALIS; EXECUTIVE PRODUCER: FITZGERALD C. PINE 
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1. TIME TO GO HOME 2. DELFEAYO'S DILEMMA 3. A RAGGAMUFFIN & HIS LANCE 
PRODUCED BY DELFEAYO MARSALIS; EXECUTIVE PRODUCER: FITZGERALD C. PINE 
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JENNY MORRIS 


THE ADVANCE STORY 


A special sneak preview from Jenny Morris's 
Atlantic: Records debut, BODY & SOUL (81819) 
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A special sneak preview from Jenny Morris's 
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THE ADVANCE STORY 










JENNY MORRIS <I; 








THE ADVANCE STORY x Se 
BODY & SOUL ATLANTIC RECORDING CORPORATION, 
JACKSON (from Dekadance) NP WIVORK: NEWYORK A001 
YOU’RE GONNA GET HURT Se Company | 
YOU | KNOW Warning: Unauthorized reproduction of this | 
LIGHT HEARTED recording is prohibited by Federal law and 


Subject to criminal prosecution. 


BODY & SOUL (Reprise) 








JENNY MORRIS e THE ADVANCE STORY 
_ BODY & SOUL © JACKSON (from Dekadance) © YOU'RE GONNA GET HURT ¢ 
YOU | KNOW e LIGHT HEARTED © BODY & SOUL (Reprise) 


Mo. by ATLANTIC RECORDING CORP. 75 ROCKEFELLER PLAZA, ‘NEW YORK, NEW YORK 10010 
@° A Warner Communications Company 
ata LICENSED FOR PROMOTION ONLY - SALE IS PROHIBITED. 
Ownership and right to possession reserved by Atlantic: a Coagpecticn. 











. eigainahoo —_ 








bond bergland 


the obscure object of devotion 
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side one 
the weight of rhe soul 
dimension x 


Ree the obscure object of devotion 
untitled a1 

the dream pipe 
amecican other 
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dogstar records ® 

©©® 1996 solifick music, inc., 
1153 powell st.san francisco, 
ca 94108. all rights reserved. 
unauthorized duplication is a} 
violation of applicable laws. 
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BOND BERGLAND 


1. THE WEIGHT OF THE SOUL 8:40 


2. DIMENSION X 10:50 











BOND BERGLAND 
1. UNTITLED #1 8:40 2. THE DREAM PIPE 5:23 
3. AMERICAN OTHER 4:23 4. DOUBLE HELIX 4:03 
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"96 SAMPLER 


1. HORACE BROWN 
“One For The Money” 
(Original Version) 


2. WHITEHEAD BROS. 
“Feel Your Pain” 


3. LADAE! 
“Party 2 Nite” (Original Version) 


4. DIANA ROSS 
“Tf You’re Not Gonna Love Me Right” — 
(Crenshaw Rem1x) 





5. LADAE! 
“Party 2 Nite” (Ghetto Flava) 
(Featuring Grand Puba) 


6. HORACE BROWN 
“One For The Money” 
(Buttnaked Remix) 
(Featuring Lost Boyz) 
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PROMOTIONAL USE ONLY 
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96 SAMPLER 


1. HORACE BROWN 
“One For The Money” 
(Original Version) 


2. WHITEHEAD BROS. 
“Feel Your Pain” 


3. LADAE! 
“Party 2 Nite” (Original Version) 


4, DIANA ROSS 
“If You’re Not Gonna Love Me Right” 
(Crenshaw Remix) 


5. LADAE! 
“Party 2 Nite” (Ghetto Flava) 
(Featuring Grand Puba) 


6. HORACE BROWN 

“One For The Money” | 
(Buttnaked Remix) 

(Featuring Lost Boyz) 


| PROMOTIONAL USE ONLY 
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~ MOTOWN °96 SAMPLER 
HORACE BROWN “One For The Money” 4:23 e WHITEHEAD BROS. “Feel Your Pain” 4:03 e 
LADAE! “Party 2 Nite” (On inai Version “, 5:17 ¢ DIANA ROSS “If You’re Not Gonna Love Me | 
Right” (Crenshaw Remix) 3:56 ¢ LADAE! Party 2 Nite” lope Flava) (Featuring Grand Puba) 
4:50 e HORACE BROWN “One For The Money” (Suttnaked Remix) (Featuring Lost Boyz) 4:33 ‘ 


ee 


© © 1996 Motown Record Company, L.P. Manufactured and Marketed by Motown Record Company, L.P.. 
5750 Wilsiiire Bivd., Los Angeles, CA 90036-USA. All rights reserved. 
Unauthorized dupication isa ss of — sed 





THE MONSTERS OF JAZZ © IMPOSSIBLE THINGS = BLOOD 
PACT © FATHER’S DAY © BABY DOLL © LIFE INSIDE 
THE CEMETEF!Y = AL! THE WAY FROM MEMPHIS 

ONE SIDE OF THIS PROGRAM MAY BE OF LONGER DURATION 
THAN THE OTHER TO PRESERVE THE ALBUM CONTINUITY. 
@ 1900 CRS Recor inc. 














“When | Fall 





In Love” 
Original Radio 3:53 


Euro Radio 4:18 


Written by C. Phillips & Alexia 

Produced by Chris Phillips for CP Productions 
Co-produced by Alexia Phillips 

Programming, Engineering & Mixing by Chris Phillips 
Male Vocals by Chris Phillips 


CP Productions, SOCAN 
PLAYTHEMUSIC, ASCAP in jp 
; | POLITAN 
Empress Music CORPORATION 
distributed by: UE 
Metropolitan Recording Corp. 
900 Passaic Ave. 
E. Newark, NJ 07029 
enpaess. INIT TI 
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“When | Fall In Love” 
ea Original Radio 3:53 * Euro Radio 4:18 
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"UP ‘TIL NOW" 


SIDE A 


1. CRYING IN THE RAIN 
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7. THE DECREE 


SIDE B 


1. IT'S ALL IN THE GAME 
2. ONE LESS HOLIDAY 
3. SINCE | DON'T HAVE YOU 
4. TWO SLEEPY PEOPLE 
5. WHY WORRY 
6. ALL MY LOVE'S LAUGHTER 
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GEORGE CLINTON 
TAPOAFOM 
The Awesome Power Of A Fully-Operational Mothership 
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2. I'LL FLY AWAY 
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Convolution Here In (Manic Depression) 
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DIANA ROSS & THE SUPREMES- GREATEST HITS 
|} HEAR A SYMPHONY -MY WORLD IS EMPTY 
WITHOUT YOU-WHISPER YOU LOVE ME BOY-LOVE 
IS HERE AND NOW YOU’RE GONE - LOVE IS LIKE 
AN ITCHING IN MY HEART 
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‘WONDER YEARS (4:14) * LOVEBIRDS (4:13) « COLD HARD WORLD (4:19) « 
I LIKE HOW IT FEELS (3:40) ¢ MY WEAKNESS (4: 14) * DRINKS & JEWELRY (4:24) 


Promotional Only - Not For Sale 
® 1993 PolyGram Reconds, Inc. 
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side two 


DOMINO 


PART I—IN THE GLOW 
OF THE NIGHT 


PART II—THE LAST DOMINO 
FADING LIGHTS 


HOME BY THE SEA 
SECOND HOME BY THE SEA 
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THE MEDLEY 
DANCE ON A VOLCANO 
LAMB LIES DOWN ON BROADWAY 
THE MUSICAL BOX 
FIRTH OF FIFTH 
| KNOW WHAT | LIKE... 
DRIVING THE LAST SPIKE 
DRUM DUET 


Advance Cassette for Promotional Use Only. 
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All Rights Reserved. 
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GENESIS LIVE - THE WAY WE. WALK - VOLUME TWO: THE LONGS | 
1. Old Medley: Dance On A Volcano - Lamb Lies Down On Broadway - The Musical Box - 
Firth Of Fifth - | Know What | Like » 2. Driving The Last Spike » 3. Drum Duet 
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INTRO: FACE THE MUSIC ~YOU GOTITHE FLAVOR DIRTY DAWG © GIRLS 
IF YOu GO AWAY KEEP ON FMILIN NEVER LET YOu GO Ae 
(OF 0 
KEEPIN’ MY FINGERS CROSSED MRS. RIGHT. SINCE YOU WALKED INTO MY LIFE 
B's PLAY HOUSE 1 CAN'T BELIEVE ITS OVER LL STILL BE LOVING You et, BE WAITIN: 
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SCENIC 


SIDE 1: SIDE 2: 

1. The Tones Of Peloponnesus (3:23) 10. Dronia (5:46) 

2. lonia (8:01) 11. lonic Curve (2:07) 

3. Parisia (4:14) 12. Aga Aludoma (2:18) 

4. Acquatica (2:51) 13. Sidereal Hands At The 
5. All Fish Go To Heaven (4:41) Temple Of Omphalos (4:22) 
6. Isle Of Caldra (3:00) 14. Modula Raga (8:27) 

7. Deserted Shores (1:55) 15. Et Tu, Dronius? (16:55) 
8. Improvia (1:19) 

9. Angelica (5:03) 


WORLD DOMINATION RECORDINGS 
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SCENIC 


1. The Tones Of Peloponnesus 2. lonia 3. Parisia 4. Acquatica 
5. All Fish Go To Heaven 6. Isle Of Caldra 
7. Deserted Shores 8. Improvia 9. Angelica 
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SCENIC 


10. Dronia 11. lonic Curve 12. Aga Aludoma 
13. Sidereal Hands At The Temple Of Omphalos 
14. Modula Raga 15. Et Tu, Dronius? 












-) MISADVENTURES 


=o. davMOH aoe ‘ILS WAS LLVW ili Say ‘Dhel aINoVE S} 


“ Lad] NIHON / SMV14 TWL¥4 / Loony 
oR OML 3dIS \ 


oye 7 Bar LW9 / N3NOM vais / oi 
4 ee INO 3aIS# 


* 

















2 FOOT FLAME 


“2 Foot Flame” 


SIDE A SIDE B 
1. Lindauer 1.Compass 
2. To The Sea 2. The Arbitrator 
3. Already Waiting 3. Cordoned Off 
4. Mr. H. 4. Chisel 


5. Reinvention 
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~ 2 FOOT FLAME 


| Compass ¢ The Arbitrator 
~ - Cordoned Off ¢ Chisel 
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GEORGE HARRISON M5 3255 (2) 


Side One / TT 21:05 
LOVE COMES TO EVERYONE — NOT GUILTY — HERE COMES THE MOON — SOFT-HEARTED HANA — BLOW 
AWAY 
Speed change at end of ‘Soft-Hearted Hana” is intentional 
Side Two / TT 18:54 
FASTER — DARK SWEET LADY — YOUR LOVE !S FOEVER — SOFT TOUCH — IF YOU BELIEVE 
PRODUCED BY GEORGE HARRISON & RUSS TITELMAN 
® © 1979 Ganga Distributors, B.V. 
@® Loka Productions S.A. 
Dark Horse Records, mid. and dist. by Warner Bros. Records Inc. 
All Rights Reserved. Unauthorized Duplication Is A Violation 
Of Applicable Laws. Made in U.S.A. 


© ® A Warner Communications Company Manufactured By Columbia House Under License. 
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GEORGE HARRISON 
Love Comes To Everyone / Not Guilty / Here Comes The Moon / 
Soft-Hearted Hana / Blow Away 
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® © 1979 Ganga Distributors, B.V. / CRC 
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GEORGE HARRISON 


Faster / Dark Sweet Lady / Your Love Is Forever / Soft Touch / 
Hf You Believe 





® © 1979 Ganga Distributers, B.V. / CRC 
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A: ATARDECER PRIMAVERAL / YA TODO SE ACABO / 
LA QUE SE VA / TRISTE VERDAD / COMO MANDA DIOS 


B: INDITA MIA /SABOR AMARGO / ALICIA / PALOMA 
QUERIDA / UN LUCERO 


DBC-20520 
STEREO 








©1980 CBS DISCOS INTL. / ®) 1980 CBS DISCOS INTL 
Mfg. & Dist. by: CBST DISCOS INTL. . 


i 2190 N. ‘S 89th Place, Miami, Florida 33172 
CBS and are trademarks of CBS Marcas Reg. 


: WARNING: Ih rights reserved. Unauthorized duplication 
is a violation of applicable laws 
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PAQUITO D’RIVERA 
Celebration 


Side One Side Two 
1]. Wapango 1. How Many In Your Party, Please? 
2. The Magic City (Miami) 2. High Tide 
3. We (To Kristen And Me} 3. Chick (For Chick Corea] 


4. Heart Of The Kingdom 
PROMOTIONAL COPY—NOT FOR SALE 
® © 1988 CBS Records Inc. 
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Side One Side Two 
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2. The Magic City (Miami) 2. High Tide 
3. We (To Kristen And Me} 3. Chick (For Chick Corea) 


4. Heart Of The Kingdom 
PROMOTIONAL COPY—NOT FOR SALE 
® © 1988 CBS Records Inc. 
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Celebration oo 
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PAQUITO D’RIVERA 
Celebration 
\Wapango ®@ The Magic City {Miami} @ We (To Kristen And Me) 
Heart Of The Kingdom 
® © 1988 CBS Records Inc. 
; Chrome 
Tape 
Dolby 


PROMOTIONAL COPY—NOT FOR SALE 
CBS Studios New York Cassettes.are Real Time 
WERE rom Bygitat Audio Masters 














PAQUITO D’RIVERA 
Celebration 
How Many In Your Party, Please? ® High Tide 
Chick (For Chick Corea} 
®) © 1988 CBS Records Inc 


PROMOTIONAL COPY—NOT FOR SALE 
CBS Studios New York Cassettes are Real Time 
Transfers from Digital Audio Masters 
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Side One 





NEWKIRK 
Small Thing 


Radio Edit 1 

Radio Edit 2 

Remix Edit 
Ext Mix 


Promotional Copy - Not For Sale 
Copyright 1991 Sony Music Entertainment Inc. 











DEF JAM NEWKIRK 
73849 Small Thing 


Side One 


NEWKIRK 
Small Thing 


Radio Edit 1 

Radio Edit 2 

Remix Edit 
Ext Mix 


Promotional Copy - Not For Sale 


Copyright 1991 Sony Music Entertainment Inc. 
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NEWKIRK - "SMALL THING" 
Radio Edit 1*Radio Edit 2* Remix Edit* Ext Mix 


Promotional Copy - Not For Sale 
DEF JAM Copyright 1991 Sony Music Entertainment Inc. 
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ALAM 
ELPHAN 
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| TIDES TURNING _ 
FIT « HUMANE SOCIETY e FADED REALITY BREAK « WRAPPED IN GREED 
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MARKETED AND DISTRIBUTED BY: 
HOT PRODUCTIONS INC. 
7360 S.W. 48th St., MIAMI, FL 33155 





MADE IN U.S.A. 


THE BOYS FROM THE BOTTOM 
MY GiRL’S GOT THE BOOTTY 
Produced by Danny D & DJ Wiz for Hot Productions, Inc. 
Published by Henstone/Musicworks « Recorded by M. Marro, Mix B. Greenspan 
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® 1990 TIME-X RECORDS 
Mfg. by Hoi Productions, Inc. - 7360 S.W. 48th St, Miami, FL 33155 - Made in USA 
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THE BOYS FROM THE BOTTOM 


MY GIRL’'S GOT THE BOOTTY 
Produced by Danny D & DJ Wiz for Hot Productions, Inc. 
Published by Henstone/Musicworks + Recorded by M. Marro, Mix B Greenspan 
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) 1990 TIME-X RECORDS 
Mfg. by Hot Productions, Inc. - 7360 S.W. 48th St, Miami, FL 33155 - Made in USA 
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. Write Me A Few Lines 

. Louise 

. | Heard Somebody Call 

. 61 Highway 

. Mama Don’t Allow 

. Kokomo Blues 

_ Fred’s Worried Life Blues 
. You Gonna Be Sorry 

_ Shake ’Em On Down 

. My Trouble Blues 















Over 60 Minutes of 





Classic BLUES 


11. Black Minnie 
12. That’s Alright 
13. When | Lay My Burden 
Down 

14. Ain't Gonna Be Bad No Mo’ 
15. Do My Baby Ever Think Of Me 
16. Brooks Run Into The Ocean 
17. Bull Dog Blues 

18. Frisco Line 

19. You Gotta Move 


Fred McDowell—vocals and guitar (played with a bottle neck 


Recorded in Mississippi and California in 1964 & 65 by Chris 


Strachwitz 
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FRED McDOWELL 
‘‘Mississippi Delta Blues’”’ 
© 1989 by ARHOOLIE Productions 


_ DOLBY 


= gm, 


WRITE ME A FEW LINES © LOUISE © | HEARD SOMEBODY CALL « 61 HIGHWAY e 
MAMA OUN'T ALLOW e KOKOMO BLUES ¢ FRED'S WORRIED LIFE BLUES © 
YOU GONNA BE SORRY © SHAKE ‘EM ON DOWN ¢ MY TROUBLE BLUES 
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FRED McDOWELL. 
‘Mississippi Delta Blues”’ 
© 1989 by ARHOOLIE Productions 
(inno — 


mas 
C-304 


BLACK MINNIE @ THAT’S ALRIGHT e WHEN | LAY MY BURDEN DOWN « AIN'T GONMA 
BE BAD NO MO’ «¢ DO MY BABY EVER THINK OF ME ¢ BROOKS RUN INTO THE OCEAN 
(Eli Green) ¢ BULL DOG BLUES (Eli Green) ¢ FRISCO LINE © YOU GOTTA MOVE 















OVER 
6&0 


MINUTES 
OF CLASSIC 


BLUES 





1. Bald Eagle Train 9. sugar Hill 
2. Single Man Blues _—‘ 6. My Baby 
3. Georgia SkinGame 7. Alabama Blues 
4. Jesus Died on the Total time: 64:10 
Cross to Save the 
World 


ARHOOLIE C-323 
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Fre "Sky Songs | 
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FATHER OF THE 


DELTA BLUES 
THE COMPLETE 1965 SESSIONS 
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response when playing 






PREACHIN'’ BLUES = GRINNIN’ 
IN YOUR FACE = SUNDOWN = 
LEVEE CAMP MOAN 


(66:6) 


egistrada./WARNING: All Rights Reserved. Unauthorized 


“B” standards for noise reduction. Decrease treble 
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ef Music Entertainment Inc./Manufactured by Columbia Records/666 Fifth Ave., P.O. Box 4455, 
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THE REVELATOR = 
EMPIRE STATE 
EXPRESS 


duplication is a violation of applicable 


LOUISE McGHEE = JOHN 


DEATH LETTER = PEARLINE © 


(61:2) 
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1992 Sony Music Entertainment Inc. 
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FATHER OF THE DELTA BLUES: 


LONGER TO PRESERVE 
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SUNDOWN ® 


ONE SIDE 


PREACHIN’ BLUES 
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“The Heathens Return” 
Performed by Endless, Woodman, 
Max Elliott, Varlet Larsod on 


Friday March 13th 
Recorded live to stereo cassette by 


| Second Family Band 
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SEEOND-FAMELY BAND 


The Heathens Return 




















Raw 


This Beat Is Technotronic* *, Move This*, 
Come Back, Rockin’ Over The Beat*, 


S$.0€ TWO 


Pump Up The Jam***, Get Up! (Before The.Night Is Over)”, 


Tough**, Take It Slow*, Come On 


SIDE ONE 
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The Jam’ 
Pump Up The Jam/Get Up ae ne Night Is Over)/ 
Tough/Take It Slow/Come On ee © 


© 1989 ARS Productions Belgium. All Rights Reserved. - 
Be 1989 SBK Records. All bali Reserved. k4-93422 









TECHNOTRONIC “Pump Up The Jam 
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Rocking Over The Beat/Raw ; 
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~ JOAN JETT-<-BLACKHEARTS 


Up Your Alley 








Side A Side B 
1. | Hate Myself For Loving You 1. | Still Dream About You 
2. Ridin’ With James Dean 2. You Want In, | Want Out 
3. Little Liar 3 Just Like In The Movies 
4. Tulane 4. Desire 
5. | Wanna Be Your Dog 5. Back It Up 


_6. Play That Song Again 


PROMOTIONAL COPY—NOT FOR SALE 
¢ 1988 CBS Records Inc 
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CBS RECORDS STUDIOS NEW YORK Cassettes are 
Real Time Transfers from Digital Masters 
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KON TIKI 


KON Tiki 


PARTY 
CRUISE 


This is just what you've come to the Caribbean for. 
Blue water, clear skies, and the warm breezes 
lilting with the sound of a Calypso Stee! Band. 
And don’t forget the rum punch! 


All of us aboard the KON TIKI hope that on 

some snowy wintry evening ahead, you'll play our 
“Party Cruise’ album, close your eyes, and be back with 
us again in the Caribbean. 





SIDE ONE 
1. JAMAICA FAREWELL (Burgess) .... 2:25 
2. GIVE ME ONE MORE CHANCE (Michael Jackson) 2:20 
3. NOCTURNE (Chopin) ................... 3:28 
4. *WINGS OF A DOVE (Furgeson) ....... ‘ 3:15 
SIDE TWO 
1. YELLOW BIRD (Keith) ............ : uke sede 230 
Ze SAMMY jiu ae oer va Valeo 3°05) 
3. CECILIA (Simon and Garfunkel) ReenR NN BN 2:50 
A\MARYANNY i get i ea: Hane e 10 
5. WHEN THE SAINTS COME MARCHING IN 2:35 
CREDITS 
Executive Producer . .Don Grime 
Arranger and Director 4 al Jame 
Photographer . y FE ‘ . Bob Lux 
Sound Engineer and Mixer John € 
“The producer is not responsible for the drunken condition of the 


band during this song, 


KON TIKI PARTY CRUISE 
JAMAICA FAREWELL ¢ GIVE ME ONE MORE CHANCE 
NOCTURNE © WINGS OF A DOVE 


®© ROGER JAMES ORCHESTRA INC. | 
(Record Division) | 
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MONEY/LONG TALL SALLY/BAD BOY/TWIST & SHOUT 
. PLEASE MR. POSTMAN/C’MON EVERYBODY/R & R MUSIC 
SLOW DOWN/ROADRUNNER/CAROL/MISS MOLL Y/20 FLIGHT 











COBRA VERDE 


=» “VINTAGE CRIME” SCAT EP (cd/12") out OCT. 10 
manufactured and distnbuted by MATADOR 








= ap 
‘Vintage Crime. er 

1. CATALOGUE SUD PO) Me nOUimn Se Pileae 
2. WORLD DOESNT END A. ONE STEP AWAY FROM MYSELF 
3. MEDIA WHORE B. EVERYTHING TO YOU 

4. WISH WAS HERE scat 45 out Aug. 28 

5. EVERYGODFORHIMSELF A. LEATHER 

6. FIRE OF LOVE B. ASTORY1ICAN SELL 


produced by Cobra Verde 
All songs (c) Bad Clarinet songs/ BMI except Fire of Love” 
(p) 1995 scat records, (p) 1995 sub pop records 











COBRA VERDE 


=» “VINTAGE CRIME” SCAT EP (cd/12") out OCT. 10 
manufactured and distributed by MATADOR 
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"Vintage Crimen CP 


1. CATALOGUE SUD POD Po OUT Se Dh 20 
2. WORLD DOESNT END A. ONE STEP AWAY FROM MYSELF 
3. MEDIA WHORE B. EVERYTHING TO YOU 

4. WISH| WAS HERE scat 45 out Aug. 28 

5. EVERYGODFORHIMSELF A. LEATHER 

6. FIRE OF LOVE B. ASTORYICAN SELL 


produced by Cobra Verde 
All songs (c) Bad Clarinet songs/ BM! except “Fire of Love” 
(p) 1995 scat records, (p) 19935 sub pop recerds 


COBRA VERDE = i 


SALES(MATADOR): 212 995 5882 
HYPE (AUTOTONIC): 901 452 3939 
MISC. (SCAT): 314 533 3280 
SUB POP 45: 617 282 2510 
ADVANCE COPY--NOT FOR SALE 
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- COBRA VERDE Vintage Crime. EP 
catalogue * world doesn’t end * media whore ¢ 
wish i was here * every god for himself ¢ fire of love 
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COBRA VE RDE 7 inch sing! ee 
SUB POP 45 one step away from myself * everythi 
SCAT 45 leather a story i can seil 


tee 3 " | wey : 
45 Ha \ J. & a es 4 
|; SUB POP ( ; y\ 4 Bea 
OUT 8.26.95 |’ \ — 3 
IM os. 
-© bad clarinet songs 
® Sub Pop Records © Scat Records 
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7. Revolution 
2,Whale Watching. 
3. Keining in Youn Brain 
Broken dtaing Jam 

ig Fresh Loom €& he Gloom 
6; Shoelaces 
7.Calif~oania Uneaming 

| 8: Animal Hearts 

ve 9 e ‘Black blo od 

(OWALL the Lights 
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"You want a new life/Better than this one/Ain't so 
bad/Just want it different," X, "New Life." 


aml Bl at-\am-Xe) ale mn \c-tmr- level eh amy c-Talel-lalale Pum ->.4 eo) 1-1 [at m,4 
singer/ songwriter/bassist John Doe about one of 
the tracks from hey Zeus!, the band's first album in 
ico)Ula@nY{-1-lecwr- Lalo Mo{-JolUimcolmlalle) Brit indie, Big Life. "It was 
about the desire to see life from another perspective, to 
feel what it would be like to get inside someone else's 
Sy CaM Za} CLAM tom oXe) (alm c= lover ar-Ulave m= lave MUlar-vac:llar-le) (7am 

_ It could also describe the fresh slate and new start 
represented by the latest, eagerly awaited effort from a 
band which has become practically synonymous with 
the '80's punk-rock explosion jn L.A., a seismic event 
itats\ am ©) cele |U(ex-\o mr- (oj t-r- te |]a(-1¢-) 0] Mr: (ym Mos- ym Mo) oles- al a (-10 Mi mo) 
Chili Peppers, Jane's Addiction and Guns N' Roses. 


Ma co)antmdai=)lamialidt-\mma-texe) collate l= ce) amcal-wm By-lale|-\galelUty-mr-lale| 


Slash labels and their performances at the legendary 
Masque, X served to create and define a post-punk 
musical community which is just now hitting its 
commercial stride with such acts as Nirvana, Pearl 
Jam, Sonic Youth and others. 


And while X's history is illustrious, the band“awhich a 


Takes (UX (=t-wur-(J(o(-Mnice)an meee) alalr- tale mm —><-)a\-mume [Ulit-lal-}am Relay 
Gilkyson and drummer D. J. Bonebrake--refuses to live 
in the past. When they came back together two years 
FYo (ol (0) air- WCX=1 4 (=1-0) MM (=) A A=s- aoe AY el | Le 
they'd never stopped playing, which in a sense, they 


Y= Xo lam emmm Lae UcelU-\Manl-1unl l= \e-mexelait (al v]-vo mm CoMere)|t-lele)¢-\ CoM [a am 
various formations, such as the acoustic-oriented — 


Knitters, while John and Exene each recorded: solo 
albums and became involved in such side projects as 
movies and spoken word performances. All that 
experience pays off on hey Zeus! 
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BY THE COVER 


3. YOU CAN'T JUDGE A BOOK 
4. GAMBLING BLUES 


1. RAMBLING BLUES 
5. BABY, PLEASE DON’T GO 
6. BIG BOSS MAN 


SIDE TWO 
2. O YEA! 


1 








OO aoe 
featuring: 


NMI 


0 


~ 
5 
2) 
ze) 
5 
= 
= 
= 
% 
© 
ae) 
= 
o 
3 
2 
~ 
E 
S 
& 
Q 
o 
0 
£ 
AS 
= 
gE 
D 
B 
= 
S 
> 
® 
! 
c 
5 
<2) 
t 
d 
Q 
9 
rc 
& 
re) 
Q 
9 
c 
2 
£ 
= 
D 
17) 
52) 
= 
= 
2 
= 
G 
= 
O 


6. SO MANY ROADS, SO MANY TRAINS 


1. DOWN IN THE BOTTOM 
2. LONG DISTANCE CALL 

3. WHO DO YOU LOVE 

4. | WANT YOU TO LOVE ME 
5. JUDGMENT DAY 
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4 JOHN,HAMMOND | 
| ) SO MANY ROADS 


ess 
| _ DOWN IN THE BOTTOM ¢ LONG PISTANCE CALL * WHO DO YOU LOVE . | 
| | | ( WANT YOU TO LOVE ME ¢ JUDGMENT DAY ¢ SO MANY ROADS, SO MANY TRAINS | a 
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JOHN HAMMOND 
SO ROADS 


RAMBLING BLUES ¢ O YEA! YOU CAN’T JUDGE A BOOK BY THE COVER. M 
GAMBLING BLUES ° BABY, PLEASE DON’T GO ° BIG BOSS MAN. | 3 
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ALBERT KING 
THE BLUES DON’T CHANGE 
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5MPS-8570 
(STAX-4101) 


SIDE TWO 


FEEL THE NEED = FIRING LINE (I 
DON’T PLAY WITH YOUR WOMAN, YOU 


SIDE ONE 
THE BLUES DON’T CHANGE = 
I'M DOING FINE = NICE TO BE NICE = 


BEAUTIFUL 


OFF (Part Il) = | CAN'T STAND 
THE RAIN = AIN'T IT 


DON’T PLAY WITH MINE) = THE PINCH 
PAID OFF (Part |) = THE PINCH PAID 


LM 





(AIN’T THAT NICE) = OH, PRETTY 
WOMAN =* KING OF KINGS 
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THE BLUES DON’T CHANGE = I’M DOING FINE = NICE TO BE NICE 
(AIN’T THAT NICE) = OH, PRETTY WOMAN # KING OF KINGS 
® 1977, Fantasy, Inc. 





ALBERT KING 
THE BLUES DON’T CHANGE 
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FEEL THE NEED = FIRING LINE (1) DON’T PLAY WITH YOUR WOMAN, YOU 
DON’T PLAY WITH MINE) = THE PINCH PAID OFF (Part !) © THE PINCH 
PAID OFF (Part Il) = | CAN’T STAND THE RAIN & AIN’T [T BEAUTIFUL 
® 1977, Fantasy, Inc. 
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1. P-25 London 
2. Ballad Of Urgency 











Produced by: J.J.Puig & The Black Crowes 


The Black Cr Recorded & Mixed by: Jack Joseph Puig 
me Crowes Ass'td by: S.Holroyd, J.Sheehan, R.Rogut 


The Black Crowes Amorica 
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. P-25° London 


| y 
Ne A-Conspiracy 2. Ballad Of Urgency 
3. High Head Blues 


4. Cursed Diamond 4. Downtown Money Waster 


9. Non Fiction 9. Descending 
6. She Gave Good Sunflower 
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The Black Crowes Seniniiny fl 


JAPAN: JAPON 
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The Black Crowes 


AMORICA 
Non Dolby 
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RS) (| ; o Side 2 
1. Baby I’m Scared Of You 3 ~ 1.1 Can’t Get Over You 
2. You’re Not The Man You Used To Be . 2. It Don’t Matter 


Produced by Syl Johnson AKA Sly Johnson 
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| BABY I’M SCARED OF YOU 


Baby I’m Scared Of You 
: You're Not The Man You Used To Be 
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SYLEENA JOHNSON 


Twinight Inc. Records - produced by Executive Sy! Johnson 
All in ia Reserved 
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j ' BABY I’M SCARED OF YOU 
| | Can't Get Over You 
lz It Don’t Matter 
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SYLEENA je 
Twinight Inc. Records - produced by Executive Bills Sle)alarvela 
All deinchi Reserved 
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Side A 


. WESTERN UNION 


BLUES 


.| WORKED SO HARD 

. RIVER BLUES—PART | 
. RIVER BLUES—PART II 
.| WALKED ALL NIGHT 

. MIDNIGHT AND DAY 


. THREE O'CLOCK 


BLUES 
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Side B 
8. THE BLUES IS KILLING ME 
9 DID YOU EVER FEEL LUCKY 
10. |'M WILD ABOUT YOU 
11. BLUES WITH A FEELING 
12. WHY CAN’T YOU CRY 
FOR ME 
13. THERE IS A TIME FOR 
EVERYTHING 
14. LOWELL JUMPS ONE 


C-2003 





Lowell Fulson - guitar and vocal; 
Martin Fulson - rhythm guitar 

Plus small band on last four selections. 
Cover Photo by Chris Strachwitz 

© ® 1949, 1991 by Arhoolie Prod. INC. 


Cover by Wayne Pope 
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WESTERN UNION BLUES * [WORKED SO HARD RIVER BLUFS1 « 
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. ©, THREE O'CLOCK BLUES le 


ial Dt 





-. Lowell Fulson 
"River Blues" 


1 
: | 
\" THE BLUES Is KILLING M ME « ° DID YOUE EVER FEEL LUCKY °.I’'M WILD IN; @)0) Wi 


MUYOL e BI LES WITH A FEELING e WHY CAN’T YOU CRY FOR ME e THERE IS AY 
ey ae TIME FOR EVERYTHING e l sei oe west. 





t a? | es " 


; 


e« as * 
eT 
° 


-_- 
_——- 
. 


4 to, 
@ *- yr | 











mE SL LOT cena “ 
‘ ers Cee aunty Ny 
NS) wa 
“pet 
vi) 





ee 











yy —— - ge eiemate «|S 
’ 

















“OBVIOUS” * 


S 


ESTRUCTION * 


* A SNAKE CALLED 


PEDESTAL OF D 
PAPER CHAIN * CINDERBLOCK * J.J. F* 
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REPAIR * AGE OF HYPOCRISY 
WISH YOU WERE HERE * INSTINCT 


BROKEN LADDER * 


ON MY WAY TO NOWHERE * 
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Asia Minor 

Doc 

34374 

Miles the Cat 
Meat Sandwich 

Of Things to Come 









The Dimitri Gureviteh 
Quintette is; 


Dimitri Ivanovitch Gurevitch: 


Omnipotent Leader 


Matthew Alexander Bergman: 
Guitar 


William Carl Black: 
Bass/Drums/Vocals 


Brik Hoagland: 
Tenor Sax/Flute 


Catherine Stambach 
Bass 


Alan D. Lerner 
Drums 


Burkey: 


Percussion 


CCOl 


Recorded at: Smelly Cat Studios 

8214 Sth Ave 

Brooklyn, NY 11209 
Recorded from 4/13/96 to 6/10/96 
Conceived, written, arranged, produced & 
recorded by: The DGQ 
Special Thanks to: Beverly, Rinster, Kate, 
Jess, Lynnette Santin 
Thanks to: Doc, Jim "Lord Vader" Baglino 
Jack, Dim, Sugar Daddy Funk, Dianna, James 
Brey, Taj, Dan Hale, Starcat, Gus, Ty, 
Frank Zappa, John Zorn, Miles Davis, 
Ornette Coleman, Herb & TheTJB, Jeff 
Smith, Arthur Guinness, Matt Groening, 
John K., G.I. Gurdjieff, All of you that 
support us in anyway. 
NO THANKS to: MIV, Music Whores/ Cover 
Bands), Mass Media, Stupid people, Fast 
Food Chains, Organized Crime & Religion 


The DGQ Sucker Fanatic Club 
8214 Fifth Avenue 
Brooklyn, N.Y. 11209 
USA, Harth 








INDIGO GIRLS 
"SWAMP OPHELIA" 


SIDE ONE SIDE TWO 


1, FUGITIVE 1. WOOD SONG 

2. LEAST COMPLICATED 2. MYSTERY 

3. LANGUAGE OR THE KISS 3. DEAD MAN’S HILL 
4, REUNION 4. FARE THEE WELL 


5. POWER OF TWO 5. THIS TRAIN (REVISED) 
6. TOUCH ME FALL 


Epic INDIGO GIRLS 
"SWAMP OPHELIA" 


INDIGO GIRLS 
"SWAMP OPHELIA" 


SIDE ONE SIDE TWO 


1. FUGITIVE 1. WOOD SONG 

2. LEAST COMPLICATED 2. MYSTERY 

3. LANGUAGE OR THE KISS 3. DEAD MAN'S HILL 

4, REUNION 4. FARE THEE WELL 

5. POWER OF TWO 5. THIS TRAIN (REVISED) 
6. TOUCH ME FALL 


Promotional Copy Not For Sale 
Copyright 1994 Sony Music Entertainment Inc. 
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~ "SWAMP OPHELIA" 
Epic Records 




















Promotional Copy — Not For Sale 
usic Entertainment Ine. 








INDIGO GIRLS 


"SWAMP OPHELIA" 
Epic Records 
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Promotional Copy Not For Sale 
Copyright 1994 Sony Music Entertainment Inc. 
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© 1991 Sony Music Entertainment (France) S A. 
"Columbia" is the exclusive trademark of Sony Entertainment nc ‘ 
made in Holland / distribué en France bar Sony Music 
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COLUMBIA 


MARILYN MONTREUIL 3:17 


MARILYN 2:40 


® 1991 Sony Music Entertainment (France) S.A. 
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SIDE A 
(EVERYBODY OUGHTA) HAVE A LITTLE TALK / |’M 
ie -GIVIN’ IT UP/ IN MY FATHER’S HOUSE / HE’S THE ONE 


SIDE B 
- STAND UP AND TESTIFY / THE LORD IS GOOD TO ME / 
_ GROWING UP IN THE LORD / LORD TAKE ME HIGHER / 
COME ON UP TO GLORY 





A 


‘GABRIEL HARDEMAN DELEGATION 


TALK 
(EVERYBODY OUGHTA) HAVE A LITTLE TALK/I'M GIVIN’ IT uP/ 
(N MY FATHER'S HOUSE/HE'S THE ONE 
Produced by Gabriel Hardeman 


| | i] \" yey | Nt) i | Ny | i | i || i 


Fes aay 


Executive Producer: Byron Spears, Jr. 
©® 1983 BIRTHRIGHT RECORDS. INC 











GABRIEL HARDEMAN DELEGATION 
ne 
STAND DP AND TESTIFY/THE LORD IS GODD TO ME/GROWING UP IN FHE LORD/ 
LORD TAKE ME HIGHER/EOME ON UP FO GLORY - 
Produced by Gabrie) Hardemen 





1 axr70211 


Executive Producer: Byron Spears, Jr. 
©® 1983 BIRTHRIGHT RECORDS. INC 
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Columbia 








BRGINILD 





EL ORGANILLO 


CARA 1 


AGUA, AZUCARILLOS Y AGUARDIENTE (*) 
Pasodoble 
Chueca 


EL ANO PASADO POR AGUA (*) 
Mazurka de los paraguas 
Chueca / Valverde 


FUMANDO ESPERO (**) 
Cuplé 

F. Garzo / Viladomat 
LO SIENTO (*) 


Habanera 
J. Marcos Zambrano 


AIRE DE ARAGON (*) 
Jota 
M. Ramos 


EL POBRE VALBUENA (*) 
Habanera 
Valverde / Torregrosa 


Antes de dar la vuelta a ja Musicassette, 
deje pasar la cinta hasta et final. 














CARA 2 


LA VERBENA DE LA PALOMA (*) 
Mazurka 
Breton 


EL RELICARIO (**) 
Cuplé 
Padilla 


NENA (**) 

Cuplé 

Zamacois / Puche 

DON QUINTIN EL AMARGAO (*) 


Schottish 
Guerrero 


TU NO ERES ESO (**) 
Cuplé 
V. v M. Romero 


LUISA FERNANDA (*) 
Mazurka de las sombrillas 
Moreno Torroba 


(*) MANUEL RAMOS 
(**) ANTONIO APRUZZESE 


MADE IN SPAIN 


Editado por Discos COLUMBIA, S. A 
C/ Libertad, 24 — Madrid — 4 


Impreso en Espafia por FOCO, S, A. 
Avda. América, s/n - Madrid (1974) 





AGUA, AZUCARILLOS Y AGUARDIENTE. Pasodoble> — EL ANO 
“EL PASADO POR AGUA. Mazurka de los paraguas* — FUMANDO 


ORGANILLO” 


ESPERO. Cuplé** — LO SIENTO. Habanera* — AIRE DE ARAGON. 
Jota*° — EL POBRE VALBUENA. Habanera* 


“MANUEL RAMOS 
*“*ANTONIO APRUZZESE 


MADE IN SPAIN 
{P) 1973 


) CARA 
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j 
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GRABADO EN MADRID POR DISCOS COLUMBIA, S. A. 

Reservados todos los derechos. Prohibida la duplicacion ejecucion publica 
y radioteledifusion. Depdsito Legal: M. 39033 - 1973 

Febricade en Espeite por COFASA - Av. América, s/n - Madrid -27 
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LA VERBENA DE LA PALOMA. Mazurka* — EL RELICARIO. 
“EL Cuplé** — NENA. Cuplé** — DON QUINTIN EL AMARGAO. 
fel-Yer WNIT eRe Schottish® — TU NO ERES ESO. Cuplé** — LUISA FERNANDA. 
Mazurka de las sombrillas 
*MANUEL RAMOS 
** ANTONIO APRUZZESE 


MADE IN SPAIN 
(P) 1973 


\ CARA 


d 


S.G.A.E 
GRABADO EN MADRID POR DISCOS COLUMBIA, S. A. 


Reservados todas los derechos. Prohibida la duplicacién ejecucion publica 
y radioteledifusion. Impuesto de Lujo a metilico. Permiso nim. 856 
Fsbricado por COFASA - Av. América, s/n - Madrid - 27 
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& Vol Aike Kissing oe 


Radio Edit 


She Doesnt Live 
SSE. y Vo _ VIBE 


LP Version* 


Produced by John William Dexter 
Executive Producer: John Livingston 
Written by John Dexter & Tina B 
Published by Irving Music, Inc., 

John Dexter Music Inc. (SOCAN), and 
Almo Music Corp., B. Woman Music Inc. (ASCAP) 


*(From the A&M cassette & compact disc 


“West End Girls” 75021 5366 4/2) 





® & © 1991 A&M Records, Inc. All rights reserved. 
Unauthorized copying, reproduction, hiring, lending, public 
performance and broadcasting prohibited. Printed in the U.S.A. 
A&M Records, Inc., P.O. Box 118, Hollywood, CA 90078 
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7502 1157 1- 9 





RECORDS 








PROGRAM ONE 4:21 
NOT LIKE KISSING YOU — Radio Edit 





75021 1571 4 
“hist 
RECORDS 
& 1991 A&M Records, In 
Aad reamed Uramhoreed” PA al al 


copying, reproduction, hing, WEST END GIRLS 
lending, public performance 
oid tiniesling profited CASSETTE SINGLE Oil [cosy system) 5 


} ? 


PROGRAM TWO 3:44 
SHE DOESN'T LIVE HERE NO MORE - LP Version 


FSO21 1571 4 











MY EVERYT 





1 


+. Lorp, You’RE HOLY~ 2. HARAMBEE (DUET WITH BoB CarLISLe) 3. MY EVERYTHING 
(DUET WITH Marvin Winans) &. THE POTTER’S HAND~ S. How Sweet It Is (To BE 
LovepD By You) &. It’s OK To Cry 7. Take IT UP 8. MovE ANOTHER MOUNTAIN 9. 


JESuS, JESUS, JESUS 10. OUTSIDE THESE WALLS 


#& o=-~ MASTERTRAX 3 KEY ORIGINAL ARTIST PERFORMANCE MASTERS AVAILABLE 





GSGSXX 
PRODUCED BY: BILL MAXWELL, CHRIS HARRIS, MARK BALDWIN 
EXECUTIVE PRODUCERS: GEORGE KING AND DEAN DIEHL 


© & © MMIl Diadem Music Group, a div of Brentwood Music, inc. Manufactured and distributed in 
0 8 3061 0 682 0 All rights reserved. Unauthorized duplication prohibited. 











the United States by Provident Music Distribution, Inc., 742 Cool Springs Blvd., Franklin, TN 37067. 





Helen Baylor 


My Everything 
Lord, You're Holy * Harambee ¢ My Everything 
The Potter’s Hand ¢ How Sweet It Is 


8306 1-0682-4 


> OH 


© & © MMil Diadem Music Group, Inc. Manufactured and distributed in the United 
States by Provident Music Distribution, Inc., 741 Cool Springs Bivd., Franklin, TN 
’ $7067. All rights reserved. Unauthorized duplication prohibited. 
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Helen Baylor 
My Everything 
It's OK to Cry © Take it Up e Move Another Mountain 
Jesus, Jesus, Jesus ¢ Outside These Wallis 


-®& © MMII Diadem Music Group, Inc. Manufactured and distributed in the United: 
States by Provident Music Distribution, Inc., 741 Cool Springs Blvd., Franklin, TN 
duplication prohibited. 
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i} @/ SIDE ONE 
» The Best Is Yet.;come 
Live Mind Let fe 
Makin: It Fifer 
Love: 3rougr t!'Me Back 
There is Noenying 


SIDE TWO 

Amazing Grace 

Nobody Better 

He Came Through 

All The Way | 
The Lord Is My Shepherd) 
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epic records group 





© 1996 Word. Inc./ 

(P) 1996 Word. 

Inc./Manufactured and 

distributed by Epic. A yO gpa | 
Division of Sony | 


Music/550 Madison | 
Avenue. New York. NY 10022 3211/°Epic’ and Rep. USE |. 8 
Tm. Off. Marca Registrada./ WARNING: All Rights Fes, rved. é 


Unauthorized duplication 15 a violation of applical Lihaws, 
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This cassette was manufactured to meet critical q ty standar 
If you believe the cassette has a manufacturing de ti please call 
our Customer Service Department at 1 800 257 3h ¢ ) 
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PAUL KENGMO Message To My People - 
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PAUL KENGMO Message To My People 
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~TNFERNO “Prophecy Pt PL 3” 
Pain n the Mind @ Black Tuesday e Chamber of Anger 


\ Keg oP Wipes « Prophecy PE 3 rt 
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( ‘includes: never enough 
: info freaks | 
| bring it on déwn 
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“Jesus Jones is mesmerizing: o ve through: time. 
taking hold of your conscience, retusi#y to let ga.” 
= Spin Magazine 

"This Bunch flex more muscle thon: 2 
| Arnold Schwurzenegger’s latest adventure” 
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=e Melody Moker 
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(What A) Wonderful World 
Crying In My Sleep 
Saturday Suit 
Mr. Shuck ’n’ Jive 
Paper Chase 


COLUMBIA ZTEREO CASSETTE 





Crying In My Sleep ® Marionette = Shine It On Me = Watermark = 
Saturday Suit # All My Love’s Laughter = (What A) Wonderful World = 
Mr. Shuck 'n’ Jive = Paper Chase = She Moved Through The Fair = 
Someone Else (1958) = Wooden Planes 
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HARRY'S GAME 
(From the motio nN picture 
“PATRIOT GAMES") 

and 

IN A LIFETIME 

(Duet with Bono ) 
82409-4 
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Featuring: 
Peter Madcat Ruth 
and special guest 
Jerry McCain 


Featuring 
Peter Madcat Ruth 
and ‘special guest 
Jerry McCain 





Gohnny Shines and ‘friends ©1991 PTP-001 


Produced and Engineered Pulltight Productions 
by Bart Pate Rt 6, Box 274 
S Gadsden, AL 35901 
(205) 549-0344 
® All Rights Reserved. 














SIDE A 


Dust My Broom 
(Robert Johnson) Trad. BMI 


You're The One | Love 
(Johnny Shines) Happy Valley Music BMI 


Rock Me 
(McKinley Morganfield) Arc Music BMI 


So Glad | Found You 
(Johnny Shines) Arc Music BMI 
SIDE B 


Brutal Hearted Woman 
(Johnny Shines) BMI 


Down The Highway 
(Johnny Shines, Bart Pate) Pulltight Pub. 1990 BMI 


The Delta Pines 


(Johnny Shines) Testament Music 
Hello Central 
(Johnny Shines) BMI 


PERSONNEL: 


Johnny Shines - vocals 

Bart Pate - guitars 

Peter Madcat Ruth - harmonica 

Gloria Sitz - piano, bass 

Jim Henderson - drums 

Alan Adkins - tenor sax 

Jerry ‘Boogie’ McCain - harmonica on 
“Brutal Hearted Woman’ 


® 1991 ALLEY-WAY RECORDS 
All Rights Reserved. 








DUST MY BROOM °, YOU’ RE THE ONE | LOVE 
_ ROCK ME e SO GLAD | FOUND YOU 
-©® 1991 ALLEY-WAY RECORDS 





BRUTAL HEARTED WOMAN ¢ DOWN THE HIGHWAY |: 
THE DELTA PINES e HELLO CENTRAL 
©® 1991 ALLEV-WAY RECORDS | 








I), JOHNNY SHINES AND FRIENDS 
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3. THE BRIDE GROOM COMETH 
4.1 KNOW THE LORD LAID HIS HANDS ON ME 
5. THEY THAT WAIT UPON THE LORD 

6. PRAY FOR ME g 


"IS HE SATISFIED WITH ME 

4, RESTING IN [Us 

5. JESUS IS MIN | 
6. HE WILL OPEN THE DOOR JUST FOR YOU Jam 


SIDEA SIDE B 
|. JESUS CAN WORK IT OUT |. STEP BACK LET GOD DO IT 
2. 'LL NEVER FORGET 2. HEAVEN IS MY GOAL 
| 21401° 71244" "6 


PO 1999, Savoy Recorps, INc. All rights reserved 
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SIDE ONE SIDE TWO 

Wild World 3:35 Caution 4:51 

In The Springtime 4:10 Some Guys Have All The Luck 3:35 
Should I 3:32 I Know Love 4:39 


Asse To You 5:30 Strollin’ On 3:18 
_ 3Can We Ease The Pain 5:11 Best Of Me 3:06 
Let %@ Know 3:32 Crazy Love 4:36 
Hous, @' 3:57 Woman In You 4:55 
Just A+ “te Bit Longer 3:36 Peace Throughout The W :d 3:56 
PRINTED IN THE U.S.A. 
COMPILA, eX ® 1991 TEN RECORDS LTD. © 1991 TEN RECORDS LTD. Issued under exclusive license in the 4y «i States by 


Charisma Records America, Inc. 1790 Broadway, New York, NY 10019. 
Wamning: «. “Q@isssas St oprsseetesstthtis 
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‘| SOMEONE J 














SIDE 
MAKE MY BODY ROCK 1990 
SOMEONE TO LOVE ME 
SHARE 
DON’T YOU WANT MY LOVE 
WHAT’S THE DEAL? 
YOU KNEW, BOY 











SIDEB 7 
GOT ALOVE FOR YOU V iS 
(HURLEY'S MIX) 


IT AIN’T NO BIG THING 

WHEN LOVE HURTS 

THE TRUE MEANING (OF LOVE) 
1567-91764-4 8 IWILLALWAYSBE THEREFORYOU 


ALL SONGS PRODUCED AND ARRANGED BY: DWAYNE “SPEN” RICHARDSON, DEREK A. JENKINS, CASSIO WARE 


AND PAUL SCOTT FOR BACKROOM MUSIC PRODUCTIONS 


BIG BEAT RECORDS, DISTRIBUTED BY ATLANTIC RECORDING CORPORATION, 75 ROCKEFELLER PLAZA, NEW YORK, i] 
NEW YORK 10019. A Time Warner Company ©® © 1990 Big Beat Records. All Rights Reserved. Printed in U.S.A. | 
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2. Chezidom [Version Dominicana] 
3. Dueno de las girlys 

4. No me voy a interponer 6 
5. Bien guillao de gangster 


1. Re-mix 
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DE ON ee: 2 5. Los 10 mandamientos 
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SIDE A.1, LOVE U WITH THE REST OF MY LIFE - Charles Laster & Candace Laster-Jones 5:02 ° 
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°e MIGHTY LOVE - PT. 1 
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STOP IT THE (GAMES PEOPLE PLAY) - THE 

RUBBERBAND MAN ¢- WORKING MY WAY BACK 

TO YOU/FORGIVE ME, GIRL ¢ CUPID/I’VE 0 8122-71213-4 1 
LOVED YOU FOR A LONG TIME 
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--SIDE ONE-- 
1.LADY CAME FROM BALTIMORE 
2.REASON TO BELIEVE 
3.YOU UPSET THE GRACE OF LIVING WHEN YOU LIE 
4.MISTY ROSES 
5. TURN THE PAGE 
6.BLACK SHEEP BOY 
7.LENNY'S TUNE 
8.DON'T MAKE PROMISES 
9,.DANVILLE DAME 

--SIDE TWO-- 
1.JF 1 WERE A CARPENTER 
2.RED BALLOON 
3. TRIBUTE TO HANK WILLIAMS 
4.SMUGGLIN' MAN 
5.[F | KNEW 
6.LAST SWEET MOMENT 
7.FIRST LOVE SONG 
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TIM HARDIN 
"LIVE IN CONCERT" 
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HEART 


Selected Tracks From Forthcoming Live, 
Acoustic Record 


Side One 
1. Alone 2. Crazy On You 
3. Cherry Blossom Road 4. AllI Wanna Do 
5. The River 
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Selected Tracks From Forthcoming Live, Acoustic Record 
ALONE - CRAZY ON YOU - CHERRY BLOSSOM ROAD - ALL I WANNA DO - 
THE RIVER 
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| Take The Chance ¢ Here Today And Gone Tomorrow ¢ Looking Back To 
See ¢.The Three Bells (Les Trois Cloches) * Scarlet Ribbons (For Her 

Hair) e Send Me The Pillow You Dream On ¢ They Call The Wind Maria e 
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JIM ED BROWN—The. Essential Jim Ed Sicwn And The Browns 

Morning ¢ Angel’s Sunday ¢ Southern Loving ¢ e Broad-Minded Man ¢ 
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SAUSALITO « WUNK (Wet Funk) ¢ 
NEVER GONNA LEAVE YOU e TELL THE TRUTH 
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CHASE MUSIC GROUP Greetings From New York 
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PROGRAM ONE: 1. We Sing Glory 5:11 2. Free 6:56 

3. You Alone Are Worthy 7:58 4. Desire Of My Heart 6:02 
5. Never Alone 6:58 6. Grab Hold 4:18 

PROGRAM TWO: 1. Yes He Loves Me 6:06 

2. He Is Lord 6:11 3. Oil Of God 10:20 4. Labor In Vain 3:56 
5. The Classics (Nobody But Jesus, Real, Peace Be Still) 9:10 


® & © 1998 Zomba Recording Corporation. Manufactured in the United States by 
Zomba Recording Corporation, 137-139 West 25th Street, New York NY 100 

United States. All rights reserved. Waring: unauthorized reproduction of this rec 

by federal law and subject to criminal prosecution. Dolby and oO are trademarks of 


. al ly 


ey 
Tiny 


DO [cote system |* 


“THI 


ay ese 


PIOH Geld « QuOjYy JeAON 

e suey AW 4O 2e11S8g e Ayioj, ey OuUOlY NO ¢ B814 » hoi Bulg eM 
LYVSH AW AO 3YISaG 

SNOYULSWNYY 114g WSSSNVA. 


43114-4 3 








HOUSE OF LOVE 
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Purple Killer Rose 
Tea In The Sun 
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1. YEARNIN’ (Oliver Nelson) 
2. ON GREEN DOLPHIN STREET (Kaper/Washington) 
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1. MANHA DO CARNAVAL (Bonfa/Mar.a/Llenas) 
2.*ROUND ABOUT MIDNIGHT (Monk/Williams/Hanighen) 
3. FUNKY BLUES (Sample/Brown/Manne) 
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Of Fenbach’s Barcarolle and Can-Can 
and other French Masterpieces — F 
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ADELAIDE SYMPHONY ORCHESTRA 





JOSE SEREBRIER 
ADELAIDE SYMPHONY ORCHESTRA 


SIDE 1 . 

BIZET: SUITE FROM CARMEN — Prelude « Intermezzo = | 

_Les Toreadors « La Garde Montante « Danse Boheme . 

MASSENET: PRELUDE (La Vier - 

SAINT-SAENS: DANCE OF THE PRIESTESSES eecean and Delilah) — 
SIDE 2 

OFFENBACH: CAN-CAN (Crpheus in the Underworld) 

OFFENBACH: ENTR’ACTE * BARCAROLLE (The Tales of Hoffmann) 

GOUNOD: BALLET MUSIC FROM FAUST 
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JOSE SEREBRIER 
ADELAIDE SYMPHONY ORCHESTRA 


SIDE 1 
BIZET: SUITE FROM CARMEN — Prelude e Intermezzo * 
Les Toreadors « La Garde Montante * Danse Boheme 
MASSENET: PRELUDE (La Vierge) 
SAINT-SAENS: DANCE OF THE PRIESTESSES (Samson and Delilah) 
SIDE 2 
OFFENBACH: CAN-CAN (Orpheus in the Underworld) 
OFFENBACH: ENTR’ACTE * BARCAROLLE (The Tales of Hoffmann) 
GOUNOD: BALLET MUSIC FROM FAUST eet | 
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Surely the most familiar opera in the world is 
Geo Bizet's “Carmen.” Its arias and dances 
have been sung and played by musicians of every 
kind. Jascha Heifetz transcribed its melodies for 
the violin; there are piano versions; and Bizet 
himself made an orchestral suite. In the forties, 
Broadway contributed an updated swing version 
called “Carmen Jones’ and in the seventies, a rock 
version was recorded starring Melba Moore with 
arrangements by one of America's leading young 
composers John Corigliano. The one fact which 
all of the above makes apparent is the immediate 
appeal of the music to people of all kinds. Bizet 
would compose other works but none would 
euete the acceptance of this great French 
pera. 


While Gouncd’s opera “Faust” has never held the 
place in the hearts of audiences that “Carmen” 
does, its ballet music depicting the Devil tempting 
Faust with the most beautiful women of the world 
has long been a favorite with concert audiences 


everywhere. 


Perhaps the most well-known music from France 
is Jacques Offenbach’s beautiful “Barcarolle” and 
wildly raucous “Can-Can.” M. Rosenthal arranged 
many of Offenbach’s most beautiful melodies into 
a ballet, “Gaite Parisienne’, that achieved world 
wide fame as performed first by the Ballet Russe 
and later by every other ballet company. 
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SIDE ONE 

This House 

Just As Soon (I'll Be Shouting) 
Nothing Shall Separate Me 
Nobody But You Lord 

Jesus Is The Rock 


9 9362-46580- 
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SIDE TWO 
Born Again 

Come Fill This Place 
Now That I’m Here 
Bring It To Jesus 


| PRODUCED BY DAN CLEARY FOR CLOUDBURST PRODUCTIONS *« EXECUTIVE PRODUCERS: DEMETRUS ALEXANDER AND NEAL JOSEPH 


| Warner Alliance, a division of Warner Bros. Records Inc., 3300 Warner Blvd., Burbank, CA 91505-4694. 75 Rockefeller Plaza, New York, NY 10019-6908. 
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Vol. ? 
featuring 


Community Choir 
featuring John P. Kee 


Fred Hammond & 
Radical For Christ 


Hezekiah Walker & 
The Love Fellowship 
Crusade Choir 


Richard Smallwood 
SWaith Vision 
Wolanda Adams 


VERITY presen ULV PRESENTS THE 


The Canton Spirituals 
Daryl Coley 
Vanessa Bell Armstrong | 


Victory In Praise 
Music and Arts 
Seminar Mass Choir 


Joe Pace & The 
Colorado Mass Choir 


Side A: 1. THE NEW LIFE COMMUNITY CHOIR featuring JOHN P. KEE Mighty God 3:58 ¢ 2. FRED HAMMOND& = 
RADICAL FOR CHRIST Unconditional 4:20 ¢ 3. HEZEKIAH WALKER & THE LOVE FELLOWSHIP CRUSADE CHOIR 

How Much We Can Bear 5:54 4. RICHARD SMALLWOOD WITH VISION Thank You 8:38 ¢ 5. YOLANDA ADAMS fe SC M xX 

Even Me 7:50 Side B: 1. THE CANTON SPIRITUALS Clean Up 5:18 ¢ 2. DARYL COLEY Jesus Saves 7:52 TT | 


3. VANESSA BELL ARMSTRONG Never Alone 6:12 ¢ 4. VICTORY IN PRAISE MUSIC AND ARTS SEMINAR MASS 
CHOIR Jesus, He’s My King 4:33 ¢ 5. JOE PACE & THE COLORADO MASS CHOIR Still Have Joy 5:20 
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Mighty God 
Written by John P. Kee 
Zomba Songs Inc. and Scott's Residence Dist. (adm. by Zomb 
Produced by John P. Kee 


From the album Strength (01241-43108-2/3/4) available on 
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| Warned You 

No Matter 

| Don’t Mind &) 

Tell Me 
| (Are You With It) | 
Bring It On - 
' | Love You (duet with 
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You Sure Love To Ball 
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MAY IS MOTOWN MONTH 


MARY JANE GIRLS - In My House, 
Shadow Lover 

DeBARGE - Rhythm Of The Night, 
Who's Holding Donna Now 

COMMODORES - Animal Instinct 

RICK JAMES - Can't Stop 

WILLIE HUTCH - The Glow 

ALFIE - Star 

JAKATA - Golden Girl 

THE EMOTIONS - Miss Your Love, 
The Good Times 

MAUREEN STEELE - Save The Night 
For Me 

THE TEMPTATIONS - How Can You 
Say That It’s Over 

FOUR TOPS - Sexy Ways 
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MAY IS MOTOWN MONTH 


MARY JANE GIRLS - In My House, 
Shadow Lover 

DeBARGE - Rhythm Of The Night, 
Who's Holding Donna Now 

COMMODORES - Animal Instinct 

RICK JAMES - Can't Stop 

WILLIE HUTCH - The Glow 

ALFIE - Star 

JAKATA - Golden Girl 

THE EMOTIONS - Miss Your Love, 
The Good Times 

MAUREEN STEELE - Save The Night 
For Me 

THE TEMPTATIONS - How Can You 
Say That It’s Over 

FOUR TOPS - Sexy Ways 
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THE SELECTIONS ARE FROM THE 
FOLLOWING ALBUMS: 


MARY JANE GIRLS - In My House, 
Shadow Lover - “Only Four You” - 6092 GL 
DeBARGE - “Rhythm Of The Night, 
Who's Holding Donna Now - 
“Rhythm Of The Night” - 6123 GL 
AND *“Berry Gordy'’s THE LAST DRAGON" 
Soundtrack - 6128 ML 
COMMODORES - Animal Instinct 
“Nightshift” - 6124 ML 
RICK JAMES - Can't Stop 
“Glow” - 6135 GL 
WILLIE HUTCH - The Glow 
“Berry Gordy’s THE LAST DRAGON" 
Soundtrack - 6128 ML 
ALFIE - Star 
“Berry Gordy’s THE LAST DRAGON" 
Soundtract - 6128 ML 
JAKATA - Golden Girl 
“Light The Night” - 6060 CL 
THE EMOTIONS - Miss Your Love, 

The Good Times - “If | Only Knew” - 6136 ML 
MAUREEN STEELE - Save The Night For Me 
“Nature Of The Beast” - 6124 ML 
THE TEMPTATIONS - How Can You Say That 
It's Over - “Truly For You” - 6119 GL 
FOUR TOPS - Sexy Ways 
“Magic” - 6130 ML 





SIDE A 

1. WHO’S GONNA SHOE...1:51 

2. MORNING HAS BROKEN 2:53 

3. DAYDREAM 2:44 

4, BABY MINE 3:39 

5. SECRET OF LIFE 3:36 

6. THE THINGS WE’VE HANDED 
DOWN 4:37 

7. YOURE A WONDERFUL ONE 
sae 


SIDE B 


- 1,GOOD LUCK CHARM 2:26 
| 2. |WILL 2:15 

' 3. LASSO THE MOON 3:28 

- 4, DREAMLAND 3:10 

' 5, WHO'S GONNA 


SHOE..(REPRISE) 1:41 


: 6. THE LORD'S PRAYER/NOW | 


LAY ME DOWN TO SLEEP 3:52 
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460 West 54th Street New York, NY 10019-4406 
212 833-7373 


sony ART GARFUNKEL ai 
STUDIOS “SONGS FROM A PARENT TO A CHILD” 
SIDE A _ SIDEB 
1. WHO’S GONNA SHOE...1:51 ' 1.GOOD LUCK CHARM 2:26 
_ 2. MORNING HAS BROKEN 2:53 = 2.1 WILL 2:15 
3. DAYDREAM 2:44 ' 3, LASSO THE MOON 3:28 
4. BABY MINE 3:39 ' 4, DREAMLAND 3:10 
5. SECRET OF LIFE 3:36 ' 5, WHO'S GONNA 
6. THE THINGS WE’°VE HANDED : ~ SHOE..(REPRISE) 1:41 
DOWN 4:37 ' §. THE LORD’S PRAYER/NOW | 
7. YOU'RE AWONDERFUL ONE: LAY ME DOWN TO SLEEP 3:52 
3:12 


© 1997 Sony Music Entertainment Inc. 
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I'M ON YOUR SIDE 





GUILTY 





IT'S IN THERE 
RAISE THE ROOF 


A DREAM WITH YOUR NAME ON IT 
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IT WILL HAUNT ME ° > Love: STORIES ° IS IT LOVE 
| FALL APART ¢ MORE ’N’ MORE 
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SIDE ONE SIDE TWO 
SEPARATED 1 WANNA KNOW 
REACTION SERIOUS 

GET AWAY DESTINY 

LET'S MAKE A DEAL OOH AAH 
HAPPY THIS TIME 

MY FIRST LOVE WHY 


Produced by Steve “Stone” Huff for Stone Productions, Inc. Executive Producers: Eric Payton, 
Steve Huff, and Avant Executive Producers for Magic Johnson Musac: Phi Robinson and Damon Jones 
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_3. Get Away 4. Let's Make A Deal 
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"Doug & Melvin Williams ie seats Water - 5:05 4. Be With Me Jesus - 4:48 
_ 2. Just To Say Thank You- 4:55 — 5. Living Testimony - 5:18* 


_ DUETS 3 Aer Te Storm ~ 4:30° 6. It Was You - 7:55 | 
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| 8. Never Seen Your Face - 4:53 32. You Are The Reason - 5:127* 


bi ls 











BBC-1631 


®© 2001 Blackberry Records, Inc: * Unauthorized Duplication Prohibited a 








LIFT EVERY VOICE 
AND SING 


Melba Moore, Gerald Albright Anita Baker 
Bobby Brown Terri Lyne Carrington 
Karen Clark The Clark Sisters Howard Hewett 


Freddie Jackson Stephanie Mills 
Jeffrey Osborne Take6 Dionne Warwick 
BeBe & CeCe Winans Stevie Wonder 


oe 


a SH k CU EE OARS SAN EN 














LIFT EVERY VOICE AND SING (7" aa FOS ee it 

LIFT EVERY VOICE AND SING 
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HAVE YOU HAD YOUR LOVE TODAY? = 
SERIOUS HOLD ON ME 
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OUT OF MY MIND = LEAVE ITALONE = HAVE YOU HAD YOUR 
LOVE TODAY? = SERIOUS HOLD ON ME 
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Long Distance Lover 

Let’s Ride 

Don’t Break My Heart 

Put Out The Fire 

Come Over To My House 

I'm Ready Now 

Baby Making Love 

Searching For The Love | Lost 


| Don't Know 
Latin Lover 

Baby Making Love 
Sounds Like Me 


Executive Producers: 
Eddie Levert, Sr., 
Walter Williams, Sr., and 
Steve Corbin 
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© 2001 MCA Records, 2220 
Colorado Ave., Santa Monica, CA 
90404 - U.S.A. Distributed by 
Universal Music & Video 
Distribution, Corp. Warning 

All rights reserved. Unauthorized 
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For The Love 
‘4. Long Distance Lover 2. Let's Ride 3. Don't Break My Heart 4. Put Out The Fire 
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For The Love 
j. 1 Don’t Know 2. Latin Lover 3. Baby Making Love 
4. Sound Like Me 5. Latin Lover (Ghost) 
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DUFF MCKAGAN - “Believe In Me" GEFC-24605 


SIDE ONE: 
1. Believe In Me (3:21) - 2. | Love You (4:12) - 3. Man In The Meadow (4:46) 
4, (Fucked Up) Beyond Belief (3:26) - 5. Could It Be U (3:07) - 6. Just Not There (3:34) 
7. Punk Rock Song (1:37) 


SIDE TWO: 
1. The Majority (3:07) - 2. 10 Years (4:27) - 3. Swamp Song (3:03) 
4. Trouble (3:11) - 5. Fuck You (3:22) - 6. Lonely Tonite (3:02) 
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DUFF McCKAGAN - "Believe [In Me" GEFC-24605 


SIDE ONE: 
1. Believe In Me (3:21) - 2. ] Love You (4:12) - 3. Man In The Meadow (4:46) 
4, (Fucked Up) Beyond Belief (3:26) - 5. Could It Be U (3:07) - 6. Just Not There (3:34) 
7. Punk Rock Song (1:37) 


4 SIDE TWO: 
“4. The Majority (3:07) - 2. 10 Years (4:27) - 3. Swamp Song (3:03) 


~ 4. Trouble (3:11) - 5. Fuck You (3:22) - 6. Lonely Tonite (3:02) 
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” DUFF McKAGAN - "Believe In Me" 
1. Believe In Me (3:21) - 2. | Love You (4:12) - 3. Man In The Meadow (4:46) 
4. (Fucked Up) Beyond Belief (3:26) - 5. Could It Be U (3:07) - 6. Just Not There (3:34) 
7. Punk Rock Song (1:37) 
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1. The Majority (3:07) - 2. 10 Years (4:27) - 3. Swamp Song (3:03) 
4. Trouble (3:11) - 5. Fuck You (3:22) - 6. Lonely Tonite (3:02) 
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Marvin Sapp ¢ Diary Of A Psalmist 
One Thing ¢ Lift Those Hands @ Miracle « You Are God Alone e Worship Medley (I Worship 
You Almighty God, There Is None Like You, There’s Something About That Name) ¢ Hallelujah | 


sully o- 
; 7 & —/ A 
| Zens | / 

















Marvin Sapp e Diary Of A Psalmist 
Unrestricted Praise * You’ve Been So Good ¢ Glory To The Lamb e 
We Worship You Today * If You Just Believe e Above All 
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SIDE A 
| ISLAND 5.55 
2 ALL ABOUT YOU 4.33 
3 ANGEL 5:05 
4 | DON'T WANT TO LOSE YOU 6:32 
5 ETERNAL LOVE 5.17 
6 THESE THINGS 5.00 


SIDE B 
| IF SHE KNEW 4.28 
2 PERSONAL 4:41 
3 IF | COULD 5:12 
4 COME TO ME 5:14 
5 WHEN SUNNY GETS BLUE 4.27 


6 BEFORE WE SAY GOODBYE 5:54 
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SIDEONE 1. Things That Lovers Do 2. You Don’t Have To Cry 


3, With You I’m Born Again 4. Love Saw It 
5 Loveable (From Your Head To Your Toes) 


6. You’re All | Need To Get By 


9 Here We Go | 10. Is It Still Good To You 
11. Make It Last Forever 12. Still 





Executive Producers: 


Antonio “LA” Reid 


sipETwo 7.When I Said!I Do 8. Close The Door 
& Michael Mauldin 
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WARNING! This project may cause pregnancy! 


“Well, we got pregnant just making this album, 
so proceed with caution!” 


ARISTA. 


07822-14751-4 


® & © 2003 Arista Records, inc. Manufactured and Distributed by Arista Records, Inc., 


a unit of BMG Entertainment, 6 West 57th Street, New York, NY 10019. 


Printed in U.S.A. All rights reserved, Unauthorized duplication is a violation of applicable laws. 
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| WITH YOU I’M BORN AGAIN ¢ LOVE SAW IT = 

LOVEABLE (FROM YOUR HEAD TO YOUR TOES) ee 
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KENNY LATTIMORE & CHANTE MOORE - 
ooo 9 THINGS THAT LOVERS DO 


















ms WHEN | SAID | DO ° CLOSE THE DOOR 
sie HERE WE GO IS IT STILL. GOOD FOR YOU 
an MAKE IT LAST FOREVER « STILL 
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Side One 
Incredible 

God Bless 

He Said 

In The Morning 
Ordinary People 
Trouble Ain t* 


Little Girl « : 
This Love 


| Try 





Side Two 

Hold On 

God Has Smiled On Me 
You Will Know 

So Close 

Thank You 

Give It Up Let It Go 





I=VO9SSS6O9 6) 7 


www.columbiarecords.com 
Wwww.mary-mary.com 
© 2002 Sony Music Entertainment Inc. / ® *2001, 2002 


Sony Music Entertainment Inc. / Manufactured by Columbia 
Records / 550 Madison Avenue, New York, NY 10022-3211 / 


“Columbia” and @ Reg. U.S. Pat. & Tm. Off. Marca @ 

Registrada. / WARNING: ALL Rights Reserved. 
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Incredible * God Bless + He Said 
» In The Morning Ordinary People * Trouble Ain't 
- Little Girl ¢ This Love ¢ I Try 


©2001, 2002 Sony Music Entertainment Inc. WARNING: All Rights Reserved. 
Unauthorized duplication is a violation of applicable laws. 
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“Hold On * God Has Smiled On Me « You ‘Will Know 
So Close * Thank You ¢ Give It Up Let It: Go 
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NEVER TRUST A RUNAN 


SIDE A: 


1. ROBOT REPAIR 
2. THAT JOHN DENVER GUY'S FULL OF SHIT 


3. THE INEVITABLE DESTRUCTION OF THE HUMAN RACE BY A 

SUPERIOR ROBOTIC CONSCIOUSNESS B ® ® We HOKE 
hes RECORDS 
1. LA FIN DU MONDE 


2. WORTHLESS 
3. BENZODIAZAPINE 
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‘ KE!TH SWEAT » KEEP IT COMIN’ 
WEE: It Comin’ » Spend A Little Time « Why Me Baby? « 
| Really Love You « Let Me Love You \. 


61216-4 
‘SR 


no ; Executive Producers: Keith Sweat & Hiriam Hicks yy {i 
© & © 1991 Elektra Entertainment, ; H 
nd BAN ao | 


2 a division of Warner Communications Inc. for the United States a 


Enelstos” WEA International Inc. for the world outside of the United — aaa 
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KEITH SWEAT + KEEP IT COMIN’ 
| Want To Love You Down » I’m Going For Mine » (There You Go) Tellin’: Me No rXor- lame 
Give Me What | Want ¢ Ten Commandments Of Love 

















Elektra 
61216-4 \ | 
00° Executive Producers: Keith Sweat & Hiriam Hicks 
© &© 1991 Elektra Entertainment, 
: - -adivision of Warner Communications inc. for the United States and **"* CCA 
CUE International Inc. : for the world outside of the United States. 
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ELTON JOHN 
The Big Picture 


Side One 

|. Long Way From Happiness 4:46 
2. Live Like Horses 5:02 
3. The End Will Come 4:53 
4. If The River Can Bend S22 


5. Love’s Got A Lot To Answer For 5:00 
6. Something About The Way You 


Look Tonight 5:09 
Side Two 
1. The Big Picture 3:45 
2. Recover Your Soul Sales 
3, January 4:00 
4.1 Can't Steer My Heart Clear Of You 4:08 
5. Wicked Dreams 4:40 
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The Big Picture 


Side One 

|. Long Way From Happiness 4:46 
2. Live Like Horses 5:02 
3. The End Will Come A253 
4. If The River Can Bend Dey 
5. Love’s Got A Lot To Answer For 5:00 


6. Something About The Way You 

Look Tonight 5:09 
Side Two 
1. The Big Picture 3:45 
2. Recover Your Soul 5:18 
3, January 4:00 


4.1 Can’t Steer My Heart Clear Of You 4:08 
5. Wicked Dreams 
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HOTQWET 
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A SIDE 
NUE OYA 1S D) BS ts OO) im DLO) AN 2NITE featur rs 
° HOT & WET testonimc worceis * UNBELIEVABLE > EVERYDAY 
1 BELONG TO Uasrrauoe* RIGHT HERE FOR U - ALL MY LOVE - YOU SAID 
: aN) ) D) ee 
B éN(olel @UBDO WINE (NETTIE NIC] GUE DIO) AYN] 
HOT & WET (REMIX) tearueine witaceas AND CHINGY ” NA NA NA NA iiktueme st PER Qt 
. GIVE IT TO ME - SLIP AWAY »* SAY YES - MAN'S WORLD 
a 
” EXECUTIVE PRODUCERS: DA TWELVE AND SEAN ‘PeDIDDY COMBS \ 
PRODIICED INMASSOCIATION WIT WALES FOR WORLDWIDI ENTERTAINMENT ©) FIRM 
WWW ONT COM WWW DIPSOULCOM WWW BADBOYONLINECOM » 
® © 2003 THEISLAND DEF JAM MUSIC GROUP. 825 EIGHTH AVENUE. NEW YORK: NEW YORK 10019 


» DISTRIBUTED BY UNIVERSAL MUSIC & VIDEO DISTRIBUTION CORP. WARNING: ALL RIGHTS RESERVED: 
UNAUTHORIZED DUPLICATION 15.4 VIOLATION OF APPLICABLE LAWS. PRINTED IN THE USA 
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Chie 2 ‘“HOT&WET’ 
sail 
1. INTRO/MEDLEY 2. UURCLO)INM DON UNMIN CURT TULUNIN(CH HE 


3. HOT & WET FEATURING LUDACRIS 4. UNBELIEVABLE 5. EVERYDAY . 
6. I BELONG TO U (INTERLUDE) 7. RIGHT HERE FOR U 8. ALL MY LOVE 9. YOU SAID 
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_ 1. KNOCK U DOWN INTERLUDE 2, KNOCK U DOWN 3. HOT & WET (REMIX) 
| |. FEATURING LUDACRIS & CHINGY 4. NA NA NA NA FEATURING SUPER.CAT 5. GIVE IT TO ME 
6. SLIP AWAY 7. SAY YES 8. MAN’S WORLD 
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SIDE ONE 







1. CELEBRATION 2. JUNGLE BooGiE 3. LADIES NIGHT 
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THE ISLAND DEF JAM MUSIC GROUP 


A UNIVERSAL MUSIC COMPANY 


4. JOANNA 5. GET DOWN ON IT 6. HOLLYWOOD SWINGING 


Su DIES w.O 








oo Mercury Records, a division of PolyGr 





1. CHERISH 2. FRESH 3. Too HoT 


4. TAKE My HEART (You CAN HAVE IT IF YoU WANT IT) 5. BiG FUN 





Celebration Jungle Boogie « 
_ Ladies Night ¢ Joanna ¢ , 
, Get Down’ On'It:¢ Hollywood Swinging — 
a 2000 Mercury Records, a division of ao Records, Inc." 


The Best Of yr. ro 
3 ie Cole) ae aT \e , 31454 2269-4 
20th poll fibiasibeil als) Millennium Collection | 











Cherish ¢ Fresh @Too Hot 
Take My Heart (You Can Have It If You Want It) ry 
Big Fun 
© 2000 Mercury Records, a division of Ce Records, Inc. 
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YOLANDA ADAMS « Believe 
NEN ACINCRO ROM RCC Ma (7 Me wey Sho’ 
BUit-lt@ Clem Welelile Mey mali Mm elilereleteliiceyer-l| 
Executive Producers: Yolanda Adams and Sylvia Rhone 


} Side One | 


Elektra Entertainment ees Inc. Warner Music Group, An AOL Time Warner Company. 
i 75 Rockefeller Plaza, New York, NY 10019/345 North Maple Drive, Beverly Hills, CA 90210 
- ©© 2001 Elektra Entertainment LC Trolt/oM [alemm Colm tC Melelicce MoltcUiccw- liom i /=-W leicieerstlere-laleleme lela tal=s 
~ world outside of the United States. Warner Music Group, An AQL Time Warner Company. 
’ _ Allrights reserved. Made in. U.S.A. po ELI 








































YOLANDA ADAMS « Believe 
Anything ¢ Only If God Says Yes ° Since the Last Time 1 Saw You 
’'m Gonna Be Ready ¢ Darling Girl ¢ ’m Thankful I 
Executive Producers: Yolanda Adams and Syivia Rhone a 





Side Two 
(27:35) 


' Elektra Entertainment Group Inc. Warner Music Group, An AOL Time Wainer Company. 
” 75 Rockefeller Plaza, New York, NY 10019/345 North Mapie Drive, Beverly Hills, CA 90210. 

©0 2001 Elektra Entertainment Group Inc. for the United States and WEA internationai aes (ole the : 

Colso Mole ti(e [=e the United States.'Warner ee Group, An AOL Time Warner Senay. 

Le: a oo C. , Made in U.S.A. . ite Tog 
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SIDE! =; | WANT YOU [FEATURING ROYALTY & NASDAQ) =! GOTS TO HAVE IT [FEATURING RON-RON & ROYALTY) 


=! ANYTHING GOES +! LADIES NIGHT =i 100% ALL MAN ©! THE RIGHT STUFF 7: ONE ON ONE [FEATURING LOLA TROY & 
LADE BAC) =| SHOW ME S!i0E2 ©; TRUST ME ?°} WONDERFUL THANG *'!.IN & OUT ‘=: CAN IT BE (FERTURING DON) 72! 
WHAT IS IT? ‘3] LIVE BONUS TRACK #5! TWISTED (Live) EXECUTIVE PRODUCERS: KEITH SWEAT & SYLVIA RMONE ASSOCIATES 
EXECUTIVE PRODUCERS: MERLIN BOBS & ROY “ROYALTY HAMILTON WWW.KEITHSWEAT.NET WWW.MUSICINFORMATION.COM 
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_ KEITH SWEAT - Rebirth 
| Want You * Gots To Have It « Anything Goes ° Ladies Night 
100% All Man « The Right Stuff > One On One » Show Me 
Executive Producers: Keith Sweat & Sylvia Rhone 
Associate Executive Producers: Merlin Bobb & Roy “Royalty” Hamilton 
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Elektra Entertainment Group Inc. Warner Music Group, An AOL Time Warner Company. 
75 Rockefeller Plaza, New_York, NY 10019/345 North Maple Drive, Beverly Hills, CA 90210 
©®© 2002 Elektra Entertainment Group Inc. for the United States and WEA International Inc. for the world 
outside of the United States. Warner Music Group, An AOL Time Warner Company. 
All rights reserved. Made in U.S.A. ; bo 9 CLIT 





KEITH SWEAT ° Rebirth 
Trust Me * Wonderful Thang * In & Out » Can It Be 
What Is it? » Live Bonus Track * Twisted (Live) 
Executive Producers: Keith Sweat & Sylvia Rhone 
Associate Executive Producers: Merlin Bebb & OY “Royalty” Hamilton 
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i Elektra Entertainment Group Inc. Warner Music Grou An AOL Time Warner Company. 
75 Rockefeller Plaza, New York, NY 10019/345 North Maple Drive, Beverly Hills, CA 90210 
es 2002 Elektra Entertainment Group ne. for the United States and WEA International Inc. for the — 
- ~ Outside of the United States. Warner Music see An AOL Time Warnet Company. - 
er || rights reserved. Made in U.S.A. 
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The Other Side 
Just For The Fun Of It 


SIDE B 


I'm In A Freaky Mood 
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I'm Ready 
Just Can't Get Enough 
Same One 
Put Your Body Where Your 
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Sie A 


Tasty Love 
Only You 


) ©1995 Atlantic Recording 
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prohibited by Federal law and subject to criminal prosecution 


world outside of the United States. All Rights Reserved. Printed in 
U.S.A. WARNING: Unauthorized reproduction of this recording is 


York 10019 A Time Warner Company 
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SEAN LEVERT © THE OTHER SIDE 
I’m Ready ¢ Just Can’t Get Enough © Same One © 
- Put Your Body Where Your Mouth Is ¢ Place To Be 
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Ym In A \ Frac Mood © The Other Side © Just For The Fun of ie 
Tasty Love @ Only You 
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aise & Worship Songs 


~— Richard Smallwood 




















Side A 1. Procession Of The Levites (Orchestral Prelude) 2:32 © 2. Anthem Of 
Praise 4:56 © 3. Angels 6:55 © 4.) Love The Lord 5:07 © 5. Center Of My 
Joy 4:35 ¢ 6. Bless The Lord 5:?° © / Holy Thou Art God 5:48 ¢ 8. Holy 
Thou Art God (Reprise) |? ¢-9. My Everything (Praise Waiteth) 6:06 

'0. My Everything (Praise Waiteth) (Reprise) 3:10 

Side B 1.God Is Worthy °:'‘ © 2. Glorify The Lord 2:26 © 3. The Highest 
Praise 4:03 ¢ 4. Psalm 8 5:25 © 5. Thank You 8:39 © 6. Total Praise 4:5° 
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The Praise & Worship Songs of Richard Smallwood 
_ Procession Of The Levites (Orchestral Prelude) - Anthem Of Praise - Angels -1 Love The 
Lord - Center Of My Joy - Bless The Lord - Holy Thou Art God - Holy Thou Art God 
(Reprise) - My Everything (Praise Waiteth) - My Everything (Praise Waiteth) (Reprise) 
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i The Praise & Worship anes of Richard Smallwood 


God Is Worthy - Glorify The Lord - The Highest Praise - 
Psaim 8 - Thank You * Total Praise 
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Jazzie B. 
Jazzie B. Intro ° 


Stevie Wonder & Wyclef Jean 
Mastablasta ‘98 


Aled 


f Aq pes 


Shaggy featuring Janet 


Luy Me, Luv Me 


Mary J. Blige 


Beautiful 


K-Ci & JoJo 
_ Never Say Never Again 
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Your Home Is In My Heart 
(Stella’s Love Theme) 


Soul Il Soul featuring Caron y) 
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Wheeler & Jazzie B. 
Free Again 


Diana King 
Make My Body Hot 


Maxi Priest 
The Art Of Seduction 
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Me Have You 


Kevin Ford featuring Rufus Blag 


nce For Me 


Saw featuring Nadine 
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JAZZIE B. INTRO - JAZZIE-B. @ MASTABLASTA ‘98 - STEVIE WONDER & WYCLEF JEAN™ 
LUV: ME, LUV ME - SHAGGY - Featuring Janet @ BEAUTIFUL - MARY J. BLIGE 
NEVER SAY NEVER AGAIN - K-Cl & JOJO # MAKES ME SWEAT - BIG PUNISHER & BEENIE MAN 
YOUR HOME IS IN MY HEART (STELLA'S LOVE THEME) - BOYZ II MEN - Featuring Chanté Moore 


® 1998 Flyte Tyme Records, J.V. 
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MUSIC FROM THE MOTION PICTURE 
HOW STELLA GOT HER GROOVE BACK 














_ DIANA rite @ THE ART OF SEDUCTION - MAXI PRIEST @ LET ME HAVE YOU - 
ME’SHELL NDEGEOCELLO # DANCE FOR ME - KEVIN FORD - Featuring Rufus Blaq — 
ESCAPE TO JAMAICA - LADY SAW - Featuring Nadine Sutherland ¢ JAZZIE’S BROOKE - JAZZIE B. 
® 1998 Flyte Tyme Records, J.V. 
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‘DAYTON (JAM) 

LIVIN’ FOR TODAY 

SO GLAD 

TONIGHT 
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DANK e EYES ON YOU e LET GO e 
DAYTIME FRIEND 


®1980 Liberty/United Records, Inc. 
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DAYTON (JAM) © LIVIN’ FOR TODAY eo 
SO GLAD * TONIGHT 


©1980 Liberty/United Records, Inc. 
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SIDE A 
1. My Enemy 3:38 
2. Beat Yourself Blind 5:02 
3. Subhuman Race 2:41 
4. Eileen 5:36 
5. Remains To Be Seen 3:32 
6. Face Against My Soul 4:19 
7. Bonehead 2:18 


SIDE B 
1. Frozen 4:44 
2. Into Another 4:01 
3. Firesign 4:52 
4. Medicine Jar 3:35 
5. Breaking Down 4:30 
6. lronwill 7:46 
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ATLANTIC 





Duplicated By NOW! Recording Systems, Inc. 
32 West 39th Street, 9th Floor, New York, NY 10018 
Telephone: (212) 768-7800 


AS) SKID ROW 


ATLANTIC 


SIDE A 
1. My Enemy 3:38 
2. Beat Yourself Blind 5:02 
3. Subhuman Race 2:41 
4. Eileen 5:36 

5. Remains To Be Seen 3:32 
6. Face Against My Soul 4:19 

7. Bonehead 2:18 


SIDE B 
1. Frozen 4:44 
2. Into Another 4:01 
3. Firesign 4:52 
4. Medicine Jar 3:35 
5. Breaking Down 4:30 
6. lronwill 7:46 





SKID ROW 
My Enemy ¢ Beat Yourself Blind ¢ Subhuman Race ¢ Eileen 
Remains To Be Seen @ Face Against My Soul ¢ Bonehezid 


Duplicated By: NOW! Recording Systems, Inc. 
(212) 768-7800 
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SKID ROW 
Frozen ¢ Into Another ¢ Firesign 
Medicine Jar ¢ Breaking Down ¢ Ironwill 
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DIANA Ross AND THE SUPREMES 
20 GOLDEN GREATS 
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DIANA Ross AND THE SuPR 
20 GOLDEN GREATS 





DIANA ROSS AND THE SUPREMES 


20 GOLDEN GREATS 


DIANA ROSS AND THE SUPREMES 
20 GOLDEN GREATS 


LADO 1 


1. WHERE DID OUR LOVE GO 
(B HOLLAND 'L DOZIER’E HOLLAND) 1964 


2. BABY LOVE 
(8 HOLLAND. DOZIER’E HOLLAND) 1964 


3. COME SEE ABOUT ME 
(8 HOLLAND/L DOZIER’E HOLLAND) 1964 


4, STOP! IN THE NAME OF LOVE 
(8 HOLLAND L DOZIER E HOLLAND) 1965 


5. BACK IN MY ARMS AGAIN 
(8 HOLLAND L DOZIER'E HOLLAND) 1965 


6.1 HEAR A SYMPHONY 
(8 HOLLAND L. DOZIER/E HOLLAND) 1965 


7. MY WORLD IS EMPTY WITHOUT YOU 
(8 HOLLAND L DOZIER’E HOLLAND) 1965 


8. LOVE IS LIKE AN ITCHING IN MY HEART 
(8 HOLLAND'L DOZIER'E HOLLAND) 1966 


9. YOU CAN'T HURRY LOVE 
(B HOLLAND ’L DOZIER 'E HOLLAND) 1966 


10. YOU KEEP ME HANGIN’ ON 
(8. HOLLAND DOZIER'E HOLLAND) 1966 
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1. LOVE IS HERE AND NOW YOU'RE GONE 
(B HOLLAND L DOZIER/E HOLLAND) 1967 


2. THE HAPPENING 
(B HOLLAND L DOZIERE HOLLAND'F DE VOL) 1967 


3, REFLECTIONS, 
(B HOLLAND'L DOZIERE HOLLAND) 1967 


4.1N AND OUT OF LOVE 
(8 HOLLAND/L DOZIER/E HOLLAND) 1967 


5. FOREVER CAME TODAY 
(8 HOLLAND’L DOZIER’E HOLLAND) 1968 


6. SOME THINGS YOU NEVER GET USED TO 
(N ASHFORD’V SIMPSON) 1968 


7. LOVE CHILD 
(P SAWYER/R DEAN TAYLOR F WILSON D RICHARDS) 1968 


8. 1'M LIVIN’ IN SHAME 
(P SAWYER/R DEAN TAYLOR'F WILSON/B GORDY H. COSBY) 1989 


9. NO MATTER WHAT SIGN YOU ARE 
(8 GORDYH COSBY) 1989 


10. SOME DAY WE'LL BE TOGETHER 
(R BEAVERS.) BRISTOL'H FUQUA) 1969 
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WHERE DID YOU GO — BABY LOVE — COME SEE ABOUT 
ME — STOP! IN THE NAME OF LOVE — BACK IN MY ARMS 
AGAIN — | HEAR A SYMPHONY — MY WORLD IS EMPTY 
WITHOUT YOU — LOVE IS LIKE AN ITCHING IN MY HEART 
— YOU CAN'T HURRY LOVE — YOU KEEP ME HANGIN ON 
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LOVE IS HERE AND NOW YOU'RE GONE — THE HAPPE- 
NING — REFLECTIONS — IN AND OUT OF LOVE — FORE- 
VER CAME TODAY — SOME THINGS YOU NEVER GET 
USED TO — LOVE CHILD — 1'M LIVIN’ IN SHAME — NO 
MATTER WHAT SIGN YOU ARE — SOME DAY WE'LL BE 
TOGETHER 
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02 ALL RIGHT NOW 
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08 RUNNING. FROM YOUR LOVE 


09 EER 


04 DRINKING WITH DAD 
05 TWO WEEKS 


10 SHOULD YOU EVER CHANGE YOUR MIND 


FREQUENCY 


11 


C&P 2013 MAJESTIC LITTER 


| KNOW YOU 


06 





| 
oor 


eames pene hiam ats Sa 


LLITIILSSFVW MMM 
‘MO114S94V£ MMM 


= 


—_— 


Ly NOS@OJV 1aHIVY ONV 
‘soins Juv LV SI90W 
IMM OL SNNVHL 1W1J4dS 


MIVZ AG MYOMLYV 

Yv)J Ad ddYysLSVW 

O GNV ‘Jd ‘VNMO14» 

YOd ‘VJ “SA1S9NV SOT 
/ONV SLNSWASVd NI CONV 
O NI OIGALS T4WVYN3 
1¥O35e TWNOILIGQV ~ 
SOIGALS JYV LV d3dw0I4a 


JOG :YJINIONZ LNVLSISSV 
JNIONS XIW GNV 9NIGYOI354 


OOM HLV3H ONY 
MNI4 GOL ‘NiGONd Ng 
LS07 JHL ONIUNLV34 


INVERUEN 
mollag avr 

































utes: ———, > ee 


JAKE BELLOWS NEW OCEAN 
| CAN'T WAIT RUNNING FROM YOUR LOVE. HELP = 
SHOULID YOU EVER CHANGE "YOUR MIND FREQUENCY ) 


€ . MG poe | 
3 7 Ler 


ye JAKEBELLOWS. COM ME 









a 


tiene 
ra 
a7 hs 






CHRUS COUDS 


IN TIME | fiM 








CIIRUS CLOUDS 


UN TIME AM 
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My Life, My Love, My All 
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The Transition 
Always 
WhenI Get There 
Interlude 
Outro (The Blood) 
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LEVERT e BLOODLINE 


(POP, POP, POP, POP) GOES MY MIND e FASCINATION e POSE e 
| START YOU UP, YOU TURN ME ON 
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Lord Of All / Bless The Lord 
The Storm Is Over Now? featuring D’Atra Hicks and Rodney 
Boyden / When My Season Comes featuring Myron Williams 
Let Your Glory Fill This Place featuring Donnie McClurkin 
Thou Art My Help featuring Marcus Belton 
Trust And Obe featuring Evengelist Karen Taylor 
The Devil's Alrea y Defeated featuring Myron Williams 
Marvelous featuring Beverly Crawford 
Born Again To Win* featuring Shirley Murdoch 
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: Lets Stay ether - Ai Green + Can't Get Enough Of Your Love, Babe 
sae Stay Teasther Al Crean «Sart ¢ Oh Girl - The Chi-Lites » Pl Be 
(if Loving You Is Wrong) I Don’t Want To Be Right - Luther 
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im You'll Never Find Another Love Like Mine - Lou Rawis ¢ Pll Be Around - The Spinners « 

| Kiss And Say Goodbye - The Manhatians ° This Will Be (An Everiasting \ovej - Natalie Coles - | 
Turn Back The Hands Of Time - Tyrone Davis + She’s Gone - Yavares — sell. 
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JUST THE WAY | FEEL 
. TRY AGAIN . 
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. STAY HERE WITH ME © 
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~ Do | Ever Cross Your Mind 


























PARTLY CLOUDY 
. SPIRIT 
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COMFORT AND JOY — 


Side One Side Two 
CHRISTMAS WITH THE ONES YOU LOVE COMFORT AND JOY 
KING JESUS IS HIS NAME A GREAT JOY 
MARY HAD A LITTLE LAMB CHRISTMAS |S A TIME FOR CHILDREN 
SHOPPING LIST CHRISTMAS IS 


SWEET LITTLE JESUS BOY CHRISTMAS MEDLEY 
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~ DANIEL OWINO M MISIANI & tea BAND « BENGA BLAST! 
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“DANIEL OWINO MISIANI & SHIRATI BAND - BENGA BLAST! 
~~ HONOURABLE HORACE owinl fe) Ne] |e AGNES NYASHIRATI ¢ 
ees ALICE ATIENO * OKOTH ATARI — 











ya 


if) il iy 
‘: TT (aN 
>, : 














pen ea reeset 


reTAI Piece? 


Predosteas 


_Auuns 


_B3S09 euue 








sage UR eTTewe 


zeuTeM uepirot 
ore S$ 9003 out 


aa henna 


eer aenenll 





side one : & 


intro (chase kamp) side two: @ 





here in phx mary 
ee eve sweet basil 
skinny jeans tapes 
angry orgasm | black sheep 
try my pot femmy guys 
pills : diarrhea 


free download: , dogsong 
http: ee es phx is hot 
NGects. bangs 

enter code: MOBANGSHT teeet song 


_ special thanks to 


gerald biggs (recording/mastering) 
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_chase kamp (for his drum set) 


__all our #1 fans and mitch lillie 
and phoenix for making us hot 
_recorded @ YOBS 2010 intro recerdud by preston 
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Tom Waits ¢ Bone Machine 
Side A 
Earth Died Screaming 
. Dirt In The Ground 
. Such A Scream 
. All Stripped Down 
. Who Are You 
. The Ocean Doesn’t Want Me 
Jesus Gonna Be Here 
. A Little Rain 


ide B 

. In The Colosseum 

. Goin’ Out West 

. Murder In The Red Barn 
. Black Wings 

. Whistle Down The Wind 
. | Don’t Wanna Grow Up 
Let Me Get Up On It 

. That Feel 
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Tom Waits ¢ Bone Machine 
Side A 

. Earth Died Screaming 

. Dirt In The Ground 

. Such A Scream 

. All Stripped Down 

. Who Are You 

. The Ocean Doesn’t Want Me 

Jesus Gonna Be Here 

. A Little Rain 


Side B 

1. In The Colosseum 

2. Goin’ Out West 

3. Murder In The Red Barn 
4. Black Wings 

5. Whistle Down The Wind 
6. | Don’t Wanna Grow Up 
7. Let Me Get Up On It 

8. That Feel 
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TOM WAITS | 
BONE MACHINE 
_ EARTH DIED SCREAMING ° DIRT IN THE GROUND » SUCH A SCREAM 
ALL STRIPPED DOWN e WHO ARE YOU © THE OCEAN DOESN'T WANT ME e 
JESUS GONNA BE HERE ® A LITTLE RAIN 
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| BONE MACHINE se 

IN THE COLOSSEUM ¢ GOIN’ OUT WEST e MURDER IN THE RED BARN e. 

BLACK WINGS e WHISTLE DOWN THE WIND ¢ | DON'T WANNA GROW UP e 
LET ME GET UP ON IT e THAT FEEL 
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JOHN MELLENCAMP 

“HUMAN WHEELS” 

--SIDE ONE-- 

WHEN JESUS LEFT BIRMINGHAM 
JUNTOR 
HUMAN WHEELS 
BEIGE 10 BELGE 
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JOHN MELLENCAMP 
“HUMAN WHEELS” 
--SIDE ONE-- 
WHEN JESUS LEFT BIRMINGHAM | 
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HUMAN WHEELS | 
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A: Side 1 (currentiy cued) 
Life Like Feel, -stert at Over Again’ | Producer: Kelly Grey 
Two Pound Planet, °6 o'clock News" | Producer: Mitch Easter 
The Spectres, -wenna Be Yours" | Producer: Peter Denenderg 
Thee Misfit Toys, she Breeds” | Producer: Chuck J. 
Big White Undies, ‘wings’ | Producer: Big White Undies 
The Nuirv, *Judy Brown’ | Producer: Bob Woods 
Preying Field, -Not My Friend | Producer: Chris Graf 
Blackhappy, ‘Snoveter¢ | Producer Neil Kemon 
Shaking Dog, ‘its a Sname* | Producer: Tom LaubervBill Linss 


Three Walls Down, ‘stating Oissiderts’ | Producer Mike Mils 
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B: Side 2 
Trip Monster, -stand Up" | Producer: Trip Monster 
Daniel Cartier, ‘sne* | Producer: Bruce Berman 


The Smarties, ‘wish | Could Say" | Producer: Lou Whitney 


The Rake’s Progress, Finger in Your Ear’ | Producer: Don Fury 


The Missionaries, “Rose Gerden | Producer: E.J. Rose 
Pauls God, ‘Hete You" | Producer: Joe Marquez 


Love Canal, -wormhois’ | Producer: Tom Allom 


One Violet Green, -voodoo Orchic’ | Producer: Peter Deathendge 
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The Propaganda! Compilation 





After more than one year in the making, 18 alternative groups were chosen (out of 3,000+ 
applications) to appear on the 1994 Propaganda! Compilation with proceeds benifitting the Rock 
The Vote organization. 





Executive Producers: George Telegadis and Aaron Ray © 1994 Phisst Records 
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SIDE A: A SAUDADE MATA A GENTE - ELA DISSE-ME Ree or) | sn 
} QUANTO TEMPO! * BOCA MORENA + NAO TEM SOLUCAO/SO LOUCO, as 7 


SIDE B: A py aNy Wore) AMOR - BILHETE + VALSINHA + FIQUE BEM AVONTADE > 
POMBO CORREIO - CHEGA DE SAUDADE __ 


RRAZILGAID| _ Brazllold Records, 330 Hudson Street, New Yor: Naw York 


Phenerteig) 744 R240 Tale~. 44008 . 
_ LGB: (818) 1919016 lee Coro | 
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MI GIS BEE MOUNTAINS 5s 


E RecorDED sy Mickey & The Mountains in pecemeer 2014 
3! DE.A..., MIXED/MASTERED BY Andrew McKee 
02 A Mantle Piece SIDE B , 2 
03 I'll Wear You ALBUM ArT BY Chris Czaja 
04 Priscilla 06 Intermission 
05 Chew 07 Wild Wind Blowing 


08 Organ Pipe 
09 A Cactus In California Mickey & The Mountains ARE 
10 Lawless Love 


11 Fatigue Chris, Andrew, Noé, ana Jorge 





. MICKEY & THE MOUNTAINS I 






A MANTLE PIECE 
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EEE epg SIO. RITA MARLEY 


PRODUCTION 


HARAMBE 


SIDE 1: THERE’LL ALWAYS BE MUSIC / MY KIND OF WAR / HARAMBE / 

KING STREET / LOVE! YAH SIDE 2: RETRIBUTION / ONE DRAW / 

ean AND FIGHTING* /WHO IS YOUR NEIGHBOUR / WHO CAN BE 
AINST US 


Executive Producer: Rita Marley. Producers: Ricky Walters, Grub Cooper & 
Steve Golding. All songs © Rita Marley Music 1982 
except *Cayman Music 1969 ) 1982 - Shanachie Records Corp. 
Printed In Canada. 





| RITA MARLEY - HARAMBE 
There'll Ange Be Music/My Kind Of War/Har. 
' , Street/Love Yeh 
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| _ RITA MARLEY - HARAMB pa te 
Retribution/One Draw/Fussing And Fighting/Who Is Your _ 
- Neighbour/Who Can Be Against Us | 
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WOULD YOU LIKE TO FLY 
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WOULD YOU LIKE TO FLY 


peat en CGS a ENE LA AAO A EE Lhe a a ERB SO Epis retage O ft OE respec a se a en 
Sy te 


Would You Like To Fly e D.J.’s Delight ¢ Share A Dream ¢ No One 


ey aakere) dal ial Groovin ° We Like To Do It ¢ Groovin On A Groove 
Spoken Words Ait bie oe ihe ioe ral maa 








' Produced & eee ne INGRAM MIRAGE RECORDS INC. ee 
Executive Producer: STEVE BERNSTEIN DISTRIBUTED BY ATCO RECORDS 
DIVISION OF ATLANTIC RECORDING CORPORATION 
Warning: Unauthorized reproduction of this. &:, AW Srrier Communications Company 
| ; 5 as ockefeller Plaza, New York, New Yor! 
recording is prohibited by Federal law © © 1983 Mirage Records Inc. 
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SIDE ONE 


1. WOULD YOU LIKE TO FLY 
(By James M. Ingram & William B. Ingram) 
2. D..'S DELIGHT 
(By James M. Ingram) 
3. SHARE A DREAM 
(By James M. Ingram, William B. Ingram & Libby Knox) 
4. NO ONE 
(By James M. Ingram) 


SIDE TWO 


1. SMOOTHIN GROOVIN 
(By James M, Ingram) 

2. WE LIKE TO DO IT 
(By John Ingram) 

3. GROOVIN ON A GROOVE 
(By Timmy Ingram) 

4. SPOKEN WORDS 
(By Butch Ingram) 


All songs published by BG Publishing/Family 
Productions/Green Mirage Music, BMI. 


PERSONNEL: 


Butch Ingram: Bass, background vocals, trumpet, 
fluegelbone 

James Ingram: Keyboards, lead & background yocals, 
saxes 

William Ingram: Guitar, background vocals, trombone 

John Ingram: Drums, lead & background vocals, trombone 

Timmy Ingram: Percussion, lead & background vocals, 
trumpet 


Background vocals: Barbara Ingram, Butch, James, 
William, John & Timmy Ingram 


Recorded at: Alpha International Recording, Phila., PA. 
Silvery Moon Studio, Los Angeles, CA. 
Ridge Sound, Phila., PA. 
Starr Recording, Phila., PA. 

Recording engineers: Nils Salimen, Rick Wilson, 
Al Alberts, Jr. 

Assistant engineers: Jason Lyle, Jimmy Tobar, 
Duke Forrester 

Mixed & edited at Alpha International Recording by 
Butch Ingram & Al Alberts, Jr. 


Special thanks to: God, N. Henry Ingram & Vera Ingram, 
Steve Bernstein, Michael Goldberg, Patti Labelle & 

Bud Ellison, Vinnette Carroll & Barry & Fran Weissler, 

& Box with God Company, Butch Sams & The God Squad, 
Bernard & Frances Satchell, Barbara Ingram, 

Sherman Marshall. Edith & Virginia, Renee & Janaye, 
Jackie, Billy & Steven, Janice & Pilar, Rhonda & Celina, 
Paul Crawford, Eddie Carpenter & Bruce Carpenter, 

John Henderson, Pete Pelullo, Bob, Al and all the 

Staff at Alpha, Nils & Vicki Salimen, Dave Starribum 


THIS IS A FAMILY PRODUCTION 


OMNI RECORDS 

1346 Ave. of the Arts Bldg. 
Suite 1405 

Phila., PA 19107 
215-568-4630 











I 55) 


Would You Like To Fly « D.J.’s Delight ¢ Share A Dream ¢ No One 
® 1983 
Mirage 


PPRACE 
seis =. & i g 
Records 


“INGRAM e WOULD YOU LIKE TO FLY '* 


Dist. by Atlantic Recording Corp., 75 Rockefeller Plaza, N.Y., n.Y. QA Warmer Communications Company 
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Smoothin Groovin ° We Like To Do It Groovin On A Groove @ 
Spoken Words 


a. i mi 


2 34) 
® 1983 
Mirage 
Records 


D0" iNGRAM © WOULD YOU LIKE TO FLY "-- 


Dist. by Atlantic Recording Corp., 75 Rockefeller Plaza, N.Y., N.Y. De A Wamer Communications Company 
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EASTERHOUSE 
Waiting For The Red Bird 


Side One : Side Two 
1. Red Bird 1. America 
2. Miss It _ 2. Hope And Glory 
3. Death On The Dole 3. Say Yes 
4. Come Out Fighting 4. This Country 


5. Sweat Shop 


PROMOTIONAL COPY— NOT FOR SALE 
® © 1988 CBS Records Inc. 








EASTERHOUSE 
Waiting For The Red Bird 


Side One Side Two 
1. Red Bird 1. America 
2. Miss It 2. Hope And Glory 
3. Death On The Dole 3. Say Yes 
4. Come Out Fighting 4. This Country 


5. Sweat Shop 


PROMOTIONAL COPY— NOT FOR SALE 
® © 1988 CBS Records Inc. 


EASTERHOUSE ees 
| Waiting For The Red Bird 
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.  EASTERHOUSE 
Waiting For The Red Bird 
Red Bird @ Miss It @ Death On The Dole @ 


Come Out Fighting 
® © 1988 CBS Records Inc. 


Chrome 
| Tape 
Non-Dolby 


PROMOTIONAL COPY—NOT FOR SALE 
CBS Records Studios New York Cassettes are Real Time 
Transfers from Digital Audio Masters 
































EASTERHOUSE 
Waiting For The Red Bird 
America @ Hope And Glory ® Say Yes ® 


This Country ® Sweat Shop 
_®© © 1988 CBS Records Inc. 


Chrome 
Tape 
Non-Dolby 


PROMOTIONAL COPY—NOT FOR SALE 
CBS Records Studios New York Cassettes are Real Time 
Transicts from eda Audio RITES 








I'LL BELIEVE IN YOU 
NEW ORLEANS IS SINKING 

38 YEARS OLD (NEVER KISSED A GIRL) 
SHE DIDN'T KNOW ~ 

BOOTS & HEARTS 

EVERYTIME YOU GO 

WEIGHT COMES DOWN 

TRICKLE DOWN | 

JUST ANOTHER MIDNIGHT 

OPIATED 


BLOW AT HIGH DOUGH 4 


BLOW AT HIGH DOUGH 
I'LL BELIEVE IN YOU 
NEW ORLEANS IS SINS 
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15 Captured Tracks 
196 Cayo Steet Bonk 1 11222 
A Division of Omnian Music Group @ 














© 2015 Captured Tracks 
$95 Cayler Street Brooklyn NY, 11222 
A Division of Omnian Music Group @ 


o 





